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1954: FILM BIZ’S BOOM YEAR 


All Very Cozy on the Barn Loop 
As Actors Keep It in the Family 


By JESSE GROSS 


Strawhat tours are becoming 
family affairs. The circuit is alive 
this summer with husband-wife, 
father-son and father-daughter 
combos. 


Wally Cox and Marilyn Gennaro, | 


vyho were married recently, ap- 
neared at the Marblehead (Mass.) 
Summer Theatre the week of Aug. 
2 in “The Vegetable.” Frank Mc- 
Hugh and his son Michael are cur- 
ently playing the -Myrtle Beach 
S. C.) Playhouse in “Ah Wilder- 
ness.” Duo appeared in the same 
play the week of Aug. 2 at the 
reat Lakes Drama Festival, Sag- 
inaw, Mich. 

Victor Jory appeared -with his 
on in “My 3 Angels” at the 
triple Cities Playhouse, Bingham- 
on, N. Y., the week of Aug. 9 and 
t week his daughter was in the 
ast of “Angels,” in which he 
tarred at the Theatre-by-the-Sea, 
fatunuck, R.I. Jory, his wife, son 
and daughter appeared together 
hree years ago at the Bucks 
ounty Playhouse, New Hope, Pa., 
1 “The Spider.” Helen Hayes’ 
dopted son James MacArthur ap- 
peared with her in “What Every 
Woman Knows” recently at the 
Plymouth Playhouse, Coonames- 
ett, Mass. 

Elliott Nugent and his daughter, 
ancy, played Bucks County the 
eek of Aug. 2 in “The Automo- 
ile Man.” Fred Miller and his 


(Continued on page 22) 


t's In the Blood; ‘Caine’ 
Cast Sits Back to Watch 
Offspring Do Its Stuff 


Actors in the touring company of 
Caine Mutiny Court Martial” 
fre in the audience last week, 
d liked the show better than 
ir Own. They attended a single- 
erformance matinee of a play 
mitten, produced and acted by 
*ir own children. It all took place 
riday (20) in Central City, Col., 
mare ‘Caine” is current. 
..loppet presentation, titled ‘Pa- 
wy Vacation,” was written by 
4 Brodie, 12, whose father, 
ve Brodie, is a costar in 
ee. Cast included the author 
= Ann Brodie, 11; also Robin, 
ohn, 7, and Jennifer, 5, whose 
“~y ‘S costar Wendell Corey, as 
4 as Terry, 12, and Curt, 7, 
Ten of Robert Anderson, who 
“ys the prosecutor in the Her- 
ouk drama. 
48gie Douglas, daughter of co- 
ite ~ Douglas and his actress 
liye, an Sterling, arrived! from 
tb od too late to appear in the 
= took charge of the lemon- 
fair Ppeorn concession. Whole 
~ was possible because the 
aay families of the “Caine” 
ity wf are with them in Central 


a ate 2s th 
: irs for 40 people, but 
arly 100 attended, oe 

















































|‘Adults Only’ Tag For 
‘Sunbathers’ Nudie Pic 


Los Angeles, Aug. 24. 

Nudist feature, ‘Garden of 
Eden,” will wear an “Adults Only” 
tag when it goes into the United 
Artists Theatre here for a run 
starting Sept. 1. 

Film was produced in Tampa, 
Fla., by Walter Bibo with the co- 
operation of the American Sun- 
bathers Assn. It is in Eastman 
Color and runs 70 minutes. 


Chi Patrons 
Force Return 


Of Leg Shows 


Chicago, Aug. 24. 

Chorus lines, which in past year 
had been disappearing from the 
Chi nitery scene, may be returning 
by popular demand. 

Explaining that she is answering 
the requests of her patrons, Hilton 
producer Merriel Abbott currently 
is auditioning hoofers for new line 
to be installed at Palmer House 
with Sept. 23 show which headlines 
Helen Gallagher. Chorus is to con- 
sist of six gals and two guys and 
may revert to the name of Merriel 
Abbott Dancers. 

It’s known that nitery regulars 
| for some time have been missing 
the stage-filling splash and the leg 
show which the lines afforded at 
Chez Paree and Palmer House. 

Palmer House, by the way, has 
Hildegarde and Jack Whiting on 
tap for Nov. 7 opening and is 
bringing back Los Chavales de 
Espana to span New Year’s Eve 
shows. 


Year of Remakes: 
$35,000,000 Tab 


Hollywood, Aug. 24. 

This is a year of remakes on the 
film lots with an estimated $35,- 
000,000 expected to be spent on re- 
incarnated successes of bygone 
years. Most expensive will be 
Cecil B. DeMille’s “Ten Command- 
ments” and Metro’s “Ben Hur,” 
both big moneymakers back in the 
’20s. 

Others include “Moby Dick,” “A 
Star Is Born,” “Three for the 
Show.” formerly “Too Many Hus- 
bands,” “My Sister Eileen,” “Lost 
Horizons,” “Hit the Deck,” “The 
Vagabond King” and “The Spoil- 
ers.” 














8.0. UPTREND IS 
ALL-EMBRACIN 


By GENE ARNEEL 


The worldwide public is doing a 
gratifying job of pouring its enter- 
tainment coin into American film 
company coffers. With the second 
half of the calendar well under 
way, 1954 appears shaping as the 
best period in terms of gross rev- 
enues and/or net profits for the 
major outfits collectively since’the 
wow money days’of 1947-48. 

At a glance, it’s Columbia with 
a gross of $75,000,000; Paramount 
with a six month earnings jump of 
33%; Loew’s with a 40% increase 
for its recent 40-week span; United 
Artists moving to near $40,000,000 
in record gross business this year; 
Universal continuing on its spec- 
tacular rise; Warners up and with 
continuing improved prospects; 
20th-Fox taking the CinemaScope 
route to income doubling last 
year’s; and so on. 

Over recent months there have 
been instances of revenue progress 
for this or that company. The up- 
trend now looks all-embracing, 
with the exception of RKO. (The 
uncertainty of its internal affairs, 
not the state of the picture busi- 
ness, makes RKO unique). 

Significant point underlined by 
some observers of the trade’s eco- 
nomics is the apparent change in 
the ratio of hits and flops. For 
years many of the reputed experts 
reported an overall batting average 
of one strong success to each four 
productions which barely broke 
even or lost varying amounts. Top 
execs prefer to wait a little longer 

(Continued on page 6) 


Gene Tierney 's 


TVer in Ibsen 


Gene Tierney has been nabbed 
by General Electric via its ad 
agency, BBD&O. to make her tele- 
debut oa the CBS-TV “GE The- 
atre” Sept. 26, when the series 
marks its seasonal opener under a 
revised pattern. Actress will be 
seen live in an adaptation by 
George Bellak of Ibsen’s “A Doll's 
House.” It will be called ‘Nora,” 
after the lead character’s name. 
(Ibsen has rarely been done on tv; 
most ambitious try was last winter 
when ABC-TV’s “U.S. Steel Hour” 
starred Tallulah Bankhead in 
“Hedda Gabler.”’) 

GE’s Sunday night series will 
alternate live and film this season 
with Ronald Reagan the program 
supervisor andy on-the-air host, 
Don Medford directing and Mort 
Abrahams the producer. Fred 
Waring, the electrical uutfit’s main- 
stay with his musical package, will 
make a limited number of appear- 
ances, the first from Chicago 
(where he'll be on tour) on Nov. 7. 
That variety stanza will be pro- 
duced by the agency. 








Some Pix Code Provisos Outdated, 
Ist Time Revisions Talked by Office 


+ Hollywood, Aug. 24. 





‘Studio One’ Eyeing 
Murrow Guest Shot 


Edward R. Murrow s_ being 
“looked over” as a likely prospect 
to play himself on CBS-TV’s “Stu- 
dio One.” Felix Jackson, producer 
of the Westinghouse Monday 
nighter, is interested in the com- 
mentator to do the narration on 
a teledramatization of U. S. Su- 
preme Court Justice William O. 
Douglas’ forthcoming book, ‘“Al- 
manac of Liberty.” 

Prospective date for the tv’er is 
Nov. 8 


N.Y. Palace 
May Go Legit 
On That's Life’ 


The Palace Theatre, N. Y., tra- 
ditionally the top vaude showcase 
of the country, may get a legit 
show this fall. Danny Dare, pro- 
ducer of the Coast revue, “That’s 
Life,” is negotiating for the house, 
which is due on Broadway in De- 
cember. 

Possible hitch to the booking is 
that the Palace’s 1,603-seat ca- 


pacity may be a trifle large for the 
intimate show, which has a small 





400-seat Las Palmas, Hollywood. 
With that idea, Dare is also con- 
Sidering the 984-seat Playhouse, 
N. Y., independently owned by 
Ben Marden, as well as several 
Shubert spots. 

“Life” will be refinanced at 
$125,000 for the Broadway edition, 
for which Sam Schwartz is general 
manager and Arthur Cantor indi- 
cated as pressagent. 


Talent Price War 
Looms in Vegas 


Hollywood, Aug. 24. 


A possible talent price war be- 
tween Las Vegas strip spots is 





Nat (King) Cole away from the Fl 
Rancho Vegas by paying $12,500 a 
week for the singer, or $5,000 more 
than the El Rancho offered. 


El Rancho management is un- 
derstood to be seething in resent- 
ment at the Sands move. Cole 
played El Rancho last July and it 
had counted on him for a return 
date. But the Sands grabbed him 





for a three-week date in January. 


cast and is currently playing at the | 


looming following the Sands’ luring | 


Admission that certain provisions 
of the Motion Picture Production 
Code have outlived their useful- 
ness and others can be changed, 
comes from John A. Vizzard,- as- 
sistant to Productiou Code direc- 
tor Joseph I. Breen’ It marks the 
first time any Code executive has 
openly discussed any possible re- 
vision of the Code. Vizzard’s com- 
ments in the current issue of the 
Scréen Producers Guild Journal 
says that portions of the Code 
Should be changed when the Mo- 
tion Picture Assn. of America 
board of directors dictates that 
time and circumstances for suck 
a change are proper ‘in certain 
areas. 

In defining these areas Vizzard 
said, “It is clear that there is no 
necessary permanence to the Code 
provision which prohibits use of 
the words ‘hell’ and ‘Damn.’ These 
are not even moral problems. They 
are problems of usage and fitness. 
Secondly, there is no moral reason 
for not changing the Code clause 
forbidding miscegenation. This is 
purely a social and pragmatic Code 
provision. Some people have even 
argued that it is flatly immoral in 
itself and should not be embodied 
in a ‘moral’ document. 

“Thirdly, certain Code _ provi- 
visions such as the one which for- 
bids the showing of ‘details of 
smuggling’ have rather obviously 

(Continued on page 63) 





Chapman Going It Solo On 
Drive Vs. Early Curtains; 
Final Brandy Gets Watts 


Apparently John Chapman, 
| drama critic of the N. Y. Daily 
| News, is going to be stuck with his 
latest campaign to persuade Broad- 
way managements to revert to the 
old policy of regular curtain time 
for opening nights. 

There’s been no indication of 
any legit producers abandoning 
the 8 o'clock start for premieres, 
and two other aislesitters have 
written pieces favoring the early 
ringup. They were in answer to 
Chapman’s recent column agitating 
for the old 8:40 opening. 

Richard Watts Jr., of the N. Y. 
Post, had two references to the 
subject last week. First one read, 
“It still puzzles me why any critie 
should object to those early first- 
night curtains. My impression is 
that merely the opportunity to get 
to and from the theatre before the 
nightly midtown traffic jam has 
started and the taxis are all taken, 
more than atones for any depriva- 
tion the gourmets among the re- 
viewers have to suffer in bolting 
their five-course dinners. 

“Somehow I find I can dine 
quite agreeably and still make the 
8 o'clock opening. It’s rather an 


(Continued on page 61) 
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TENNESSEE ERNIE FORD 


TELEVISION : COLLEGE OF MUSICAL KNOWLEDGE (NBC-TV, Sunday) Prom, Pamper, Viv, Deep Magic. 
RADIO: TENNESSEE ERNIE FORD SHOW (CBS, Monday thru Friday) Prom. 
STARTING SEPTEMBER 6: Half-hour radio show (CBS, Monday thru Friday). 


RECORDS: Still going strong—RIVER OF NO RETURN. Just released—EIN, ZWEI, DREL. 





carlo junk 
“ar..Canada at . 
“ap dates a 


Personal Managea Bradc CLIFFIE STONE Publicity—MICKEY FREEMAN 
& 


~ 


















Strawhz 
family aff 
this sum 
father-son 
combos. 
Wally ¢ 
who wer 
peared at 
Summer " 
2 in “The 
Hugh and 
ently ple 
BC). Pi 
ness.” Du 
play the 
reat Lak 
naw, Mic 
Victor . 
on in “ 
tiple Cit 
on, N. Y. 
ast week 
ast of — 
tarred a‘ 
Matunuck 
and dau: 
hree ye 
ounty P 
n “The 
adopted -s 
peared w 
Woman | 
































t's Int 
Cast 
0; 


Actors 
Caine 

ere in 
d like: 
heir ow; 
erforma 
ritten, 

heir owr 
tiday (: 
here “¢ 
_Moppe 
Sian V; 
Devi Br 
teve RB 
aine,” 
nd Jo A 
, John, 
her is 
ell as 


ays the 
an Woy 
Maggie 
ar Pau 
fe, Ja 
llywoc 
t, but 
© and 
fair Ww 
ves an 
pipany 
With | 
ds had 
arly 1 





Aeon Se 
















































MUSIC| 














Published Weekly at 154 West 46th Street, New York 36, N. 


Entered as second class matter December 22, 1905, at the Post Office at New York, 


COPYRIGHT, 


1954, BY VARIETY, INC., ALL RIGHTS RESERVED 


Y., by Variety, Inc. Annual subscription $10. Single copies, 25 cents. 
N. Y.. under the act of March 3, 1879. 





VOL. 195 No. 12 , 


NEW YORK, WEDNESDAY, AUGUST 25, 1954 


PRICE 25 CENTS 





1954: FILM BIZ’S BOOM YEAR 





All Very Cozy on the Barn Loop 
As Actors Keep It in the Family 


By JESSE GROSS 


Strawhat tours are becoming 
family affairs. The circuit is alive 
this summer with husband-wife, 
father-son and  father-daughter 
combos. 















who were married recently, ap- 
neared at the Marblehead (Mass.) 
Summer Theatre the week of Aug. 
2 in “The Vegetable.” Frank Mc- 
Hugh and his son Michael are cur- 
ently playing the -Myrtle Beach 
S. C.) Playhouse in “Ah Wilder- 
ness.” Duo appeared in the same 
play the week of Aug. 2 at the 
reat Lakes Drama Festival, Sag- 
naw, Mich. 

Victor Jory appeared - with his 
on in “My 3 Angels” at the 
tiple Cities Playhouse, Bingham- 
on, N. Y., the week of Aug. 9 and 
ast week his daughter was in the 
ast of “Angels,” in which he 
tarred at the Theatre-by-the-Sea, 
Matunuck, R.I. Jory, his wife, son 
and daughter appeared together 
hree years ago at the Bucks 
ounty Playhouse, New Hope, Pa., 
1 “The Spider.” Helen Hayes’ 
adopted son James MacArthur ap- 
peared with her in “What Every 
Woman Knows” recently at the 
Plymouth Playhouse, Coonames- 
ett, Mass. 

Elliott Nugent and his daughter, 
ancy, played Bucks County the 
eek of Aug. 2 in “The Automo- 
ile Man.” Fred Miller and his 


(Continued on page 22) 


t's In the Blood; ‘Caine’ 
Cast Sits Back to Watch 
Offspring Do Its Stuff 


Actors in the touring company of 
Caine Mutiny Court Martial” 
fre in the audience last week, 
d liked the show better than 
reir own. They attended a single- 
tformance matinee of a play 
ritten, produced and acted by 
“ir Own children. It all took place 
riday (20) in Central City, Col., 
hare ‘Caine” is current. 
_Moppet presentation, titled ‘“Pa- 
) an Vacation,” was written by 
a Brodie, 12, whose father, 
ve Brodie, is a costar in 
nq Cast included the author 
; © Ann Brodie, 11; also Robin, 
x ohn, 7, and Jennifer, 5, whose 
“ler is costar Wendell Corey, as 
od as Terry, 12, and Curt, 7, 
“ren of Robert Anderson, who 
ays the prosecutor in the Her- 
1. Ouk drama. 
“yw Douglas, daughter of co- 
ite a Douglas and his actress 
“4 van Sterling, arrived: from 
tywood too late to appear in the 
eae took charge of the lemon- 
on Ppcorn concession. Whole 
_ Was possible because the 
‘dha families of the “Caine” 
i ny are with them in Central 


With an admission of 25c, the 


4s had chai 
: rs for 40 people, but 
arly 100 attended. white 








































Wally Cox and Marilyn Gennaro, | 





‘Adults Only’ Tag For 
‘Sunbathers’ Nudie Pic 


Los Angeles, Aug. 24. 

Nudist feature, “Garden of 
Eden,” will wear an “Adults Only” 
tag when it goes into the United 
Artists Theatre here for a run 
starting Sept. 1. 

Film was produced in Tampa, 
Fla., by Walter Bibo with the co- 
operation of the American Sun- 
bathers Assn. It is in Eastman 
Color and runs 70 minutes. 


Chi Patrons 
Force Return 
Of Leg Shows 


Chicago, Aug. 24. 

Chorus lines, which in past year 
had been disappearing from the 
Chi nitery scene, may be returning 
by popular demand. 

Explaining that she is answering 
the requests of her patrons, Hilton 
producer Merriel Abbott currently 
is auditioning hoofers for new line 
to be installed at Palmer House 
with Sept. 23 show which headlines 
Helen Gallagher. Chorus is to con- 
sist of six gals and two guys and 
may revert to the name of Merriel 
Abbott Dancers. 

It’s known that nitery regulars 
for some time have been missing 
the stage-filling splash and the leg 
show which the lines afforded at 
Chez Paree and Palmer House. 

Palmer House, by the way, has 
Hildegarde and Jack Whiting on 
tap for Nov. 7 opening and is 
bringing back Los Chavales de 
Espana to span New Year’s Eve 
shows. 


Year of Remakes; 
$35,000,000 Tab 


Hollywood, Aug. 24. 

This is a year of remakes on the 
film lots with an estimated $35,- 
000,000 expeeted to be spent on re- 
incarnated successes of bygone 
years. Most expensive will be 
Cecil B. DeMille’s “Ten Command- 
ments” and Metro’s “Ben Hur,” 
both big moneymakers back in the 
’20s. 

Others include “Moby Dick,” “A 
Star Is Born,” “Three for the 
Show.” formerly “Too Many Hus- 
bands,” “My Sister Eileen,” ‘Lost 
Horizons,” “Hit the Deck,” “The 
Vagabond King” and “The Spoil- 
ers.” 











B.0. UPTREND IS 
ALL-EMBRACIN 


By GENE ARNEEL 


The worldwide public is doing a 
gratifying job of pouring its enter- 
tainment coin into American film 
company coffers. With the second 
half of the calendar well under 
way, 1954 appears shaping as the 
best period in terms of gross rev- 
enues and/or net profits for the 
major outfits collectively since,the 
wow money days of 1947-48. 

At a glance, it’s Columbia with 
a gross of $75,000,000; Paramount 
with a six month earnings jump of 
33%; Loew’s with a 40% increase 
for its recent 40-week span; United 
Artists moving to near $40,000,000 
in record gross business this year; 
Universal continuing on its spec- 
tacular rise; Warners up and with 
continuing improved prospects; 
20th-Fox taking the CinemaScope 
route to income doubling last 
year’s; and so on. 

Over recent months there have 
been instances of revenue progress 
for this or that company. The up- 
trend now looks all-embracing, 
with the exception of RKO. (The 
uncertainty of its internal affairs, 
not the state of the picture busi- 
ness, makes RKO unique). 

Significant point underlined by 
some observers of the trade’s eco- 
nomics is the apparent change in 
the ratio of hits and flops. For 
years many of the reputed experts 
reported an overall batting average 
of one strong success to each four 
productions which barely broke 
even or lost varying amounts. Top 
execs prefer to wait a little longer 

(Continued on page 6) 


Gene Tierney s 


TV er in Ibsen 


Gene Tierney has been nabbed 
by General Electric via its ad 
agency, BBD&O. to make her tele- 
debut oa the CBS-TV “GE The- 
atre”’ Sept. 26, when the series 
marks its seasonal opener.under a 
revised pattern. Actress will be 
seen live in an adaptation by 
George Bellak of Ibsen’s “A Doll’s 
House.” It will be called ‘‘Nora,” 
after the lead character’s name. 
(Ibsen has rarely been done on tv; 
most ambitious trv was last winter 
when ABC-TV’s “U.S. Steel Hour” 
starred Tallulah Bankhead in 
“Hedda Gabler.”’) 

GE’s Sunday night series will 
alternate live and film this season 
with Ronald Reagan the program 
supervisor andy on-the-air host, 
Don Medford directing and Mort 
Abrahams the producer. Fred 
Waring, the electrical outfit’s main- 
stay with his musical package, will 
make a limited number of appear- 
ances, the first from Chicago 
(where he'll be on tour) on Nov. 7. 








Some Pix Code Provisos Outdated, 
Ist Time Revisions Talked by Office 





‘Studio One’ Eyeing 
Murrow Guest Shot 


Edward R. Murrow is. being 
“looked over’ as a likely prospect 
to play himself on CBS-TV’s “Stu- 
dio One.” Felix Jackson, producer 
of the Westinghouse Monday 
nighter, is interested in the com- 
mentator to de the narration on 
a teledramatization of U. S. Su- 
preme Court Justice William O. 
Douglas’ forthcoming book, ‘Al- 
manac of Liberty.” 


Prospective date for the tv’er is 
Nov. 8 


N.Y. Palace 
May Go Legit 
On ‘That's Life 


The Palace Theatre, N. Y., tra- 
ditionally the top vaude showcase 
of the country, may get a legit 


show this fall. Danny Dare, pro- 


ducer of the Coast revue, “That’s 
Life,” is negotiating for the house, 
which is due on Broadway in De- 
cember. 

Possible hitch to the booking is 
that the Palace’s 1,603-seat ca- 
pacity may be a trifle large for the 
intimate show, which has a small 





400-seat Las Palmas, Hollywood. 
With that idea, Dare is also con- 
Sidering the 984-seat Playhouse, 


Shubert spots. 


manager and Arthur Cantor indi- | 
cated as pressagent. 


Talent Price War 
Looms in Vegas 


Hollywood, Aug. 24. 


A possible talent price war be- 
tween Las Vegas strip spots is 





Nat (King) Cole away from the Fl 
Rancho Vegas by paying $12,500 a 
week for the singer, or $5,000 more 
than the El Rancho offered. 

El Rancho management is un- 
derstood to be seething in resent- 
ment at the Sands move. Cole 
played El Rancho last July and it 
had counted on him for a return 





That variety stanza will be pro- 
duced by the agency. 


date. But the Sands grabbed him 
for a three-week date in January. 


looming following the Sands’ luring | 


cast and is currently playing at the | 


N. Y., independently owned by | 
Ben Marden, as well as several | News, is going to be stuck with his 
| latest campaign to persuade Broad- 
“Life” will be refinanced at} way managements to revert to the 
$125,000 for the Broadway edition, | old policy of regular curtain time 
for which Sam Schwartz is general for opening nights. 





| 


+ Hollywood, Aug. 24. 


Admission that certain provisions 
of the Motion Picture Production 
Code have outlived their useful- 
ness and others can be changed, 
comes from John A. Vizzard,- as- 
sistant to Production Code direc- 
tor Joseph I. Breen’ It marks the 
first time any Code executive has 
openly discussed any possible re- 
vision of the Code. Vizzard’s com- 
ments in the current issue of the 
Scréen Producers Guild Journal 
says that portions of the Code 
Should be changed when the Mo- 
tion Picture Assn. of America 
board -of directors dictates that 


'time and circumstances for suck 


a change are proper ‘in certain 
areas. 

In defining these areas Vizzard 
said, “It is clear that there is no 
necessary permanence to the Code 
provision which prohibits use of 


| the words ‘hell’ and ‘Damn.’ These 


are not even moral problems. They 
are problems of usage and fitness, 
Secondly, there is no moral reason 
for not changing the Code clause 
forbidding miscegenation. This is 
purely a social and pragmatic Code 
provision. Some people have even 
argued that it is flatly immoral in 
itself and should not be embodied 
in a ‘moral’ document. 

“Thirdly, certain Code _ provi- 
visions such as the one which for- 
bids the showing of ‘details of 
smuggling’ have rather obviously 

(Continued on page 63) 





Chapman Going It Solo On 
Drive Vs. Early Curtains; 








Final Brandy Gets Watts 


Apparently John Chapman, 
drama critic of the N. Y. Daily 


There’s been no indication of 
any legit producers abandoning 
the 8 o’clock start for premieres, 
and two other aislesitters have 
written pieces favoring the early 
ringup. They were in answer to 
Chapman’s recent column agitating 
for the old 8:40 opening. 

Richard Watts Jr., of the N. Y. 
Post, had two references to the 
subject last week. First one read, 
“It still puzzles me why any critic 
should object to those early first- 
night curtains. My impression is 
that merely the opportunity to get 
to and from the theatre before the 
nightly midtown traffic jam has 
started and the taxis are all taken, 
more than atones for any depriva- 
tion the gourmets among the re- 
viewers have to suffer in bolting 
their five-course dinners. 


“Somehow I find I can dine 
quite agreeably and still make the 
8 o'clock opening. It’s rather an 


(Continued on page 61) 
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New Universal Cop 


To Strengthen Protection Overseas 


yright Convention 





By JOHN SCHULMAN 


(Member of U. S. Delegation to 
Geneva Conference) 


The Universal Copyright Con- | 


vention, recently ratified by the 
Senate, represents an advance of 
major importance in the U. S. copy- 
right system. For the first time we 


shall be participants in a world-| Maria Alberghetti will have to 
wide Copyright Convention and wait until next year for a chance 


American authors, publishers, mo-| ,; y, §. citizenship because of 


tion picture companies and other 
copyright owners will no longer be 
obliged to lean upon the Berne 
Union for protection of their copy- 
rights in the major foreign mar- 
kets. This means not only more 
adequate means of securing rights 
abroad and better relations with 
the authors and users throughout 
the free world, but a saving of 
burdensome effort. and of unneces- 
sary expense as well. 

The treaty was drawn and pro- 
visionally signed at Geneva in Sep- 
tember, 1952, after five years of 
wide discussion and thorough prep- 
aration both in the U.S. and in 
foreign countries. It has met with 
overwhelming approval and has 
been widely endorsed by authors’ 
and professional associations, an 
by publishing, broadcasting, mo- 
tion picture and other trade groups. 
The copyright lawyers have sup- 
ported it strenuously. The coun- 
tries represented at Geneva in- 
cluded almost the entire free world 
and the only notable absences were 
those countries which lie behind 
the Iron Curtain. Many of the na- 
tions which signed at Geneva and 
others who represent similar view- 
points will undoubtedly ratify the 
convention as soon as our action is 


formalized, so we may soon expect | 


to enjoy the new treaty relation- 


ships with the British Common- | 


wealth countries, with France, Hol- 
jand, Italy and the other countries 
of Western Europe, with the Latin- 
American Republics and many na- 
tions in Asia. 
Domestic Law Unchanged 

The convention does not make or 
require any substantial substantive 
changes in domestic law, but is 
aimed at cutting away the under- 
brush which has made international 
copyright protection so difficult. It 
follows the doctrine of national 
treatment, providing in substance 
that each country will have an ef- 
fective copyright system under 
which authors who are nationals 
of the other Convention States and 
the works first published in such 
other states will receive equal 
treatment with domestic authors 
and works of domestic origin. In 
England, for example, our works 
will be treated as though they had 
been written by English subjects 
and in France as though they were 
French works. 


We will continue to extend the | 
benefit of our domestic copyright | 
to the foreign authors and) 
publishers whose countries adhere | 
to the Universal Convention. But | 
the nature of the works to be pro- | 
tected and the exclusive rights | 
im- | 
posed upon them will depend upon | 


law 


granted and the limitations 


domestic laws and public policy. 


The Universal Convention, differ- | 


ent from the Berne system, does 
not establish the categories of 
works which must be covered by 
copyright nor does it prescribe the 
substantive provisions which must 
be part of the domestic copyright 
law. There are, on the other hand, 
Stipulations in the convention to 
safeguard translation rights so that 
(Continued on page 12) 
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Alberghetti Snafued By 
D.C. House Windup Rush 


Washington, Aug. 24. 
Hollywood actress-singer Anna 


| failure of Congress to pass a bill 
| which would have given her perma- 
| nent residence. 
In the rush for adjournment the 
| House failed to act on a Senate- 
| approved measure to permit Miss 
| Alberghetti and her parents to 
stay. They are here on a temporary 
visa but after they gave testimony 
that they were “invotuntary” mem- 
bers of the Fascist party in Italy 
during World War II special legis- 
| lation was introduced. 

A Congressional source said that 
the Immigration Service has ex- 
| tended the visas of the Aiberghet- 
‘tis and other similar cases until 
few March pending House action 

on the legislation. 





Only Five Out of 58 
Soviet Germany Films 
Devoid of Propaganda 


Berlin, Aug. 17. 
survey published by the 
West German Federal Ministry 
for All-German Affairs (Bonn) 


‘shows there were only five out of 
58 DEFA (sole pic producting out- 
fit in Soviet Germany) films re- 
leased from 1946 through 1954 
which contained no anti-Fascist, 
anti-Capitalist, anti-Western or 
other propaganda. The five films 
| classified by the ministry as ‘films 
|free of propaganda” were “Kein 
| Platz fuer Liebe” (1947), “Eins- 
| zwei-drei, Corona” (1948), “Traeum 
|nicht, Annette” (1948), ‘Der Kahn 
'der Froehlichen Leute” (1949) and 
|“Der Kleine Muck” (1954). 

| The Soviet-controlled DEFA has 
‘gone through several cycles since 
(Continued on page 63) 
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Biographical Ike Film 
Short Set for Campaign 


The National Citizens For Eisen- 
| hower Congressional Committee 
{has completed a 25-minute short 
subject called “The Year of Big 
Decision.” It was previewed in the 
D. C. Statler Hotel presidential 
ballroom last week, with President 
Eisenhower as honor guest. The 
motion picture traces events cen- 
tered around Eisenhower's life 
from D-Day of 1944 until the time 
he was inaugurated President in 
: 1953. 


A shorter version of the same 
| subject (14 minutes) also has been 
| prepared for use on tele and for 
| theatrical distribution. Both “De- 
| cision” pix were produced by 
Brandt Enos Associates, New York. 
Enos formerly was producer-di- 
| rector in the March of Time film 
| department, while Westbrook Van 
| Voorhis, who did the narration, 
'was vet announcer. 
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Amer. Distribs 


American distribs aren’t happy 
over the way some members of the 
International Federation of Film 
Producers Assns. fail to live up to 
terms of their agreement on con- 
ditions governing international 
film fests. 


Biggest gripe centres around the 
refusal of the French to honor a 
provision of the deal which calls 
for countries sponsoring festivals 
to grant free remittance of earn- 
ings on prizewinning pix. The 
French have been more than tardy 
in granting that concession to the 
Cannes film fest entries. 


The Americans acknowledge that 
the arrangement” involves some 
complicated bookkeeping  proce- 
dure. At the same time, they hold 
that an agreement is an agreement 
and should be honored by all na- 
tions that are signatories to the 
IFPA pact. 


Yet another provision of the 
IFPA agreement is that entries to 
film fests would be granted extra- 
quoto status. In practically all 
cases, this condition has been com- 
plied with. However, this is a 
problem in comparatively few 
areas, with France again outstand- 
ing. 

The international producers 
group, of which the Motion Picture 
Export Assn. is a member, controls 
both the number of approved film 
fests and the conditions governing 
them. The extra-permit and free 
remittance concessions are bonus 
incentives thrown in primarily by 
foreign government seeking to at- 
tract U. S. film distribs to their 
festivals. 


Strong US. Pix 





In Venice Test 


By ROBERT F. HAWKINS 


Venice, Aug. 24. 
“Rear Window” (Par) opened the 
15th Film Festival here Sunday 
(22) with a large crowd of officials, 
stars, industrymen and press reps 
on hand at the Film Palace on the 
Lido. Pic is second straight opener 


here for Paramount, which last 
year also initialed with “Roman 
Holiday.” Other Yank entries are 
“Caine Mutiny” (Col), showing 
Sept. 1; “Waterfront,” the Sam 
Spiegel indie, booked for Sept. 3; 
Metro’s “Executive Suite,” on 


Sept. 5; and “Three Coins in Foun- 
tain” (20th), which shows Sept. 6. 


In contrast to previous years, 
U. S. selections were arrived at 
with no friction occurring between 
festival and Yank reps, with 
choices being announced and 
prepped well in advance of opening 
here. Last year, U. S. almost 


pulled out of fete at last minute |- 


when some of its entries failed to 
pass scrutiny of a since-eliminated 
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festival pre-selection committee. 
Already here handling prelim de- 
tails of Yank participation are the 
company reps and Eugene Van 
Dee, MPAA topper for Italy & 
(Continued on page 61) 


Tahoe's Big Potential: Crossroads 
Between Nature and a ‘Natural 
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Parisian Irene Hilda 
In West End ‘Can-Can’ 


London, Aug. 24. 

Irene Hilda, Parisian cabaret and 
music hall headliner, has been 
signed by Jerome Whyte, produc- 
tien rep for Williamson Music, for 
the femme lead in the London pro- 
duction of “Can-Can.” Musical, a 
current hit on Broadway, opens 
Oct. 14 at the Coliseum. 

Casting of Miss Hilda has been 
okayed by the Ministry of Labor, 
with the approval of British Actors 
Equity. Singer arrived from Paris 
over the weekend for costume fit- 
tings, ete., prior to starting re- 
hearsals Sept. 6. 

Other principals in the West End 
edition of the Cole Porter-Abe Bur- 
rows tuner will include Edmund 
Hockridge, now playing Sky Mas- 
terson in “Guys and Dolls” at the 
same theatre, and Alfred Marks, 
George Gee and Gillian Lind. The 
Michael Kidd dances will be repro- 
duced by Dierdre Vivian. 

“Can-Can” will be presented 
jointly. by Williamson Music 
(Rodgers & Hammerstein publish- 
ing firm) and Cy Feuer & Ernest 
H. Martin, original producers of 
the show on Broadway, in. associa- 
tion with Prince Littler, owner of 
the Coliseum and other London 
theatres. ; 





Equity Clears Barrymore 
Because Complainants 
Talked Much in Advance 


John Barrymore Jr. has been 
cleared of charges of “conduct un- 
becoming a member of Actors 
Equity.” Case was dismissed yes- 
terday (Tues.) by the union’s gov- 
erning body. 

In a statement announcing the 
decision, Equity executive secre- 
tary Angus Duncan explained that 
if such charges are “proper and 
consequential” it is the union’s pol- 
icy to consider them and hold a 


hearing with both sides present. 
Under such circumstances Equity 
insists that, in fairness to all parties 
to the dispute, the case may not be 
discussed outside. 

However, in this instance, Char- 
lotte and Lewis Harmon, producers 
of the Clinton (Conn.) Playhouse 
and complainants against Barry- 
more, gave their side wide publici- 
ty through the press, the statement 
said. Barrymore, on the other 
hand, abided by the union rules, 
despite the unfavorable publicity 
he received. Therefore, the coun- 
cil concluded, it decided “not to 
consider the charges further.” 

The Harmons’ accusations against 
Barrymore involved his behavior 
‘during and immediately after his 
{recent guest appearance at the 
Clinton strawhat in “The Man.” 
They accused the actor of using in- 
decent language to Mrs. Harmon, 
who directed the week’s show. 
Barrymore’ subsequently issued 
counter-charges against the pro- 
ducers. 


Mary Garden to U.S. In 
Sept. on 24-City Tour 


Aberdeen, Aug. 24. 

Mary Garden, opera singer, 
plans to fly to N.Y. Sept. 24 on her 
fifth tour for the National Arts 
Foundation of America. She also 
will record her opera reminiscences 
in the archives of the Library of 
Congress. In a five-nonth trip, she 
will visit 24 cities. Project follows 
a visit to her home here by Dr. 
Carleton Smith, of the NAF. 

In her waxed story, Miss Garden 
will tell of her career from the 
night she left a seat in a Paris 
opera house to shoot to fame in 





By MARK CURTIS 


Lake Tahoe, Aug. 24. 

Nevada’s shortest entertainment 
and gaming session, the brief 
three-month season of Lake Tahoe 
could become the state’s most im: 
portant summer business. Right 
now the length of the wide-open 
season is regulated entirely by the 
—T of the school-age popu. 
ace. 


This unique operation, which be. 
gins when school lets out for the 
summer, and comes to a dead halt 
inmediately after Labor Day, jigs 
nevertheless making an important 
bid for the major part of Nevada's 
summer action. The vacation in. 
flux has increased 30% in the |ast 
five years and 50% in the last 10, 

Based on current accommoda- 
tion figures, Lake Tahoe now has 
more space for tourists and gam- 
boleers than Las Vegas and Reno 
combined—over 45,000 according 
to Fred Main, president of the 
Tahoe Chamber of Commerce. Add 
to this the summer cottage and 
home trade and the population on 
any single summer day hits close 
to 65,600. 

And it’s not all in Nevada. Most 
of it is in California, but the Lake 
is one big playground even though 


dle. 
A few years ago Lake Tahoe 
was a quiet, fairly unknown beauty 


world at a 6,500-foot elevation by 
high, heavily wooded mountains, 
It was a summer retreat for the 
wealthy and a sort of local vaca- 
tion spot for western Nevada and 
northern California. Today it is a 
solid tourist business, too, separat- 
ed rather sharply from the old, es- 
tablished lake aristocracy. It is car- 
nival and blaring at the south end 
—exclusive and snooty at the 
north. In between, around the 100 
miles of shoreline, are the summer 
homes and cottages, and old, re- 
fined resorts. It is this element 
which still dictates the length of 
the Tahoe season, but which is 
losing control of the increasing 
business and playground activity. 
Reno-Tahoe Parlay 

Increasing the potential of Ta- 
hoe is its proximity to Reno, a 
scant 50 minutes away over Mount 
Rose. Reno and Tahoe, in fact, 
complement each other, and trade 
a major portion of their vacation 
business. A visit to one spot prac- 
tically assures a visit to the other. 

Both Reno and Tahoe have 
broadened their outlook on area 
promotion, especially with the in- 
creasing emphasis being given win- 
ter sports. 

Selby Calkins, Reno C. of C. pub- 
licity head, points out: “Statistics 
from 1953 show that active partici- 
pation in winter sports in New 
York, surpassed the attendance 
figure of organized baseball. And 
this is the reason Reno and Tahoe 
are beginning to look at winter 
with increasing favor.” 

Oldest and most exclusive Tahoe 


(Continued on page 54) 


MAE WEST TO SNAG 
12 TO 256 PER DATE 


Hollywood, Aug. 24. 
William Morris agency has lined 
up a series of night club bookings 
for Mae West, earning for her from 
$12,000 to $25,000 per engagement. 
Commitments are 10 days at Lat 
in Quarter, Boston, starting Sept. 
16; one week, Town Casino, Buf- 
falo, Sept. 27; four weeks, Latin 
Quarter, N. Y., Oct. 10; four weeks, 
Sahara, Las Vegas, Dec. 7, and two 

weeks at the Copa. City, Miam!. 








Ford’s 2d Irish Film 
May Star Tyrone Powe 


Dublin, Aug. 24. 

John Ford will make his second 
Irish picture, this time for the !r¢ 
land outfit he’s interested in (Foug 
Provinces Films) early next year 
Lord Killanin, associate of For 
on’“The Quiet Man,” is a directo 
of Four Provinces and announces 
plans on his return from Holly 


wood where he’s been huddlin 
with Ford. J bi 
Understood here that epee ~ 


may be in on the deal since 





the lead in Gustave Carpentier’s 
“Louise” until she became a world- 





known singer. 


rone Power has been announces 
‘by the company as making 4 Pp 
‘here next year under Ford's «ire 
| tion. 


the stateline runs through the mid- 


spot, cut off from the rest of the | 
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Change of Heart 


Rundown of film issue prices on the N. Y. Stock Exchange, which 
follows, shows how Wall Streeters who were indifferent to the pic- 
ture business last fall have since had a change of heart: 


Oct. 6,1953 Aug. 20, a Net —_— 


AB-Par Th. @eeeeeeeeeeene . $14.25 $19. + 5 5 
Columabia ...cccescctesrewsce 15.62 31. 25 + 15.63 
LQOWR ci cons 00 942 casiesccce 10.75 17.62 + 6.87 
Nat'l: “Bei oat aes fee Oe 6.00 8.37 + 2.37 
Pak. . cscrccesceker BGs ods ood 25.50 35.12 + 9.62 
WG Ie techs nates 3.00 6.25 + 3.25 
WRG Fis so pakcn tes vecssee. 3.50 8.37 + 4.87 
A ee oe nae ce ta, 3.00 5.62 + 2.62 
te PS ee Se ee ae 10.00 18.00 + 8.00 
DOU has eae a eek ain halle a's «3 15.00 24.75 + 9.75 
Ute * os.06 0s On geeenec sss - 16.12 25.62 + 9.50 
Wee: Wes eh pe awry a oe eh ee 11.75 18.25 + 6.50 








Wall St. Now Defmnitely Bullish 
On Pix; Sees Stocks as Good Buy 


Ever-conservative Wall St., af-+- 


ter much hesitation, appears now 
convinced that the film industry 
is a “good buy.” Investments in 
pic stock issues over the past few 
months have been consistently up- 
beat and have pushed various 
shares to new-high levels. 

An analysis last fall of N. Y. 
Stock Exchange trading showed 
Gotham’s financial district indif- 
ferent to what was then being bill- 
ed for the first time as Holly- 
wood’s new era. Although newly- 
intreduced techniques were bol- 
stering business and a wave of 
optimism was sweeping the indus- 
try’ quotations on the big board 
showed little confidence in the 
welfare of pix, 

As of last Oct. 6, for example, a 
sixmonth comparison study (com- 
paring the prices with the previ- 
ous April 21) revealed that Loew’s 
had dropped $2.50 per share and 
closed at $10.75; National The- 
atres fell from $7.1242 to $6; Para- 
mount closed at $25.50 for a de- 
cline of $2, and most of the other 
issues were static. 

Brokers at the time were still 
fearful of the competitive effects 
of television which, some felt, 
overshadowed the benefits of the 
hew screen processes. 

Since then, though, there’s been 
a change of heart. Adjoining chart 
Shows the “then” and “now” 
prices. In all cases, money men 
large and small who invested in 
ae kept film stocks came out on 
op. 


Newsreels Won’t Protest 
Senate Hearing Brush; 
Nix Fulltime Coverage 


The newsreels’ failure to line up 
with radio and tv in vigorous pro- 
tests against exclusion of the sight 
and sound media from the upcom- 
ing Senate committee hearings on 
Sen. Joseph McCarthy is due to the 
reels’ disinterest in fulltime cover- 
age. 

Tom Meade, current chairman of 
the Motion Picture Assn. of Ameri- 
ca’s newsreel committee, said the 
group had discussed the matter but 
had decided against any official 
protest. Meade, who is editor of 
Universal’s reel, said the only 
thing the newsreels were really in- 
terested in was coverage of the 
Opening session, “and we're quite 
Sure we'll be able to get in for 
that.” 

Sen. Arthur V. Watkins (R., 
Utah), chairman of the special Sen- 
atorial panel that is to hear charges 
against McCarthy, has banned both 
Tadio-tv and the reels from the 
hearing room in reported effort to 
keep proceedings orderly and the- 
atrics to a minimum. The decision 
has been attacked by the broad- 

(Continued on page 18) 


Stanwyck to Star In 


Bogeaus’ ‘Bow Timely’ 
“Bow Tamely to Me,” Collier’s 
Magazine story by Kenneth Per- 
ins, is to be picturized by pro- 
ducer Benedict Bogeaus at RKO. 
, Barbara Stanwyck already is set 
or a lead spot in the film, which 
is to roll in October in the Gupes- 
Cope process, 














Now This Makes Sense 


Akron, O., Aug. 24. 

No matter how much the 
city of Akron needs additional 
tax revenue, there is little 
likelihood that Council will 
reenact the 3% amusement 
tax, repealed last Nov. 24. 

Mayor Leo Berg, reflecting 
Council’s sentiment, said, “The 
theatre operators are having it 
rough enough as it is.” The 
tax was repealed after theatre 
Managers said it was neces- 
sary if they were to continue 
in business. 


See Big Tax Bite 
Moves on Local 


Level by Fall 


Film Industry can expect king- 
size attempts to tax theatre admis- 
sions on the local level, that is by 
city governments, sometime after 
November, it’s feared by leaders of 
the Council of Motion Picture Or- 
ganizations. 


There would have been moves to 
take a slice of the b.o., such as 
N. Y. City’s 5% tax grab, long be- 
fore now had this been a non-elec- 
tion. year, it’s figured by the 
COMPO-ites. But mindful of re- 
percussions that a burdensome 
levy might have created among 
their constituents, mayors and lo- 
cal lawmakers are awaiting the 
windup of the ballot-box sweep- 
stakes. 


Gotham, film execs point out, is 
a unique situation where the con- 
sciousness of the voters worked 
the other way. The Mayor, Robert 
F. Wagner’s Democratic adminis- 
tration, used the tax in furthering 
its fight with Republican Gov. 
Thomas E. Dewey. In effect, Wag- 
ner and his City Hall aides insisted 
that theatres had to be tapped for 
revenue because the necessary 
state aid to the city was being 
withheld by Dewey. 

Meanwhile, N. Y. exhibs are still 
hoping to upset the 5% bite in a 
court fight. 


Deny Skouras’ Move To 
Nix $42,000,000 RKO Suit 


Judge Sylvester Ryan in N. Y. 
Federal Court yesterday (Tues.) 
denied a motion by Skouras Thea- 
tres for dismissal of a $42,000,000 
action filed against Skouras by 
RKO Theatres. The RKO action is 
in the form of a cross complaint 
within the framework of an $87,- 
000,000 antitrust suit instituted last 
year by Skouras against the RKO 
chain N, Y. and the distributors. 

Ryan also decided to consolidate 
the Skouras complaint with an- 
other suit by the same plaintiff. 
This asks damages of $14,000,000 
(for a total of $101,000,000) and in- 
cludes Loew's among the defend- 
ants. Loew's is not a party to the 
$87,000,000 complaint. 











SCHWARTZ GROUP 
IN PROO'N PUoh 


Unique new. motion picture com- 


| pany has been formed in N. Y. by 


Fred J. Schwartz, president of Cen- 
tury Theatres, and a group of 30 
other exhibitors from across the 
country. All are in as stockhold- 


ers; Schwartz, as prexy, heads 
management. 
Company, called Distributors 


Corp. of America, has a list of 10 
feature properties lined up for re- 
lease over the next two years, in- 
cluding a picturization of “Finian’s 
Rainbow,” legit musical, rights 
to which already have been ac- 
quired. “Long John __ Silver,” 
lensed both in CinemaScope and 
standard format, already com- 
pleted, will be the first pic sold. 
The 10 pix combined will cost 
$8,000,000 to $9,000,000, according 
to Schwartz. 

Exec disclosed in N. Y. yester- 
day (Tues.) that Charles Boasberg, 
who resigned last week as general 
sales manager of RKO, has joined 
the new outfit as v.p. and general 
sales chief. Schwartz said he 
wants to keep the wraps on the 
identity of his 30 exhib partners 
until a stockholders meeting is 
held shortly to elect the board of 
directors. 

The prez revealed that DCA’s— 
he prefers that it’s referred to only 
by initials—mode of operation will 
be “the finding and financing of 
motion picture production for in- 
dependent producers” in addition 
to releasing product. Specifically, 
DCA will acquire properties on its 
‘own and assign them to indie film- 
makers or will provide the produc- 
tion money for indies who have 
packaged properties. The company 
intends to limit itself to a maxi- 
mum of 12 features in any one 
year, said Schwartz. - 

Idea for such an exhib-formed 
organization was proposed = and 
worked on about seven’ years 
ago by S. H. (Si) Fabian. Many 
of the most prominent circuit op- 
erators of the nation showed in- 
terest but backed away when it 
came time to actually putting up 
the money. 

One of the unusus: aspects of 


(Continued on page 22) 


D FINANCING’ FILMS 








Webb to Reverse Dragnet Cycle In 


New ‘Kelly Role; to Play Maestro. 
Series in Theatres Prior to TV 





ae 


Take Another Look, Boys 


Film realism doesn’t always 
pay off, as 20th-Fox is finding 
out with its “The Egyptian.” 

Picture has a scene showing 
the supposedly-naked Bella 
Darvi reflected briefly in the 
quivering waters of a _ pool. 
The Pennsylvania censor board 
took one look at this shot and» 
decided it would have to come 
out. 

As of the weekend, 20th 
execs were trying hard to con- 
vince the board that Miss 
Darvi wasn’t naked at all; that 
such a shot obviously couldn’t 
be taken on the stage of a 
major company in Hollywood. 

Pennsylvania finally con- 
quered its imagination and let 
the film pass without a cut. 


Greenblatt As 
RKO Domestic 
Gen Sales Mer. 


Herbert Greenblatt, distribution 
vet, is now set as the next domes- 
tic general sales manager of RKO. 
Exee is now the company’s cen- 
tral division chief, headquartering 
in Chicago. Promotion of Green- 
blatt is part of a complete upper 
echelon sales realignment. 

Charles Boasberg’s bowout from 
the sales topper post and the upp- 
ing of Walter Branson from foreign 
manager to wordwide sales head 
were disclosed by James R. 
Grainger,, RKO president, the lat- 
ter part of last week. In a move 
which he had been considering for 
some time, Boasberg resigned to 
join Distributors Corp. of America, 














(Continued on page 18) 





National Boxoffice Survey 





Biz Continues Stout; 


‘Brides’ 


‘Obsession’ 3d, ‘Cinerama,’ ‘Lance’ Next 


Leader, ‘Caine’ 2d, 





Recently launched product is 
giving a hypo to first-run biz gen- 
erally this stanza as a return of hot 
weather did not appear to hurt 
trade in big key cities covered by 
Variety. Current week winds up 
one of strongest months of August 
recalled by exhibitors in many 
years, with unusually potent pic- 
tures paying off in spades. 

“7 Brides For 7 Brothers” is 
moving up into first place, this be- 
ing the initial session it has been 
on release extensively. Even with 
half the money it is getting in its 
fifth week at the huge N. Y. Music 
Hall, this musical woypld easily pace 
the pack. 

“Caine Mutiny” (Col) is moving 
up to second position. It was third 
a week ago. “Magnificent Obses- 
sion” (U), champ last round, is fin- 
ishing in third spot, mainly being 
on extended-run. 

“Cinerama” (Indie) again is 
fourth, a natural development since 
playing in the same key cities. 
“Broken Lance” (20th), second last 
session, is dipping to fifth. “Gone 
With Wind” (M-G) (reissue) is cap- 
turing sixth, same as a week ago. 

“Living It Up” (Par) continues a 
great moneymaker, taking seventh 
spot in national ratings. It has been 
high on the list for weeks. “Susan 
Slept Here” (RKO) is making a 
much better showing than previ- 
ously, to cop eighth place. “King 





Richard and Crusaders” (WB) is 
winding up in ninth while 
“Apache” rounds out the Big 10 
list. 


“Francis Joins Wacs” (U), “High 
and Mighty” (WB) and “Valley of 
Kings” (M-G) are the runner-up 
films in that order. “Mighty” has 
been high on list for a number of 
stanzas, now having finished most 
of its bigger first-run playdates. 


“Rear Window” (Par) again 
plainly indicates it will be a smash 
grosser when it gets around in the 
keys. It still is terrific in N. Y. 
and L.A., and hung up a new rec- 
ord opening week in Philly. “On 
Waterfront” (Col) is proving just 
as sock in additional cities where 
opened this round as it was initial 
week at N. Y. Astor. 

“Dragnet” (WB) shapes as a}! 
potentially great newcomer pred- 
icated on its mighty take in Chi 
and its near-record biz in N. Y. at 


Chicago, Aug. 24. 

Reversing the “Dragnet” cycle— 
i.e. from tv to motion pictures— 
Jack Webb is aiming to test public 
acceptance of his new role as band- 
leader in “Pete Kelly’s Blues” in 
theatres before attempting tele- 
visation of a new series. Webb's 
concern over “Blues” is a matter 
of plunging another iron into the 
fire, “just in case the public should 
become surfeited with the Sergeant 
Friday role.” 

There are two ‘good reasons, 
Webb told Varrety, for trying out 
“Pete Kelly’s Blues” first as a mo- 
tion picture. For one, he felt a 
1%-hour color film would give au- 
diences a better sampling of the 
new series’ flavor than would a 
pilot film, and a check of theatre 
grosses around the country could 
help determine “whether or not it 
makes sense to pursue the idea.” 
Secondly, Webb pointed out, “a 
theatrical version would enable me 
to be at two places at once, shoot- 
ing the picture while the new 
‘Dragnet’ tv series is being run off 
in the spring.” 

Webb’s new role is that of a 
Dixieland bandleader in Kansas 
City during the 1920s. Story would 
have a background of the speak- 
easies and would portray a com- 
pletely different segment of life 
than is normally seen on tv. Said 

(Continued on page 18) 


Tap S-W for $1,000,000 
To Complete ‘7 Wonders’ 
In Cinerama Process 


With Lowell Thomas set to per- 
sonally produce “Seven Wonders 
of the World” in the Cinerama 
process, Stanley-Warner is being 
tapped for $1,000,000 to complete 
the film, for which considerable 
footage has already been lensed. 

Walter Thompsoh, associated 

(Continued on page 54) 
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the Victoria. “Vanishing Prairie’”’ 
(Disney) also looms very big, being 
smash in most keys currently, prac- 
tically its first week out on release. 

“Black Shield of Falworth” (U) | 
also shapes as a hefty new entry, | 
being torrid in Chi and lusty in || 
K.C. “Man With Million” (UA) is | 
sturdy in Toronto and Balto and || 
good in N. Y. and Boston. } 

“Duel in Jungle” (WB) is on dis- || 
appointing side currently but okay | 
in L.A. “Knock on Wood” (Par) is | 
fancy in Chi and fast in Cleveland. | | 


(Complete Boxoffice Reports on | 
Pages 8-9) 
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Good Properties Shelved by Dearth 
Of Names, Sez Curtiz; Blames Public 





Availability of top b.o. stars in + 


Hollywood is so limited that a num- 
ber of good properties have been 
shelved for want of leading play- 
ers. Michael Curtiz reported in 
N.Y. last week (20). ie 

East to plug “The Egyptian, 
which he directed, Curtiz said he 
was disturbed over the lack of new 
names and the studios’ hesitancy 
to do something about it. “When 
they’re big, right away they want 
a fabulous salary and 50% of the 
profits,” complained the man who 
counts among his “discoveries” 
Errol Flynn and Doris Day. 

Curtiz added that it was the pub- 
lic that was primarily to blame for 
this situation, since it apparently 
refuses to be drawn into the thea- 
tres by unknowns. “The result is” 
he observed, “that we keep using 
the same old people over and over 
again, and naturally they’re get- 
ting a high price. Hollywood bet- 
ter start worrying about the devel- 
opment of new talent in its pic- 
tures.” The director said it was 
his practice to use unknowns 
alongside more experienced play- 
ers. 

In his own case, Curtiz revealed 
that under his last Warner Bros. 
contract, which gave him a 25% 
profit participation, he had lost 
money. He attributed this to “high 
overhead” written off against the 
pictures. 

Curtiz disclosed he has a new 
five-year contract with Paramount 
which provides for a flat salary. 

(Continued on page 16) 





Threat to U.S. Coin: 


Via Indonesia Tax 


Beset with economic difficulties, 
the Indonesian government has re- 
vived the threat of a 6624° tax on 
U.S. film remittances and is also 
holding up coin due the distribs 
from 1953. 

Irving Maas, Motion Picture Ex- 
port Assn. rep, is currently in In- 
donesia in an effort to forestall the 
tax, which is considered prohibi- 
tive. The Indonesians, who author- 
ized remittance of some $300,000 
earlier in the year—covering part 
of the 1953 earnings—have delayed 
sending through the rest, amount- 
ing to about $1,000,000. 

Question pending now is wheth- 
er, in addition to the 1954 earn- 
ings, the 662° levy also applies 
to the 1953 remittables. 


ATLAS HOLDS 884,900 
SHARES OF RKO COMMON 


Atlas Corp., investment trust 
headed by Floyd Odlum, held 
884,900 shares of RKO Pictures 
Corp. common stock as of last June 
30, the company’s half-year finan- 
cial report discloses. The _ stock 
had an estimated market value cof 
$5.530,620. 

RKO Pictures is 
company from which Howard 
Hughes acquired all film assets. 
It’s a corporate shell whose only 
asset is cash. 

Atlas portfolio 
5.000 shares of 





the holding 


also. includes 
Loew's, valued at 


$72.500 and picked up in the first | 


haif of this year; 25,000 Paramount 
shares valued at $793,750, and 
101,100 shares of Walt Disney Pro- 
ductions valued at $1,085,750. 


Call RKO Theatre Mgrs. 





For Special N.Y. Meeting 


All RKO Theatres managers in 
the N. Y. metropolitan area have 


been called to a special meeting 
at the 20th-Fox homeoffice tomor- | picture 


row (Thurs.) by William Howard, 
vV.p. of the chain. 

Purpose of the session is to 
bring the theatremen up to date on 
new developments in 20th’s Cine- 
maScope process. 


“The Egyptian” will be screened. 


20th’s 30G ‘Saturday’ Buy 
“Violent Saturday,” a novel by 
William L. Heath, due for publica- 
tion by Harper’s next vear, has 
been acquired by 20th-Fox for 
$30.000. 
Story tells of the effect of a bank 





Bonus Import License To - 
Par on Jap ‘Stalag’ Award 


Merit award for its “Stalag 17” 
has earned Paramount a bonus 
import licence from the Japanese 
government. This gives Par 17 li- 
censes for the 1954-55 film year 
which started April 1, 54. 

The Japanese government in 
April set aside six merit awards 
carrying a bonus import license as 
a@ prize. They’re being handed out 
at the rate of three every six 
months. Japanese licenses are val- 
ued highly by the American dis- 
tribs. The two other bonus permits 
have been handed to French films. 


Japanese allocation for U. S. 
distribs, determined by Tokyo au- 
thorities, originally gave Metro and 
Par, 16; Warner Bros., 14; 20th- 
Fox, 13; Universal and RKO, 10; 
Columbia, nine; Republic, six and 
United Artists, five. 


20th Padding Out 
Distrib Sked With 
Three Indie Buys 


Three indie productions—two of 
them British—are being acquired 
| by 20th-Fox for worldwide distri- 


bution in a move to pad out the 
distrib’s release sked. 


Titles are “The Outlaw’s Daugh- 
ter,” made by Edward Alperson 
Jr. in Hollywood, and “Black 13” 
and ‘“Devil’s Point,’ both British. 
Trio is being bought on an outright 
sale basis. 20th is also interested 
in a fourth indie production. 


According to William C. Gehring, 
20th exec assistant sales head, 
20th’s requirements for outside 
2-D product are now satisfied. “We 
wouldn’t take on any other films 
uniess something unusual was of- 
fered to us,” he said. 

Production at 20th has for many 
months been converted completely 
to CinemaScope. However, the 
company felt that, during exhibi- 
tion’s conversion period to C’Scope, 
it needed 2-D pix, particularly 
since many houses are retaining 
their double bills and are coupling 
2-D and Cinema-Scope releases to 
do so. Also, with more than 7,000 
theatres now converted to C’Scope, 
this still leaves a goodly number 
to be serviced with standard pix. 


Mollified, Columbia Does 
Not Insist ‘Waterfront’ Be 
Official Venice Entry 











Having received assurances that 
| its indie Venice festival entry, “On 
the Waterfront,’ will receive the 
| full benefit of Motion Picture Ex- 
port Assn. publicity, Columbia now 
| is no longer insisting that the film 
| be made an official MPEA selec- 
| tion. 

It was said at the association that 
| Columbia was now satisfied that 
| “Waterfront” would be given the 
| Same buildup as the regular MPEA 
entries. Quite apart from that, 
Marlon Brando, star of the pic, will 
be in Venice for the occasion and 
MPEA will naturally make use of 
him. 

Earlier Col insistance that ‘““Water- 
| front” be included among the of- 
| ficial assn. choices proved to be a 
| Source of embarrassment for the 
| Export office. Col already has one 
entered in Venice via 
| MPEA—“The Caine Mutiny”—and 
| acceptance of a second film would 
_certainy have brought complaints 
| from other majors whose pix were 
| rejected by the MPEA selection 


Film company’s committee. 





Ist Brit. VistaVision Pic 


London, Aug. 24. 
First British production in the 
VistaVision process is skedded to 
start rolling at Pinewood Studios 
before the end of the year. Sub- 
| ject picked is “The Life of George 





robbery on the lives of several | Wilson,” a circus yarn authored by 


people in a small town, 


Neil Paterson, 


bd e 
Farrow’s Christ Tale . 

Hollywood, Aug. 24. 
Limen Productions, John Far- 
row’s new indie company, will tee 
off with “Son of Man,” Farrow’s 
own story of Christ, early next 
year. Currently he has a commit- 
ment to direct “Sea Chase” for 
Warners. 

Meanwhile Farrow is talking a 
deal with RKO for the film rights 
to two properties, “Cimmaron” 
and “Five Came Back,” for his new 
outfit. 


SIMPP Again to Press For 
Full Convertibility On 
Coin in New Anglo Pact 


Society of Independent Motion 
Picture Producers, as it has done 
in the past, will press for complete 
convertibility of film earnings 
when the Anglo-American talks for 
a new film agreement open in 
Washington Sept. 27. 

In N. Y. last week, Ellis Arnall, 
SIMPP prexy, said he had been 
contacted by the British Embassy 
which relayed a query from Sir 
Frank Lee in Britain, asking 
whether the Sept. 27 date was okay 
with the indies. Latter will be 
repped at the talks by Arnall and 
James Mulvey, president of Gold- 
wyn Productions. 

It’s now certain that there won’t 
be separate negotiations with the 
British by the Motion Picture Ex- 
port Assn. and SIMPP. MPEA 
prez Eric Johnston, in a_ letter 
dated Aug. 16, invited SIMPP to 
join in the British talks, 


Outlook for full convertibility in 
Britain is dim, in the opinion of 
American observers. When asked 
about this recently, Tom O’Brien, 
general secretary of Britain’s Na- 
tional Assn. of Theatrical & Kine 
Employees, said Britain wasn’t 
ready for such a move yet and that, 
when it came, it would fit into the 
overall economic picture. The 
Americans can be expected to ask 
for a raising of the base remittance 
figure in view of Britain current 
favorable dollar balance. For the 
past several years, that base 
has~ been $17,000,000 with over- 
all remittances totaling around 
$23,000,000. 


JERSEY HOUSE ANNI AS 
SALUTE TO SI FABIAN 


Paterson, N. J., Aug. 24. 
Community. brass and film and 
theatre execs from N. Y. joined at 
the Regent Theatre here tonight 
(Tues.) in a celebration marking 
the 40th anniversary of the house 
and a salute to S. H. (Si) Fabian, 
president of Stanley Warner. In- 
cluded on the program was the 
showing of vintage film shorts 
originally screened at the Regent, 
which is a S-W outlet, years ago. 
Fabian began his business career 
at the Regent 40 years ago, work- 
ing for his father who had built 
the house. 











Circuit Operators Trio 
To Chair TOA Convention 


Trio of circuit operators have 
been named co-chairmen of the 
Theatre Owners of America con- 
vention set for Oct. 31-Nov. 4 in 
Chicago. They are Roy Cooper, 
Cooper Theatre Corp., San Fran- 
cisco; George Kerasotes, Kerasotes 
Theatres, Springfield, Ill., and 
Horace Denning, Dixie Drive-In 
Theatres, Jacksonville. 

Giving the job to three men will 
mean representation for the west- 





ern, central and eastern areas, 
Europe to N. Y. 
Rita Allen 
Julie Andrews 
Eric Berry — 


Stella Claire 
Alistair Cooke 
Peter Cusick 

Ed Fitzgerald 
Arlie Furman 
Patricia Gaston 
John Heawood 
John Hewer 
Geoffrey Hibbert 
Millicent Martin 
Eileen Murphy 
Syd Silverman 
Mary Sinclair 
Spyros P. Skouras 
Alfred Starr 











Ann Wakefield 





‘Culture’ in Commie Poland = 


(The following is a quotation from a preface te “Polish Film,” 
an illustrated catalog of Polish. cinematographic accomplishments 
issued by the Polish Embassy in Washington—Ed.) ~ 

“Many of those who are making Polish films teday—fnany of our 
progressive film directors, cameramen and producers—were 4}. 
ready working in films before the war. But it is only now, in the 


conditions created for them by 


the care of the State, that their 


talents have found full opportunity for development. 


“Films in People’s Poland have now became a cultural necessity 
for the great masses of the people . . . The fact that culture is now 
regarded as a necessity by the masses has not only meant an 
immense increase in book-reading, but has: also led to an un- 
precedented increase in the number of cinemas.” 





Dailies Respond to Live Bait: 
Touring of Stars, Spielers Upbeat 


7s 





vv 


Spiegel to Huddle 0’Seas 
With Johnston on MPEA 


Mare Spiegel, Continental man- 
ager for the Motion Picture Export 
Assn., leaves N. Y. tomorrow 
(Thurs.) on the Liberte for his 
Paris headquarters. 

He expects to meet in Europe 
with MPEA prexy Eric Johnston 
when the latter passes through 
Paris on his way to the Venice 
film festival. Spiegel himself 
doesn’t plan to attend the Venice 
fest. 


Par Earnings Up 
To $3,962,000 In 
Half-Year Climb 


Paramount’s estimated earnings 
climbed to $3,962,000 for the six 
months ended last July 3, equal to 
$1.79 per common share, the com- 
pany disclosed last week. At the 
same time the Par board of direc- 
tors, at a N. Y. meeting, voted a 
third quarter stock dividend of 
50c per share, payable Sept. 14 to 
holders of record on Sept. 1, thus 
containing the annual $2 rate. 

Contributing to the half-year up- 
beat was a net profit of $832,000 
on what was termed the “adjust- 
ment of investments in subsidiary 
and affiliated companies.” This 
presumably was in reference to a 
public sale by the company of a 

(Continued on page 20) 


Huston to India Next Year 
For ‘King,’ 1st AA Stint; 
Studio Work Set for Brit. 


London, Aug. 24. 

When he has completed his 
chore on “Moby Dick,” currently 
on location in Fishguard, early 
next year, John Huston planes to 
India and Pakistan to scout loca- 
tions and size up the atmosphere 
for “The Man Who Would be 
King,” the Kipling story. ‘‘King” 
will be his first production under 
the Allied Artists banner. 

Humphrey Bogart will play one 
of the two leads, and the pic is 
expected to swing into production 
in the fall of 1955. Apart from the 
extensive eastern locations, the 
studio work for this $2,000,000 opus 

(Continued on page 16) 











N. Y. to Europe 
Joan Bennett 
Herb Golden 
Robert J. Landry 
Walter Lantz 
Ilya Lopert 
Mark Spiegel 
Walter Wanger 


N. Y. to L. A. 


Irving Berlin 
Bebe Daniels 
Tom Ewell 
Martin Goodman 
Gaston Hakim 
Hampton Howard 
Wilfred Jackson 
Harvey Lembeck 
Fred Lynch 

Ben Lyon 

Ozzie Nelson 
Eugene J. Zukor 


Film companies are stepping up 
the use of off-beat personalities 
for hinterland bally tours timed to 
coincide with the opening of im- 
portant pictures in particular com- 
munities. While it’s admitted that 
big name stars of the pictures 
would be the most valuable, they 
are not usually available for ex- 
tended tours because of prior com- 
mitments. The pix ballyhooligans, 
employing ingenuity, have come up 
with all sorts of gimmicks that pay 
off space-wise almost as much as 
touring the big name personalities. 

The experience of the publicity 
men has been that newspapers, 
while tough on canned film items, 
are friendly to in-person Holly- 
wood interviews. A starlet, a mod- 
el, a producer, a writer, or any 
person connected in some manner 
with the picture can serve as an 
important entre for newspaper 
space and for local radio-tv time. 
The batch of clippings and reports 
of radio-tv airings reaching the 
homeoffice publicity chiefs daily 
attest to the value of the road trips. 
Stars, when available, are usually 
employed for key city in-person ap- 
pearances or for network radio-tv 
plugs. However, the grass roots 
good will is built up by a group 
of comparative unknowns, some 
whose connection with the film biz 

(Continued on page 22) 


IFE Hopes Ride 
On ‘Aida’ Fil 


Staking its future on the success 
of “Aida” and three other top 





‘Italian color attractions skedded for 


release between October and De- 
cember of this year. 

Italo outfit, which has been run- 
ning in the red with only one 
streng grosser—‘“Anna’—for the 
first half of the year, is confident 
that it has now been handed the 
} kind of product which can throw 
a hefty b.o. punch and is gearing 
up to cash in on these values. 

Expectations for “Aida,” which 
is to be presented in the U. S. by 
Sol Hurok, is for $2,000,000 in 
gross rentals, the spectacle to be 
pitched at what Bernard Jacon, 
v.p. in charge of sales, calls “both 
the mass and the class audience.” 

(Continued on page 16) 


L. A. to N. Y. 


Robert Audrey 

Anne Bancroft 
James Barton 

Ernest Borgnine 

Joan Caulfield 
Michael Curtiz 

Dan Dailey 

Danny Dare 

William Dieterle 
Nanette Fabray 
Andy Hervey 

Joni James 

Walter Kane 

Milton Krasner 
Gene Lockhart 
Jerry Pickman 

Otto Preminger 

Don Quinn 

Johnnie Ray 

Hal Roach Jr. - 
Frank Ross 

Elton Rule 

Willard Sage 
William Saroyan 
Ellen Siegel 

Dennis Stock 

Gene Tierney a 
Pat Weaver 
J. Arnold Weissberzger 
Michael Wilding 
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MARATHON PI 


Goldman-Gregory in Surprise Tieup; 
- Both Pix, Legit Projects on Sked 





In a surprise tieup, . 
Goldman, millionaire Philadelphia 
exhibitor, and Paul Gregory, legit 
producer, have formed a partner- 
ship: company to produce both pix 
and stage presentations. Each owns 
50° of the outfit, which is named 
Gregory-Goldman Enterprises, Inc. 

Initial plans call for one stage 
project and two pictures in the 
first year of the operation. Not 
covered in the deal is “Night of 
the Hunter,” now shooting. This 
is Gregory’s first pic-making ven- 
ture and it’s slated as an indie re- 
lease via United Artists, which set 
up the financing. 

Key role in bringing Goldman’ 
and Gregory together was held by 
William Zimmerman, an attorney 
formerly with RKO and now asso- 
ciated with the N. Y. firm of Leon, 
Weill & Mahony. In behalf of 
Goldman, who’s had a yen for 
some time to segue into pro- 
duction, Zimmerman approached 
Gregory via his Coast legal rep, 
Gordon (Tubby) Youngman. Lat- 
ter, incidentally, also is a former 
RKO lawyer. Despite the fact that 
he has his pic in work, Gregory 
came into N. Y. from Hollywood 
last week to see Goldman on the 
arrangements. 


Laughton on Call 

Zimmerman will continue work 
with the company, handling both 
business and legalistic matters. 
He’s also going on the board, along 
with Goldman, Gregory, Young- 
man, William Loudermilk (who’s 
treasurer of Goldman Theatres) 
and an associate of Gregory’s on 
the legit end. 

Services of Charles Laughton 
will be available to the company 

(Continued on page 20) 


H’wood’s Quick Blast Back 
At Charge It Lampoons 
Aged; Points to Record 


Hollywood was quick to blast 
back last week at an attack on it, 
which alleged lampooning of the 


aged in films. Original blast came 
from a committee of N. Y. State 
legislators in Albany. Reporting 
on “Problems of the Aging,” the 
group, headed by Sen. Thomas C. 
Desmond of Newburgh, called 
Hollywood “the arch foe of the na- 
lion’s senior citizens.” 

It went on to complain that “the 
only roles Hollywood associates 
with later life are those of the 
irascible spinster, the garrulous 
grandpa, the Helen Hokinson-type 
grandma, the seedy aged tramp 
and the meddling aunt.” 

Coming to the defense -of the 
filmmakers, the Motion Picture 
Assn. of America rebuked. commit- 
tee members for having “miscast 
themselves in a hero’s role by 
their intemperate attack on Holly- 
wood” and for having done “a 
grave disservice to the sincere 
cause of America’s senior citizens 

(Continued on page 18) 


COLMAN COLLECTS 756 
ON ‘CHAMPAGNE’ PAY 


Los Angeles, Aug. 24. 

Ronald Colman was awarded 
$75,000 in his suit against Cardinal 
Pictures Inc. and Yoland Produc- 
tions in Superior Court, Action in- 
Volved the film, “Champagne for 
Caesar,” in which Colman starred 
in 1949. 

In addition to the $75,000, rep- 
Tesenting unpaid salary, the actor 
Was awarded 7% interest from 
April 27, 1952, 


1,000-Car Coast Drive-In 


N Los Angeles, Aug. 24. 
the ew 1,000-car drive-in theatre, 
= Sundown, will be opened to- 
‘orrow (Wed.) in nearby Whittier 











by Hugh Bruen, who also operates 
‘ree conventional theatres in 
that town, 


ey zined up for the first week are 
= md of the Kings” and “The 
me berado, Theatre has equip- 

nt for all types of widescreen. 





William + 


Double-Standard 
Chicago, Aug. 24. 

Theatremen here are winc- 
ing over the irony in the city’s 
blocking of minors from thea- 
tres on adults-only pix: 

According to state law, a 
girl is declared a full-fledged 
woman at the age of 18— 
meaning she can marry sans 
parental consent and can order 
a drink in a saloon legally. 
By censorial rules, however, 
she has to wait three more 
years until she’s 21 before 
Yoel permitted to see an adult 

m. 


ee 


Cut Salesman In 
On Profits to Up 
Morale, Sez Exhib 


Suggestion that the distribs cut 
their salesmen in on the profits 
both to raise morale and estabiish 


better exhib relations was made 
in Champaign-Urbana, I1l., last 
week by George Kerasotes, United 
Theatre Owners of Illinois v.p. 

Addressing a regional meet of 
the Theatre Owners’ of America 
affiliate, Kerasotes also charged 
that “the dictatorial and auto- 
cratic policies of the major film 
companies have lowered the stan- 
dards of business ethics and are 
destroying equitable business rela- 
tions with exhibitors.” 

“The present-day film salesman 
is nothing more than a robot sent 
out on the road in the lowest- 
priced automobile obtainable,” he 
declared. “He is provided with a 
printed form of selling instruc- 
tions, from which he is not per- 
mitted to deviate, no matter what 
conditions or situation exists in re- 
gard to the problem of the exhib- 
itor. I have often wondered why 
the film companies have salesmen. 
Why shouldn’t they just make a 
tape recording and mail it out with 

(Continued on page 18) 


‘FRENCH LINE’ GIVEN 
4-WALL ENGAGEMENTS 


Minneapolis, Aug. 24. 

“The French Line” finally has 
cracked local four-wall theatres 
following its Twin Cities’ first-runs 
at two ozoners here and a St.Paul 
neighborhood house. 

Four of the W. R. Frank circuit 
Minneapolis neighborhood theatres 
are playing the controversial pic- 
ture day and date. At this writing, 
so far as can be learned. no trouble 
has been encountered. 

Picture ran four and a half 
weeks at one of the local drivein 
theatres and a week and a half at 
the other without squawks and to 
huge business, it’s claimed. It also 
chalked up boff grosses during its 
two St. Paul nabe house weeks, but 
the theatre was picketed by repre- 
sentatives of religious organiza- 
tions. At the engagement’s end the 
theatre shuttered permanently. 


Golden 0’Seas to Gander 
Indie Production, Vidpix 


Herb Golden, Bankers Trust Co. 
assistant v.p., accompanied by his 
wife, planed out of N. Y. yesterday 
(Tues.) on a five-week European 
trek. First stop will be Venice to 
catch the current Film Festival, 
followed by visits to Rome, Paris 
and London. 

Golden will look in on various 
phases of indie production abroad, 
including the lensing of telepix for 
the U. S. market. BT has numer- 
ous indie pic accounts and is now 
investigating the field of tv film 
production abroad. 


























N PICTURE BIZ 


More and more, a significantly- 
sized segment of film exhibition is 
veering toward longrun (meaning 


months on end) engagements. It’s 
part of the “new era” in the pic- 
ture business. 

In N. Y., “This Is Cinerama’’ is 
nearing the two-year mark and 
still going strong. This is a rarity 
in show business annais, of course. 
But rarity or not, in trade opinion 
it’s a factor which, along with oth- 
er portents, is bringing the pic- 
ture of the future into focus. Cin- 
erama has set the precedent.., 

Theatre officials hasten to un- 
derline that such long-distance 
holding over will never’ be 
commonplace. But they do point 
to evidences that there will be a 
greater number of houses, particu- 
larly the showcases, tied up with 
extended runs spanning periods of 
months. 

Upcoming Colossals 

Key reason is the upcoming 
flock of ‘“super-colossals” from 
Hollywood. (There could be among 
them one that might even chal- 
lenge the phenonemal staying 
power demonstrated by Cinerama, 
it’s observed). 

Pix cited by exhib officials in- 
cluded Metro’s “Ben Hur,” Walt 
Disney’s ‘20,000 Leagues Under 
the Sea,” Warner’s’ “A Star Is 
Born,” RKO’s “The Conquerer,” 
Paramount’s “Ulysses” and Cecil 
B. DeMille’s “Ten Command- 
ments.” 

These are some of the future 
pix regarded as relatively mam- 

(Continued on page 18) 


Int] Tieup Of 
Theatremen Off 


Chances of getting U. S. the- 
atremen and their counterparts 
abroad together under the same 
organizational roof are now nil. 
The idea might be revived some- 
time in the future, but for the 
time being all efforts toward an 
international association has been 
called off. 

Specific proposal had at its start- 
ing point the affiliation of The- 
atre Owners of America with Eng- 
land’s Cinematograph Exhibitors 
Assn. The setup was to have as its 
purpose a common understanding 
of each other’s problems—sort of 
a joint working together for the 
common good. There would be, for 
example, a clearing house of ideas 
on how to cope with rising opera- 
tion costs, the difficulties in~con- 
verting to new screen techniques, 
etc. 

Upsetting the plan is the J. Ar- 
thur Rank organization in London. 
Rank’s recent bowout from CEA 
membership, over division of Eady 
Fund benefits, removed from CEA 
the extent of British exhib repre- 
sentation which would be required 
in an Anglo-American theatre or- 
ganization, it’s now felt. 


U.S. Info Agency Lining Up 
Pix Talent for Far East 
Anti-Red Propaganda 


Hollywood, Aug. 24. 

Paul Conroy and Keith Adam- 
son, representing the U. S. Infor- 
mation Agency, are in town to 
round up writers and other film 
talent for a campaign again com- 
my propaganda in the Far East. 
In cooperation with the Motion 
Picture Council, they will inter- 
view foreign language specialists) 
with professional experience in 
writing and editing. 

Object is to find writers with a 
knowledge of one or more of the 
following languages: Korean, Can- 
tonese, Mandarin, Amoy, Japanese, 
Indonesian, Burmese, Thai Viet- 
namese, Russian, Croatian, Geor- 
gian, Turkish, Italian, Greek, 
Arabic, German, Lithuanian and 
Armenian. 

















Firstruns for Ist Time in Years; 
Big Biz Cues Dualer Scrapping 





Cartoons Go European! 
Hellywood, Aug. 24. 

Woody Woodpecker is going 
abroad in his next series for 
UI release. Producer Walter 
Lantz is heading for Europe 
with 4,000 feet of film to shoot 
backgrounds in various coun- 
tries over a period of two 
months. 

First of the new series will 
be “Woody Woodpecker in 
Paris.” 








e 
Splashiest Preem 
Since ‘Robe 

Ince No or 
N y FAG ° 9 
Y.s Egyptian 
Splashiest preem since “The 
Robe” had a gala assembly crowd- 
ing into the Roxy Theatre, N. Y., 
last night (Tues.) to attend the 


opening of 20th-Fox’s “The Egyp- 


tian,” Darryl F. Zanuck’s first per- 
sonal production in CinemaScope. 

Occasion topped a vigorous and 
unprecedently largescale ad-pub 
campaign to sell the film version 
of the Mike Waltari bestseller. 
Blueprinted and conducted by 
Charles Einfeld, 20th v.p., the 
drive to plug “The Egyptian” was 
carried out with a view to maxi- 
mum penetration and used every 
available medium, notably televi- 
sion. 

Cost of the campaign is' esti- 
mated at around $1,000,000. Among 
the features of the drive are an 
unprecedented billboard campaign; 
a traveling exhibit showing items 
from the pic and featuring among 
other things lion and leepard cubs; 
a number of lecturers, notably 
Bert Lytell, to tell the story of the 
making of the pic to clubs and 
other groups; extensive fashion 
and other tieups, etc. 

Preem last night, a benefit af- 
fair for the March of Dimes Emer- 
gency Fund Raising Campaign, had 
unusual double tv coverage, with 
WABC-TV transmitting “live” 
from the Roxy from 8 to 8:30 p.m. 
and WPIX carrying a kinescope of 
the proceedings later in the eve- 
ning. Several stars from the pic as 
well as a lineup of celebrities at- 
tended. 

Spyros P. Skouras, 20th prexy, 

(Continued on page 20) 


NORWEGIAN PIX DEAL 
EXTENDED TO OCT. 1 


Current Norwegian film deal has 





been extended to Oct. 1, giving the | 


Americans additional time to try 
and work out a new arrangement. 

The old pact was cancelled by 
the Norwegians, who refused to 
grant special rental terms for 
CinemaScope and other “specials.” 
Under the terms of that agree- 
ment, these “specials” are entitled 
to rentals up to 45%. The ceiling 
on the rest is 40%. 

The old deadline for the agree- 
ment was Sept. 1. It later was 
extended to Sept. 15. The new 
expiration date is now Oct. 1. 


Downey Retiring As 
Metro Branch Manager 





Frank J. Downey, Metro brarich | 


manager, will retire on Sept. 1 af- 
ter 34 years with the company. He 


joined the Goldwyn organization in | 


1920 as a salesman, remained after 

the M-G amalgamation and be- 

came a branch manager in 1926. 
Succeeding him is Louis Marks, 


* Chicago, Aug. 24. 


For the first time in many 
years, none of Chicago’s 13 firstrun 
houses is showing a double feature. 
It’s a reflection of the industry’s 
movement in the direction of big- 
ger, better and more expensive pix 
that the filmeries have settled 
down to one feature apiece, each a 
fairly strong item. 

Not that the dualers necessarily 
are gone for good. So far, houses 
like the B&K Roosevelt and United 
Artists, the JL&S McVickers, and 
the New Grand haven’t committed 
themselves to exclusive single- 
feature policies. But the present 
situation points in that direction, 
as each of the onceregular double- 
features houses is doing at least 
as well—and very often better— 
with a single good attraction. 

House records were broken at 
four usually double-feature thea- 
tres sooner or later after they 
switched to a_ single attraction. 
Roosevelt slew ’em with “Apache” 
in mid-July, and a week later 
United Artists broke a 20-year 
money record with first run of 
“Magnificent Obsession,” which is 
still going strong. House has “Gone 
With the Wind” to follow. First 

(Continued on page 18) 


FWC Mgrs. Get Back Cut 
In Concessions After Big 


Huddle With Skouras 


Hollywood, Aug. 24. 


Fox West Coast’s theatre man- 
agers’ participation in concessions 
was restored to 4% over the week- 
end following a meeting between 
Charles P. Skouras, circuit presi- 
dent, and a seven-man committee 
representing managers in each of 
the theatre chain’s Southern Cali- 
fornia districts. 


Committee was appointed by 
each district manager at the re- 
quest of Skouras, who called the 
huddle to iron out the problems 
and misunderstandings that had 
arisen when the cut from 4c on the 
profit dollar to 2!4c was announced 
at a special meeting held last 
Tuesday (17). Cut had come as a 
surprise to many of the managers, 
most of whom apparently had not 
understood the reasons for it. 


While restoring the cut, includ- 
ing maffagers’ responsibility for 
(Continued on page 20) 


TUCSON WILL INHERIT 
WB’S PIONEER VILLAGE 


Hollywood, Aug. 24. 

Warners’ pioneer village, built 
near Tucson for Mervyn LeRoy’s 
“Strange Lady in Town,” will be 
| turned over to that city when the 
| shooting is ended. 
Village consists of 34 adobe and 
frame buildings, including a mis- 
|sion, hospital, primitive laundry 
iand a plaza. The Junior Chamber 
of Comerce will used it as a tour- 
ist attraction. 


Vallee’s 0’Seas Pic Date; 
Angling Brit. Niteries 


Boston, Aug. 24. 

' Following his current week at 
| the Cape Playhouse, Dennis, Mass., 
|Rudy Vallee will bow out of his 
tour of “Jenny Kissed Me’ to fly 
to Europe, where he’s skedded to 
| go before the camera in the Jane 
| Russell starrer, “Gentlemen Marry 
| Brunettes.” 

| Vallee, who celebrated his 25th 
anni in show biz while appearing 
at the Bradford Roof here last 
week, has been inked to play the 
role of a middleage bachelor in the 
|pic and is slated to remain in 
Europe for at least 10 weeks. He 
also expects, if the shooting sked 




















promoted from assistant manager | permits, to nab a few nitery dates 


in Detroit. Marks has been with 
the company since 1937. 


in England before returning to 
the U. S. 
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X RUNS GAINING 


PART OF NEW FAL No Double Features in Chi's 13 
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FILM REVIEWS 








The Egyptian 
(CINEMASCOPE-COLOR) 


Spectacular and ambitiously 
mounted version of Mika Wal- 


tian,” against a back- {| 
ground of ancient Egypt. A 
showmanship special with 
built-in b.o. lure. 








Twentieth Century-Fox release of Dar- 
ryl F. Zanuck production. Stars Jean 
Simmons, Victor Mature, Gene Tierney, 
Michael Wilding. Bella Darvi, Peter Us- 
tinov, Edmund Purdom, Judith Evelyn; 
features Henry Daniell, John Carradine 


Carl Benton Reid, T Rettig, Anitra 
Stevens, Donna M . Directed by 
Michael Curtiz. Screenplay, Casey Robin- 


son and Philip Dunne; based on Mika 
Waltari novel of same title; camera (East- 
manC mroy; editor, Bar- 


bow see bee etebeeees Jean Simmons 


Horemheb .....-.-.ee+0++> — —_— 
Baketamon .....++se+e05- ne erney 
Akhnaton ..sescescceess Michael Wilding 
COFOT .. ccccccaccccccceres Bella Darvi 

tale .cccwcccccccveace-- Peter Ustinov 
Sinuhe ......e.cseecees: Edmund Purdom 
WE Ga cape debnseeedte ees Judith Evelyn 
MCTE  ...- cccvcccccese enry Daniell 
Grave Robber --+-.--John Carradine 
BeMMUt ....-ccccccccs Carl Benton Reid 
. errr re ee Tommy Rettig 
Metests wc sseeadyvens Antira Stevens 


Lady in Waiting .......-. Donna Martell 
First Princess .....-.++.+«- Mimi Gibson 
Egyptian Dancer...Carmen de Lavallade 





re rr Harry Thompson 
Priests ....-scccecsess: George Melford, 
Lawrence Ryle 

Libian Guards ......:+. Tiger Joe Marsh 
Karl Davis 

a en ..Jan MacDonald 
Sinuhe (age 10) .... Peter Raynolds 
Officer ..........+.+...Michael Granger 
Nubian Prince .......... Don Blackman 
CIOURNGINE oo on 000 he upates Joan Winfield 


Death House Foreman Mike Mazurki 
(Aspect ratio: 2.55 to 1) 





The decision to bring Mika Wal- 
tari’s masterly, scholarly-detailed 
“The Egyptian” to the screen must 
have taken a lot of courage for this 
is a long way off the standard spec- 
tacle beat. The book tells a strange 
and unusual story laid against the 
exotic and yet harshly realistic 
background of the Egypt of 33 cen- 
turies ago, when there was a Pha- 
raoh who believed in one god, and 
a physician—a man or rare quality 
—who through suffering and exile 
glimpsed a great truth and tried to 
live it. 

In his ambitious production of 
“The Egyptian,’ Darryl F. Zanuck 
has not only pulled out all the 
stops of showmanship—the lavish 
production values alone insure a 
vast b.o. potential—but has suc- 
ceeded in capturing the many fine 
shadings and the deeper religious 
meaning of the Waltari yarn. It all 
adds up to a solid, alluring, can’t- 
fail merchandising package which 
opens exciting new vistas for the 
film audience. By its very nature 
it lends itself to a lot of razzle- 
dazzle for a big payoff. 

This is a long picture—there are 
many sequences that could stand 
trimming easily without affecting 
the overall production in the least 
—but for the better part it’s well- 
paced and well-balanced. It’s big 
and splashy and sometimes breath- 
taking in its CinemaScoped dra- 
matics. Yet there are many mo- 
ments of genuine emotion and 
spiritual quality that make for con- 
trast and the required relief. 

Big coin—around $4,200,000— 
has been splurged on bringing an- 
cient Egypt to life again for this 
picture and the results justify the 
expense. Quite apart from the rich 
and handsome costumes, the film 
offers a great many autfientic and 
impressive settings, ranging from 
the vast and ornate throne-room 
and the huge outdoor altar te Aton, 
the one god, to the plush quarters 
of Nefer, the Babylonian courtesan, 
and the shiny expanse of the Nile. 
EastmanColor effects are perfect 
and the colors stand out in vivid 
and pleasing confrasts. 


A big cast with good marquee 
appeal was picked and, under the 
direction of Michael Curtiz, goes 
through its paces with obvious en- 
joyment A weak spot in the talent 
lineup is Bella Darvi who con- 
tributes little more than an attrac- 
tive figure. Her thesping as the 
seductive temptress who drives 
Sinuhe, the physician, to ruin, is 
something less than believable or 
skilled. 


In the title part, Edmund Pur- 
dom etches a strong handsome 
profile. As the truth-seeking doc- 
tor who grows from weakness to 
the maturity of a new conviciion, 
Purdom brings “The Egyptian” to 
life and makes him a man with 
whom the audience can _ easily 
identify and sympathize. He has a 
pleasant, British voice that is both 
distinctive and very well suited to 
his difficult part which, in char- 
acter-development, has been 


without infusing the soldier-leader 
with some of the distinctive i- 
ties Waltari gave him in his k. 
A hot-tempered man, spoiling for 
a fight and frustrated by the Pha- 
raoh’s refusal to allow it, Mature 
emai Horemheb into a colorful 
gure. 

Michael Wilding as Akhnaton, 
the epileptic empérér, who dies of 
Sinuhe’s poison with a prayer to 
his one god on his lips, gives a 
restrained performance that ranks 
among the best in the picture. He 
is the gentle, forgiving Pharaoh of 
“The Egyptian,” and his tinal 
scene with Purdom and Mature 
helps shape a resoundingly effec- 
tive climax. Gene Tierney is beau- 
tiful and cold, as the script re- 


d | quires, in the role of Sinuhe’s half- 


sister. Judith Evelyn as the Queen 
Mother does herself proud in a 
small but important part. 


A delightfully humorous portrait 
is delivered by Peter Ustinov as 
Purdom’s opportunistié servant. His 
is one of the best performances 
in the picture. Megging by Curtiz 
keeps in mind the film’s multiple 
facets. Where some parts tend to 
be ponderous, others pound with 
the excitement and romance of this 
little known era. 


There is visual delight in Pur- 
dom’s and Mature’s lion-hunting 
expedition aboard a chariot with 
Mature killing the lion just before 
he attacks the praying Pharaoh. 
The market scene, showing work- 
men moving the large stone slabs 
for the pyramids, has an air of 
reality and drama. And that flair 
for authenticity and realism is 
again evident in the sequence with 
Purdom, realizing he has been 
fooled by Miss Darvi, tries to 
strangle her. As added inducement, 
Curtiz has thrown in an intriguing 
teaser scene showing the supposed- 
ly-naked figure of Miss Darvi re- 
flected in the quivering waters of 
a pool. 

Those who come looking for an 
exact translation of “The Egyptian” 
to the screen will likely leave dis- 
appointed, for—of necessity—a 
good part of the novel not relevant 
to the main story line has been 
skipped by scripters Casey Robin- 
son and Philip Dunne. This in no 
way weakens the story which 
emerges clear and strong, gaining 
greatly from its unusual back- 
ground which in itself gives the 
film unique stature. 


“The Egyptian” is a big and im- 
portant film, in every respect. And 
it proves beyond a doubt the tre- 
mendous advantages of Cinema- 
Scope for this type story even 
though not all of the book’s poten- 
tials—such as its battle sequences 
—have been exploited. Stereo- 
phonic sound is used throughout 
for good results. Leon Shamroy’s 
lensing is topnotch and makes for 
a series of pulse-racing effects. 

Hift. 





Dragnet 
(COLOR) 





Toprunning radio-tv program 
comes to films longer, bigger 
and in color. Stout grossing 
prospects. 





Hollywood, Aug. 20. 
Warner Bros. release of Mark VII Ltd. 
(Stanley Meyer) production. Stars Jack 
Webb; features Ben Alexander, Richard 
Boone, Ann Robinson. Directed by Webb. 
Screenplay, Richard L. 


Breen; camera 
(WarnerColor), Edward Colman; a 
Robert M. Leeds: music composed and 


conducted by Walter Schumann; song, 
Herman Saunders, Sidney Miller; techni- 
=“ sorter. wt a, E. Hamilton, 
.A.P.D. Previewe ug. 18, ’°54. R i 

time, 89 MINS. . per ar 
Gat. d00 Friday... .. 0.2 rvecne 
Officer Frank Smith 
Captain Hamilton.... 


Jack Webb 
.-..-.-Richard Boone 


Grace Downey........ccce-> Ann Robinson 
Max Troy...........+...5.- Stacy Harris 
Ethel Marie Starkie........ Virginia Gregg 
Adolph PSOMENGME os 65sec Victor Perrin 
ENE I oss og ac os se Georgia Ellis 


Jesse Quinn 
Roy Cleaver 
Lee Reinhard ........ 
Chester Davitt 
May Pier»... icc cuccd: 
Captain Lohrman 
Fred Kemp 


BR RE Fe James Griffith 
Dick Cathcart 
Malcolm Atterbury 
Willard Sage 
-. Olan Soule 
_Denene. syeever 
Ti cae Fahad ames Ande 
Fabian Gerard Monte Masters 
Mr. Archer . Herb Vigran 
Mrs. Caldwell.......... Virginia Christine 
Walker Scott........... Guy Hamilton 
Wesley Cannon.......... Ramsey Williams 
ONE RRR ees Harry Bartell 


Booking Sergeant........:.. | Herb Ellis 
Interne .. ; ot eee Harlan Warde 
(Aspect ratio: 1.75-1) 





“Dragnet” comes to the motion 
picture screen from radio and tele- 
vision with a_ pre-sold audience 
| that could well spark it into the 
, stout grossing category. This 
|readymade audience, which built 
the see-hear electronic versions 
into consistently toprunning pro- 
grams, will be getting the same 





changed somewhat from the Wal- 
tari novel. 


Jean Simmons is lovely and 


Warm as the tavern maid who loves | 


Purdom and wants to marry him. 
However, being a believer in Aton, 


the one god, she dies with an ar- | 


row in her breast when the priests 
plot to overihrow the Pharaoh. Vic- 
tor Mature as the robust Horem- 
heb, the soldier who is to become 
ruler, is a strong asset to the cast 


type of show that Jack Webb 
|Stages via video and radio every 
| week. 

The big difference, of course, is 
| that it’s no longer for free, but for 
| the price of a ticket the film ver- 
sion offers 90 minutes, instead of 
| sadio-tv’s 30; a tremendous big- 
| Screen picture, instead of a 21-inch 
| tube size, and some striking War- 
;nerColor tints. Thus, with the 
i marquee value of the title and the 


wick'¢ Ben Alexander |. 


“High And Dry” whose Eng- 
lish title was. “The Maggie” 
was reviewed in VARIETY 
March 17, 1954. The G.F.D. 
release of Ealing Studios-Mi- 
chael Balcon production, sched- 
uled to preem Aug. 30 at the 
Sutton Theatre, N. Y., stars 
Paul Douglas and features 
Hubert Gregg, Alex MacKen- 
zie, James Copeland, released 
in the U. S. by Universal. 

Reviewer Myro opined, ‘‘The 
easting of Douglas provides 
some marquee strength and the 
film should rate as a good av- 
erage attraction for the arty 
theatre circuit. Yarn has been 
subtly written as a piece of 
gentle and casual humor. Pace 
is always leisurely, and the 
background of Scottish lakes 
and mountains provides an ap- 
propriate backcloth to the 
story.” 


Webb ‘name, b.o. results look 
promising. 

In making the transition from 
radio-tv to the big screen and 
color, Webb’s Mark VII indie pro- 
duction outfit has come up with a 
show that is spotty in entertain- 
ment results. As on video, quite 
a bit is made of the long, tedious 
toil of thorough police methods. 
This can be kept in hand in a 30- 
minute period, but when that time 
is tripled the pace is bound to 
slow to a walk often. This seems 
to be the principal flaw in “Drag- 
net’s” initial screen try. Compen- 
sating, however, are good perform- 
ances, a number of scenes with a 
real emotional quality, and some 
dialog that speaks up without in- 
hibitions and scores solidly. 

Under Webb’s direction of the 
Stanley Meyer production, the film 
gets off on its melodramatic path 
with a brutal murder, committed 
before the main title credits are 
shown. Thereafter. the homicide 
and intelligence divisions of the 
L. A. Police Dept. start a wide- 
spread hunt for evidence that will 
pin the killing on some redhot sus- 
pects. The latter are questioned, 
released, questioned again, as the 
hunt goes on. 

Detailed are police methods, 
new aids to crime solution, and the 
often dull, thankless plodding 
necessary before any case is brok- 
en. It doesn’t seem quite right 
that Stacy Harris, chief suspect, 
has to die of a cancerbdus ulcer just 
as the police have the evidence to 
convict him, but as the picture is 
based on a real-life case, Webb’s 
bent for “just the facts” is carried 





L. Breen screenplay is mostly a 
good job. He stages a four-man 
fight, in which he and his police 
sidekick, Ben Alexander, are in- 
volved, rather poorly and it may 
invoke unwelcome laughs. Other- 
wise, when sticking to terse han- 
dling of facts, or in building hon- 
est emotion, such as in the splen- 
didly-done drunk scene by Vir- 
ginia Gregg, grieving widow of the 
murdered hood, he brings his show 
off satisfactorily. 

Performancewise, Webb, Alex- 
ander, plus such other video regu- 
lars as Harris, Miss Gregg, Victor 
Perrin, Georgia Ellis, James Grif- 
fith, topnotch as a reluctant wit- 
ness, and Virginia Christine are 
seen to advantage. Same goes for 
Richard Boone, head of the intelli. 
gence division; Ann Robinson, po- 
licewoman, and most of the other 
easters. 

Edward Colman handles the 
color cameras most effectively, 
making a number of sequences, 
such as the visit to the African 
wing of the L. A. County Museum, 
pictorial standouts. Walter Schu- 
mann’s score plays an important 
part in the film’s mood. Heard in 
one sequence is “Foggy Night in 
San Francisco,” by Herman Saun- 
ders and Sidney Miller. Brog. 


Khyber Patrol 
(COLOR) 





Another action-meller localed 
around the Khyber Pass; ac- 
ceptable supporting fare. 


Hollywood, Aug. 19. 
United Artists release of World Films 
Presentation. Stars Richard Egan, Dawn 
Addams, Patric Knowles. Directed by 
Seymour Friedman. Sesgonpiag, Jack De- 





Witt; from story by Richard Schayer; 
camera (Color Corp. of America), Charles 
Van Enger; music. Irving Gertz. Pre- 
viewed Aug. 12, ’54. Running time, 71 
MINS, 
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“Kbyber Patrol” shapes up as 





acceptable supporting fare. Foot- 
age is in the commercial vein, and 


out. 
Webb’s direction of the Richard | Ed 


Laura Mason. 





devotees. ; 
As scripted _* Jack DeWitt, 
story by Richard Schayer, 
tale has Richard Egan and group 
literally wiping out all the un- 
friendly natives not taken care @& 
by Tyrone Power in 20th-Fox’s 
“King of the Khyber Rifles” some 
months ago. Hostile border tribes 
are out to gain control of Khyber 
Pass, and the 
ing their fight by supplying arms 

and ammunition. , 

Opposing are the British Lan- 
cers, this group including Richard 
Egan, a beadstro undisciplined 
captain. Egan has his troubles be- 
fore it’s all over, both with the 
enemy and also with his own men, 
many of whom don’t approve of 
his tactics, but at the final fade- 
out the enemy has been defeated 
and Egan’s proved he was right 
all along. He’s also wound up with 
Dawn Addams, daughter of the 
Lancers’. commander. 


Egan dominates the footage 
throughout, turning in a neat per- 
formance that’s bound to vane, his 
popularity. Miss Addams has little 
to do but supply the femme inter- 
est, while Patric Knowles is ac- 
ceptable as the Lancer-suitor of 
Miss Addams until he’s killed off 
during an attack. Raymond Burr 
and rest of the supporters are ade- 
quate to demands. 


Direction of Seymour Friedman 
tends to draw out the inherent,ac- 
tion values, and generally gives 
footage a good pacing. Charles Van 
Enger’s camera work is stock, as 
are remainder of the technical 
contributions. 

Film, incidentally, carries no 
producer credit, but was actually 
producéd by Edward Small. It’s 
being released under the World 
Films banner. Neal. 


The Bounty Hunter 
(COLOR) 


Satisfactory Randolph Scott 
western feature in color for 
regular action market. 











Hollywood, Aug. 24. 
Warner Fors. rel of Tra En 
terprises (Sem _ Bischoff) production. Stars 
Randolph Scott; features Dolores Dorn, 
Marie Windsor. Howard Petrie, Harry 
Antrim, Robert Keys. Direeted by Andre 
de Toth. Screenplay, Winston Miller; from 
story by Milier and Finlay McDermid; 
camera (WanerColor), Edwin DuPar; edi- 
tor. Clarence Kolster; music, David But- 
tolph. Previewed Aug. 19, ’54. Running 
time, 79 MINS. 
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Western action against scenic 
backgrounds is offered in this Ran- 
dolph Scott starrer and it should 
please those who like outdoor fea- 
tures of the oater school. The ac- 
tion plays along a a good clip, the 
plot is constructed along regula- 
tion, easily-followed lines and the 
results are satisfactory for the mar- 
ket at which it is aimed. 

The Transcona Enterprises pro- 
duction, which Warner Bros. is re- 
leasing, started out as a 3-D fea- 
ture, but the depth treatment has 
been dropped and it goes out as a 
straight 2-D feature in Warner- 
Color for widescreen presentation. 
Andre de Toth directs the Sam 
Bischoff production with a good 
hand at making the story points 
come out even at the finale. 

The Winston Miller script, from 
a story by Miller and Finlay Mc- 
Dermid, this time casts Scott as a 
bounty hunter—a man who makes 
a trade of bringing in criminals for 
the reward money. Here Scott is 
hired by Pinkerton to get three 
train robbers and, if possible, the 
$100,000 in currency they made off 
with a year before. Scott plays a 
cagey game when he gets to Twin 
Forks, the town he believes the un- 
known robbers are holed up in, 
and this eventually leads to the ex- 
posure of Howard Petrie, the sher- 
iff; Dubb Taylor, the postmaster, 
and, as a surprise, Marie Windsor, 
as the sought-after trio. When the 
shooting’s all over, Scott finds him- 
self the new sheriff and with a 
wife, Dolores Dorn, daughter of 
the town’s doctor. 


Scott takes easily to his saddle 
and gun chores, playing his part 
with authority of long experience. 
Script permits him to have a num- 
ber of lighter moments so it’s not 
all tight-lipped heroics. Miss Dorn 
looks good as the western heroine 
and the baddie trio wraps up its 
chores satisfactorily, as do others 
in the cast. 

Color .ensing by Edwin DuPar 
comes off well, as does the editing 
that holds the footage to 79 min- 
utes. Film has a noisy seore by 
David Buttolph, Brog. 


Russians are help-| Chuck 





* NWaked Alibi 


Implausible chase melodra 
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Rough and ready melodramatics, 
plus some lowgrade sex, are wrap. 
ped up in this highly-improbable 
film titled “Naked Alibi.” Names 
heading the cast are familiar and 
b.o. prospects appear about aver. 
age overall, since some situations 
in the general market can take ad- 


vantage of the more obvious ex- 
ploitation angles to rate it a fast 
play at their wickets. 


Production guidance by Ross 
Hunter is slack in most ” de- 
partments. Stronger supervision 
could have corrected the lack of 
logical plotting and given the film’s 
physical appearance a more reab 
istic look. Results would have been 
a better show because the per- 
formances, while to type, are satis- 
factory and the Jerry Hopper di- 
rection whips up a fairly good ac- 
tion pace. Lawrence Roman scripted 
from an original story by J. Robert 
Bren and Gladys Atwater. 


The chase piot sees Sterling 
Hayden, a discharged chief of de- 
tectives, setting out to prove he 
was right in accusing: Gene Barry 
of cop-kiliing. Barry’s a psycho, but 
obstensibly a law-abiding small 
businessman. To get away from 
Hayden’s hounding, he leaves town 
and heads for a border city and his 
girl friend, Gloria Grahame, a 
cheap saloon singer. It’s no trouble 
for Hayden to follow, gain the con- 
fidence of Miss Grahame, seize the 
killer and take him back home. He 
even lets Barry escape so the mur- 
der weapon will be turned up and 
things wind up with a rooftop 
chase .in which Miss Grahame is 
killed and Barry falls to his death. 

Hayden makes a good policeman 
and Barry’s psycho killer also 
comes over. Miss Grahame makes 
as much as possible of the blatant 
sex so obviously spotted in her 
character and sings the oldie, “The 
Ace In the Hole,” for one saloon 
scene. Marcia Henderson, as 
Barry’s wife, rates scant footage. 
Others are okay in living up to 
the light demands of their assign- 
ments. 

Russell Metty’s lensing, art di- 
rection and other technical credits 
function adequately. The music 
supervision by Joseph Gershenson 
makes the background score a 
noisy competitor of the action. 

Brog. 
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before making any _ conclusive 
analysis of how the new ratio is 
shaping. But there seems agree- 
ment that more and more pix are 
winding up in the black these 
days. 

Lesser Epics Gain 


While the tall grosses of current 
and recent epics would seem (0 
bolster the theory that “only the 
big ones make big money,” running 
counter to this is the product of 
lesser investment scope which also 
is raking in impressive sums. 
Columbia’s “On the Waterfront, 
brought in at a little over $1,100,- 
000, is vieying with many an entry 
over over $2,000,000 in the blue- 
chips sweepstakes, This is only 
one example. Just about every 4!S- 
tributor has one or others. 


Unlike U.S. theatreowners, the 
producer-distribs are corporately 
diversified. Consequently, a drop 
in Yankee theatre business does not 
necessarily mean a commensurate 
decrease in film company income. 


Further, foreign income for the 
majors is continuing at a ood clip 
and there’s hope that the ‘overse@s 
market will yield even better Te 
turns. The bolstered economy © 
many a ofreign nation augurs “ 2 
for the film concerns, for ! 
strengthens chances of free con- 
vertibility of earnings. 
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Waning Nitrate Print Brings Call For 
Acetate; Savings on Labor, Insurance 


Amount of inflammable. nitrate + 


film in the nation’s exchanges has 
diminished to the point where 
there is increasing sentiment with- 
in the industry for calling a halt 
to the circulation of anything but 
prints on acetate safety stock. 

Issue is one that concerns dis- 
tribs and exhibs alike, since a final 
switch to safety could involve sav- 
ings within a wide area, including 
the reduction of insurance rates, 
modification of building restric- 
tions and, finally, a reduction in 
theatre personnel. 


Not a single foot of nitrate stock 
has been manufactured by East- 
man Kodak for several years, and 
the new releases of all companies 
are now 100% ‘on safety film. That 
takes in also the newsreels, which 
took their time converting, and 
trailers. 


While the industry has thus 
switched to safety, nitrate prints do 
continue in ‘circulation, but in a 
very limited number. Most of them 
are reissues or foreign imports. 
However, Europe too is switching 
to safety and, furthermore, prints 
for most foreign lingualers are 
made in the U. S. 


Issue of acetate vs. nitrate fig- 
ured in a hearing in Boston last 
week before Gen. Otis M. Whitney, 
Commissioner of Public Safety for 
the Commonwealth of Massachu- 
setts. One of the exhib spokesmen 
at the hearing was Frank C. Ly- 
don, exec secretary of Allied The- 
atres of New England, who plugged 
for permission to reduce the pro- 
jectionist force in the booth to only 
one man. In this he was opposed 
by reps of the IATSE, who ‘eld 
that the two men were necessary. 

One-Man Booths 

Similar moves by exhibs have 
been reported from. Washington 
and Los Angeles County. In Wash- 
ington the Fire Marshal has al- 
lowed. one-man booths, since the 

(Continued on page 22) 





‘Moon’ Skirmish Resumes 
In Kansas; Judge’s Ban 
Upset to Be Contested 


Kansas City, Aug. 24. 

Legal skirmish over censorship 
of “The Moon Is Blue” (UA) in the 
State of Kansas was resumed today 
(Tues.) in the courtroom of Judge 
Harry G. Miller Jr. in Wyandotte 
County District Court. 

_A long wait on the case was pre- 
cipitated July 15 when Judge 
Miller handed down a memoran- 
dum opinion that the Kansas 
Board of Review did not have the 
authority to ban the film in the 
State. The opinion was based on 
a view of the 1917 law which the 
judge called vague and indefinite. 

Judge Miller then hied off on a 
vacation before the decision could 
become official by being recorded 
in the court journal. The censor 
body refused to accept the ruling 
as official and ordered two Kansas 


. theatres which had booked the pic- 


ture to stop plans for the show- 
ngs. 

The crucial journal entry was to 
be made today, Judge Miller said, 
With hearing held to help deter- 
mine its wording. 

Whatever the wording, the case 
is certain to be appealed, accord- 

(Continued on page 16) 


Helen Mourad Quits Reade 
Circuit After 26 Years 


_ Helen Mourad, exec administra- 
tive secretary of the Walter Reade 
Circuit, has left the organization 
after 26 years. Her resignation 
Was cued by Reade’s switch of 
‘eadquarters from N. Y. to New 
ersey, 

: Miss Mourad, who during her 
ast 10 years supervised insurance 





in addition to her regular duties, 


Joined the Reade chain in 1928 as 
ty rsonal secretary to the late 
Valter Reade Sr, 





Seymour Moses Exits 
Perspecta Sound Post 


Seymour Moses has handed in 
his resignation as operations v.p. 
of Fine Sound Inc. and Perspecta 
Sound effective Sept. 1, 1954. He 
had been with both companies 
since the beginning of the year. 


Prior to this, he was with Loew’s 
International in various posts 
abroad. He expects to announce 
his new plans following a vacation. 


Distribs Openly 
Despise Lil Ones, 
Declares Berger 


Minneapolis, Aug. 24. 

In another of his bitter denunci- 
ations of film companies, the most 
vitriolic that ever has emanated 
from him, Bennie Berger, North 
Central Allied president, claims 
that trade relations between the 
bulk of exhibitors and distributors 
have reached such “a_ critical 
stage” that destructive warfare 
within the industry can be averted 
only if there is an immediate 
about face. It’s no longer a free 
economy, he charges. 


Berger declares “a sellers’ mar- 
ket and bloated earnings” have 
made the film companies so inde- 
pendent that “in their own minds 
they now feel they’re actually do- 
ing the small town and subsequent- 
run exhibitors a favor in selling 
them important pictures, and 
they’re conducting their business 
accordingly.” 

“Drunk: with prosperity and 
power, these film companies have 
lost all sense of decency and fair 
dealing,” avers Berger. “They 
make no bbdnes that they despise 
the little fellows, they barely toler- 
ate these small exhibitors, and 
they don’t conceal the fact that 
they’d as soon forego this business 
at a time when many of their pic- 
tures are chalking up tremendous 

(Continued on page 18) 


SEE BRITISH EXHIBS NOT 
AFRAID OF COM’L TELE 


British exhibitors have no fear 
of commercial television in Eng- 
land, reasoning that the sponsored 
programming will not represent 
much change from nationalized tv, 
according to Alfred Starr, Nash- 
ville circuit owner. He conferred 
with numerous’ theatremen in 
England during a two-month trek 
abroad. 

Starr also related that British 
exhibs feel tv sponsors will not 
receive anywhere near the pene- 
tration values which accrue to pfo- 
gram bankrollers in the U. S. 


Houston Color Lab Sues 
Kuller Prod. for 816 


Los Angeles, Aug. 24. 
Benjamin H. Smith and the 
Houston Color Lab filed suit for 
$81,052 in Superior Court naming 














‘Sid Kuller Productions, Joseph 


\as defendants. 


Contention is that Smith guar- 
|anteed a $75,000 loan he charges 
‘the defendants got from the Cali- 
|fornia Bank to produce a film 
| titled “The Duet.” Under the agree- 
| ment, he claims, he and the bank 
were to have first lien on the pic- 
ture. He declares profit-sharing 


asserts, the certificates are worth- 
jless. because of false representa- 
tions. 


'purchased by Houston. Now, Smith 
} 


STRONG 8.0. PIX 
HYPO ATTACK 


Latest cycle of strong b.o. prod- 
uct has cued inereasingly bitter 
exhib resistance against terms 
asked by the distribs. 

Spokesmen in both the National 
Allied and Theatre Owners of 
America camps are jabbing at com- 
panies with unusual vigor, charg- 
ing that rentals on the big pix are 
out of line and designed to rob 
the theatres of their rightful 
proflits after a period of crisis. 

Rental war, oddly enough, comes 
at a time when the biz is experi- 
encing a definite upswing and at- 
tendance has risen way above nor- 
mal levels. Distribs’ pitch is that, 
with fewer films released and a 
record investment, they not only 
are entitled to a healthy cut of 
the profits, but must have it in 
order to show a decent return. 

Coupled with their beefs about 
rentals is the exhibs’ charge that 
the distribs refuse to invest ade- 
quate authority to the branch man- 
agers, who are thus not in a posi- 
tion to make the kind of adjust- 
ments required by local conditions. 

Latest blast against the distribs’ 
policies comes from Rube Shor, 
treasurer of National Allied, writ- 
ing in the Independent Theatre 
Owners of Ohio bulletin. He urged 
exhibitors to take the fight against 
high rentals to the public. Further- 
more, he called for a flood of dam- 
age suits, a united buying combine 
and/or a national boycott. 

Suits Upon Suits 

“They are ruining our business,” 
Shor declared. “This calls for 
damage suits. Let us file suits upon 
suits. Let us find out how much 
pressure they can stand. It’s time 
to join in a united buying combine 
that will determine the terms we 
can afford to pay and keep our 
doors open. Or join in a national 

(Continued oh page 22) 


TOA Prowls New 
Ad-Pub Approach 


Study of new advertising-pub- 
licity approaches has been set by 
Theatres Owners of America and 
the distribs. Purpose is to explore 
hew and improved avenues of 
reaching the public. 

First meet took place in N. Y. 
yesterday (Tues.) between the 
companies’ sales managers and a 
TOA group consisting of Walter 
Reade Jr., president; Leonard Gol- 
denson, Roy Martin Jr. of Colum- 
bus, Ga., and Julian Brylawski. 

Future powwow, with no set 
date, was agreed upon. It’ll bring 
together the TOA committee, the 
national ad-pub toppers of the 
companies and the sales heads. 


TOA’s Rockford Outcry 


Rockford, Ill., Aug. 24. 

Theatre Owners of America is 
taking up the same cry as Allied 
States Assn. in relation to ‘the 
exhorbitant film rentals and the 
unfair sales methods now being 
practiced on theatreowners.” 

In the first of a series of re- 
gional meetings being conducted 
by the United Theatre Owners of 











Illinois, the group under the lead- 
ership of veepee George Kerasotes, 
supported TOA _ prexy Walter 
Reade, Jr., in his efforts to en- 
courage indie production and en- 
|dorsed his criticism of distrib 


| tactics. 


The theatre men were loud in 


|Justman and William M. Wallace | their beefs about the 40% and 50% |each film 


rentals and stated such “high 


‘rentals are threatening their sub- | 


| sistence and very existence.” 
Among specific complaints reg- 
istered were the shortage of prints, 
| the forced sale of blocks of pic- 
tures, the forcing of shorts with 
| features, and the high terms which 
| they said retarded new theatre im- 


and real estate rentals for the org | certificates were issued and later | provements. The unit was unani- 


| mous in its support of the develop- 
| ment of any plan the TOA leader- 
i could promulgate to increase 


the product supply. 








Boasberg Quits as MPAA 
Distrib Committee Head 


As a result of the key sales per- 
sonnel changes at RKO, the chair- 
manship of the distributors com- 
mittee of the Motion Picture Assn. 
of America has been left open. 
Charles Boasberg formally quit the 
job at a meeting in N. Y. yester- 
day (Tues.) in the wake of his de- 
parture from the sales manager’s 
post at RKO. 

Meeting of the MPAA group had 
been called mainly to discuss trade 
problems with Walter Reade, presi- 
dent of Theatre Owners of Amer- 
ica, and other TOA reps. 


62 Houses Sign 


For Circuit TV 
Bout—A Record 


Record number of 62 theatres 
were signed up by Theatre -Net- 
work Television as of yesterday 
(Tues.) afternoon to carry the Sept. 
15 Rocky Marciano-Ezzard Charles 
return bout for the heavyweight 
crown. 

With the exception of National 
Theatres, all the major circuits 
with theatre tv installations have 
contracted for the fight with TNT 
prexy Nathan Halpern estimating 
that the eventual total of theatres 
offering the event will reach 70 or 
more. The last fight was carried 
by 61 houses. 

Halpern is still talking with Na- 
tional Theatres re the possibility 
of the Fox Wilshire in Beverly 
Hills taking the bout. That’s the 
only NT house currently equipped 
for theatre tv. As of the moment, 
only the Paramount Downtown and 
the Orpheum Downtown in L. A. 
are takiny the fight. 

Last week, National Theatres 
abruptly cancelled orders for 16 
theatre tv units which it had 
planned to install for the match. 

(Continued on page 18) 


PAR DUSTS OFF DE MILLE 
42 ‘REAP’ FOR REISSUE 


Cecil B. DeMille’s 1942 produc- 
tion of “Reap the Wild Wind’”’ is 
being dusted off for reissue by 
Paramount late in October. It will 
be the first DeMille pic on the 
market since “Greatest Show on 
Earth.” 

Film, which will be given the 
widescreen treatment, has Ray 
Milland, Paulette Goddard and 
ohn Wayne in the star roles. In 
selling the film this second time 
out, Par doubtless will underline 
Susan Hayward, who had featured 
billing but is-now an important 
marquee name. 


Texas Exhib Is Sued On 
Jockeying of Grosses. 


Brownsville, Tex., Aug. 24. 
Six suits alleging fraud have 
| been filed in the Federal district | 
|clerk’s office here against William 
|A. Smith, official of Texas Thea- 
| tres, Inc., of Pharr. The suits ask 
damages “in excess of $3,000 for 
company filing the 
| suits,” plus punitive damage and 
costs. 

Plaintiffs, who allege Smith fal- 
sified gross attendance figures of 
the theatre circuit, are 20th-Fox, 
;|Columbia, Paramount, Warner 
Bros., RKO and Universal. In their 
suits, the companies allege that 
the misrepresented figures enabled 
the circuit to get a flat rental fee 
substantially lower than the plain- 
tiffs would have granted had gross 
attendance figures of prior pix 
been accurately represented. 
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Lack of a single license last 
week torpedoed a compromise ar- 
rangement that would have solved 
the Italian permit situation te 
everyone’s Satisfaction. Problem 
is now to be handed on to the U. S. 
film companies’ presidents. 

Stalemate arose with Universal’s 
demand for six additional Italian 
licenses. Company argues that, 
three years ago, ‘it gave up’some 
licenses for the common good, but 
with the understanding that they’d 
be eventually restored. This 
hasn’t been done. In addition,-U 
feels that its aliocation of 20 
licenses under the new Italo agree- 
ment isn’t commensurate with its 
overall standing in the industry. 

When the Motion Picture Export 
Assn. couldn't agree on a solution, 
Arnold Picker, United Artists v.p., 
was called in to suggest a com- 
promise. His proposal was this: 
Universal would agree to take 
four instead of six licenses. Two 
of these would be piven up by the 
other distribs now. The other two 
would go to U following a half-year 
ecneckup at the end of April on 
how many licenses have actually 
been picked up. Since such a 
check is expected to show a de- 
ficiency in the number of licenses 
actually used, the two companies 
that gave up permit: in the first 
place would be reimbursed. The 
total MVEA allocation for the year 
is 189 licenses. 

While U appeared willing to go 
for such an arrangement, the for- 
eign managers last week weren’t 
able to scare up more than one of 
the two required vermits for U, and 
thus the plan fell through. The 
sole distrib willing to part with a 
license was RKO. 

Suggestion was made that MPEA 
prexy Eric Johnston go to Italy to 
ask the government there for the 
additional permit. However, the 
idea was nixed. 

The entire compromise idea is 
based on the assumption that the 
Italians would agree to make the 
American licenses freely inter- 

(Continued on page 20) 





Int’l Info-Swapping Plan 
On B.0. Values of Films 
Stressed by Tenn. Exhib 


VU. S. exhibitors would exchange 


| information on the boxoffice value 


of pictures with theatremen 
abroad under a plan suggested by 
Alfred Starr, Nashville circuit 
owner and former president of 
Theatre Owners of -America. He 
states that American theatremen 
are for the most part uninformed 
anent foreign product and _ the 
same obtains with exhibs overseas 
concerning Hollywood's output. A 
note-swapping program would 
benefit all filmmen, he insists. 

Starr winged into N. Y. Friday 
(20) from London after two 
months throughout the’ British 
Isles, Scandinavia and Germany. 
It was a vacation trip but he took 
time out to consult with a num- 
ber of theatremen along his itiner- 
ary. 

So far as the Yanks are con- 
cerned, Star believes “we pass up 
matiy foreign pictures which 
could make money for us. The 
chief fault is with the theatre- 
owner or booker—he just doesn’t 
know.” 

Starr said England and Italy 
particularly are turning out prod- 

(Continued on page 22) 





Raft Files 406 Suit On 


Car Crash; Out 2 Months 


Los Angeles, Aug. 24. 
George Raft filed suit for $40.- 
000 against Donald Frankel, oil 
company executive, as a result of 
an auto accident last Jan. 9. Actor 
claims his car was rammed from 
behind by Frankel’s while return- 

ing from the Santa Anita track. 
Raft, according to the complaint, 
suffered arm and shoulder in- 
juries and nervous shock and was 





unable to work for two months. 


Lack of Single License Torpedoes 
Compromise Pact On Italo Permits 
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L.A. Big; ‘Crusaders’ Stout $11,000, 


Prairie 


Wham 126, ‘Jungle’ Okay 


186, ‘Window’ Whopping 296 in 2d 


7% 





Los Angeles, Aug. 24. 

Strong holdovers are furnishing 
the most potent grosses here cur- 
rently, keeping overall first-run biz 
level up. “Vanishing Prairie” is 
heading for socko $12,000 or over 
at the big arty Fine Arts. “King 
Richard and Crusaders,” now on 
popscale, is seeking a good $11,000 
at Warner Downtown. “Duel in 
Jungle” shapes okay $18,000 in 
hree spots. 

: Robinson Crusoe” is slow $5,500 
in two small-seaters. Siurdy $9,000 
or near looms for “Companions in 
Night” at Four Star showcasing. 
Second frame of “Gone With 
Wind” is fancy $50,000 in two situ- 
ations. In same stanza, “Rear Win- 
dow” shapes smash $25,000 or close 
in one house. B 

“On Waterfront” looms good 
$30,000 in third round, three sites. | 
“Caine Mutiny” shapes smooth 
$23,000 in sixth week, two loca- 
tions. 

Estimates for This Week 

Fine Arts (FWC) (631; 80-$1.50) 
— “Vanishing Prairie’ (Disney). 
Sock $12,000 or over. Last week, 
“Hobson’s Choice” (UA) (9th wk), 
$1,500. 

Four Star (UATC) (9007 90-$1.50) 
—“Companions In Night” (Indie). 
Sturdy $9,000. Last week, “Mrs. 
Leslie” (Par) (7th wk-9 days), $2,- 


700. 

Globe, El Rey (FWC) (782; 861; 
70-$1.10) — ‘“‘Adventures Robinson 
Crusoe” (UA). Slow $5,500. Last 
week, sub-run. 3 

Warner Downtown (SW) (1,757; 
70-$1.25)—“King Richard and Cru- 
saders” (WB) and “Return From 
Sea” (AA). Good $11,000. Last 
week, “Susan Slept Here” (RKO) 


and “Spanish Main” (RKO) (reis- 
sue) (3d wk), $4,900. 
United Artists, New Fox, Ritz 


(UATC-FWC) (2,100; 965; 1,363; 70- 
$1.10)—“‘Duel In Jungle” (WB) and 
“Thunder Pass” (Lip). Okay $18,- 
000. Last week, UA sub-run; Fox, 
“High, Mighiy” (WB) (6th wk-6 
days), $3,800; Ritz “Robinson Cru- 
soe” (UA) (3d wk), $4,800. 
Loew’s State, Egyptian (UATC) 


(2.404: 1,538; $1-$1.50) —- “Gone 
With Wind” (M-G) (reissue) (2d 
wk). Fancy $50,000. Last week, 
$58,000. 


Hollywood Paramount (F&M) (1,- 


430; $1-$1.50)—‘“Rear Window” 
(Par) (2d wk). Great $25,000 or 
close. Last week, $32,000 with 


preem coin:. 

Los Angeles, Uptown, Loyola 
(FWC) (2.097; 1,715; 1,248; $1-$1.50) 
—“Demetrius” (20th) and “Gene- 
vieve” (U) (2d wk). Fair $18,000. 
Last week, $30,300. i 

Palace, Hawaii (Metropolitan- 
G&S) 1,212; 1,106; 70-$1.10)—‘‘Her 
12 Men” (M-G) and “Security Risk” 
(AA) (2d wk). Slow $7,000. Last 
week, $12,100. 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213: 885; 70-$1.10)—‘Liv- 
ing It Up” (Par) and “Desperado ’ 
(AA) (Orpheum only) (3d wk). Big 
$11,000. Last week, $15,600, plus 
$40.000 in 5 ozoners. 

Los Angeles Paramount, Wiltern, 
Hollywood (ABPT-SW-FWC) (3,200; 
2.344; 756; 75-$1.25)—“On Water- 
front” (Col) (3d wk). Good $30,000. 
Last week, $39,600. 

Chinese (FWC) (1.905; $1-$1.80) 
—‘‘Broken Lance” (20th) (4th wk). 
Neat $12,500. Last week, $15,500. 

Warner Beverly (SW) (1,612; 90- 
$1.50) — “Magnificent Obsession” 
(U) (5th wk). Nice $8,000. Last 
week, $9.300. 

Fox Wilshire (FWC) (2.296: 90- 
$1.50)—“‘Apache” (UA) (5th wk). 


Okay $5,500. Last week, $5,300. 
Iris (FWC) (814; 70-90) — “3 
Coins” (20th) (5th wk). Pleasing 


$3.400. Last week, $3,300. 

Hillstreet, Pantages (RKO) 
752; 2.812; 95-$1.75)—‘Caine Mu- 
tiny” (Col) (6th wk). Smooth $23,- 
000. Last week, $28,300. 

Warner Hollywood (SW) (1.364; 
$1.30-$2.65) —“‘Cinerama” (Indie) 
(69th wk). Into 69th frame after 
socko $38,300 last week. 
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Broadway Briioes 


Estimated Total Gross 


This Week ........ $652,800 
(Based on 22 theatres.) 
Last Year ......... $743,900 


(Based on 23 theatres.) 


‘Living’ Mighty 
$17,000, Omah 


Omaha, Aug. 24. 

The boxoffice situation is. solid 
here this week with three strong 
new entries. “Caine Mutiny” still 
hefty at State in third week. Cooler 
weather isn’t hurting the upbeat. 
“Living It Up,” however, is the 
real eye-opener, with a terrific total 
at the Orpheum. “Susan Slept 
Here” is trim at Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Susan Slept Here” (RKO) and 
“Big Chase” (Col). Hot $6,000. Last 
week, “King Richard and Crusad- 
ers” (WB) and “Paid to Kill” (In- 
die) (2d wk), $4,500 at 85c top. 

Omaha (Tristates) (2,000; 50-75) 
—‘“Valley of Kings” (M-G) and 
“Bitter Creek” (Rep). Oke $7,000. 
Last week, “‘Desperado” (AA) and 
“Bowery Boys Meet Monsters” 
(AA), $7,000. 

Orpheum (Tristates) (2,890; 60- 
80)—“‘Living It Uv” (Par). Wow 
$17,000. Last week, “Broken 
Lance” (20th) (2d wk), $10,000 at 
75-S1 scale. 

State (Goldberg) (875; 75-$1)— 
“Caine Mutiny” (Col) (3d wk). 
seat $5,000 after $8,000 for sec- 
ond. 


‘Brides’ Rousing $31,000, 
Frisco; ‘Cinerama’ Wow 


346, ‘Obsession’ Fat 136 


San Francisco, Aug. 24. 

City is loaded with holdovers but 
most of them are doing well. Top 
new entrant is “7 Brides for 7 
Brothers,” mighty at Warfield. “On 
Waterfront” looks solid in second 
round at Paramount. “Magnificent 
Obsession” still is strong in second 
session at Golden Gate, and stays 
a third. “Cinerama” is soaring io 
new house record at Oryvheum de- 
spite being in 34th session. Of 14 
regular performances, seven were 
sold out and five others were about 
90% of capacity. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 80-$1) 
—‘‘Magnificent Obsession” (U) (2d 
wk). Good $13,000 or near. Hold- 
ing over a third. Last week, $23,- 
500 


Fox (FWC) (4,651; $1-$1.80)— 
“Broken Lance” (20th) (3d_ wk). 
Mild $12,000 or under. Last week, 
$17,000. 

Warfield (Loew’s) (2,656; '75-$1) 
—“7 Brides for 7 Brothers” (M-G). 
Mighty $31,000. Last week, “Valley 
of Kings’’ (M-G), $12,000. 

Paramount (Par) (2,646; 90-$1)— 
“On Waterfront” (Col) (2d wk). 
Solid $17,000. Last week, $29,500. 

St. Francis (Par) (1.400; 90-$1.50) 
—“Caine Mutiny” (Col) (8th-final 








wk). Okay $11,000. Last week, 
$13,500. 
Orpheum (Cinerama_ Theatre, 


(Continued on page 16) 





‘Wind’ Noisy $32,000, 
Mont’1; ‘Susan’ Big 16G 


Montreal, Aug. 24. 

“Gone With Wind” dominates 
first-run setup here this session. 
It is soaring to a mighty total at 
Loew’s. “Susan Slept Here” shapes 
solid at Capitol. “Coins in Foun- 
tain” still is big in fourth-week at 
Palace. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1)—‘3 
Coins in Fountain” (20th) (4th wk). 
Big $14,000 after $15,500 last week. 

Capitol (C.T.) (2,412; 45-75) — 
“Susan Elept Here” (RKO). Solid 
$16,000. Last week, “Her 12 Men” 
(M-G), $12,000. 

Princess (C.T.) (2,131; 40-65)— 
“Wild One” (Col) (2d wk). Fair 
$10,000 after $16,000 opener. 

Loew’s (C.T.) (2,847; 50-85) — 
“Gone With Wind” (M-G) (reissue). 
Mighty $32,000. Last week, “Car- 
nival Story” (RKO) (2d_ wk), 
$17,000. 

Imperial (C.T.) (1,789; 43-68) — 
“How To Marry Millionaire”: (20th) 
and “Silver Lode” (20th). Fancy 
$10,500. Last week, “The Robe” 
(20th), $10,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“Lone Gun” (UA) and “Return to 
Treasure Island” (UA). Fine $9,000. 
Last week, “Heidi” (UA) and 
“White Main” (UA), $9,000. 


‘Obsession’ Tops 


Balto, Sock 196 


Baltimore, Aug. 24. 

New product is felt in general 
better grosses here this week al- 
though holdovers are still num- 
erous. “Magnificent Obsession” 
looks socko at the Century. “Van- 
ishing Prairie” shapes great at the 
Film Centre. latest addition to local 
arty ranks. ‘Robinson Crusoe’’ is 
mild at the Stanley. 

Estimates for This Week 

Century (‘Loew’s-UA) (3,000; 25- 
60-90) — “Magnificent Obsession” 
(U). Fine $12.000 or near. Last 
week, “Gone With Wind” (reissue) 
(5th wk), $5,800. 

Cinema ‘Schwaber) (466: 50-$1) 
—‘Seven Deadly Sins” (Indie) (4th 
wk). Slipping to oke $3,000 after 
$3,500 for third. 

Film Centre (Rappaport - Me- 
chanic) (960; 50-$1)—‘“Vanishing 
Prairie” (Disney). New _artie 
opened with smash $8,500. House 
was formerly the nabe Centre. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Caine Mutiny” (Col) 
(6th wk). Holding nicely at $6,500 
after $9,000 in fifth. 

Keith’s (Schanberger) (2.400; 30- 
46-80)—“Mrs. Leslie” (Par). Opens 
tomorrow (Wed.) after fifth week 
of “Living It Up” (Par) did lean 
$5,000. 

Little (Rappaport) (310; 50-$1)— 
“Mudlark” (20th) (reissue). Starts 
tomorrow (Wed. after “Decameron 
Nights” (UA) got mild $3,300. 

Mayfair (Hicks) (980; 24-44-70)— 
“Haste to Live” (U). Begins to- 
morrow (Wed.). Second week of 
“Francis Joins Wacs” (U) was fair 
$2,800. 

New (Mechanic) (1.800; 35-$1)— 
“Egyptian” (20th). Preeming to- 
morrow (Wed.). Last week, ‘Her 
12 Men” (M-G) (2d wk), mild $5,- 
000 after $7,000 opener. 





Playhouse (Schwaber) (420; 50- 
$1)\—“Man With Million” (UA) 
(6th wk). Potent $3,400. Last 
week, $4,000. 

Stanley (WB) (3,200; 30-80)— 
“Robinson Crusoe” (UA). Mild 


$8,000. Last week, “King Richard, 
Crusaders” (WB) (2d wk), $7,000. 

Town (Rappaport) (1,600; 35-$1) 
—‘‘Broken Lance” (20th) (3d wk). 
nine $8,000 after $12,000 in sec- 
ond. 








‘Apache’ Robust $14,000, 
Port.; ‘Wind’ Giant 20G 


Portland, Ore., Aug. 24. 
Cool weather and strong product 
are keeping first-run grosses at 
boom level currently. Standout of 
newcomers is “Apache” smash at 
Liberty. “Gone With Wind” also is 
rated socko at larger Paramount, 
and unusually big for an oldie on 
three - shows per day policy. 
“Broken Lance” still is torrid in 
second round at the new Fox. 
Estimates for This Week 
Broadway (Parker) (1.890: 90- 
$1.25)—"7 Brides For 7 Brethers’ 
(Continued on page 16) 


| Cincinnati, Aug. 24. 
“7 Brides for 7 Brothers,” a box- 

Office feast for the Palace, is pa- 

|rading far ahead of the downtown 


pack this week. Another new- 
comer, “Outcast,” shapes mod- 
erately at the Grand. “Caine 


Mutiny” continues robust in fourth 
stanza at the Albee. “Apache” still 
is fast at Keith’s after sock preem. 
“Cinerama” continues smash in 
10th round at the Capitol, same as 
last week. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Caine Mutiny” (Col) (4th wk). 
Winding up exceptionally long stay 
at this flagship with swell $11,000. 








Last week, $15,000. 


‘Brides’ Bright 186, Cincy’ ‘Apache’ 
Fast 86, 2d, ‘Caine’ Crisp 116, 4th 





Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (10th wk). Geared to great 
$28,200, same as last week. More 
boxoffice setups added in tri-state 
area to support steady traffic. 

Grand (RKO) (1,400; 50-84)— 
“Outcast” (Rep) and “Laughing 
Anne” (Rep). Moderate $6,500. 
Last week “Living It Up” (Par) 
(m.o.) (3d wk), $6,600. 

Keith’s (Shor) (1,500; '75-$1.25)— 


“Apache” (UA) (2d wk). Fast: 
$8,000 in wake of $17,800 preem. 
Palace (RKO) (2,600; 75-90)— 


“Seven Brides” (M-G), Smash 
$18,000. Will honeymoon another 
week at ieast. Last week, “Ring 





Key City Grosses 


Estimated Total Gross 
This Week $2,978,900 
(Based on 23 cities, and 221 
theatres, chiefly ftrse runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,679,900 
(Based on 23 cities and 208 
theatres.) ih 


‘Lance Strong 
$15,000 in Mpls. 


Minneapolis, Aug. 24. 

With holdovers still hogging 
most of the Loop spotlight, famine 
of new fare is being only slightly 
relieved currently. This week sees 
four newcomers, including a twin 
bill of smaller pictures. Chief en- 
try is Radio City’s strong “Broken 
Lance.” The 19th week of “Cine- 
rama” finds little diminuation of 
patronage. And also continuing 
strongly are “Gone With Wind,” 
“Caine Mutiny” and “7 Brides for 
7 Brothers,” last-named at State 
being wow. “Magnificent Obses- 
sion” shapes heffy on moveover to 
Lyric. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65)—“‘Cinerama” (Indie) (19th 
wk). Still amazing. Smash $26,000. 
Last week, $28,000, biggest of run. 

Gopher (Berger) (1.000; 85)— 
“Gone With Wind” (M-G) (reissue) 
Sage wk). Okay $4,000. Last week, 


$5.400 
(Par) (1,000;  85-$1)— 








Lyric 
“Magnificent Obsession” (U) (m.o.). 
Here after two gigantic Radio City 
weeks and likely to remain for 
some time. Hefty $7,000. Last 
week, “Living It Up” (Par) (4th 
wk), $4,500 at 65-85c. 


Radio City (Par) (4.100; 85-$1)— 
“Broken Lance” (20th). Strong 
$15,000. Last week, “Magnificent 
Obsession” (U) (2d wk), $12.000. 

RKO-Orpheum (RKO) (2.890; 85- 
$1.25)—“‘Caine Mutiny” (Col) (4th 
wk). Unanimous approval stimulat- 
ing word-of-mouth to help this 
one. Big $10,000. Last week, 


$12,000. 

RKO-Pan (RKO) (1,600; 55-75) 
—‘‘Saracen Biade” (Col) and 
“Paris Model” (Col). Neat $4,800. 


Last week, “Cat-Women of Moon” 


(Indie) and “Manster of Ocean 
Floor” (Lip), $5,000. 
State (Par) (2,300; 85-$1)-—— 


“7 Brides for 7 Brothers” (M-G) 
(2d. wk). One of talks of town. 
Giant $13,000. Last week. $20.000. 

World (Mann) (400; 85-$1.20)— 
“Hobson’s Choice” (UA). Crix ap- 
plauded but public response is dis- 
appointing. Mild $3,000. Last week, 
“Man With Million” (U) (2d wk), 
$3,200. 


‘Brides’ Big Hub Noise, 
$37,500; ‘Lance’ 136, 3d, 
‘Caine’ OK $11,000, 8th 


Boston, Aug. 24. 
“7 Brides for 7 Brothers” at State 
and Orpheum is the big noise 
among newcomers here this stanza. 
“Susan Slept Here” opened fairly 





city is holding over. “Broken 
Lance” in third week at Paramuont 
and Fenway is good while “Caine 
Mutiny” in eighth frame at the 
Astor looms lusty. “King Richard 
and Crusaders” in second round at 
the Met is mildish. 
Estimates for This Week 

Astor (B&Q) (1,500; 85-$1.25)— 
“Caine Mutiny” (Col) (8th wk). 
Strongest on night biz; lusty $11,- 
000. Last week, $13,000. 

Beacon Hill (Beacon Hill) (800; 


| 50-$1)\—“Man With Million” (UA) 


(8th wk). Good $4,500. Last week, 
$5,000. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) (34th wk). Still good at 
$16,000 following $18,000 in previ- 
ous week, 

Exeter (Indie) (1,300; 60-$1)— 
“Holly and Ivy” (Indie) and “Wel- 
come Queen” (Indie) (3d wk). Okay 
$6,000 after $7,000 in second frame. 

Fenway (NET) (1,373; 50-90)— 
. “Broken Lance” (20th) and “Heat 
Wave” (Lip) (3d wk). Good $3,500. 
Last week, $5,500. 

Memorial (RKO) (3,000; 50-90)— 
“Susan Slept Here” (RKO) and 
“Sins of Rome” (RKO). Opened 





of Fear” (WB), $13,000. 


(Continued on page 16) 











Okay 86, ‘Obsession’ Great 226, 24 


aiiliies 
v 


Ww + Aug. 24, 
i Receipts at the boxoffice Picked 
"Bev om ' “ae . 
errh.. start at the Capito] «c; 
erama” is behaving like a new 
entry though in. 42d week at 
the Warner. “Caine Mutiny” is 


iny” j 
holding up solidly at Keith's, “ 
nificent Obsession” is great init 
second week at the Palace. “Valley 
of Kings” opened well at the 
Columbia. “Duel in Jungle” looks 
okay at Met. With American 
Legion convention bringing in an 
estimated 150,000 visitors next 
week, downtown theatre managers 
are looking forward optimistically, 

Estimates for This Week 

Capitol (Loew’s) (3,434; 70-95). 
“7 Brides for 7 Brothers” (M-G) 
Sensational $35,000. Stays. Last 
week, “Gone With Wind” (M-c) 
(reissue) (Sth wk), $16,000, over 
hopes. 

Columbia (Loew’s) (1,174; 60-89) 
—“Valley of Kings” (M-G). Strong 
$9,000. st week, “Rocket Man" 
(20th) and “Gorilla at Large” 
(20th), $5,000. 

Dupont (Lopert) (372; 65-$1) — 
“Beauties of Night” (UA) (4th wk), 
Okay $3,500 after $3,700 last week, 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Caine Mutiny” (Col) (7th wk), 
Hefty $16,000 despite rains. Last 
week, $18,000. ~ 

Metropolitan (SW) (1,200; 70-95) 
—‘“Duel in Jungle” (WB). Okay 
$8,000. Last week, “King Richard 
and Crusaders” (WB) (2d wh), 
$7,700. 

Palace (Loew’s) (2,370; 65-95) — 
“Magnificent Osession” (U) (2d 
wk). Great $22,000 after $30,000 
opener. Holds. 

Playhouse (Lopert) (435; 55-$1) 
—‘“About Mrs. Leslie” (Par) (5th 
wk). So-so $4,300 after $5,000 last 
week. Staying. 

Warner (SW) (1,300; $1.20-$2.40) 

“Cinerama” (Indie) (42d wk). 
Unbelievably big $23,500 and best 
session since opening. Has been 
climbing steadily for seven weeks. 
Last week, $21,200. 

Trans-Lux (T-L) (600; 70-$1) — 
“Man With Million” UA) (6th wk), 
Holding oke with $5,500 after 
$6,000 last week. 


‘Susan’ Oke $8,000, K.C; 
‘Leslie’ Nice 736, ‘Lance’ 
106, ‘Obsession’ 96, 5th 


Kansas City, Aug. 24. 

Holdover rash continues here 
with only three new films in nine 
first-run situations. ‘Susan Slept 
Here” at the Missouri and “About 
Mrs. Leslie” at the Paramount are 
both doing pleasing biz as down- 
town newcomers. “Final Test” in 
the arty Vogue is moderate. 
Among holdovers “Magnificent Ob- 
session” is outstanding although in 
fifth week at Orpheum. “Caine 
Mutiny” is strong in third round 
at the Midland. “Broken Lance” is 
oke in second week at the Tower. 
“Black Shield of Falworth” showed 
surprising first week strength to 
win a holdover. Weather somewhat 
on the moderate side, but warm 
enough to help biz here. 

Estimates for This Week 

Esquire, Uptown, Fairway, Gran- 
ada (Fox Midwest) (820; 2,043; 700; 
1,217: 65-85)—“Black Shield of 
Falworth” (U) (2d wk) with “The 
Desperado” (AA) at Esquire and 
Granade. Fine $12,000. Last week, 





strong at the Memorial. Balance of | $19,000 


Kimo (Dickinson) (504; 85-$1)— 
“Gilbert and Sullivan” (UA) (2d 


wk). Fine $3,000, and holds. Last 
week, $3,300. A 
Midland (Loew’s) (3,500; 75 


$1.25)—"Caine Mutiny” (Col) (3d 
wk). Nifty $9,000 and goes 4 
fourth. Last week, $14,000. 
Missouri (RKO) (2,650; 50-80)— 
“Susan Slept Here” (RKO) an 
“Champagne Safari” (Indie). Trim 
$8,000. Last week, “Ring of Feet 
(WB) and “Texas Bad Man” (AA 
(2d wk), $5,500. 5. 
Orpheum (Fox Midwest) (1.913; 
75-$1) — ‘“‘Magnificent _ Obsession 
(U) (5th wk). Happy $9,000, better 
than — weeks here. Las 
week, $10,000. } 
ath a (United Par) (1,900 
60-80)—“‘About Mrs. Leslie’ (Bar! 
Nice $7,500. Last week, a 
Richard xy <comeders” (WB) | 
wk), $7, a ic top. 
wos (Durwood) (879; 65-85." 
“Garden of Evil” (20th) (6th wt 
Good $4,000 and stays. Last wee 
same. 
Tower (Fox Midwest) (2.100; ® 
85) — “Broken Lance” (20th) ort 
“Rocket Man” (20th) (2d wk). He : 
$10,000; goes a third. Last wee 
$14,000. 
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Dragnet’ -Aces Terrif $96,000, Chi: 
Prairie Torrid 206, ‘Shield’ Hotsy 
$71,500, ‘Susan 366, Brides’ 346, 4th 


Torrid Main Stem is being 
two new 


sustained this round 


day 
ord opening day 
three-aay Ware at the vo 
. Loo as 
$20,000 for talaning Prairie” 
Second week holdovers all con- 
tinue strong. “Susan Slept Here’ 
is hotsy at Woods as is “Black 
Shield of Falworth” at the Grand. 
“Ring of lear” is off sharply at 
Roosevelt. Third frame of “Valley 
of Kings” looks tidy at the Monroe. 
McVickers is enjoying a fourth 
bangup week with “7 Brides for 7 


Brothers” while same round of 
“Knock On Wood” is sock at the 
Oriental. 


Plump take looms for “Magnifi- 
cent Obsession” in sixth session at 
United Artists. ‘Caine Mutiny” is 
brisk in eighth round at State- 
Lake. “Cinerama” is heading for a 
mighty total in 56th week at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘“Dragnet” (WB) with Four Aces 
topping stageshow. Terrif $96,000. 
Last week, “Living It Up” (Par) 
with Crew Cuts heading vaude (3d 
wk), $57,000. 

Grand (Nomikos) (1,200; 98- 
$1.25)—“Black Shield of Falworth” 
(U) (24 wk) Hotsy $21,500. Last 
week, $30,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Vanishing Prairie” (Disney). Shap- 
ing socko at $20,000. week, 
“About Mrs. Leslie” (Par) (3d wk), 

7 


,000. 

McVickers (JL&S) (2,200; 65- 
$1.25)—“7 Brides for 7 Brothers” 
(M-G) (4th wk). Boffo $34,000, and 
still holding. Last week, $31.000. 

Monroe (Indie) (1,000; 65-87)— 
“Valley of Kings” (M-G) (3d wk). 
Nice $6,000. Last week, $10,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—“Knock On Wood” (Par) (4th 
wk). Sharp $23,000. Last Week, 
same. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (56th wk). 


}Great $47,000 after $44,000 last 


week, ; 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Brides’ Bangup 
$25,000, St. Louis 


St. Louis, Aug. 24. 

Biz has taken a sharp upbeat 
here this session. Standout is “7 
Brides For 7 Brothers” with smash 
total at Loew’s. “Susan Slept Here” 
also is a heavy draw at the Fox. 
Holdovers also are doing okay, with 
“Cinerama” solid in 29th week at 
Ambassador. “Broken Lance” is 
rated trim at the St. Louis. 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40) —“Cinerama” (Indie) (29th 
wk). Solid $17,500 after $19,000 
last week. 

Fox: (F&M) (5,000; 51-69)—“Su- 
san Slept Here” (RKO) and “Out- 
cast” (Rep). Hefty $19,000. Last 
week, “Living It Up” (Par) and 
“Paris Playboys” (AA) (3d wk), 
$4,000 in 3 days. 

Loew’s (Loew’s) (3,172; 50-75)— 
“7 Brides for 7 Brothers’ (M-G). 
Smash $25,000. Last week, “Miami 
Story” (Col) and “Saracen Blade” 
(Col), $15,000. 

Orpheum (Loew’s) (1,400; 50-75) | 
—“Gone With Wind” (M-G) (reis-° 
sue) (4th wk). Neat $5,000. Last 
week, $6,000. 

Pageant (St. L. Amus.) (1,000; 
82)—“‘About Mrs. Leslie” (Par). 
Fine $5,000. Last week, “One Night 
* Happiness” (Indie) (3d wk), 








Roosevelt (B&K) (1,400; 65-98)— | $4,000 


“Ring of Fear” (WB) (2d wk). Lean 
$10,000. Last week, $22,000. 
State-Lake (B&K) (2,700; 98- 
$1.80)\—“‘Caine Mutiny” (Col) (8th 
wk). Tidy $28,500, and staying two 
more weeks. Last week, $30,000. 
Surf (H&E Balaban) (685; 95)— 
“Earrings Madame De” (Indie) (3d 
wk). Fair $3,700. Last week, $3,400. 
United Artists (B&K). (1,700; 98- 
$1.25) — “Magnificent Obsession” 
(U) (6th wk). Sturdy $24,000 after 
$28,000 last week. 
Woods (Essaness) (f,198: 98- 
$1.25)—“Susan Slept Here” (RKO) 


(2d wk). Lively $36,000 after last 
week’s $42,000. 
World (Indie) (697; 98)—‘“La 


Ronde” (Indie) (3d wk). Fancy $6,- 
000. Last week, $6,000. 


‘SUSAN’ SLICK $13,000, 
CLEVE.; ‘BRIDES’ 166 


* Cleveland, Aug. 24. 

With holdovers drawing the best 
crowds in many a month, down- 
towners are being paced by “Caine 
Mutiny,” going into its sixth week. 
Broken Lance” is hefty for third 
round. “Susan Slept Here” looms 
as best newcomer with a lively 
Session at Palace. “7 Brides for 7 
Brothers” still is sock in second 
round. “Crossed Swords” is rated 
fast at Ohio. 

Estimates for This Week 





.-illen (S-W) (3,000; 70-$1.25) — | 


aine 


Mutiny” (Col) (6th wk). Bi 
$13,000. FB Tey ag . 


Last week $14,000. 





| 
| 


* Hipp (Telem’t) (3,700; 60-90) — | 


roken Lance” 


Healthy $14,000 org 
“000 - , . 


, Ohio (Loew's) (1,200; 60-90) —| M: JD) 
Crossed Swords” (U) and “Chal- | “Caine Mutiny 


nse Wild” (U), Fast $10,000. Last 
Week. “Prisoner of Casbah” (Co!) 
Po Outlaw Stallion” (Col), $3.500. 
-— Mall (Community) (585; 
Indie) (3d wk), Oke $2,500. Last 
Week, $3,500. 
ucPalace (RKO) (3,300; 75-$1) — 
ly sat Slept Here” (RKO). Live- 
5 $13,000. Last week, “Hell Below 
ero” (Col), $11,500. 
«State (Loew's) (3,500; 60-90) — 
Bie on Brides” (M-G). (2d wk). 
's $16,000. Last week, $25,000. 


jp tiliman (Loew’s) (2,700; 60-90)— 
nock 


on Wood” (Par) (m.o.) (3d 


Wk). aney $7,000. , Last 


$10,000. week 


“Seven Deadly Sins” | 
eadly Sins” | “Law Vs. Billy Kid” (Col), $14,000. 


Last week, $16,-| “Big Chase” 





Richmond (St. -L. Amus.) (400; 
82)—“‘Young Wives’ Tales” (AA). 
Good $3,000. Last week, “Hobson’s 
Choice” (UA) (2d wk), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
69)—“Broken Lance” (20th) (2d 
wk). Trim $14,000 after $17,000 
opening frame. 

Shady Oak (St. L. Amus.) (800; 
82)—“‘Young Wives’ Tales” (AA). 
Big $3,500. Last week, ‘Hobson’s 
Choice” (UA) (2d wk), $2,500. 


‘Lance’ Lively $36,000 
In Det.; ‘Crusaders’ 226, 
‘Waterfront’ $15,000, 3d 


Detroit, Aug. 24. 

Biz is holding fairly good this 
week. “Broken Lance” looms nice 
at the Fox. “King Richard and 
Crusaders” shapes good at the 
Michigan. “Susan Slept Here” 
looks fairly good at the Adams. 
Holdovers of “On Waterfront” is 
big in third Palms round. “Duel in 
Jungle” is rated slow at Broadway- 
Capitol. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Broken Lance” (20th). 
Nice $36,000. Last week, ‘““Gambler 
from Natchez” (20th) and “River 
Beat” (UA), $22,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25) — “King Richard and 
Crusaders” (WB). Good $22,000. 
Last week, “Knock in Wood” (Par) 
and “The Cowboy” (Lip), $15,000. 





Palms (UD) (2,961; 80-$1)— 
(83d wk).|“On the Waterfront” (Col) and 
(Lip) (3d wk). 


Strong $15,000. Last week, $23,000. 

Madison (UD) (1,900; $1.25-$1.50) 
(Col) (8th wk). 
Sturdy $12,000. Last week, $16,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—“‘Duel in Jungle” (WB) and 
“Paid to Kill” (Lip). Slow $10,000. 
Last week. “Pushover” (Col) and 


United Artists (UA) (1,938; $1- 
$1.25)—“Gone With Wind” (M-G) 
(reissue) (6th wk). Swell $18,000. 
Last week, $21,800. 

Adams (Balaban) (1,700; 80-$1)— 
“Susan Slept Here” (RKO). Fair 
$9,000. Last week, “Valley of 
Kings” (M-G) (3d wk), $6,800. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “‘Cine- 
rama” (Indie) (75th wk). Big $21,- 
000. Last week, $21,500. 


‘FRANCIS’ FANCY 116, 
INDPLS. ACE; ‘WEAK’ 56 


Indianapolis, Aug. 24. 

Biz is spotty at first-runs here 
this stanza, only bigger pix Kolding 
up against outdoor competition. 
“Francis Joins Wacs” looks to lead 
with a nifty week at Circle. 
“Broken Lance” looks stout in half 
week holdover at Indiana. “Weak 
and Wicked” at Lyric looms okay. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
85)—“Francis Joins Wacs” (U) and 
“Haste to Live” (Rep). Nifty $11,- 
000. Last week, “Magnificent Ob- 
session (U) (2d wk), $10,000 for 
sock $27,000 on 2-week stand. 

Indiana (C-D) (3,200; 65-95)— 
“Broken Lance” (20th) (2d wk). 
Nice $7,000 in three days, and 
moved over, to get back to mid- 
week opening. Total for 10 days 
about $22,000. 

Loew’s (Loew’s) (2,427; 60-85)— 
“Witness to Murder” (UA) and 
“Prisoner of War’ (M-G). Thin 
$5,000. Last week, “7 Brides for 7 
Brothers” (M-G) (2d wk), $9,500. 

Lyric (C-D) (1,600; 35-70)— 
“Weak and Wicked” (Indie) and 
“Paid to Kill” (Lip). Oke $5,000. 
Last week, “Outcast” (Rep) and 
“Untamed Heiress” (Rep), $5,500. 


‘Window Record 
$26,000 in Philly 


Philadelphia, Aug. 24. 

“Rear Window” is easily stand- 
out here this stanza since it has 
broken house highs every day of 
first round at the Arcadia, with a 
new alltime mark of $26,000 or 
near likely on week. Old high was 
held by “Mogambo” at $21,500. 
“King Richard and Crusaders” at 
Mastbaum and “Vanishing Prairie” 
at Midtown opened well but more 
had been expected. “Pushover” 
was helped by personal of Kim 
Novak to get a good score at Stan- 
ton. “Waterfront” still is at flood 
height for third session at Stariley. 

Estimates for This Week 

Arcadia (S&S) (625; 89-$1.30)— 
“Rear Window” (Par). New record 
at $26,000 or close. Last week, 
“Valley of Kings” (M-G) (4th wk), 


5,000. 

Boyd (S-W) (1,430; $1.25-$2.60) 
—‘“Cinerama” (Indie) (46th wk). 
Fast $14,700 to top. Last week’s 


$13,800. 

Fox (20th) (2,250; 75-$1.49)— 
“Broken Lance” (20th) (3d wk). 
Good $16,000. Last week, $20,000. 

Goldman (Goldman) (1,200; 65- 
$1.49)—“Gone With Wind” (M-G) 
(reissue) (7th wk). Tidy $11,000. 
Last week, $14,000. 

Mastbaum (SW) (4,360; 75-$1.30) 
—‘“King Richard and Crusaders” 
(WB). Stout $25,000. Last week, 
“Apache” (UA) (4th wk), $11,500. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Vanishing Prairie” (Dis- 
ney). Okay $14,000. Last week, 
“Personal Affair’ (UA), $9,500. 

Randolph (Goldman) (2,500; 99- 
$1.80)—“Caine Mutiny” (Col) (8th 
wk). Sturdy $13,000. Last week, 
sa 


me. 
Stanley (SW) (2,900; 74-$1.30)— 
“On Waterfront” (Col) (3d_ wk). 
gn $24,000. Last week, $31,- 


Stanton (SW) (1,473; 50-99)— 
“Pushover” (Col). Solid $11,000. 
Last week, “Southwest Passage” 
(UA) and “Capt. John Smith, Poco- 
hantas” (UA), $7,000. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘Mrs. Leslie” (Par) (2d wk). Fine 
$7,500. Last week, $11,000. 

Viking (Sley) (1,000; 75-$1.30)— 
“Student Prince” (M-G) (8th wk). 
Loud $8,000. Last week, $8,500. 

Trans-Lux World (T-L) (604; 99- 
$1.50) — “Adventures Robinson 
Crusoe” (UA) (3d wk). Off to fair 
$3,800. Last week, $6,500. 


‘Francis’ Great $20,000, 
Denver; ‘Prairie’ Hep 86 


Denver, Aug. 24. 
“Francis Joins Wacs” is easily 
topper here this week with a sock 
session. “Vanishing Prairie” is 
rated big at Aladdin, and holds. 
Five houses currently are ending 
runs of two to five weeks each. 
“Magnificent Obsession” still is 
fancy in third Paramount round. 
“Living It Up” continues very 
solid in third stanza at Denham. 
Estimates for This Week 
Aladdin (Fox) (1,400; 50-85) — 
“Vanishing Prairie” (Disney). Big 
$8,000, Holds. Last week, “Rocket 
Man” (20th) and “On Riviera” 
(20th) (reissued), $2,500. 
Broadway (Wolfberg) (1,200; 50- 
85)—“Her 12 Men” (M-G) (2d wk). 
Fair $6,000. Last week, $7,000. 
Centre (Fox) (1,247; 60-$1) — 


(Continued on page 16) 











Bway's Robust August: ‘Richard’ 
Rich 506, ‘Dragnet’ Cops Huge 456, 


Prairie Peak 226, ‘Window’ 576 3d 


Launching of some new, strong 
— during the last five days 

boosting Broadway film business 
this session. This plus some very 
big extended-runs makes the cur- 
rent week an unusually good one. 
The rainy, cool weather of Satur- 
day (21) made it a big day whereas 
Sunday’s bright, warmish atmos- 
phere hurt somewhat. 

“King Richard and Crusaders” is 
giving the Paramount one of its 
best opening weeks in some time, 
with a socko $50,000 in prospect. 
Preem of “Dragnet” is getting a 
great play, with a mighty $45,000 
likely on first session at the Vic- 
toria. This is near the all-time high 
mark for the house and its biggest 
initial week in years. 

“The Raid’’ and vaudeville is 
heading for a- trim $21,000 this 
week at the Palace. Fourth new 
bill, “Weak and Wicked,” looks 
mild $7,500 at the Globe. 

“Vanishing Prairie,” playing at 
the arty Fine Arts, soared to a new 
high opening round, with $22,400. 
Prolongation of run for “Mr. Hu- 
lot’s Holiday” hit a great $10,500 
opening stanza at the Guild. 

Biggest coin-getter continues to 
be'“7 Brides For 7 Brothers” plus 
stageshow at the Music Hall. It is 
heading for a terrific $171,000 in 
fiftk session winding up today 
(Wed.). It stays on through Labor 
Day, with eight weeks virtually as- 
sured. 

“Rear Window” continues great 
with $57,000 for third round at the 
Rivoli. ‘Magnificent Obsession’ 
still is sock at $33,000 for third 
week at the State. 

“Living It Up” still is wow at the 
Criterion with a $24,000 in pros- 
pect for the current (5th) stanza. 
“On Waterfront” continues great at 
$60,000 for fourth frame at the 
Astor. 

“Caine Mutiny” has caught on 
in almost sensational fashion in re- 
cent weeks, with a smash $36,000 
probable in current (9th) round at 
the Capitol. ‘“Apache’”’ also is dis- 
playing great stamina with fast 
$12,500 likely for seventh week at 
the Mayfair. 

“Cinerama” picking up to smash 
$40,500 in its 63d round at the War- 
ner. The fact that it is now in its 
second year at this house does not 
seem to hurt, visitors from out-of- 
town continuing to make it a 
Ms ag on their vacation trips to 


_Estimates for This Wéék 

Astor (City Inv.) (1,300; $1.25-$2) 
—‘Waterfront” (Col) (5th wk). 
Still sockeroo at $60,000 in fourth 
week ended last night (Tues.) as 
against $61,500 for third stanza, 
probably biggest ever for first five 
initial weeks at house. 

Baronet (Reade) (430; 90-$1.55)— 
“Fallen Idol” (Indie) (reissue). Ini- 
tial frame ending today (Wed.) 
looks like fairly okay $4,000. Holds. 
In ahead, “Cowboy” (Lip) (3d wk- 
10 days), $3,800. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—*“Caine Mutiny” (Col) (9th wk). 
Current round winding today 
(Wed.) likely will hold with smash 
$36,000 or near as ‘against, $38,000 
for eighth week. Continues. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘“Living It Up” (Par) (5th wk). 
Present stanza ending tomorrow 
(Thurs.) is heading for great $24,- 
000 or close after $28,800, way over 
hopes, for fourth week. Continues 
on indef. é 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Vanishing Prairie’ (Disney) (2d 
wk). First session ended Sunday 
(22) soared to a new house rec- 
ord of $22,400, with long lines 
every day. House forced to open 
at 10:30 a.m. starting last Friday 
to handle crowds. Set for longrun. 





In ahead, “Mr. Hulot’s Holiday” 
(GBD) (9th wk-5 days), $7,000 for | 
excellent longrun. 

Globe (Brandt) (1,500; 70-$1.50) 


—‘‘Weak and Wicked” (AA). Ini- 
tial stanza ending tomorrow 
(Thurs.) looks only mild $7,500. 


Won’t stay very long. In* ahead, 
“Gambler From Natchez” (20th) 
lasted only one week with $8,000. 

Guild (Guild) (450; 81-$1.80)— 
“Mr. Hulot’s Holiday” (GBD) (2d 
wk). First frame ended Sunday 





(22) hit great $10,500, this being in- 


itial week of continuation of run | 


started at Fine Arts Theatre. In 
ahead, “Malta Story” (UA) (4th wk- 
10 days), $5,500. 

Holiday (Rose) (950; 90-$1.65)— 
“Bullets or Ballots” (WB) and 
“St. Louis Kid” (WB) (reissues) 


stanza finishing tomorrow (Thurs.) 
is heading for fancy $12,500 after 
17,000 for sixth week. 

Normandie (Normandie Theatres) 

(592; 95-$1.80)—“‘Adventures Rob- 
inson Crusoe” (UA) (3d wk). Pres- 
ent frame ending today (Wed.) is 
holding at nice $4,000 or near. 
Second week was .600. 
Palace (RKO) (1,700; 50-$1.60)— 
“The Raid” (20th) with vaudeville. 
This week winding tomorrow 
(Thurs.) looks trim $21,000 or close. 
Last week, “Gog” (UA) with 8 acts 
of vaude, $21,500. 

Paramount (ABC-Par) (3,664; 70- 
$1.75) — “King Richard and Cru- 
saders” (WB). Initial session end- 
ing Firday (27) looks to hit socko 
$50,000. Holding. In ahead, “Duel 
in Jungle” (WB) (2d wk), $27,000. 

Rivoli (UAT) (2,092; 85-$2) — 
“Rear Window” (Par) (3d wk). Cur- 
rent stanza winding up _ today 
(Wed.) is holding with terrific $57,- 
000, amazing for third week here. 
Second week was $60,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Hobson’s Choice” (UA) 
(llth wk). The 10th week ended 
Sunday (22) held at okay $6,000 af- 
ter $6,300 in ninth. “Bread, Love 
and Dreams” (Indie) due in next 
but opening not set. 

City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“7 Brides 
For 7 Brothers” (M-G) with stage- 
show (5th wk). Continues at ter- 
rific gait with $171,000 likely for 
week ending today (Wed.). Fourth 
session was $179,500, making $730,- 
000 for first four weeks, best ever 
for such period at Hall. “Briga- 
doon” (M-G) set to follow. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“The Egyptian” (20th). Opens 
regular run today (Wed.) after spe- 
cial invitational preem last night 
(Tues.) at benefit for March of 
Dimes. In ahead, “Broken Lance” 
(20th) (4th wk-5 days), mild $22,000 
after $37,000 for third full week. 

State (Loew’s) (3,450; 78-$1.75)— 
“Magnificent Obsession” (U) (4th 
wk). Third round ended last night 
(Tues.) was sock $33,000 after $44,- 
600 for second week. Stays on. 

Sutton (B&B) (561; 90-$1.50) — 
“Man With Miilion” (UA) (9th wk). 
Eight week ended Sunday (22) was 
good $6,700 as against $6,000 for 
seventh frame. “High and Dry” 
(U) was scheduled to open Aug. 29 
but opening likely will be delayed 
since “Million” has held up so well. 

Trans-Lux 60th St. (T-L) (453; 
($1-$1.50)—“Her 12 Men” (M-G) 
(3d wk). First holdover’ stanza 
ended last night (Tues.) was good 
$5,000 after $9.000 for opener. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (77th wk). 
The 76th round ended Monday 
(23) held at sock $6,700 after $6,- 
800 for 75th week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Dragnet” (WB). Soaring, 
and looks to reach a mighty $45,- 
000, near the all-time high for 
house and biggest at Vic in years. 
Opening week ends’ tomorrow 
(Thurs.). Holds, natch! In ahead, 
“Susan Slept Here” (RKO) (3d wk- 
8 days), $9,500 after two nice pre- 
vious weeks. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — ‘“‘Cinerama” (Indie) 
(64th wk). The 63d round ended 
Sunday (22) edged up to smash 
$40,500 after $40,000 for 62d week. 
Stays on. Show getting plenty of 
vacationeers now in N. Y. 


‘Living’ Lofty $12,000, 
Prov.; ‘Valley’ Neat 116, 
‘Obsession’ Loud 146, 2d 


Providence, Aug. 24. 

Sock holdover biz is being done 
by RKO Albee’s “Magnificent Ob- 
session” and Majestic’s “Broken 
Lance.” Also unusually heavy for 
summertime are both “Living It 
Up” and “Valley of Kings.” ‘“Liv- 
ing” is smash newcomer. 

Estimates for This Week 

Albee (RKO) (2,200; 50-70)— 
“Magnificent Obsession” (U) and 
“Highway Dragnet” (AA) (2d wk). 





Hotsy $14,000. First week was 
$18,000. 

Majestic (Fay) (2,200; '70-90)— 
“Broken Lance” (20th) (2d wk). 


Happy $11,000. Last week, $16,000. 

State (Loew’s) (3,200; 50-70)— 
“Valley of Kings” (M-G) and 
“Golden Mask” (UA). Oke $11,000. 
Last week, “Long Wait” (UA) and 
“John Smith, Pocahontas” (UA), 


(3d wk). Second round ended Mon- | $8,000 


day (23) 

after fancy $12,000 opening week. 

Not set to hold much longer. 
Mayfair (Brandt) (1,736; 79-$1.80) 





—‘Apache” (UA) (7th wk). This 


held with okay $8,000 } 


Strand (Silverman) (2,200; 65-90) 


—“Living It Up” (Par) and 
“Javanese Dagger” (Par). Socko 
$12,000. Last week, “Caine 





|Mutiny” (Col) (5th wk), $6,000. 
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US. Year at Edinburgh Drama Fest; 
Licensing Laws Hamper Nightlife; 
Lighter Revue Touch Is Missed 





By GORDON IRVING 


Edinburgh, Aug. 24. 

With Denmark’s Prince Georg 
and Princess Anne here to attend 
the opening ceremonies and con- 
certs, and England’s Princess Mar- 
garet due next Friday (31) for the 
Old Vic’s Shakespeare opening the 
eighth International Festival of 
Music arg Drama has struck quite 
a royal note. Fest runs from Aug. 
22 to Sept. 11. 

Social life is becoming increas- 
ingly important at this annual arts 
junket, and more emphasis is being 
placed on good niteries and eat- 
eries. More hotels and restaurants 
are opening to cater for the Fesi- 
valite; there are more late-night 
revues (although still officially 
frowned upon by the Festival top- 
pers), and the demand for afters 
the-show entertainment fodder con- 
tinues. 

Absurd licensing laws, the most 
outdated in the world, and the in- 
fluence of the ancient Scots church, 
with its dour let’s-not-be-gay out- 
look, are hampering what could be 
the world’s gayest event of the cul- 
tural year. The impetus is here, 
but Auld Lang Syne tradition cuts 
across its full success. If this 
Festival were taking place in Paris, 
it would draw many thousands 
more. 

That criticism apart, dignified 
Edinburgh, with its historic castle 
set on a rock, its handsome Princes 
St. (one of the finest boulevards in 
the world) and its hordes and earn- 
est, artistically-minded and hos- 
pitable citizens, is making another 
bold effort te. make this a success. 

On the drama side, it’s America’s 
year. The main modern offering Is 
Thornton Wilder’s comedy, “The 
Matchmaker,” at the Lyceum The- 


(Continued on page 15) 


Sadler’s Theatre Terps 
Snarled by Wage Hassle; 





Financial Recovery For 
Odeon Group in Offing 


London, Aug. 24. 
A complete financial recovery 
by the Odeon Group, together with 


a resumption of dividend pay- 
ments, is anticipated in financial 
circles when the preliminary profit 


Vidor Preps Bilmgual 
Devil’s General’ Film 


Hollywood, Aug. 24. 

Charles Vidor, who last directed 
“Rhapsody” for Metro, is. negotiat- 
ing with three American stars to 
appear in “The Devil’s General,” 
Carl Zuckmayer’s London stage hit 
based on the career of Ernst Udet, 
German air ace of World War I, 
which starred Trevor Howard. 


Vidor has just acquired the play 
from Richard Gordon, who pur- 
chased worldwide film rights from 
Zuckmayer last year. 

Zuckmayer will collaborate with 
Vidor on the American screenplay. 
Vidor intends to produce and di- 
rect the pic in early 1955 and is 





statement is published next Mon- | 
day (30). The full report is due | 
mid-September. 
During the past fortnight there | 
has been considerable activity in | 
Odeon shares on the exchange 
here. Ordinary shares (par value 
70c) were being quoted last week | 
at better than $3.50. 


8th Scot Pix Fete 
_ Widens Choices 


Edinburgh, Aug. 24. 
The Eighth International Film 
Festival, pix accessory to the major 
Edinburgh Festival, is making 
valiant efforts to come down to 
earth. Choice of product has been 
widened to embrace vehicles of 
all categories. Also, more visiting 
stars are attending. Fearful of the 
bogey of “ugty commercialism,” 
the organizers have made a semi- 
bow to popular taste by-including 
a British feature pic, "The Young 
Lovers,” starring American actor 
David Knight and French actress 
Odile Versois. This is set for a 
gala preem at the New Victoria, 
Sept. 5, with the two stars and 
director Anthony Asquith present. 

More than 30 feature pix and 
about 200 shorts from 38 nations 
are. set. for the three-week cine- 
matic junket. 

For the first time honor of 
launching the fete has gone to 
Greece. Greece has its “Windfall 
in Athens” entered. It has been 








Dancers Ask $425 Hike 


London, Aug. 24. 

Unless a pay dispute with Brit- 
ish Actors Equity is resolved, the 
new season of the Sadler’s Wells 
Theatre Ballet, skedded to open 
Sept. 9, will have to be postponed. 
(This is the junior, but separate 
troupe of Sadler’s Wells Ballet.) 

Union ordered a stoppage when 
the management nixed its demand 
for an allround increase of $4.25, 
but offered to pay merit money to 
some of the 30 members of the 
troupe. 

The management, which gave 
the dancers until yesterday (Mon.) 
to sign contracts for the remainder 
of the season and the company’s 
provincial tour, said it was not a 
financial issue but one of principle. 

Present Equity minimum is £7 
a week, equal to $19.60. Three 
members of the company are re- 
portedly paid $22.40 weekly. 


Each Britisher Visits 
Cinema 26 Times Yearly 





breaking records in the Middle 
East. 


Main American entry is “Little 
Fugitive,” with Morris Engel and 
Ruth Orkin. It has covered most 
of its U. S. playdates already. Pic 
was screened today (24) along with 
a British semi-documentary “Pow- 
ered Flight.” Argentina has “Dark 
River,” pic dealing with the days 
of  semi-slavery, Russia sent 
three feature pix, one being “Trio 
Ballet,” featuring ballerina Ula- 
nova. Another is the juve-audi- 
ence film “Cuk and Geg.” 


Two late entries to the annual 
film junket are Columbia’s “The 
Caine Mutiny” and “On the Water- 
front.” Date for former, subject 
of rave notices by British crix, is 
being fixed, and the lattér will be 
screened Sept. 12. 


John Huston is expected in for 
the Festival from location lensing 
of “Moby Dick” at Fishguard, 
Wales. Two other American vis- 
itors due in are Walter Wanger 
| and Joan Bennett, who plan to stay 
‘for a week. Wanger’s “Riot in Cell 








London, Aug. 24. 
A total of 26 cinema visits a 
year for each inhabitant of the 
United Kingdom; an average of 
only 15 a year for each American. 


These comparative figures for 1953 | 4 World threatened by atomic de-| ,,¢ precaution to eliminate an un- | 


were published in London last 
week by UNESCO. 
The publication (70c. a copy) 


“Basic Facts and Figures,” gives 
the total of British picture theatres 
as 4,595, with a seating capacity of 
4,200,000. Paid admissions last 
year amounted to 1,312,000,000. In 
America, 17,000 theatres have a 
combined capacity of 10,200,000 
and the annual attendance in 1952 
totalled 2,300,000,000. 

The statistical comparison re- 


Block 11” is being shown here 
| Thursday (26) and Friday (27). 


|. From France has come “Avant 


now in Europe to explore the possi- 
bility of filming the pJay there 
simultaneously in English and Ger- 
man-language versions. 
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copyright protection in foreign 
countries will be actual and not 
merely symbolic. 

Provision is made for a mini- 
mum term which may be com- 
puted either from the date of 
publication, as we do under the 
Copyright Act, or be based upon 
the life of the author, which is the 
system in most other countries. A 
comparison of terms is permitted 
so that when a work falls into the 
public domain in its country of 
origin it need not be protected 
elsewhere. For this purpose, both 
the original term of twenty-eight 
years and the renewal term under 
our statute are given effect. 


The change which is most im- 
mediate and the impact of which 
will be felt directly, involves the 
expanded form of copyright notice 
and its international effect. For 
many years there appeared to be 
an irreconcilable ‘conflict between 
the Berne system of copyright 
without “formalities” and our re- 
quirement that copyright be se- 
cured by the imprint of a statu- 
tory notice. Many countries, even 
adherents to the Berne Conven- 
tion, have moreover required 
either first or simultaneous publi- 
cation in their own territories or 
within the Berne Union for the 
protection of published works, and 
we in turn have imposed the man- 
ufacturing clause in respect of 
English language books and peri- 
odicals of foreign origin. Some 
domestic laws have imposed con- 
ditiens of registration, deposit or 
similar burdensome _ conditions. 
These chaotic prescriptions have 
constituted the chief impediment 
to adequate international copy- 
right protection. 


New Copyright System 


Under the Universal Convention, 
our system of securing copyright 
by the imprint of a notice is 
adapted as the means of overcom- 
ing the divergent local require- 
ments. When the Treaty comes 
into force, all of the formalities, 
whether they be local publication, 
manufacturing provisions, regis- 
tration or deposit, will be satis- 
‘fied if the work bears an imprint 
of the symbol © accompanied by 
the year of publication and the 
name of the copyright proprietor. 
With the imprint of this notice it 
will no longer be necessary to have 
a work published simultaneously 
in England, Canada or other Berne 
Convention countries in order to 
obtain copyright in the important 
markets, or to abide by the other 





| Le Deluge,” about the revolt of a 
| group of young people faced with 


struction. Film received the in- 
ternational crix award at the 1954 
Cannes Festival. Also from the 
| Gallic film studios is “Le Ble En 
| Herbe,” adapted by Claude Autant- 
|Lara from a novel by the late 
Colette. 





Hipp’s 50th Anni 

Manchester, Eng., Aug. 17. 
Hippodrome Theatre celebrated 
the 50th anni here last month. 


veals that in July last year, while | Built by Sir Osward Stoll, house 


Britain had only 2,900,000 tv re-|opened in July, 1904. 


With one 


ceivers in use, the U. S. total had|Short break, has been a music 


topped 25,000,000, equalling the | 
number of radios fitted in Amer | 
can cars. At the same time there | 
were 110,000,000 radio receivers in| 
use in the U. S. against cnet 
12,000,000 in Britain. This works 
eut to 701 receivers for every 
1,000 U. S. inhabitants against 256 
in Britain. 


hall for half-a-century. 
known as the Ardwick Empire, it 
became the Hippodrome when 
Stoll’s former Hippodrome in Ox- 
ford Street, Manchester, was pulled 
down and rebuilt as a cinema. 

First. bill opening night was 
headed by the Fred Karne Co. in | 
“Saturday to Monday.” 


| the 


Originally 


| various local formalities. 
| Congress has in addition taken 


necessary dual requirement. Until 
now the use of the symbol © in the 
statutory copyright notice has 
|been permissible only on _ photo- 
graphs, etchings, engravings, sta- 
tuary, and such similar works. On 
printed material such as_ books, 
periodicals, sheet music and the 
like, it has been essential to use 
the full word “Copyright” or the 
; abbreviation “Copr.” - The new 
;amendment of the Copyright Act 
| adopted by Congress to implement 
Universal Convention, will 
/now permit the use of the symbol 
© for the copyright notice on all 
works. We can therefore expect to 
find this new style of copyright 
notice employed uniformly on 
sheet music, books, periodicals, 
and other printed material to 
serve for domestic copyright pur- 
poses, as well as a means of se- 
curing copyright throughout the 





area of the Universal Convention. 


| week; “Three Coins.in Fountain” 


| ant” 





Despite Thin B.0, Arg. Film Prods, 
Plan Big Lineup of Pix; Widescreen, 


Color Vehicles Plus 





¥ 


20th Plans Showing Of 
New C’Scope in Aussie 


Sydney, Aug. 17. 

Twentieth-Fox, in association 
with Hoyts’ circuit, will give dem- 
onstrations of the advance in Cine- 
maScope technique at the 2,200- 
seat Regent here Aug. 24. Demon- 
strations will be along the lines 
of those recently concluded in the 
U. S. and Britain, which Ernest 
Turnbull, Hoyts managing director, 
attended. 

Demonstrations, strictly for ex- 
hibs will be followed by a supper 
at the Trocadero. Big tieup is seen 
by industry folk as a 20th-Fox 
blast against Par’s opposition 
Vista Vision. 


lrish Pix Critic 
Raps Brutality’ 


Dublin, Aug. 17. 

With Irish film censor Martin 
Brennan already scissoring bru- 
tality scenes in pix and ordering 
“toning down” in others, critic 
Ken Crozier-Shaw talking on Radio 
Eireann’s weekly Film Magazine 
feature also put in a rap. He al- 
leged that in a recent three-month 
period, audiences at first-runs here 
saw “550 acts of violence in 70 
films, and that only 17 of these 
were westerns in which a certain 
amount of rutality is expected.” 

Shaw claimed that films not only 
are getting rougher but that they 
are also becoming increasingly 
vicious. , 

“Brutality” topic is being aired 
more and more frequentiy, despite 
the censor’s “toning down” tactics. 
Subject reportedly was discussed 
when Roland Thornton, director of 
information for the MPAA in Len- 
don, visited’ here for talks with in- 
dustry leaders and civic biggies 
last week, 


Aussie B.0. Boff With 
‘Genevieve,’ ‘Prince’ Plus 
‘Knock’ Longrun Champs 


Sydney, Aug. 17. 

Solid boxoffice throughout the 
Aussie territory is indicative of the 
strong product presently marqueed 
at the cinemas. Biz should main- 
tain a hot pace for balance of thé 
year. 

Toppers here include “Moon Is 
Blue” (UA), in 36th week: “River 
of No Return” (20th), 3d week; 
“Student Prince” M-G), 4th week; 
“Knock On Wood” (Par), 11th 
week; “Hobson's Choice” (London), 
4th week; “French Line” (RKO), 
3d week; “Hondo” (WB).:4th week, 
and “Red Beret” (Col), 2d week. 














‘Genevieve’ Tops in Melbourne 

Melbourne, Aug. 17. 
“Genevieve” (U) is top longrun 
here. “Elephant Walk” (Par), 2d 
week; “Student Prince” (M-G), 2d 


(20th), 3d week, and “Love Lot- 
tery” (Rank), 2d week are the 
others. In Brisbane, “Princé Vali- 
(20th), “Ma, Pa Kettle at 
Home” (U), and “Meet Me To- 
night” (Rank), all in their second 
weeks set the longrun pace. 
Adelaide has “Roman Holiday” 
(Par), in its 5th week; “Genevieve” 
(U), in 7th week; “Night People” 
(20th), in 3d week, and “Rose 
Marie” (M-G), in 2d week. 





Vienna’s Brit. Debut 


London, Aug. 24. 
Under Peter Daubeny’s manage- 
ment, the Vienna Operetta made its | 
British debut last week-at the Stoll 
Theatre. After three weeks in the 
West End, it will embark on a 
provincial tour until the end of 

the year. ; 
The company opened last Mon- 
day (16) with an attractive pres- 
entation of “Vienna Blood,” and 
subsequently staged “Princess 
Czardas” and “The Merry Widow.” 
The cast is headed by Christine 


Foreign Stars 


Buenos Aires, Aug. 17. 

Outwardly undismayed by the 
poor returns obtained with their 
pictures, the native producers are 
maintaining activity, with the im. 
petus of this year’s international 
festival at Mar del Plata causing 
the recruiting of considerable 
European and Mexican talent to re- 
inforce their rosters.. The des- 
perate efforts to recover lost pres- 
tige at home and abroad now in- 
clude filming in widescreen and 
with color, entries at every inter- 
national festival, purchase of new 
equipment and hiring of European 
cameramen. Plans include every- 
thing except that essential of good 
film production—selection of inter- 
esting story material and adequate 
direction. 


Most of the foreign talent actu- 


rally has started work, and some 


here express amazement as to why 
many of these talented foreigners 


|; Should have accepted local con- 


tracts. Most recent arrival is 
Spanish actress Ana Mariscal, un- 
der contract to Guaranteed Pic- 
tures. She will be teamed with 
her countryman, Alberto Closas, 
and a new screen find, Jorge Rivier, 

Mexico’s Carlos Lopez Moctezu- 
ma was hurriedly signed by Argen- 
tina Sono Film to make up for the 
defection of Pedro Armendariz, 
who was to be paired with Zully 
Moreno in “De Barro Humano” (Of 
Human Clay). Moctezuma is de- 
scribed as a leading Mexican char- 
acter actor. Luis Sandrimi is to 
maxe a brief guest appearance in 
this. The latter comedian is cur- 
rently hard at work directing and 
playing the lead in his own produc- 
tion of the legit hit, “Cuando Los 
Duendes Cazan Perdices” (When 
Ghosts Hunt Partridges), which 
ran six years on the stage. 


Another European arrival, Alba 
Arnova, has started work in “Pa- 
jaros de Cristal” (Crystal Birds), 
which has a ballet theme. Renee 
Dumas, an Argentine actress who 
has had much experience in Mexi- 
can pictures, also was imported for 
a role in this. 

Vilar Starts on Second Pic 

Portuguese actor, Antonio Vilar, 
who was hired by Hugo del Carril 
for “La Quintrala,” not yet re- 
leased, is now working on his sec- 
ond Argentine effort, “The Corsi- 
can Brothers” (Sono). Many se- 
quences of the picture were shot in 
the Cordoba hills, which resemble 
the rugged Corsican scenry, and 
others in the lush Army Club’s re- 
ception rooms, which easily pass as 
the galleries of the Tuileries in 
Napoleon’s day. The Army’s loan- 
ing its premises for the purpose 
shows the government’s interest in 
film production. (Incidentally, the 
Army Club was formerly the 
Gainza-Pas family mansion, owners 
of the great liberal newspaper La 
Prenza, which Peron confiscated). 
Another sign of government coop- 
eration. has been exemption from 
taxation for film producers who use 
the city streets for shooting 
scenes. 

Unable to enilst Yves Montand 
for work in local studios because 
of his high dollar wage demands, 
Ana Maria Lynch (Mrs. Hugo del 
Carril) contented herself with sign- 
ing Italian actor Massimo Girottl 
and Spain’s Enrique Diosdado, 
who made pictures here some years 
ago. Both have: already begun 
work on a Spanish version of Emile 
Zola’s “La Bete Humaine” in 3-D, 
which Daniel Tinayre is directing. 
Miss Lynch played her first screen 
role in “La Quintrala,” her hus- 
band’s unreleased production, and 
ig reported to have been selected 
by; Emeric Pressburger and 
Michael Powell for an important 
part in “Sun in Blood,” which they 
will roll in Argentina next year. 
She also signed Emilio Fernandez 
and Gabriel Figueroa of Mexico 
for work in local pictures next 
year. 

‘Viviane Romance to Star — 

Another Italian actor, Raff Va- 
lone, due ‘to work with an inde- 
pendent producer in “El Puente 
(The Bridge), directed by Antonio 
Leonviola. Preparations are also 
going forward for “Caranavalito. 
in which French Viviane Romance 
is to star. French cameraman 
Louis Bourel also was signed for it. 
Aurora Bautista likewise is due 
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Ponder Ability of Brit. Film Prod. 


To Meet Telepix 


Needs of Com] TV 





By HAROLD MYERS 


- London, Aug. 24. 
Is the motion picture production 
industry in Britain capable of 


meeting the boom which may come 
with the introduction of commer- 
cial television here? This is an 
urgent question which is being 
anxiously examined by potential 
program packagers, who are plan- 
ning to swing into activity imme- 
diately the blueprint for the new 
network as released by the govern- 
ment. ; 
The postwar production crisis 
took a severe toll of many studios, 
and the floor space now available 
is considerably restricted although 
not fully employed by feature and 
short film producers. At the last 
census in May, 18 out of a total of 
54 stages were idle, equalling over 
27° of the total area available. 


Up to the present, however, 
there has only been a modest 
amount of British telepix produc- 
tion, and little of it-has been ab- 
sorbed by the home market. Cre- 
ation of the new commercial web, 
however, is expected to’ result in 
substantial expansion in this field 
and may severely tax the limited 
studio resources. 


Another legacy of the produc- 
tion slump is likely to be a short- 
age of skilled technicians because 
more than 2,000 experienced stu- 
dio workers have left the industry 
during the past few years to find 
employment and security in other 
jobs. Many, doubtless, could be 
tempted back to the studios with a 
promise of full and continuous em- 
ployment, but would not be lured 
on a picture-to-picture basis. 

Eye Other European Prod. Setups 

In anticipation of the threatened 
studio shortage, some tv producers 
are hopeful that floor facilities in 
other parts of Europe will be 
available to fill the gap. Michael 
Brown, tv program director for 
Coleman, Prentis & Varley, who 
has been here for last fortnight 
confabbing with executives at the 
agency’s London office, is going to 
Copenhagen this week to 0.0. stu- 
dio facilities in the Danish capital. 

Among the studios which have-~ 
shuttered since the onset of the 
1949 crisis are the GB Studios at 
Shepherd's: Bush, which was taken 
over by BBC-TV; Highbury, ac- 
quired by Norman Collins’ High 
Definition Films; Islington, ’ Den- 
ham, Teddington and Welwyn. The 
first four were controlled by the 
Rank group, and_the other two by 
WB and Associated British Picture 
Corp., respectively. 


Italo Govt.-Subsidized 
Film Cos. Face Shakeup 


Rome, Aug. 17. 

Two government-subsidized Ital- 
lan production-distribution compa- 
nies are due for a drastic shakeup 
in the next few months, the re- 
organization to follow reported 
criticism of the outfits’ recent op- 
er-tions, Companies are CINES, 
which handles production, and 
ENIC, which takes care of releas- 
ing via a larger chain of Italian 
showcases, 

General revamp of both groups 
has been set for early September, 
When reorganization presumably 
will be discussed and carried out. | 








Scot Priest Pacted 


For U.S. Concert Tour 


Glasgow, Aug. 17. 

Sydney MacEwan, Scot priest, 
has been inked for a U. S. singing 
tour. A tenor, now 44, he will 
leave Sept.°30, and return Nov. 15. 
He is set to give concerts in 12 
American cities and to appear on 
sound and tv programs. Tour has 
been arranged by Carleton Smith, 
chairman of the Advisory Commit- 
tee of the National Arts Founda- 
tion of America, here on first leg 
of a European tour seeking artists 
to appear before U. S. audiences. 

MacEwan will undertake his 
tour during vacation period. “I 
have no intention of taking up 
Singing as a career,” he said, “I am 
very happy as I am.” He is parish 
Priest of Lochgilphead, Argyll- 
Shire, in the West Scottish High- 


| The seasons open on Sept. 28 and 





lands. Singer previously toured | 


Australia three times and New | 
Zealand twice, 


7 Jap Tinters in Prod. 
Or Ready for Release 


Tokyo, Aug. 17. 

Seven feature films in color are 
now before japanese cameras, com- 
pleted or ‘in the last planning 
stages at this time, marking the 
biggest tinter splurge by Jap ma- 
jors in the history of the industry 
here. Daiei Studios, winners of 
more international laurels than any 
other local company, has a glitter- 
ing Eastman color costumer, “Sen- 
hime,” starring sexy Mochiko Kyo 
of “Roshamon” rep, ready for ex- 
hibition in the next Cannes Film 
Fete. ‘Road to Hawaii,” a comedy, 
is being filmed in Hawaii by Toho 
in Eastman color and a version of 
the famous Japanese _historieal 
story, “The 47 Ronin,’ is planned 
by Shintoho. Four other tinters 
are before the cameras or being 
planned with one studio, Nikkatsu, 
the latest entry into the big pro- 
ducer, Announcing that it is now 
prepared to make all its future 
films in color. 


Davis Sez Rank 
Won't Rejoin CEA 


London, Aug. 24. 

John Davis, managing director 
ot the J. Arthur Rank Organiza- 
tion, has put an end to the over- 
tures from the Cinematograph 
Exhitors Assn. prexy, Claude H. 
Whincup, who has been. endeavor- 
ing to persuade the group to return 
to the fold. In a letter to the CEA 
topper last week, the Rank No. 2 
concluded with the comment: “As 
far as I am concermed, this cor- 
respondence is closed.” 


Charging the CEA with action 
which was “entirely tnjustified” 
and accusing them of a breach of 
faith, Davis asserts that the Rank 
withdrawal from membership of 
the association was due to their 
unilateral action in cutting weekly 
contributions to the Eady pool, 
instead of waiting for agreement 
by the four trade associations or 
for a Board of Trade arbitration 
award. Davis insists that failing 
agreement, there was no other 
course open to the CEA but to 
allow. the existing levy. to continue. 

In his original letter of resigna- 
tion a month ago, the Rank aide 
argued that there had been a 
“flagrant breach of agreements” 
and now he holds that the CEA 
has committed a breach of faith by 
releasing to the press a report of 
confabs at the BOT, after it had 
been agreed that only.a brief press 
—" should’ be issued by the 
BOT. 


SADLER’S, PARIS BALLET 
TO INTERCHANGE DATES 


London, Aug. 24. 
In a two-way switch, the Paris 
Opera Ballet will be appearing at 
the Covent Garden Opera House 
while the Sadler’s Wells Ballet will 
be performing at the Paris Opera. 








will run to Oct. 11. 

The Paris company will have a 
repertory of 18 ballets, some of 
which will be performed for the 
first time in London. The French 
troupe will include Yvette Chau- 
vire, Christiane Vaussard, Miche- 
line Bardin and Nina Vyroubova. 


‘Cool Place’ Given Slim 
Chance for London Run 


London, Aug. 24. 

The sole new legit entry in Lon- 
don’s West End last week was 
“Keep in a Cool Place,” a comedy 
by William Templeton, which was 
presented by James P. Sherwood at 
the Saville Tuesday (17), with 
Roger Livesey and Hy Hazell in 
the principal roles. 

It is a flimsy piece about a Scot- | 
tish clansman whose sons collect | 
brides in different parts of the) 
globe. With a lukewarm press, 
it has slender hopes of survival. 
Jevan Brandon-Thomas has di- 








group (Grand Ballet Du Marquis 


Ingrid’s ‘Joan’ Set 
For Preem in Paris 


Rothe, Aug. 17. 

“Joan at the Stake,” recently 
completed Ingrid Bergman starrer 
directed by Roberto Rossellini, 
will have its world preem in Paris’ 
Notre Dame Cathedral Nov. 15, it 
Was announced here. Film, based 
on the oratorio by Paul Claudel 
and Arthur Honegger, which has 
had successful runs in Naples, 
Milan and more recently in Paris, 
was shot in Italy with Gevacolor, 
Giorgio Criscuolo ahd Franco 
Francese produced. = 

Producers also have announced 
they have signed. Richard Conte 
for an unnamed film, slated to 
start shooting in Rome soon. 


Berlin Cultural 
Fete Draws Top 
European Names 


Berlin, Aug. 17. 

The Fourth Berlin Cultural Fes- 
tival, which opens here next month 
is to play host to musical.and dra- 
matic groups from all parts of 
Europe as well as some from the 
U. S. Length of festival has been 
reduced from the usual four weeks 
to 18 days, running from Sept. 18 
through Oct. 5. PrPograms will be 
presented in all local leading the- 
atres, including the Staedtische 
Opera, the Titania Palast, Schiller 
Theatre, Schlosspark Theatre and 
the foremost privately owned 
houses in West Berlin. 


As in former years, the most sub- 





stantial part of the program will} 


be operatic. Of the operas, Ros- 
sini’s “Cinderella” should be of 
special interest as it will be per- 
formed by the Glyndebourne 
Opera Co. from Ireland. Other 
operas incluge “The Valkyrie,” 
“Rhinegold,” “Siegfried,” ‘Goet- 
terdaemmerung,” all by Wagner; 
“Salome,” “Arabella” (Strauss); 
“Don Giovanni,” ‘Magic Flute,” 
“Nabucco,” “Tales of Hoffmann” 
and “Peer Gynt.” Staedtische 
Opera will have a ballet show 
three times, with programs by 
Baumann (Pelleas & Melisande), 
Luigi Nono (The Red Coat) and 
Ravel (Bolero). 


In addition to the ballet en- 
semble at the Staedtische Opera, 
there will be a Parisian ballet 


De Cuevas) at the Titania Palast 
Sept. 27-29. To give pantomime 
dancing a lift, the Tribuene is ar- 
ranging a pantomime eycle which 
presents “Die Gaukler’’-from Stutt- 
gart and Jean Soubeyran’s en- 
semble from Duesseldorf, . 


On the concert side, the most im- 
portant performan¢ces_ will be 
given by the Berlin Philharmonic 
conducted by Wilhelm § Furt- 
waengler. 


Thornton Wilder’s “The Match- 
maker” is among the top dramatic 
attractions. This will be presented 
in English by the Edinburgh Fes- 
tival. The Teatro delle Novita di 
Prosa (Milan) will present “La 
Venexiana,” a commedia from the 
15th century. The Viennese Kalei- 
doskop comes along with Buech- | 
ner’s “Leonce and Lena.” John | 
Patrick’s “Teahouse of the August 
Moon.” with Oscar Karlweis in the 
lead, will be a special attraction at 
the Renaissance Theatre. “Kyritz- 
Pyritz,” a song and dance comedy, 
will be performed at the Schloss- 
park Theatre. Other ensembles, 
both domestic and foreign, will 
complete the fete program. 





West End Biz Big: ‘Caine’ Sockeroo 
$19,500, ‘River’ Great 176, Them’ Wow 
126, Susan’.5G, Both 3d; ‘Living’ 8G 








Mull Irish Drama Festival | 


Dublin, Aug. 17. 
Carleton Smith, chairman of | 
Advisory Committee of Art Foun- | 
dation of America, has been talk- 
ing here with government officials, 
tourist and travel organizations 
the possibility of setting up Festi- 
val of Irish Dramatic .Art as a 
gimmick to stimulate U. S. tour- 
ist trade. He suggests the Festi- 
val should last three or four weeks 
during June, July or August. 
Project is not new since the 
Abbey staged a festival in 1938, 
but efforts by the Tourist Board to 
promote similar festivals with all 
theatres co-operating in recent 
years have not materialized. 








Other Foreign News 
On Page 15 








rected in slow, deliberate style. | 





|eign chief. 


AA-Assoc. Brit. Pathe 
Confab in Monte Carlo 


London, Aug. 24. 

- A joint Allied Artists-Asseciated 
British Pathe convention is being | 
organized in Monte Carlo for next 
month to discuss sales policy and 

increased distribution for the out- 
put of both companies. In addi- 
tion to a strong Anglo-American 
contingent, distribs from*most Eu 

ropean capitals will attend. 


The American delegation will be 
headed by Steve Broidy, AA prez, 
and will include Harold J. Mirisch, 
Morey R. Goldstein, Norton 
Ritchey and Terry O’Neill. Walter 
Mirisch had to cancel out. 


Scottish Legit 
Season Perks 


Glasgow, Aug. 17. 

Legit season here is livening up 
with approach of fall. Scot firm of 
Scottishows teed off with produc- 
tion of the James Bridie comedy, 
“Gog and Magog,” featuring native 
actor Duncan Macrae. and staged 
by James Crampsey, radio megger. 
Piece opened at Perth and is in 
Edinburgh for three-weeks’ unof- 
ficial season during the Interna- 
tional Festival. 

Legit fare skedded for King’s 
Theatre, Glasgow, includes “Simon 
and Laura,” new comedy by Alan 
Melville and directed by Murray 
MacDonald. Lead roles go to Coral 
Browne, Roland Culver, Dora 
Bryan, Ian Carmichael and Ernest 
Thesiger. 

John van Druten’s “Bell, Book 
and Candle,” with Rex Harrison 
and Lilli Palmer in ‘their N. Y. 





roles, is also lined up for the 
King’s here. Play is directed by 
Harrison. 


Empress Theatre, city vaudery, 
has forsaken variety acts for sea- 
son of repertory by the Fraser Neal 
Players. Fodder has mainly s.a, 
angle, 


‘CINERAMA’ PREEM IN 
LONDON SET FOR FALL 


London, Aug. 17. 

“Cinerama” is to make its Brit-- 
ish bow at the London Casino. A 
deal has been closed by Robin In- 
ternatonal and Emile Littler and 
Tom Arnold, and installation is 
being rushed in the hopes of get- 
ting an end-of-September preem. | 

The negotiations, which were 
initiated earlier this year by the 
late Joseph Bernhard, were con- 
cluded by Sydney Murley, financial 
executive of Robin International. 
A British company will be formed 
to operate the venture. Sir David 
Griffiths, who has been closely 
connected with the confabs, will be 
adviser to the new outfit. 

The conversion will rob the 
Casino of about a quarter of its 
1,600-seating capacity. As a pic- 
ture theatre, it will have to pay 
admission duty at the higher rate 
operating for films. An admission 
tab of $1.50 will carry with it a tax 
of approximately 65c. A _ similar 
legit ticket only 21c tax. 

It is intended to operate the thea- 
tre on a legit admission with a top 
of $2.15 and a minimum of 70c 
scale. 


Tushinsky Lens in Brit. 
To Be Handled by RKO, 


London, Aug. 17. 
RKO-Radio will distribute the 
Tushinsky SuperScope lens in 
Great Britain. Joseph and Irving 
Tushinsky are due here next month 
to attend first British demonstra- 
tion. 


Robert S. Wolff, RKO managing 











8 London, Aug. 17. 

The first weekend of sunshine in 
months. failed to make an appreci- 
able dent in film theatre receipts. 
First-run biz last stanza continued 
in a flourishing state, with peak biz 
reported by several key houses. 
Lead was grabbed by “Caine Muti- 
ny” at the Odeon, Leicester Square, 
which is heading for smash $19,500. 

Close runnerup is “River of No 
Return,” which looks great at $17,- 
000 at Odeon, Marble Arch, best at 
house since 20th-Fox took over the- 
atre for C’Scope pix. Another big 
grosser is “Them,” which broke the 
25-year house record at the London 
Pavilion in first week and still is 
terrific in third-round with $12,060. 

Among the holdovers, “Dial M 
for Murder” has continued a solid 
hit at the Warner: Theatre, where 
it is holding solid $8,000 in fifth. 
“Susan Slept Here” has done 
steady biz at the Gaumont, now 
being in third week. “Living It Up” 
is rated nice with $8,000 or over 
in second round at 1,092-seat 
Plaza. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Flight of White Heron” (8th wk). 
Fair $5,000 in final (8th) round af- 
ter $8,400 for previous week. 
“Three Coins in Fountain” (20th), 
preems Aug. 20. 

Empire (M-G) (3,099; 55-$1.70)— 
“Valley of Kings” (M-G) (2d-final 
wk). Slick $11,600 after $14,200 
opening week. “Betrayed” (M-G) 
tees off Aug. 19. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Susan. Slept Here” (RKO) (3d 
wk). Looks okay $5,000 or over 
after $6,500 for second. “Black 
Knight” (Col) bows Aug. 19. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70) — “Beachcomber” 
(GFD) (2d wk). Initial stanza fin- 
ished at good average. Looks neat 
$6,500 after $7,700 opener. Stays 
a third. “Young Lovers” (GFD) 
preems Aug. 26. 

Lendon Pavilion (UA) (1,217; 50- 
$1.70)—“Them” (WB) (3d wk). 
Smashed all-time 25-year house 
record with colossal $14,300 open- 
ing week and still looks great $12,- 
000 in third round. Stays( natch! 

Odeon, Leicester Square( CMA) 
(2,200; 50-$1.70)—“Caine Mutiny” 
(Col). Opening weekend of four 
days shapes $10,500 (compares 
with top grossers here) and full 
session looks great $19,500. Con- 
tinues. 

Odeon, Marble Arch (20th) 
(2,200; 50-$1.70)—“‘River of No Re- 
turn” (20th). Biggest opening 
grosser since 20th-Fox leased this 
house as a C’Scope. Socko $17,- 
000 likely. Holds. 

Plaza (Par) (1,092; 70-$1.70)— 
“Living It Up” (Par) (2d wk). Cure 


'rent round shapes nice $8,000 or 


better after $8.500 previous week, 
“Green Scarf” (BL) opens Aug. 27, 

Ritz (M-G) (432; 30-$2.15)—“Ex- 
ecutive Suite’ (M-G) (7th wk), 
Sixth frame was neat $2,300. Holds 
one more week, to be followed by 
“Flame and Flesh” (M-G) Aug.26. 

Studio One (APT) (600; 30-$1.20) 
—‘‘Living Desert” (Disney) (13th 
wk). Holding at handsome $3,900. 
Continues indef. 

Warner (WB) (1,735; 50-$1.70)— 
“Dial M for Murder” (WB) (5th 
wk). Solid $8,000 or near looms in 
final frame, after $9,100 in previ- 
ous week. “Capt. Horatio Horn- 
blower” (WB) opens Aug. 19. 


Howard Keel Scottish 
Vaude Preem Sept. 20 


Glasgow, Aug. 17. 

Howard Keel, Metro star, is set 
to head a vaude bill here the week 
of Sept. 20. It will be his Scotland 
bow. Keel opens a British tour 
at the Empire. Liverpool, Sept. 6. 
It’s his first time round as a top 
attraction on British music hall 
bills. 

Deep River Boys, currently in 
Sweden, are pacted for a Glasgow 
Empire week opening Sept. 6. 
Other vaude headliners at the No. 
1 Scot vaudery include the Ray El-- 
lington Quartet, and Tommy Trin- 








director received this news from 


| Walter E. Branson, company’s for- | 
RKO will be releasing | 
'several SuperScope productions in 
jthe near future, 


der, Cockney comedian recently 
from Australia. : 

Georgia Gibbs makes her Brit- 
ish vaude bow at the Empire, Glas- 
gow, Monday (23). 





















The Greatest Era + 
In Entertainment |: 


wr 


History SOLE 


me 


as 20th Century-Fox launches oa S 


Mo 


DARRYL F. ZANUCK’S : a 


che 


; but 
production 


the 


bal 
THE , 
cur 
Sas 


rec 
Mo 






we 
rey 
act 
ch¢ 
anc 


Color by DE LUXE Laboratories * 


pla 








Photographed with the newly-perfected 
Anamorphic camera lenses in 


EMASCOP 


not 
Clu 
the 
La 
Ma 
Sta 
of 

Ch 





pla 
Pet 
by 

anc 
Cas 


ing 


cen 
Do: 
me 
ver 


Sta; 
Ciet 


son 
hal 
The 
ami 
Rik 
Mic 
tea 
duc 





bal! 
Vali 
fro) 


che: 
Play it in GENUINE, 4-TRACK HIGH-FIDELITY MAGNETIC-STEREOPHONIC SOUND Fra 
Sch 
3 incl 
and 











8 St. Martin's Tt 


"VARLETY’S’ LONDON OFFICE > 
Place. Trataigar Square 


_— 


VARIETY 


INTERNATIONAL: 


13 








U.S. Year at Edinburgh 





—————_—__ ctl 


ger and Ruth Gordon as one of 
the stars. Others in cast are Sam 
atre, with Tyrone Guthrie for meg- 
Levene and Eileen Herlie, the lat- 
ter a Scot making a rare appear- 
ance in comedy. Piece is a rewrit- 
ten version of “The Merchant of 
Yonkers,” farce about N. Y. socie- 
ty 70 years ago, done in N. Y. in 
1939. Tennent Productions Ltd., 
of London, is presenting “The 
Matchmaker,” a four-acter with 
decor by Tanya Moisewitch. 

Opening next Tuesday (31) is 
Shakespeare’s “A Midsummer 
Night’s Dream,” with Robert Help- 
mann as Oberon, and bailerina 
Moira Shearer playing her first 
speaking rode as Titania. Mem- 
bers of the London Old Vic are in 
support. Stanley Holloway is cast 
as the clown, Bottom. Full men- 
delssohn score is being used and, 
a rare event this, all the ballets 
are being given. “Dream” is 
skedded for U. S. production in 
N. Y. in September, immediately 
following the Festival here. 

A highlight of the opening two 
weeks of the Festival is presenta- 
tion on a apron stage in the old 
assembly Hall, normally a confab 
house for churchmen, of Shake- 
speare’s “Macbeth,” also done by 
the Lendon Old Vic. Macbeth is 
played by Paul Rogers, who was Sir 
Claud Mulhammer in last year’s 
Festival play by T. S. Eliot, “The 
Confidential Clerk,” and Lady Mac- 
beth is Ann Todd. 

Apron-Stage ‘Macbeth’ 

Musie for “Macbeth” has been 
written by Brian Easdale, who 
penned the music for the pic, “The 
Red Shoes,” and costumes and 
decor are by Audrey Cruddas. 
Michael Benthall has handled the 
megging chores. 

During week of Sept. 6 the 
Comedie-Francaise, - from Paris, 
will present a lavish production of 
Moliere’s comedy, “Le Bourgeois 
Gentilhomme,” with complete inci- 
dental music of Lully, ballet, 
chorus and orchestra. Comedie 
Francaise was last here in 1946, 
but this is their first appearance at 
the Edinburgh Festival and the 
U. K. bow of the Moliere comedy- 
ballet in five acts. 


Orch, ballet and extras for the 
current production have been en- 
gaged in Edinburgh. Piece was 
recently staged by the company in 
Moscow. 

Another event set for the last 
week of the Festival is a Scotch 
reveue, “Hail Caledonia,” with 
actor Roddy Macmillan linking 
choral singing, balladeers, pipers 
and Scot dancers. Edinburgh’s 
Gateway Theatre Co. have been 
given official Festival status this 
year, presenting the Robert Kemp 
play about Scot poet Robert Burns, 
“The Other Dear Charmer.” 

Fringe Events 


Fringe events of the Festival, 
not under official sponsorship, in- 


clude all manner of sideshows in | 


the city’s little theatres. Catherine 
Lacey, English actress, is playing 
Mary Queen of Scots in a new play 
Staged by the Piccolo Theatre Co. 


Continued from page 12 
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Scottish National Orch under Karl 
Rankl. 


On the opera front, there is the 
Glyndbourne Opera Co., longtime 
Edinburgh favorites, presenting 
Rossini’s “Le Conte Ory” and 
Strauss’ “Ariadne auf Naxos” in 
King’s Theatre. Glyndebourne is 


also reviving Stravinsky’s ballet-, 


drama, “L’Histoire du Soldat,” in 
which Robert Helpmann and Moira 
Shearer appear. 


Theme of the ballet offerings is 
tribute on the 25th anniversary of 
the death of Diaghilev. 
works in repertoire of the Sadler's 
Wells Ballet were Diaghilev staples 
— ‘The Firebird,” “The Three-Cor- 
nered Hat” and “La Boutique Fan- 
tasque.” There is also a special 
Homage to Diaghilev exhibition. 

Main outdoor event, apart from 
the initial Highland Games with 
pipers and dancers, is the nightly 
Military Tattoo staged by search- 
light on the vast esplanade of Edin- 
burgh Castle. Massed pipes and 
drums of~six Scottish regiments 
thrill the onlooker, though event 
has to cope with chilly climate and 
frequent rainy conditions. 

Leading concert soloists on the 
musical side are Claudio Arrau, 
Isaac Stern and Arthur Rubinstein. 
There are also chamber orchs and 
groups from England, France and 
Germany. 

Festival visitors are here from 
scores of lands, including the usual 
large quota of Americans and 
Canadians. The American auto- 
mobiles gliding through the streets 
are center of much interest along- 
side the smaller British car. 

Main squawk of tourists is once 
again the lack of somewhere to go 
that really lives and jumps after 
the show. Late-night revues, mod- 
est efforts, are no replacement for 
modern plushy niteries and eater- 
ies, with cabaret fodder laid on. 
Artists of the caliber of Noel Cow- 
ard, Bea Lillie, Danny Kaye, Mar- 
lene Dietrich and Maurice Cheva- 
lier are badly needed in Edinburgh 
at Festival time. 


One-Third of W. German 
Pix Producing: Activity 
In W. Berlin Last Year 


Berlin, Aug. 17. 
Statistics revealed recently in 
the West Berlin Senate shows 35% 





‘to 40% of the all West German 


film activity was centered in West 
Berlin last year. However, this also 
includes the works of the synchro- 
nization and printing plants here 
which kept running at full capac- 
ity in 1953. West Berlin’s share of 
all West German film production 


jin 1953 was about 15%. 


Covering the period of 1949 
through 1953, there were 65 pix 
turned out in West Berlin studios 
or about 18% _of the West Ger- 
many’s 360 pix made during this 
period. 

While before the war about.80°% 
of all German pix were produced 
‘in Berlin and 20% in other sec- 


All three | 


Four U.S. Reps Named 


For Venice Exhibition 
Washington, Aug. 24. 


Department of State has des- 
ignated four reps for the U.S. at 
that portion of the 15th Interna- 
tional Exhibition of Cinematog- 
raphic Art which convened Sunday 
(22) at Venice, Italy. Named as 
co-representative was John Crain 
Kunkel of Harrisburg, Pa. Alter- 
nate reps picked were Frank 
Dennis, public affairs officer of 
U. S. Information Agency in Rome, 
and Joseph D. Ravotto, films offic- 
er of USIA in Bonn, Germany. 
Designated staff assistant was Elica 
Calderara, assistant films officer 
of USIA in Rome. 


The exhibition, sponsored by the 
Italian Government, opened July 
6 with Andrew W. Smith as U.S. 
Representative. This year’s events 
include the Festival of Films for 
Children and International Exhibi- 
tion of documentary pix and shorts. 


Shooting 2 WB 
Pix Off Hawaii 


Honolulu, Aug. 24. 
Filming of Hawaii scenes for 
“Sea Chase” (WB), starring John 
Wayne, set to begin Sept. 19 off 
Kailua, Kona. Tramp steamer Mar- 


garet Schafer will be brought here 
to double as the German sea raider 
Ergenstrasse. 

Studio expects to spend $200,000 
getting Isle scenes, with half of 
that earmarked for hotel rooms 
and meals for approximately 100 
persons to be brought from Holly- 
wood. Wayne is due this week. 

Meanwhile, stars and technical 
crew are assembling here, -prepar- 
atory to flying to Midway Island 
to film scenes for “Mister Roberts” 
aboard a navy attack transport. 
Henry Fonda and William Powell 
are vacationing here, with costar 
James Cagney and director John 
Ford due shortly. 

After two weeks in the Midway 
area, unit returns for additional 
work in Hawaii, probably at Kane- 
ohe Marine Corps Air Station and 
Pearl Harbor. This is another-War- 
ner pic. 

Actor Wayne Morris is here to 
look for locations in the Kona area 
to film a tv series, “Pacific Adven- 
tures.” In town or due soon are 
actors Vincent Price and Van 
Heflin; tv producer Cy Howard and 
his bride, Gloria Grahame; Jane 
Greer and Edward J. Marr, actor 
and radio-tv producer. 


Thin Arg. B.0. 
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here to make a film for Sono Film. 

In an effort to gain international 
recognition, local producers sub- 
mitted “Tren Internacional” (Big 
Five) at the recent Berlin Fesival 
and “El Abuelo” (The Grand- 
father), (Sono), at the San Sebastian 
(Spain) fete. 


Plenty of ballyhoo is attending 


All Show Biz in Italy United In 
One Big Union to Guard Interests 





Black Prince’ Distrib: 


- Rights Won by 20th 


London, Aug. 17. 


Twentieth-Fox has — acquired 
world distribution rights of “The 
Black Prince,” the Monogram 
C’Scoper, now being lensed at Els- 
tree Studios with Errol Flynn, 
Joanne Dru, and Peter’ Finch 
starred, as 

This will be the third British 
C’Scoper to be handled by the com- 
pany, the others being “That 
Lady,” now being completed by Sy 
Bartlett at the Metro British studio 
and “Long John Silver,” now roll- 
ing in the Pacific with Robert New- 
ton again portraying the Robert 
Louis Stevenson character. 

“Lady” after locationing in 
Spain, is being completed at Els- 
tree, Metro’s studio in England. 
Olivia de Havilland stars with Gil- 
bert Roland, Paul Scofield. and 
Dennis Price. 


Scot Indies Find Most 
Patrons Favor U.S. Pix; 
Can’t Live Up to Quota 


Glasgow, Aug. 17. 

Preference of filmgoers for 
U. S. pix over the British product 
is shown by increasing number of 
fines being inflicted here on small 
indie houses which can’t maintain 
their 30% quota of English films. 
This was illustrated when Sheriff 
Clarke. Reid; at Ayr Sheriff Court, 
decided it is “not commercialiy 
practicable” for the Regal Cinema 
at Irvine to show its prescribed 
quota of British films. He ac- 
quitted the cinema company on a 
charge of contravening the law by 
failing to show its prescribed 
quota. 

It was claimed by owners of the 
400-seater that patrons preferred 
“western, comedy and adventures” 
to “highbrow stuff.” One of them 
said that they had lost money on 
seven of the eight British films 
they showed during the year. To 
have shown the other eight re- 
quired to bring the number up to 
the prescribed total of 16 would 
have been “economie suicide,” he 
added. 





An official of the films cetian | 


of the Board of Trade said the 
cinema had been allowed to reduce 
from 30% to 15%, but despite that 
had only shown 7.6% British prod- 
uct. The cinema admitted to the 
offense of showing only eight in- 


stead of 16 British films. 


Sheriff Reid said larger cinemas 
might be able to sustain a minor 
loss in showing British films, but 
he was not satisfied that this ap- 
plied to the smaller pix houses 
with a narrower margin between 
profit and loss. 


Italo’s High-Salaried 





of Manchester, penned by Joseph | tions (mainly Munich) of the coun- 
Chiari, a Frenchman. The London | try; this situation was nearly re- 
Ciub Theatre Group is offering two versed after the war. Berlin’s 
plays, “Love and Lunacy,” by) geographically handicapped posi- 
Peter Philip, and “Never Get Out,” | tion as a Russian-surrounded city 
by Giles Cooper, with Jack Rodney | and the fact that most of the for- 
and Hilary Liddell as the entire| mer large studios (particularly 
Cast. Babelsberg) are in what became 
The Oxford U. Players are offer- | Russian-dominated territory after 
ing Marlowe's ' seldom-presented | 1945, are the two principal reasons 
“Edward the Second” and a 16th-| for the tough time experienced by 
century frolic, “Ralph | Roister | local film producers. 
Doister,” for late-night entertain- Since 1945, Berlin producers 
ment. There is even a localized| made 81 pix and nine other films 
version of the  blood-curdling| in cooperation with West German 
“Maria Marten” by Jack Ronder;| Outfits. In all, local filmites are 
Staged by Edinburgh U. Drama So-| Satisfied with’ the latest develop- 
ciety, 3 ment. Many ex-Berlin producers 
lste.ii _; have come back to shoot their films 
Pn = oe revues have blos-/ here. Also there are an increasing 
orth, being staged at four b . . “wy 
halis, including the Palladium | ®U™ber of foreign outfits which 
Theatre, where “On the Tiles” is | 2¥@, ovders to dub their pix in 


amusing the stubholders nightly. | Ben. 


Rikki Fulton, Madeleine Christie, INK ITURBI AT $36,000 





Michael Howard and others are 
featured, with Billy Dunlop pro- 





Gina Files $6,000 Suit 


the first local tinter, “Lo Que le 
Rome, Aug. 17. 


Paso a Reynoso” (What Happened 

to Reynoso) in Ferrania-color. Gina Lollobrigida is back in the 
There was a previus Argentine | headlines here via a $6,000 suit 
color film which flopped so badly she recently filed against a Geno- 
the industry prefers to pretend it! ese production company, which the 
was never made. A second tinter,| actress claims failed. to come 
“La Novia del Yeti” is to be made | through with payment for her serv- 
by new production outfit, called | ces on the pic, “Achtung Banditi!” 
Rio Pilecomayo. i riggs gerd gy nae" ze envere- 
| tive o ovie Spectators an ro- 
Auctioneers Busy On Old Dreams} qucers) she claims promised her 


While all these grandiose plans | ne 
take shape, auctioneers have been! 5,000,000 lire ($7,500) Sor Her work 





disposing of what is left of equally | 


grandiose schemes of the past. The |  ~incaal pas R agg ne rene 


bankrupt Emelco Studio’s assets | . 

} - i | through with only about $1,500, 
are being sold off, including the | claiming poor boxoffice returns 
$1,200,000 studio property. The caused the failure of the film out- 
last picture, “Caballito Criollo, 
was bought by Adoea for $5,000, 
while the tinter-which flopped so 
badly, “El Gaucho y el Djablo,” 
(cost around $300,000), fell to the 
hammer at $1,000. On the other | 
hand, Cinematogra fica Interameri- 
cana (Guthmann) is gradually 


company the remaining 4,000,000 
lire were to be used to finance 
the production and distribution of 


film cashed in at the boxoffice. 
Actors, technicians, and director 
(Carlo Lizzani) all participated in 


| mainder in India. 
| be 
| dubbed in—English, Japanese and 
, y | Hindu. 
| on the picture, which depicted ex- | 


|FOI and Hiroshi 


ducing. 
Concerts, Operas 

ha concerts and op@ras galore, plus 
vallet; add further to the Festi- 
Valites’ feat of fare. Symphs range 
from the Danish Orch to the Or- 
chestre National de la Radioiffusion 
Francaise and the Nordwestdeut- 
Scher Rundfunk Orch under Hans 
Schmidt-Isserstedt. British orchs 


include the Halle, Philharmonia 
and National Youth Orch, plus the 








FOR 18 AUSSIE DATES 


Sydney, Aug. 17. 

Robert Kerridge, major New 
Zealand pic loop operator, and 
vaude-revue tycoon David N. Mar- 
tin, will pay Jose Iturbi around 
$36,000 for 18 concerts here this 
month. Pianist will give 
shows in Sydney, five in Melbourne 
and three each in Brisbane and 





four | 


Adelaide, with two set for Perth: 


working out its bankruptcy diffi- 
culties by dint of careful. admin- 
istration. This studio is expected 
to resume production shortly, mak- 
ing use of its chief asset, comedian 
Luis Sandrini. 


After tough bargaining SICA, 


the Studio Workers’ Union, signed | 
a new tabor contract with the Ar- | 
which | position among local film incomes. | mission prices have been frozen. 


gentine Producers. Assn. 


calls for a 30° wage increase, re- | 
110 in Genoa, 


trocative to March 1. 








the film production on the same 
basis, while a small sum was also 
gathered by public subscriptions 
via a sale of “shares” of about $1 
each. 

“Achtung Banditi’ was made in 
1951 when Miss Lollobrigida’s sal- 
ary had not yet started its astro- 
nomical climb to the present top 


Hearing on the case is set for Nov. 


+ Rome, Aug. 17. 


In a move to strengthen the ties 
between all segments of the Italian 
| entertainment industry, all branch- 
'es of Italo show biz, as repped by 
their respective organizations, 
| AGIS and ANICA, have united to 
| form a new union, UNAS, designed 
to fight the cause of show biz in 
all cases. Current one is the pre- 
sent 20% supplementary tax bill, 
recently passed by the Italian legis- 
lature. It is this new tax legisla- 
ture which spurred final formation 
and approval of the new union. 

UNAS represents 11 associa- 
tion® totaling approximately 120,- 
000 workers in the variots sectors 
of show biz, heretofore principally 
grouped under AGIS, the Italian 
exhib group, and ANICA, which 
represents producers and distribs. 
Now integrated are all divisions 
of production, distribution and ex- 
hibition, plus -legiters, opera 
houses, review theatres, traveling 
companies, concert outfits, RAI- 
Italo radio-tv, circuses and the 
gambling casinos at Venice and 
San Remo. 

Co-prexies of the Union are Ed- 
mondo Incisa, head of AGIS, and 
Eitel Monaco, head of AGIS. Mo- 
naco and Incisa already have called 
on the various government officials 
closest to the entertainment indus- 
try to emphasize the union's sol- 
idarity, and specifically to ask the 
government’s reconsideration of 
the damaging tax bill. Union is 
also slated to handle internal in- 
dustry matters, union conflicts, 
help strengthen the industry, as 
well as “seek a more effective dif- 
fusion of its traditional artistic 
values abroad.” 


Jap-ltalian ‘Butterfly’ 
To Be Filmed in Rome; 
Nippon Actress’ Lead 


Tokyo, Aug. 17. 
Toho Studios’ managing director 
Iwao Mori announced this week 
that shooting of “Madame Butter- 
fly,” joint Japanese-Italian produc- 
tion of Puccini’s opera, will begin 
Italy’s 








|in Rome next October. 
| Garone Productions will team with 
| Toho for the venture with a budget 
of about $500,000. The Japanese 
| company is bearing a fourth of the 


nut. 
| Toho’s art director Ryotaro Mit- 
| suhashi has left for Rome, taking 
_ with him costumes and props. He 
| will supervise construction of a 
| Japanese home and garden at the 
| Cinecita Studio. Production staff 
| and prop men-leave late next 
| month for Rome, with 16 girls from 
| the Takarazuka Girls Opera Co. set 
| to play super roles. 

Mitsuhashi also took along 
screen tests of two contenders for 
the title role. Looking like the 
| most likely for the spot is Shirley 
(“Japanese War Bride”) Yama- 
guchi, who has a certain amount of 
draw-in the international market. 

The other aspirant is Kaoru Yachi- 
gusa, popular dramatic actress in 
| this country. 

Meanwhile, a joint Japanese- 
Indian film coproduction was an- 
nounced by Toei Studios, which 
will make the pic with Films of 


India. Entitled “Karma,” film 
will be based on Hindu and 
Buddhist philosophies. About 70° 


of it will be shot in Japan, the re- 
Geva Color will 
used, with three languages 
Deal was signed last week 
in Bombay by Ambalal J. Patel for 
Ohkawa, Toei 
prexy. 





NEW CINEMA BUILDING 


fit. In the financial setup of the | 


the pic, later to be paid when the | 


BOOM DUE IN BRAZIL 


Hollywood, Aug. 24. 
Brazilian filmhouses equipped 
for CinemaScope projection are 
| breaking attendance records, ac- 


| cording to Ned Seckler, sales chief 


| for RKO in that territory. He is in 
town to see a rough cut of “The 
Conqueror,” RKO’s first venture 
|in CinemaScope. 

| Seckler predicted a boom in the- 
atre building down there within a 
_year. Theatre construction tn Bra- 
zil has been cramped for several 
|years, he explained, because ad- 
this condition wiil 


He expects 


}change this year. 
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exas Ozoner Meeting Spotlights 
Segregaton, Scopes and Taxation) 








San Antonio, Aug. 24. 


Annual convention of the Texas 
Drive-In Theatre Owners Assn. 
opened here yesterday (Mon.) 
afternoon with a welcomed address 
by Arthur Landsman, followed by 
a keynote talk by Preston Smith, 
prez of the group. 


Highlights of the Monday meet- 
ing included the problems of segre- 
gation as they pertain to Texas 
ozoners and Irving Mack’s talk on 
“What Drive-In Theatres Are Do- 
ing Promotionally.” 

Today (Tues), Al Reynolds was 
moderator of a Concession Forum 
which included Joe Gaffo, of 
Frontier Theatres; Bill Slaughter, 
Rowley United Theatres; Irving 
Cohn, Jefferson Amusement Co., 
and Kendall Way, of Sterling 
Sales & Service, Inc. Waggoner 
Carr, State representative, spoke 
on “What Tax Relief Means to Our 
Industry.” Dr. Frank M. Tiller, 
of Lamar Tech Research Centre, 
gave his report on “Ten Months’ 
Study of the Drive-In Industry.” 

R. J. O’Donnell, veepee and gen- 
eral manager of Interstate Theatre 
Circuit, was principal speaker at 
the Tuesday luncheon, at which 
Preston Smith, was toastmaster, 
Col. H. A. Cole, Claude C. Ezell 
and Harley Sadler were presented 
with honorary life memberships in 
the organization. 

Afternoon sessions were devoted 
to “New Processes,” by James 
Skinner, which included — wide- 
screen, CinemaScope, VistaVision 
and Cinerama, as well as other new 
projection ideas; Byron Sanders, 
Casualty Insurance Commission of 
Texas, spoke on “Insurance Prob- 
lems and Information”; “New Tax 
Depreciation and Its Benefits” was 
the subject of R. B. Phinney, Direc- 
tor of Internal Revenue, Austin; 
and A. H. Davis, Texas State High- 
way Commissioner, spoke on “New 
Highway Regulations Affecting 
Drive-In Theatres in Texas.” 

Claude C. Ezell was moderator 
of a closed session for members 
of the association. Col. William 
McCraw was toastmaster at the 
final event, a banquet tonight 
(Tues.) at the Plaza Hotel, with 
John Ben Shepperd, Texas Attor- 
ney General, as principal speaker. 


Top Brit. Legal Brass 
In Exhib-Distrib Row 


London, Aug. 24. 


When the _ exhibitor-distributor 
hassle on break figures goes to ar- 
bitration Oct. 1, both sides will be 
repped by top legal brass. Cyril 
Salmon, QC, has been named as 
arbitrator. 

Decision to be legally repre- 
sented was first taken by the 
Cinematograph Exhibitors Assn. 
after both parties had agreed to go 
to arbitration, and it immediately 
briefed Sir Hartley Shawcross, QC, 
the former Board of Trade prez. 
This led to a minor rumpus with 
the Kinematograph Renters So- 
ciety, but they’ve now decided to 
follow suit. At a KRS Council 
meeting in London last week, the 
Society’s solicitor was instructed 
to appoint a leading ceunsel to 
state the case for the distribs. 


‘Moon’ Skirmish 


=—_man Continued from page 7 














ing to A. J. Stanley Jr., attorney 
for the censor board. Stanley con- 
tends the present law gives the 
board sufficient power and expects 
to carry the case to the Kansas 
Supreme Court. This action awaits 
the formal journal entry,. how- 
ever. 

Meanwhile, “Moon” continues to 
rest in the can, as it has done for 
over a year as far as Kansas is 
concerned.’ Something like $50,000 
in film rentals is at stake in the 
case. Two other films, including 
“The French Line,” also are un- 
der ban by the Kansas board of 
three women censors. 





Cincy Golf Tourney 
Cincinnati. 

Tent 3 of the Variety Clubs holds 
its 20th annual golf tournament 
Aug. 30 at Summit Hills Country 
Club, nearby Kentucky spot. 

It’s the biggest stag party of the 
year for industry members, notably 
distribs and exhibitors from Ohio, 
Kentucky, West Virginia and In- 
diana, with guests from other film 
trade centers, 


irae 


. o.. ¢ ; 
Bischoff’s ‘Keeper’ 
Hollywood, Aug. 24. 
Sam Bischoff is prepping an in- 
die picture, “My Brother’s Keep- 
er,” romantic drama which has its 
background in San _ Francisco 
around the turn of the century. 
Bischoff assigned Jay Ingram to 
pen the original and screenplay. 
Vehicle may be lensed in Cinema- 
Scope. 


Sell Flat or We 
Boycott (Scope 
Ozoners State 


Minneapolis, Aug. 24. 

Territory’s ozoners are staging 
what amounts to a strike against 
CinemaScope. They’ve served no- 
tice on 20th-Fox that unless the 
latter agrees to sell second and 
later runs of C’Scope pictures fiat, 
they’ll continue to stick to their 
old screens and conventional pro- 
jection. 

Even if the production shortage 
begins to pinch -in the ensuing 
years, they indicate they’re deter- 
mined not to qualify for such re- 
leases as “The Robe” until it be- 
comes possible to book them other 
than on percentage terms. 

Since Fox abandoned its stereo 
sound requirement and made it 
comparatively inexpensive to qual- 
ify for C’Scope several months-ago, 
only five of the territory’s approxi- 
mately 85 have done so. And the 
holdouts have made it plain they 
have no intention of falling in line 
until a new selling policy is prom- 
ised. 

Most of these drive-in theatres 
operate five months or less a year 
and encounter more uncertain 
weather conditions than most 
areas. Their nut is relatively high, 
in part because of their short sea- 
sons, and, with few exceptions 
these ozoners do not gross suf- 
ficiently to warrant percentage, ac- 
cording to North Central Allied. 
Also, the weather uncertainties 
make percentage too much of a 
gamble, the organization states, 

It’s known that one of the five 
ozoners which did adopt C’Scope 
and which has played five such of- 
ferings first-run, including “The 
Robe,” to double or more its nor- 
mal grosses, actually is in the red 
on the 40% to 50% deals. In addi- 





tion, it sacrificed much valuable’ 


preferred playing time which might 
have brought in a profit if there 
had been no deviation from the 
regular policy. That policy is sec- 
ond runs or still later playing time 
and reissues. 

Outdoor ‘stand in question ex- 
pended approximately $10,000 to 
convert to one-track optical sound 
C’Scope and sees no chance of re- 
covering even that not too heavy 
new investment, according:to NCA. 
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will be done in Britain, probably 
at the. Associated British lot at 
Elstree. 

Also skedded for production next 
year is the first Billy Wilder 
project under his AA pact, which 
will be a remake of “Ariane,” 
originally lensed 20 years back by 
Paul Czinner with Elizabeth Berg- 
ner starred. This will be filmed 
on location in Paris, with studio 
work to follow here. The third of 
AA’s “big three” undertakings, 
which will be directed by William 
Wyler, will go before the cameras 
next year. It probably will be a 
bigscale western. 

These details were revealed last 
week by Harold J.- and Walter 
Mirisch, both of whom made quickie 
trips to London in connection with 
the Elstree production of “The 
Black Prince,” their first venture 
in CinemaScope. Harold J. left for 
the Salzburg and Venice festivals 
last weekend before going on to 
Monte Carlo for the joint AA— 
Associated British sales conven- 





tion. Walter Mirisch returns to 
Hollywood tomorrow (Wed.). 





1st US-Yugo Pic, Readied 
By Ratoff, Set to Roll In 
Belgrade; Stars Fonteyn 


First Yugoslav-American copro- 
duction deal, involving Gregory 
Ratoff and Avala Film, Belgrade, 
is reported by Karla Duhar of the 
Yugoslav Film office in N. Y. 

Title of the film, which will bé 
in Technicolor, is “The Man In 
Her Life,” skedded to roll in Bel- 
grade in March. Exteriors will be 
lensed on the Adriatic. Ballerina 
Margot Fonteyn is set to star in 
the pic, which has a ballet theme. 

Gerald Severn, Ratoff’s associ- 
ate, is currently in Belgrade work- 
ing out details of the deal. Ratoff 
and Branko Popovic, Avala Film 
topper, have left Yugoslavia for 
London to attend the ‘preem of 
Ratoff’s latest film there. 
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Under the agreement he may do 
occasional outside pix. His first for 
Par is “White Christmas’ ’which 
has been completed in VistaVision 
His next is “The Vagabond King.” 
After that he’ll start on the re- 
make of “The Covered Wagon.” It 
rolls next March or April. “I’m 
having casting headaches on it al- 
ready,” he said. 

Experienced as a director with 
both CinemaScope and VistaVision, 
Curtiz volunteered the observation 
that it wasn’t the mgdium but the 
story that counted. However, he 
said, “when it comes to intimate 
subjects neither CinemaScope nor 
VistaVision is much help.” 

As for “The Egyptian,” Curtiz 
saw the completed picture for the 
first time when‘it opened at the 
Roxy last night (Tues.). He noted 
that the film hadn’t been sneak-pre- 
viewed due to 20th’s eagerness to 
rush the pic through the laboratory 
and to release it before others, 
with similar backgrounds, reached 
the public. He agreed that this 
procedure was “highly unusual” 
but observed it was understand- 
able in view of cumulative pres- 
sures. 

Shooting on “The Egyptian” took 
two months and 10 days. Film 
was brought in at around $4,200,- 


000,-Curtiz said. He started work |$9 


on the pic three months before 
taking it. before the cameras. Most 
difficult problem was to condense 
the Mika Waltari bestseller and 
still retain the flavor of the yarn, 
he stated. 

Discussing new talent, Curtiz 
was asked about the casting of 
Bella Darvi in “The Egyptian.” He 
replied that the part was difficult 
and required a certain quality in 
a performer; that there had been 
extensive tests before the role was 
cast, and that he couldn’t think of 
anyone else who fitted the require- 
ments of the part of the Babylon- 
ian temptress. He commented that, 


$22,400 ‘Prairie’ Sets 
New Gotham Arty Mark 


“Vanishing Prairie,” latest Dis- 
ney release, not only brokee the 
house record at the Fine Arts The- 
atre, N. Y., opening week (16-22) 
but house had to begin opening at 
10:30 a.m, starting last Friday (20). 
This is unusual for any art theatre 
operation. The Richard Davis spot 
has a capacity of 468 seats. Policy 
will be held for the first two or 
three weeks, 

“Prairie” hit $22,400 on the ini- 
tial session, ending Sunday (22). 
Capacity houses at virtually every 
show made this take possible with 
a $1.80 top. 


a nn nent 
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Supported by a tv campaign, the 
dubbed production is slated for a 
Broadway launching Oct. 12. 

Other three for which IFE has 
high hopes include “Green Magic,” 
an award-winning documentary 
lensed in the South American 
jungles. It’s in Ferraniacolor;; 
“Neapolitan Carousel,” tentatively 
retitled “Hurdy Gurdy.” This was 
shot in Pathecolor, and “Theodora 
Slave Empress.” 

Difficulties of IFE Releasing so 
far blamed on an indifferent flow 
of Italo product. “Anna,” the ex- 
ception, brought gross rentals of 
$800,000. Feeling at IFE Releas- 
ing is that “Aida” will turn the 


$3,500. 





tide for the outfit 
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BOSTON 


(Continued from page 8) 


Saturday (21). Last week, “Mag- 
nificent Obsession” (U) (4th wk-8 
days), sock $18,000. 

Metropolitan (NET) (4,367; 50-90) 
—“King Richard and Crusaders” 
(WB) and “The Cowbay” (Lip) (2d 
wk). Mild $10,000. Last week, 
$15,000. 

Orpheum (Loew’s) (3,000; 50-90) 
—‘7 Brides for 7 Brothers” (M-G), 
Nifty $23,500. Last week, “Gone 
With Wind” (M-G) (4th wk-4 days), 


$9,500. 

Paramount (NET) (1,700; 50-90) 
—“Broken Lance” (20th) and 
“Heat Wave” (Lip) (3d wk). Oke 


$9,500 after $13,500 for second. 
State (Loew’s) (3,500; 50-90)— 
“Seven Brides” (M-G). Big $14,000. 
Last week, “Gone With Wind” 
(M-G) (4th wk-4days), $4,000. 


Francis’ Fast $10,000, 
Seattle; ‘Karamoja’ 126 


Seattle, Aug. 24. 

Sensational biz continues at Lib- 
erty, with. house record-smasher 
“Karamoja” holding for a great 
second week. Top newcomer is 
“Francis Joins Wacs” which looms 
big at Music Hall. - Coliseum is 
solid with “On. Waterfront” on 
initial holdover week. “Broken 
Lance” also. is great in second ses- 
sion at Fifth Avenue. “Susan Slept 
Here” is rated terrific in second 
stanza at Music Box. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Hobson’s Choice” (UA). 
Okay $3,500. Last week, “Justice 
Done” (Indie), yanked after 5 days 
and only $2,000. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘On Waterfront’ (Col) and 
“Vigilante Territory” (AA) (2d wk). 
Swell $8,500. Last week, $13,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“‘Broken Lance” (20th) 
(2d wk). Great $9,000. Last week, 
$11,300. 

Liberty (Hamrick) (1,650; $1)— 
“Karamoja” (Lip). (2d wk). Smash 
$12,000 for postwar record. Last 
week, $15,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Susan Slept Here” (RKO). 
(2d Lm, Socko $8,000. Last week, 





Music Hall (Hamrick) (2,300; 90- 
$1)—“Francis Joins Wacs” (U) and 
“Always A Bride” (U). Big $10,000. 
Last week, “High and Mighty” 
(WB), (5th wk), $7,800. 
Paramount (Evergreen) (3,039; 
$1-$1.25)—“Caine Mutiny” (Col). 
(7th wk). Smash $9,500. After $10,- 
200 last week. 3 


DENVER 


(Continued from page 9) 


“High and Mighty” (WB) (5th wk): 
Good $11,000. Last week, $10,000. 

Denham (Cockrill) (1,750; 50-85) 
—"Living It Up” (Par) (3d wk), 
Big $8,000. Last week, $9,000. 

Denver (Fox) (2,525; 50-85) — 
“Francis Joins Wacs”’ (U) and 
“Bowery Boys Meet Monsters” 
(AA).” Big $20,000. Last week, 
“Blaek Shield of Falworth” (U), 
$12,500. 

Qrpheum (RKO) (2,600; 50-85)— 
“Valley of -Kings’” (M-G) and 
“Operation Diplomat” (Indie) (3d 





wk). Poor $6,000. Last week, 
$7,000. 
Paramount (Wolfberg) (2,200; 


50-85) — “‘Magnificent Obsession” 
(U) (3d wk). Fancy $12,000. Last 


week, $15,000. 
(1,967; 30-50) — 


Tabor (Fox) 
“Gorilla at Large” (20th) and 
“Heat Wave” (Lip).. Thin $1,500. 
Last week, “Highway Dragnet” 


(AA) and “Return from Sea” (AA), 





SAN FRANCISCO 
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Calif.) (1,458; $1.'75-$2.65)—“Ciner- 
ama” (Indie) (34th wk). San] 
$34,000. Last week, $31,000. 

United Artists (No. Coast) (1,207: 
70-$1)—“Haste To Live” (Rep) and 
“The Outcast” (Rep). Fairish $7,- 
000. Last week, “Hans Christian 
Andersen” (RKO) and “Geraldine” 
(Rep), $5,000 in 6 days. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Hobson’s Choice’ (UA) (4th wk). 
Good $3,500. Last week, $3,700. 

Larkin (Rosener) (400; $1) — 
“Turn Key Softly” (Indie). Okay 
$2,900. Last week, ‘‘Captain’s Para- 
dise” (U) and “Kind Hearts, Coro- 
nets” (U) (reissues) (2d wk), $2,200. 

Clay (Rosener) (400-$1) — “Le 
Plaisir” (Indie) (2d wk). Solid $4,- 
000. Last week, $5,300 and new 
house record. 

Vogue (S. F. Theatres) (377; $1) 
—"“Barefoot Battalion’ (Indie) (2d 


Picture Grosses 








BRANDO BOFF $20,000, 
BUFF; ‘CAINE’ DITTO 


Buffalo, Aug. 24. 

“On Waterfront” and “Caj 
Mutiny” are getting the biggest 
coin here currently. Latter at 
Lafayette is rated lofty while 
“Waterfront” shapes sock at the 
Century. “Broken Lance” looms 
sharp at Center while “Seven 
Brides” looks fine in second round 
at the Buffalo. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 50-80)— 

da wi ras gi8800" i OE 
wk), Fas ,000. st 

$22,500. tg 

Paramount (Par) (3,000; 50-80)— 
“Duel in Jungle” (WB) and “Se. 
curity Risk” (Indie). Fairish $10,- 
000. Last week, “Mrs. Leslie” (Par) 
and “River Beat” (Indie), $12,000, 


Center (Par) (2,000; 50-80)— 
“Broken Lance” (20th). Sharp $13,- 
000. Last week, “Richard and 
oo (WB) (2d wk) (5 days), 

Lafayette (Basil) (3,000; 50-$1.25) 
—‘‘Caine Mutiny” (Col). Lofty $20,. 
000. Last week, “Magnificent Ob- 
session” (U) (4th wk), at $1 top, 
got $11,500. 

Century (Buhawk) (3,000; 50-$1) 
—“On Waterfront” (Col). Smash 
$20,000 for Marion Brando starrer. 
Last week, “Pushover” (Col) and 
“Bowery . Boys Meet Monsters” 
(AA), $12,000. 


‘High’ Mighty $22,000, 
. Toronto; ‘Valley’ 1236 


x Toronto, Aug. 24. 

With vacation season nearly 
over, biz is perking. “High and 
Mighty” shapes wow. at Imperial to 
lead the town. “Valley of the 
Kings” also is nifty but ‘Hell Be- 
low Zero” looks light. Other top 
revenue is going to such holdovers 
as “Gone With Wind” in fifth 
frame, “Man with Million” in sec- 
ond; and “The Maggie” still hold- 
“ing near-capacity in fourth stanza, 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,050; 955; 694; 698; 
40-70)—""Gypsy Colt” (M-G) and 
“Desperado” (AA). Light $11,000. 
Last week, “Sins of Rome” (IFD) 





and “Massacre Canyon” (Col), 
$13,000. 
Hyland (Rank)> (1,354; 60-80)— 


“The Maggie” (Rank) (4th wk). 
Holding at near capacity $10,000. 
Last week, same. 

Imperial (FP) (3,373; 60-$1)— 
“High and Mighty” (WB). Wham 
$22,000. Last week, ‘Demetrius 
and Gladiators” (20th) (2d wk), 
$14,000. 

Loew’s (Loew’s) (2,096; 60-80)— 
“Gone With Wind” (M-G) (reissue) 
5th wk). Fine $13,000. Last week, 
$18,000. : 

Odeon (Rank) (2,318; 70-$1)— 
“Man With Million’ (Rank) (2d 
wk). Hefty $12,000. Last week, 
$15,000. - 

Shea’s (FP) (2,386; 50-85)— 
“Hell Below Zero” Col). Light 
$10,000. Last week, “Living It Up 
(Par) (2d wk), $10,500. 

Uptown (Loew) (2,745; 65-80)— 
“Valley of Kings” (M-G). Okay 
$12,500. Last week, “Her 12 Men 
(M+G) (2d wk), $9,000. 


PORTLAND, ORE. 


(Continued from page 8) 


(M-G) (3d wk). Lusty $9,500. Last 
week, $12,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘“Broken Lance” (20th) (2d wk). 
Torrid $15,500. Last week, cent 

Guild (Indie) (400; $1)—‘‘Fanfan 
Tulip” (Indie). Nifty $3,000. Last 
week, “Adventures Robinson Cru- 
soe” (UA) (2d wk), gorge a, 

iberty (Hamrick) (1,875; ( 
Brg ener (UA) and “Captain 
Kidd, Slave Girl’ (UA). Smash 
$14,000 or near. Last week, vee? 
of Kings” (M-G) and “Outlaw Stal- 
lion” (Col), $9,300. mio. #3 

Oriental (Evergreen 000; rr 
$1.25)—“High and Mighty (WB) 
(6th wk). Okay $3,000. Last week, 
$3,400. sii aek'8) 

heum (Evergreen ,600; 3! 
$125) "Garden of Evil” (20th) (3d 
wk). Good $6,000. Last week, $6,- 
800. 

Paramount (Port-Par) (3,400; 75- 
$1)—"Gone With Wind” (M-G) are 
issue). Giant $20,000 with only 
three shows daily. Last week, 
“Knock On Wood” (Par) (3d wk), 
$7,300. cas, 

United Artists (Parker) (890; 6: 
90)—‘‘Mrs. Leslie” (Par) (2d wk). 








wk). Slim $2,200. Last week, $3,- 
600, 


Modest $4,000. Last week, $4,500. 
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week in August set house record at 
MeVickers since the early vaude- 


No Double | 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (24) 


Net 
MIKE WEAR + film days, with “Seven Brides for 1954 Weekly Vol.Weekly Weekly Tues. Change 
si Seven Brothers” as the attraction. High Low in 100s High Low Close for week 
Favorable earnings statements | G7 DBERG BACK TO OLD | tixewise, the new Grand Theatre,| 20% 14% AmBr-ParTh 237 19% 19 19% — 1% 
and estimates of big grosses _ under Van Nomikos’ operation, set rab sae eg 7 vse eo ap, pig eahe =2% 
the latest fiscal periods provided IFE PUBLICITY MGR. POST a new mark two weeks ago with 317% 1934 Col. Pic. 172 317% 2814 29% ee V4 
the impetus needed to send sev-| vred Goldberg has . rejoined | Worse Breom of “Black Siiell Of) 19% 014 Meek... 119 60% 59% 60 . % 
eral film stocks to new highs for ; F Falworth. 63% 4634 Eastman Kdk. 401 1734 17% 1714 iu 
‘ Italian Films Export as publicity Dualers Passe? : - 
the year in last week’s stock mar- ‘ : 17% 13% Loew’s...... 177 1234 .12% 1254 <u 14 
“While Wall St. stock aver- | ™@nager, according to Jonas{ With this kind of encouragement, 834 6% Nat. Thea. 140 856 834 814 +h&% 
ket. While Wa . on Sails Rosenfield Jr., IFE v.p. it’s possible that firstrun dualers 357%, 26% Paramount .. 216 357% 34 3474 4 % 
ages as a whole edged to the high-|" Coidberg is returning to the|may eventually be scrapped en-| 3714 28 Philco ...... 6&x 354% 344 B% —\% 
est price in some 20 years, amuse-| -. 46 spot he had at IFE when he |tirely. Certain theatremen feel the} 35 4 BOA. 332 333%, 32% 32% —1 
ment shares generally were not aS/jeft to become v.p. of the Norton double-features will be passe only 7 2% RKO Picts... 34 ‘| 634 6% 6% ae 
strong as in the previous week|& Condon ad-pub agency. He is/|if a Pee Fa vor 83% 4% RKO Thea... 104 8° 8% 8% ~— % 
d picture theatre |replacing Ben Kornzweig, who re-| Product contin ie 5% 3 Republic .... 184 57% 53% 54° —% 
when 13 film and p | signed to assume a partnership in| tomers continue to feel they’re 1234 10% Rep. pfd.... 25 1234 12% 1214 a. i 
issues registered new 1954 peaks. | the Burstin Co., an advertising- | getting their money’s worth with a 1814 11% Stanley War.. 101 181% 175% 1734 ane 
In contrast, there were only five! publicity firm in N. Y. single. 253g 1834 20th-Fox .... 460 2538 23% 2514 +1% 
during the past stanza. | . It should also be underscored 26 18% Univ. Pix. .. 17 2558 2434 25% + % 
zven th t bullish backers of | 21 that much of the recent biz upbeat; 1834 135¢ Warner Bros. 94 18% 18 18 — % 
pears Seener ; 65 H here is attributable to personal] 7734 63% Zenith ...... 41 74 2% 2% + % 
Paramount Pictures shares ap- ouses appearances made by stars of the } 
parently did not anticipate the big Continued from page 7 seeeec|PiX. The Tony Curtis p.a. with ‘ American Stock Exchange 
sixmonth profit statement that was |," ‘ ™|“Black Shield” unquestionably{ 317% 1934 Col. Pic..... 30 41%. 4% 414 —% 
issued last week (Thurs.). Par} Charles P. Skouras, NT prexy, said | helped the Grand to break a rec-| 35% 26% Paramount .. 145 13% 12% 1244 — % 
“hd " the 50% terms asked by Halpern|ord, as did the promotional visit] 1234 10% Rep.pfd..... 148 1334 13% 13% —\% 
stock had climbed to the highest| \ ore too high. For the last Mar-|of Jane Wyman for “Magnificent| 25% 18% 20th-Fox.. 15 3% 3% 3%  —% 
ground of the year in the preced-| cjano-Charles fight in June, TNT | Obsession.” Theatremen here are cit 
ing session, but on issuance of this | got $1.30 for every seat sold. mindful that the free publicity Over-the-Counter Securities 
very strong statement during the The 50-50 arrangement, accord: | given their films by the visiting : Bid Ask : 
trading session on Thursday, Para-| jing to Halpern, is fairer to the | Stars account in good measure for Allied: Setee, Gs. |. occas v.68 ee 914 9% + &% 
mount immediately roared ahead! smaller houses which theatre tv|the current healthy state of. the Capital SOG ook Swat incl eatin ieee 934 1012 ike 
one point, to finish with an advance | needs to expand. The 50% terms| Picture business, in Chicago at Chesapeake Industries ................ 31% 354 - 
of nearly two points on the day and | are good only up to $2.99. Seats | least. NE SE iy ncn oe 6 is pean bebe = 2% + %% 
a new high of 35%c. priced over that pay off to TNT Just Pretending perc n Pe Pea ae CRS eee aie duke a a =e 
This kept Par as the highest-|on a sliding scale arrangement| Despite growing tendency to- ag Theat 149 39 CRAMER TR 9 oe b Re ee EE ee 11% 123% + va 
priced common stock for any film | based on the net admission price.| wards single features, Roosevelt Ww ge ener res a 141% 15 ‘ + py 
or cinema corporation, a distinc-| The new arrangement was neces-|this week is pretending to have a a 1) A tenes + % 


tion it has held for many months. 
It also is paying the largest divi- 
dend—$2 annually. With such a 
strong earnings statement for the 
initial six months tlis year, there 
was talk in the Street of boosting 
the divvy rate, particularly in view 
of Par’s current and future gross- 
ing product. Corporation has two 
mighty revenue pix in “Living It 
Up” and “Read Window,” both 
now in release, and obviously has 
a great grosser in the upcoming 
first VistaVision subject, “White 
Christmas.” Earnings from _ the 
last-named should be reflected to 
some extent in the final quarter of 
the year since first pre-release 
dates don’t start until October. 
“Christmas” is set to preem at 
N. Y. Musie Hall around Oct. 7. 
Bullish Col 

Equally as sensational a _ per- 
former in Wall St. last week was 
Columbia Pictures, which soared 


sary partly to satisfy the increased 
coin demands from both the Inter- 
national Boxing Club and the 
fighters themselves. 


Halpern expressed surprise over 
the Skouras cancellation order, 
particularly since it’s his pitch 
that the new arrangement is tied 
amore closely to the grossing ability 
of the individual theatres. “This 
time many houses will pay less 
than before, while the big theatres, 
which raise their admissions high, 
will carry a larger load,” he said. 


He also questioned the NT rea- 
soning since it was his understand- 
ing that, for most of the cities 
where NT had planned _installa- 
tions, lines to carry the fight 
weren't available, so that they 
couldn’t have shown it anyway. 

Cities for which the circuit had 
ordered equipment from General 
Precision for the fight included 
Los Angeles, Detroit, Philadelphia, 


duo by playing up the WB short 
subject, “Valley of the Sun,” in 
its ads. Roosevelt has long been 
the B&K action filmhouse, playing 
duaiers on a two-week basis lucra- 
tively for years. At present, house 
has “Ring of Fear’ as a single, 
with “Human Jungle” upcoming 
next month, probably for single- 
featuring. 


In past years, the Jackson Park | 
decree has had a marked effect 
on fostering the double-feature 
idea. Balaban & Katz houses, and 
the Grand Theatre while it was 
under RKO management, were 
limited to two-week firstruns save 
with court permission. This pro- 
hibited the milking of big pix 
at most of the circuit’s Loop loca- 
tions and almost necessitated a 
“B” policy at both the Roosevelt 
and United Artists Theatres. A 
temporary moratorium of the de- 
cree was called last winter, and it 


x—Denote stock ex-dividend 


(Quotations furnished by Dreyfus & Co.) 








Webb to Reverse 


Continued from page 3 








| Dick Breen, who will author the 


new script: “Kelly will not be as 
polite as Joe Friday, but he won’t 
be a heavy either. I visualize him 
as sort of a good-natured Bogart 
type.” 

“Pete Kelly’s Blues” originally 


was a sustaining show over NBC 
radio in 1951, and ran 13 weeks 
concurrently with “Dragnet.” 

It was vouchsafed that ‘“‘Dragnet” 
would not be abandoned by Webb, 
regardless of “Blues,” unless the 
soft-pedal Sergeant Friday role 


Eastman Ups Tint Stock 
Sales; $28,134,192 Net 
Earnings in Ist Half 54 


Reflecting the film industry’s 
continued swing to color, Eastman 
Kodak last week reported upped 
| Sales of tint stock for the first half 

of 1954. However, sales of photo- 
; graphie goods and services and of 
| special military products were a 
| little below first-half sales in 1953. 

Net earning for the first six 
months of °54 were reported as 
$28,134,192, an increase of nearly 
25% over the $22,531,833 profit 
for the eomparable period in 1953. 
The 1954 net was equal to $1.60 a 





: : share on 17,401,845 common shares 
to a fresh high of 317%. This com-|San_ Francisco, Denver, Long | Still prevails. Should the JP clamp | WE@?s -_— = _y- pee ref outstanding. Removal of the ex- 
mon stock wound up fractionally | Beach, San Diego, Milwaukee, | be resumed as before, B&K thea- steivatide aul the tad that it has cess profits tax was primarily re- 
below this point for a net gain of | Kansas City, Seattle, Portland, |tres may be forced back to their sponsible for the increase. 


258 points on the week. Col had 
gone into fresh ground only the 
week before, but the issuance of 
an official estimate of the com- 
pany’s gross for the fiscal year 
ended last June was the signal for 
further bulling the shares. The fact 
that “Caine Mutiny” and “Water- 
front” are doing so well currently, 
and will give Columbia two ace 
grossers to start the new fiscal 
year, is regarded as added favor- 
able news. 

National Theatres stock, which 
has been unusually strong recent- 
ly, edged up fractionally to reg- 
ister a new 1954 peak of 834, but 
was off a minor fraction for the 
week's trading. 20th-Fox was in a 


Ore.; Oakland, Cal.; Wichita, Spo- 
kane, Phoenix and Tucson. Total 
number of theatre tv installations 
in the country today is still only 
about 100. 


Halpern commented that most 
of the NT situations that could be 
reached by AT&T for the fight 
actually would duplicate installa- 
tions by other circuits. 


Marciano-Charles bout will be 
carried by six Chicago houses, a 
record for that city. Prior top 
there was four theatres. Total 
number of theatres in the country 
contracted so far by Theatre Net- 
work Television to carry the fight 
is 41. New York area will be 





like category, an advance of three- 


eighth over the old high, spelling | 


a new '54 top of 25%. 
Both Republic issues hung up 


new records for the year, the com- | 


mon going to 5% but wound up 
unchanged on the week. The pre- 
ferred went to 1224, for a frac- 
tional gain on the five-day session. 
RKO Theatres equalled its old 
high mark of 83%. StanleyeWarner 
held near its top price of 1814. 
Same was true of Loew’s, which 
was unchanged on the week. 
While not reaching new high 
ground, Universal common con- 
tinued around best levels of ’54, 
winding up at 2554, where it is ex- 
actly three-eighths below the year’s 
peak. Decca behaved in similar 
manner, the closing price of 1234 


blacked out. 





Cut Salesman 


Continued from page 5 jee 








a contract for the exhibiter to 
sign?” - 

Kerasotes observed that the 
morale of the film salesmen was 
| now “at its lowest ebb,” with young 
|and intelligent men seeking other 
fields of endeavor “which are more 
lucrative and where they receive 
compensation commensurate with 
their efforts and abilities.” Cutting 
the salesmen in on the profits 
would, among gther things, make 
the salesman interested in a better 
relationship with the exhibitor, he 
| thought, 


| atres. 


old policies. 





Newsreels 


Continued from page 3 











“ssters who gave heavy coverage 
to the Army-McCarthy row. Latter 
drew comparatively minor atten- 
tion from the reels. 


Meade emphasized that newsreel 
reps had contacted Watkins and 
that the reels were in complete 
sympathy with the tv boys on the 
basic principle of coverage. “We 
ought to be able to be there if we 
wanted to,” he said. He added 
that the reels hadn’t experienced 
any coverage difficulties prior to 
the coming of tv. 

Problem of newsreels in cover- 
ing Congressional hearings in com- 
petition with tv was pointed up by 
Meade, who admitted it was dif- 
ficult and very costly for the reels 
to give adequate attention to these 
drawn-out sessfons. Even if the 
newsreels were to focus on the 
hearings, the news would inevita- 
bly be old by the time they reached 
the theatres, 


Distribs Openly 


Continued from page 7 














grosses in the large first-run the- 


had a running time of approxi- 
mately five years, counting its re- 
peats in the summer. % 

Webb’s schedule figures he'll 
finish his upcoming string of 23 
“Dragnet” vidpix by December. By 
January, “Pete Kelly’s Blues” is 
expected to go before the cameras, 
and by August the retakes and ed- 
iting should be completed. It’s 
likely, then, that the pic would play 
theatres next fall concurrently with 
the “Dragnet” tv series. 


Breen, who wrote the screenplay ' 


for “Dragnet,” which is being dis- 
tributed by Warner Bros., said he 
would begin writing the Kelly 
story as soon as he returned to the 
Coast. He and Webb were in Chi- 
cago last weekend to bally “Drag- 
net” at the Chicago Theatre. 


Marathon Pix ~ 


Continued from page 5 














moth in terms of production scope. 

Going hand in hand with Holly- 
wood’s accent on picture-making 
“size” as indicating greater play- 
ing time is the number of recent 
releases which have been chalking 
up remarkable runs. Outstanding 
example is the fourth-time-around 
reissue of “‘Gohe With the Wind,” 
which went nearly 10 weeks at the 
State Theatre, N. Y. The follow- 
through reasoning is that if “Wind” 
can go this distance, there’s no 
reason to doubt that the successful 


Consolidated sales of the com- 
pany ran to $278,132,132, a 3% 
drop from last year. Earnings be- 
fore taxes were $59,919,674, a de- 
crease of 15% from last year’s 
$70,338,544. 


EEE 
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a new company headed by Fred 
J. Schwartz (separate story). 


Branson’s spot is newly-created 
and gives him supervision over 
the entire sales organization. 
Greenblatt will report to him, as 
will the as yet unidentified suc- 
cessor in the foreign manager’s 
job. Other changes in lesser roles, 
such as the central division post, 
are due shortly. 

Branson has been with RKO 24 
years. He has been in the foreign 
field since last February, at which 
time he _ shifted from assistant 
domestic sales chief. Earlier he 
had been .a salesman, branch man- 
ager and midwest district manager. 


, | . 
H’wood’s Quick 
Continued from page 5 jaa 


by harping on Hollywood as the 
‘heavy’.” Sen. Desmond and his 
colleagues had “grabbed at an old 
and traditional gimmick—blame 








being only three-eighths away The Springfield, Ill., exhib also “They're mostly blind and com- | “new ” : , f th ld on Holly- 
. . Posegy era” pix can go twice, three | the woes of the wor 

from the highest price. urged the companies to “improve | pletely indifferent to the ‘welfare | or four Guus as ty That’s if men wood,” the MPAA said. 
General Precision Equipment | the chaotic system of releasing fea- | of the small exhibitors, but they'll | click with the public, of course. 


did not vary much more than a 
point up or down during the week, 
winding up at 4714, which was the 
exact closing price of a week ago. 
The big loan which the company 
obtained last week was regarded 
as bullish, since indicating large 
erders in hand. Besides its link 
with military spending and air- 





tures by setting up their releases 
| three or four months in advance. 
‘The present practice of announc- 
| ing, selling and releasing a feature 
all in a month is wasteful and eco- 
/nomically unsound. Advertising 
| material is often not available and 
|both exhibitor and _ distributor 
| suffer.” 


occasionally come down off their 
high horses and let one of the less- 
er theatreowners have a big pic- 
ture if such exhibitor will agree to 
a deal that insures the film com- |! 
pany all the creanf and probably | 








will find the buyer winding up in|} 
the red.” 


Also seen tieing up key houses 
across the country, via the same 
endurance route, are two other 
non-conventional technique entries. 
One is “Oklahoma,” now in pro- 
duction and first in the Todd-AO 
process. This is destined for wide- 
spread roadshowing. Second is 


Observing that the solons appar- 
ently hadn’t been to a theatre for 
some time, MPAA then appended 
a list of 22 pix in which the “sen- 
ior citizens” in question were por- 
trayed in a warm, sympathetic 
manner on the screen. 

The Albany report had charged 
that Hollywood portrayed old age 


| : , Berger says he'll send copies of |“Cinerama Holiday,” for which 
| ; The next regional meet of the | his statement to the Federal Dept. | marketing plans have yet to be set, 
United Theatre Owners of Illinois| of Justice and members of Con-| but which is figured as another 
lis due in Springfield Sept. 13. | gress. | longtermer. 


“as a trap, a pity a hopeless end” 
and that it tended to glorify “the 
dumb but super-beauty” as the 
American ideal. 


plane operations, GPE recently 
obtained a large order for theatre 
television equipment. 
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_ NEW YORK—Sutton—Sth Week 

° BOSTON—Beacon Hill—8th Week 
WASHINGTON—Trans-Lux—7th Week 

_ PHILLY—Trans-Lux—6 Weeks 
CHICAGO—Monroe—6 Weeks 
BALTIMORE—Playhouse—5Sth Week 
DENVER—Aladdin—2 Weeks 
ATLANTA—Rialto—2 Weeks 
MINNEAPOLIS—World—2 Weeks 


_ WATCH 
“the new engagements 
opening up do the same 
smash holdover business! 
r) \ 
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; + | New Screen for N.Y. Roxy | . 
Clips From Film Row - ‘Egyptian’ Bow 66 Tab Briefs From the Lots 
+ $++oo4 installed “he “the Roxy. Theatre.’ ' st 


NEW YORK 


Steve Forrest, one of Metro’s 
new stars, in N. Y..briefily last 
week on way to Paris where he 
will costar with Anne Baxter in 
“Paris Story.” 

Bob Shapiro, N. Y. Paramount 
Theatre managing director. had a 
struggle getting his vacation this 
year. Just started his first week 
at Grossinger’s when he was hur- 
riedly called back to Jaunch a new 
pic at the Par flagship, ahead of 
originally set date. Shapiro finally 
got in his two weeks and got back 
in time to preem “King Richard 
last week. 

Julie Harris leaves N. Y. late) 
this month for London to play lead | 
in “I Am a Camera,” which goes 





before cameras in Berlin, probably | 
in October. 

“Ugetsu,”’ Japanese pic which | 
was co-winner at last year's Venice | 
Film Festival, is set to go into the | 
Plaza Theatre after current film | 
has finished its run. met 

The 52d St. Trans-Lux ‘is re- | 
building its whole front, with re- 
sult that some wags describe it as 
regilding the “Lili,” since “Silt: 6 
the pic currently in its 77th week 
at this house. 

ALBANY 

Participation by 54 ozoners of 
the Albany exchange district in the 
fundraising campaign for Will 
Rogers Memorial Hospital at 
Saranac Lake requested by Chair- 
man Harry Lamont. Suggested that 
midnight shows for each before 
peak season ends on Labor Day. 

C’Scope installations in Albany 
exchange district now total about 
100 out of 225 theatres or better 
than the national average, 20th- 
Fox branch manager Nat Rosen 
claims. Most of current installa- 
tions are for single-track optical 
sound system. 

Johnny Wilhelm, head booker for 
20th-Fox here for last three years, 
elevated to salesman, replacing 
Fred G. Sliter, pensioned after 22 
years with the company. Sliter, 
who started as an advance man 
with a circus in Buffalo 50 years 
ago, has been in the picture biz for 
more than four decades. Wilhelm, 
a vet of the last world war, has 
been with 20th-Fox in Buffalo, 
Pittsburgh and Albany for 11 years; 
he’s succeeded as booker by Harold 
Jronfeld, Jr. 

Seymour L. Morris, ad-publicity 
director for Schine Circuit, of 
Gloversville, N. Y., and Mrs. Morris 
marked their 24th wedding anni 
last week. Celebrated it with 
daughter Jean, a student at State 
Teachers College in Albany. 





|closed, named to 


N. D., theatre wil! have “Student 
Prince” as its opening pic Sept. 2. 

Mike Lee and Abbott Swartz, 
United Artists’ district and branch 
managers’ respectively, . attended 
world preem of “Sitting Bull” at 
Rapid City, S. D., last week._ Pic- 
ture’s producer, W..R. Frank, is 
local theatre circuit owner. 

WB’s exploiteer Don Walker in 
from K. C. to work on “Dragnet” 
set for Minneapolis and St. Paul 
RKO Orpheum theatres in Sep- 
tember. 

Bennie Berger, North Central 
Allied prexy and Allied States’ 
director, attended latter’s board 
meeting at White Sulphur Springs, 
W. Va., but S. D. Kane, NCA 
executive counel, did not attend 


because busy campaigning for state |. 
| legislature. 


Marion Walker, manager of 
State, Minot, N. D., which will be 
same post at 
United Paramount’s new Empire to 
be opened there next month. 

“French Line” finished four-day 


|run at four W. R. Frank local nabe 


houses, its only local conventional 
theatre showing so far, following 
its first-run in two ozoners. RKO 
claims there were no squawks. 

Kenneth Dodson, author of 
“Away All Boats,” forthcoming 
Universal film, here for talks and 
interviews to promote it. 

First territory showing of ‘“Van- 


| ishing Prairie” held at Hot Springs, 


S. D., in region where much of it 
was filmed. 

Mrs. Betty Lou Pawlicki, daugh- 
ter of RKO office manager Al 
Stern, off to Germany to join her 
Freon. officer husband stationed 

ere. 


CHICAGO 


~ “Gone With Wind” 
United Artists Sept. 1. 

Ivan Fuldauer, division publicity 
manager for Metro, to Europe on 
vacation. 


Van Nomiikos and wife to Pitts- 
burgh last week, repping Chicago 
Greeks at annual conclave of 
AHEPA. John Manta, indie thea- 
tre operator, likewise attended. 

Woods Theatre installing new 
signboards and planning to hoist 
new marquee in the fall, with 
house reportedly to spend $50,000. 

World preems of “Country Girl” 
and “Human Jungle” set for fali in 
Chicago, latter pegged for Roose- 
velt Theatre Oct. 6. 


ST. LOUIS 


Annual meeting of Missouri- 
Illinois Theatre Owners set for 
Nov. 8-9 at Hotel Chase here. Prez 
Lester R. Kropp appointed Louis 
K. Ansell and John Meinardi as 
general chairmen for the powwow. 


opens at 





PHILADELPHIA 
William Goldman will serve as 


chairman of the Motion Pictures 
Committee for Pennsylvania Week, 


Oct. 10-17. : 
William I. Greenfield, who. op- 
erates Carman Theatre, in North 


Philly, dickering for midtown Er- 
langer for burlesque film policy. 
Sam Silverman, drugstore owner, 
purchased the Capitol’ Theatre, 
Lebanon, Pa., for conversion into 
a drugstore. : 
Shapiro Bros. reopened Liberty, 
northeast Philly nabe, formerly 
operated by Stanley Warner. | 
Robert Lynch, Metro district 
manager of Philadelphia and as- 
sociated with the company for 37 
years, will retire Sept. 1. 
Jack Engel, of Screen Guild, 
handling reissue of “Duel in Sun” 
in this territory. 
Chelten Theatre, East German- 
town, sold by Boro Theatre Corp. 


to Christian Youth Cinema for| 


$42,500. Property will be used for 
showing of evangelical Christian 
films. 


MINNEAPOLIS 


Local fine arts nabe Suburban 
World set in “Beauties of Night” 
to take advantage of Gina Lollo- 
bridga, its ster, grabbing off the 
Time cover. 

“Cinerama” in its 19th week here 
not showing indications 
slowdown yet. 

Six of the Loop’s eight first-runs 
were charging upped admission 
prices last week, ranging from $1 
and $1.25, latter for “Caine Mu- 
tiny,” to ‘“Cinerama’s” $2.65. 
Jack Heywood, pioneer New 
Richmond, Wis., exhibitor and a 
long-ago local film salesman, in 
Miller hospital, St. Paul. 

Top grossers out-in territory now 
include “Magnificent Obsession,” 
“7 Brides for 7 Brothers” 
“High and Mighty.” 

United Paramount’s new Minot, 


of any, 


A move to change zoning laws in 
a section of St. Louis County to 
|expedite construction of another 
|; ozoner was nixed by St. Louis 
| county council which has upheld 
'the county planning commission. 
| Carl G. Swanson, owner of the 
| property, hoped to make the land 
|available Yor a drive-in to be 
| owned and operated by Fanchon & 
| Marco-St. Louis Amus. Co. 


| Jimmy Frisina, buyer .for the 
| Frisina Amus. Co., Springfield, IIl., 
participated in recent Tom O’Shan- 
ter golf tourney in Chicago as an 
| amateur. 


DALLAS 
Interstate Theatres chain expects 
to be on closed circuit telecast of 
|return heavyweight prize _ fight 
| between Marciano and Charles. 
| Tower Theatre here is one of few 
houses in state equipped to handle 

closed circuit telecasts. 


J. D. Heximer named new office 
manager here at United Artists ex- 
change, 

Conley Cox of Ezell & Associates 
promoted to supervisor of houses 
on the ozoner circuit; was in book- 
ing department for 18 months. 
Hugo Plath has named in charge 
of purchasing and advertising for 
circuit. 


| 


the group. 

Lakewood, Interstate nabe 
house, pitching ‘Question Night” 
each Wednesday. Patrons can win 
merchanside donated by adjacent 
merchants, as well as a cash jack- 
| pot award, 

Francis H. Barr, veteran city 
publicist for Interstate Theatres 
here, promoted to assistant ad-pub 
director for the chain. Barr, who 
started as an usher here, is a 21- 








N. Y., for the preem of 20th-Fox’s 
“The Egyptian,” which bowed 
there last night (Tues.). 

The new screen measures 70x28 
ft. compared with the old screen, 
which was 68 ft. wide and 25 ft. 
high. Surface is now set back 
17 ft. to provide more comfortable 
viewing from the front seats. In- 
stallation and screen costs.ran to 
more than $6,000. 

The screen is of Miracle Mirror 
make and has seams. However, 
it’s been improved so that the 
panels are much less visible. 


Splashiest 
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arrived. from ‘Europe yesterday 
morning to attend the preem. Dar- 
ryl F. Zanuck, who is also in 
Europe, was unable to make it in 
time. 

Use of tv spots for “The Egyp- 
tian,” “preceding all of the 200 
first engagements of the spectacle, 
is said.-to be one of the most in- 
tensive ever undertaken by a film 
outfit, with 20th saturating the air 
with 60- and 20-second piugs on 
both a network and local level. 
Same pattern was followed on ra- 
dio. Roxy lobby activities were 
carried to foreign listeners by 
both the Voice of America and 
Armed Forces Radio. 





Coast Newsreel Coverage 
Hollywood, Aug. 24. 
Most extensive newsreel cover- 
age in 20th-Fox history will be 
given the premiere of “The Egyp- 
tian’ Sept. 1 at Grauman’s Chi- 
nese Theatre, Hollywood. : 
Movietonews Inc. will send full 
camera crews from San Francisco 
and Seattle to assist photographers 
from Los Angeles, making a total 
of more than 20 cameramen and 
assistants covering the preem. In 
addition, it will get wide television 
and radio coverage. : 





Par Earnings 
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portion of its stock in the Famous 
Players Canadian Theatre chain. 

The first six months in 1953 
brought earnings of $2,991,000, or. 
$1.29 per share. Excluding the 
profit from the Canadian stock 
sale, Par’s earnings for the first 
half of 1954 would equal $1.41 per 
share. 

The second quarter of the cur- 
rent year brought an estimated 
$2,558,000 in earnings. This is the 
quarter to which the extra Cana- 
dian profit was credited. This 
period’s earnings, including the 
extra profit, represent $1.16 per 
common share and, excluding the 
profit, 78c per share on 2,217,036 
shares outstanding. 

Earnings for 1953’s second quar- 


70c per share on 2,325,465 shares 
outstanding at the end of that 
period. 

Along with the report on earn- 
ings, Par president Barney Bala- 
ban touched upon allied interests. 
He said the Lawrence color tele- 
vision tube has progressed to the 
point where sets now using it are 
ready for mass production. Par 
controls Chromatic Laboratories, 
which turns out the tube. He also 
underlined cost-saving factors for 
set manufacturers using the Law- 
rence tube principles. 








Lack of Single 
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changeable. Under the provisions 
of the current deal, they cannot be 
transferred from one U. S. distrib 
to the other. 

Present license allocation, based 





Fred Ball joined Manley, Inc., | 
local office as West Texas rep for | 


on last year’s division minus two 
| permits, gives Metro 30, 20th-Fox 
28, Columbia 25, Warner Bros. 24, 
Paramount 22, RKO 22, Universal 
20 and Republic 18. Allied Artists 
and United Artists are taken care 
of with 35 additional licenses. 
There is widespread agreement 
that, due to changing income and 
production patterns, this split isn’t 
fair to a company like Universal. 
| At the same time, distribs hang on 
|to their licenses for the much- 
needed foreign revenue. If all 





and | year Interstate employee; succeeds/ attempts to reach a solution fail, | theme 


ter were listed at $1,617,000, or! 





Hollywood, Aug. 24. 


Yvonne de Carlo wil! costar with 
Sterling Hayden and Zachary 
Scott in .“Shotgun,” John Chap- 
man’s indie for Allied Artists... 
Charles Bickford plays a theatrical 
impresario in “Prince of Players” 
at 20th-Fox .. . Raymond Massey 
plays Junius Brutus Booth in the 
same picture ... Andre Previn 
composing 12 tunes for Metro’s 
“It’s Always Fair Weather,’ with 
lyrics by Betty Comden and Adolph 
Green . .. Otto Preminger optioned 
James M. Cain’s novel, “Galatea,” 
for indie production ... Wal 
Ford will portray Thelma Ritter’s 
husband in Pine-Thomas’ ‘Lucy 
Gallant” at Paramount . . . Metro 
assigned Keenan Wynn to a top 
role in “The Merauders,”’ to be 
produced by Arthur Loew Jr., with 
Gerald Mayer directing. 

Richard Anderson’ first rdle un- 
der his new Metro contract will 
be in “Hit the Deck”... Frederick 
Brisson borrowed Mal Bert from 
Warners as art director on “The 
Girl Rush” at RKO... National 
League of Decency handed the 
Japanese film,“Ugetsu,” a “B” rat- 
ing because of ‘“‘suggestive sequen- 
ces” ... UI signed Paul Picerni 
to costar with Audie Murphy in 
the Aaron Rosenberg production, 
“To Hell and Back” ... Guy Pres- 
cott snagged a featured part in 
Allied Artists’ “Shotgun,” current- 
ly filming on location with Lesley 
Selander directing . . . David Brian 
joined Vera Ralston, Sterling Hay- 
den and Adolphe Menjou in the 
cast of “Timberjack,” to be filmed 
in British Columbia . . > Darryl F. 
Zanuck bought film rights to Wil- 
liam L. Heath’s novel, “Violent 
Saturday”... Pine-Thomas’ “Lucy 
Gallant” is the 10th film to be shot 
in Paramount’s VistaVision. 

Rudy Vallee will Pay the father 
of Jane Russell and Jeanne Crain 
in “Gentlemen Marry Brunettes,” 
to be produced jointly by Russ- 
Field and Voyager in England... 
Shelley Winters snagged the role 
of Natalia in the film version of 
John van Druten’s “I Am a Cam- 
era” ... Henry Hathaway leaving 
20th-Fox on completion of his cur- 
rent picture, “The Racers,” to go 
into indie production ... Ernest 
Heller draws the camera assign- 
ment on Republic’s “Magic Fire” 
Metro assigned Cyd Charisse as 
one of the stars in the Arthur 
Freed production, “It’s Always Fair 
Weather” Helene’ Stanton 
slated for second femme lead in 
Sam Katzman’s ‘‘Riot on Pier Six” 
at Columbia. : 

- Alan Ladd bought screen rights 
to ‘“‘The Darkest Hour,” a novel by 
William P. McGivern ... George 
Garver signed for roles in Allied 
Artists’ “The Annapolis Stery” and 
Metro’s “Hit the Deck” ... John 
Sturges completed Metro’s “Bad 
Day at Black Rock” five days 
ahead of schedule ... Robert 
Roark plays a sailor in Warners’ 
“Mister Roberts” ... Pine-Thomas 
added William Walker, Herbert 
Hayes and Lester Matthews to the 


cast of “Blue Horizons” ... John 
Champion signed Angela Greene 
for his indie, “Shotgun”... Fred 


Wilcox assigned to direct “Forbid- 
den Planet,” Metro’s first ‘science- 
fiction film . < Collier Young 
signed Leith Stevens to score 
Filmakers’ “Mad At the World.” 
Ross Elliott snagged the male 
lead opposite Judy Caneva in 
“Carolina Cannonball,” a Sidney 
Picker production at Republic... 
Gene -Darcy withdrew from Wil- 


liam Dieterle’s “Magic Fire” be- 
cause of an assignment in “The 
Racers” at 20th-Fox Fritz 


Apking, stuntman, drew his first 
speaking role in “Mister Roberts” 
and promptly changed his name 
to Frederick Ford . . . Robin Ray- 
mond drew a featured role in 
“Young at Heart” at Warners... 
Clayton Randolph signed for a spot 
in “Untamed” at 20th-Fox .. 
Jack Pepper joined the cast of 
“Eddie Foy and the Seven Little 
Foys” at Paramount .. . 20th-Fox 
bought an untitled original by 
Harry Kleiner and turned it over 
to Buddy Adler for production. 
Stuart Holmes celebrated his 
45th anniversary in films by taking 
a role in Paramount’s “Eddie Foy 
and the Seven Little Foys.” ... 
Lemuel Ayers signed as produc- 
tion designer on Independent: Art- 
ists’ “The Girl Rush” . . . Willard 
Sage snagged a role in Republic’s 
Timberjack” .. . Rhys Williams 
and Douglas Spencer joined the 
cast of Hecht-Lancaster’s “The 
Gabriel Horn” . . . Emil Sitka 
signed for “Carolina Cannonball” 
at Republic ... Marlin Skiles, mu- 
sic director on “The Annapolis 
Story” at Alied Artists, wrote the 
song, “With This Ring”... 


Robert B. Kelley, who resigned the final divvying up may have to! Paramount signed Maurice Hart to 


| after 30 years wita circuit. 


j be done by the Italians themselves. | 


do the narration for George Pal’s 


“Conquest of Space” David Miller 
and Philip Waxman readying oo 
indie production, “Pistolero.” 


Chariton Heston will sta 


¢ ign 
Varden and Peter Graves ; 

indie, “Night of the Hoste “om 
Tom | drew a role in Hal 
Chester’s “Crashout” .. . Robert 

Middleton will play one of the 
gangsters in “The Desperate Hours” 
at Paramount... Gordon Douglas 
drew a new contract at Warners, 
where he is directing “Young at 
Heart” . . . Vincent M. Fennelly 
will produce “John Brown’s Raid- 
ers,” starting Sept. 14... Anthony 
Eustrel gets a feature role in UIs 
“Lady Godiva of Coventry.” 

_N. Peter Rathvon’s next produc- 
tion in Germany wil be 
Baby,” with Eva Bartok as femme 
lead ... Kathryn Grant, Hollywood 
correspondent for Texas papers, 
signed a player contract with Co- 
lumbia . , . Ralph Sanford drew a 
role in John Chapman’s indic, 

Shotgun” . . . David Rose returns 
to Metro as musical conductor and 
arranger for “Jupiter’s Darling” 
. . . Eva LeGallienne, signed as 
technical advisor on 20th-Fox’'s 
“Prince of Players,” will double as 
a Shakespearean actress .. . Pine- 
Thomas handed Fran Bennett a 
role in “Lucy Gallant” . . . Victor 
McLaglen will play Jeff Chandler’s 
servant in UI’s “Lady Godiva of 
Coventry” Anne Francis signed a 
term contract at Metro. 








Goldman-Gregory 
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through the actor-director’s con- 
tract with Gregory, but Laughton 
ig not in on the ownership. 
ew company will operate some- 
what along the lines of Wallis- 
Hazen Productions with Gregory 
(like Hal Wallis) handling the pro- 
duction side and Goldman (ike 
Joseph Hazen) supervising the 
business end, including financing. 
As yet there’s no tieup with any 
distributor. Offices will be main- 
tained in both N. Y. and Philly. 
Key film on the sked is an adap- 
tation of Norman Mailer’s best- 
selling “Naked and the Dead.” 
Gregory owns the rights to the 
novel. Possibly preceding this, 
though, on the program will be 
“My Beloved,” a real-life story of 
a romantic triangle involving 
American Indians. The stage en- 
terprise ‘hasn’t been set yet. 
Goldman owns 20 houses in the 
Philly area, including three key 
firstruns. He’s represented as de- 
sirous of showing hfs confidence in 
the future of the industry, par- 
ticularly indie filmmaking, via the 
teamup with Gregory. 
Gregory, who’s 33, has a string 
of legit clicks to his credit, includ- 
ing “Don Juan in Hell,” “John 
Brown’s Body” and the current 
“Caine Mutiny Court Martial.” 


FWC Mers. 
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absorbing any shortages, FWC is 
eliminating the popcorn breakage 
for theatremen. This had amount- 
ed to approximately three 10¢ 
boxes of popcorn in every large 
bag furnished theatres. However, 
Skouras assured the managers that 
where the elimination of the pop- 
corn breakage. worked to the dis- 
advantage of the managers’ salary, 
adjustments were being made. 
With this assurance, most of the 




















>| committee members expressed sat- 


isfaction. 

Not entirely clear at Tuesday’s 
meeting, nor at one held last Fri- 
day morning (20), was the fact that 
concession policies were being 
changed to bring the varied mer- 
chandising commissions in the dif- 
ferent divisions of National The- 
atres into a single policy. The 
change had been explained to the 
Northern California division by 
Edwin F. Zabel, FWC general 
manager, at a meéting in San 
Francisco last Thursday and he ree 
ported no misunderstanding or re< 
sentment on the part of the man- 
agers. : 

Managers on the committee that 
met here with Skouras were: Jack 
Case and Jim Richardson, Los An- 
geles; Joseph D. Busath, Anaheim; 
John G. Poulos, Redondo Beach; 
Asher Shaw, San Luis Obispo; 





William P. Mauck, Calexico, and 
Frank Hollis, Globe, Ariz. 
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‘Finding & Financing’ Films 


Continued 


DCA is that Schwartz’s theatre 
company drew the plans and ac- 
tually got underway with one pic 
in production and set up other 
deals before the other theatremen 
were invited to join. Not only did 
they see a blueprint of the opera- 
tion but also how it was develop- 
ing. : 

Schwartz cited the key motivat- 
ing fatcors for DCA’s eoming into 
being as: (1), “Theatremen feel 
that the product shortage is more 
acute than ever and a new outlet 
such as DCA can help alleviate 
this shortage” and (2), “We wanted 
to expand within the industry—it's 
the only business many of us 
know—and since we can't expand 
with theatres we are engaging in 
production and distribution.” 


“The chief exec stressed that he 
and all other exhib stockholders 
have only the status of investors 
so far as the availability of DCA 
product is concerned. They guar- 
antee no playing time and receive 
no advantages over non-stockhold- 
ers in bargaining for the DCA pic- 
tures. 

Schwartz indicated departures 
from the usual industry distribu- 
tion pattern will be introduced by 
DCA. “We have several plans in 
mind,” he added. 

Company will have branch of- 
fices, each with permanent person- 
nel, in N. Y., Chieago, Atlanta, 
Dallas and San Francisco. Main 
offices will be at 1560 Broadway, 
N. Y. Shifting from Century The- 
atres to work at DCA on a full- 
time basis are Martin Newman, 
who will be comptroller; Sol Shrif- 
fin, as master print booker; Milton 
Shapiro, who will concentrate on 
pic budgets and exchange opera- 
tions, and William O’Hare, co- 
ordinator of advertising. 


Distrib Activities 


As a means of keeping overhead 
down, DCA will employ its ad-pub 
personnel on a per pic basis in- 
stead of keeping a full department | 
continually on hand. Al Margolies | 
has been assigned to the promo- 
tion job on “Long John.” | 

‘Distribution activities will be | 
confined to th. Western Hemi-_ 
sphere. This, commented Schwartz, | 
will be compatible with foreign) 
producers (in instances of copro- | 
duction dea's with DCA) who want 
te retain distribution rights to 
their films outside of North and 
South America. The prez noted 
DCA’s financing program. will be 
extended to cover indie filmmak- 
ers. abroad. 

“Long John” was produced on 
location in Australia by Joseph 
Kaufman and directed by Byron 
Haskin, with Robert Newton in the 
title role. Release is set for next 
Christmas, with the C’Scope ver- 
sion to be licensed first, followed 
by the standard edition to exhibs 
unequipped for the widescreen | 
process. 

Also completed is “Hunters of 
the Deep,” an underwater docu- 
mentary in color which was select- 
ed for showing at the current Edin- | 
burgh Festival. Alan Dowling pro- 
duced. This is followed by the re- 
lease of “Lelia,” which Bernard 
Luber is to produce from the 
Andre Maurois novel. 

Fact that DCA has acquired 
rights to “Finian’s Rainbow,” as 
revealed by Schwartz, especially 
came as a surprise, there having 
been no previous hints of a pic- 
ture deal involving the musical. It 
was produced on. Broadway in 
January, 1947, by Lee Sabinson 
and William R. Katzell. E. Y. Har- 
burg and Fred Saidy, who did the 
book (‘(Harburg also wrote the 
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lyrics), end Burton Lane, who 
penned the music, all have been 
pacted by DCA to adapt the pic. 

The 10-film program also 
cludes: “The Viking,” from. the 
Edison Marshall novel, to be 
lensed in C’Scope on location in 
Norway; “Pistolero,” in C’Scope, 
to be produced by Philip Waxman; 
an original screenplay by Bella 
and Sam Spewack to be ready in 
90 days and for which a contract 
is now being drawn, and three pix 
from the British director-producer 
team of John and Roy Boulting. 
These will be “The Survivors,” a 
science fiction entry; “Heather 
Mary,” from a novel by James 
Scott, with one or two American 
stars, and “The Jacarand Tree,” 
from the H. E. Bates novel, to be 
lecationed in Burma. 











Dailies Respond 
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is fleeting; others who emerge with 
increased stature as a result of the 
tours. The latter category, of 
course, applies to performers with 
secondary roles in the pictures be- 
ing plugged. 

Metro, for example, recently 
toured five “brides” from “Seven 
Brides for Seven Brothers.” The 
girls—Ruta Lee, Betty. Carr, Vir- 
ginia Gibson, Julie Newmeyer, and 
Norma Doggett—each covered dif- 
erent sectional territories. They 
were out for a period of two weeks 
and the space they achieved “just 
couldn't be bought,” according to 
an M-G exec 





| ances. For the recent “Glenn Mil- 
ler Story,’ U sent out Joe Yukl, 
| who played the trombone in the 


Twentieth-Fox is building up 
| bezucoup pre-opening publiciiy for 
“The Egyptian” by touring two ex- 

hibits of costumes and props from 

the picture. A model, appropriately 
i garbed in an ancient costume, is 
| to accompany each of the trailer- 
't.uck exhibits. The trucks started 
; out on July 6 and will be out until 
| the end of September, hitting sev- 
eral hundred cities. In addition, 
20th has arranged a speaking tour 
for Charles LeMaire, who designed | 
the femme wardrobe for “The 
Egyptian.” Another lecture tour is 
that of Bert Lytell, who will cover 
the U. S. and Canada talking about 
the making of the picture. 

Columbia has adopted a policy 
of “introductory tours,” which has 
its purpose the buildup of young | 
pleyers. Aim is not only to acquaint | 
the public with these players, but 
also to give the performers a 
chance to learn how to handle 
themselves with the press and pub- 
lic. Currently making the -rounds 
of various cities are May Wynn 
and Bob Francis for “The Caine 
Mutiny” and Kim Novak and Phil 
Carey for “‘Pushover.” 

Universal is touring a “Miss 
Magnificent Obsession” queen and 
Bill Thomas, the picture’s costume 
designer. Jane Wyman, star of the 
pic, made some key city appear- 


|film. For “Johnny Dark,” an auto 
| racing film, it nired a woman sports 
| car racer to make appearances. 

{| United Artists is on an Indian 
| kick, sending out the descendants 
| of various tribes for “Apache” and 
| “Sitting Bull.” Paramount, for 
Danny Kaye’s “Knock on Wood,” 
| sent out a press agent accompanied 
| by the ventriloquist’s dummy used 
in the picture. Kaye also made sev- 
eral key appearances, as did Mar- 
tin & Lewis for “Living It Up.” 
|For “Rear Window,” Par is plan- 
; ning to send out Georgina Darcy, 
who is seen as “Miss Torso” in 
the film. RKO has employed pro- 
ducer Harriet Parsons to speak for 
her own “Susan Slept Here.” 


Int'l Info 


Continued from page 7 jamam 


uct that would meet the needs of 
American theatres and alleviate 
the so-called shortage in the U. S. 
Full information on these films 
would provide them with a wider 
and more profitable playoff, said 
the circuit operator. 




















“4 Exec would like to see an inter- 


national theatre oganization em- 
pracing TOA, Allied States Assn. 
and England’s Cinematograph Ex- 
hibitors Assn. He’s been plugging 
for an amalgamation of TOA and 
Allied for 
years, as have other TOA leaders, 
but Allied so far hasn’t been 
amenable to the idea. 








the past couple of | 











Exhib Trade Associations 
To Have Role in Selling 
DCA Product: Schwartz 


Exhibitor trade associations, it’s 
anticipated, will have a role in the 
sale of product to theatremen by 


in- | Distributors Corp. of America, new 


production-financing and distribu- 
tion outfit. 

Fred J. Schwartz, president, in 
discussing the operation, stated in 
N.Y. yesterday (Tues.): “DCA will 
handle only authentically ‘A’ pic- 
tures, and each of them will be 
sold and exploited in strictly cus- 
tom-made fashion. 

“We plan to custom-sell in this 
manner the first 3,000 or 4,000 sit- 
uations. After these accounts have 
been sold, we will then aim at a 
saturation of the entire market by 
‘secondary’ selling. In this we plan 
methods both old and new. Among 
the latter will be the probable use 
of exhibitor trade associations for 
direct dealing between DCA and 
groups of exhibitors. Im this way 
we will be able to squeeze some 
of the water out of distribution 
and make the usually expensive 
secondary selling less costly. It 
will mean more money to both the 
producer and the exhibitor.” 


Schwartz to Give Most Of 
Time to New Distrib Corp. 


Fred J. Schwartz will give 75% 
to 80% of his time to the newly- 
formed Distributors Corp. of 
America, of which he is president. 
He’ll devote the balance to Century 
Theatres, extensive chain in Long 
Island- and Brooklyn, N. Y., of 
which he’s also chief exec. 

In his absence, the circuit will 
be helmed by Leslie Schwartz, a 
brother, who is v.p. of Century. 


ALAIN IN: SARI ETOCS 


Exhibs Renewing 


Continued from page 7 


























boycott and ask our loyal patrons 
to support us.” ‘ 

Shor centered his fire against 
terms asked by Universal for its 
“Magnificent Obsession” and by 
Columbia for “Caine Mutiny.” He 
urged exhibs not to buy either film 
“yet.” Terms for “Obsession” he 
said are 50°, with an adjustment 
possible down to 40%. “There may 
be large grossing situations that 
can gamble on these terms, but 
there doesn’t exist a suburban or 
smalltown theatre that can stand 
this risk,” Shor wrote. He repeated 
the assertion that the distribs or 
producers have “by collusion” cre- 
ated a short market in an effort 
to enforce their rental policies. 

Attack against U is significant, 
since this is one company which 
prides itself on its grassroots pol- 
icy and in the past has very largely 
escaped exhib criticism. However, 
U has switched its emphasis to 
“big” pix and is selling according 
to the values it sees in them. 








Cozy Barns 


Continued from page 1 


frau, Martha, who operate the 
Somerset (Mass.) Playhouse, also 
appear in the productions there. 
Another Mr.-Mrs. operating duo 
are Lewis and Charlotte Harmon, 
at the Cinton (Conn.) Country 
Playhouse, with the latter also 
functioning as director. 

Mary Martin and her daughter, 
Heller Halliday, are also appear- 
ing together, but not on the straw- 
hat circuit. They’re in the touring 
“Peter Pan,” starring Miss Martin. 

Also Joan Bennett and her 
daughter, Melinda Markey,” were 
spotted together two years ago in 
“Susan and God” and Sidney 
Blackmer and his wife, Susan 
Kaaren, played together in “Glad 
Tidings.” Howard Lindsay and 
Dorothy Stickney played a guest 
date last week at the Falmouth 
Playhouse in “Life With Father,” 
in which they were the costars of 
the original Broadway production. 

A number of lesser-known hus- 
band-wife teams are also working 
the barn loop, such as Al Checco 
and Jean Bradley in a touring 
“Boys from Syracuse” package. 

Hume Cronyn and Jessica Tandy 
played a silo tour several seasons 
ago in “Fourposter” before bring- 
ing it to Broadway. But the hay- 
mow stages have yet to coax Alfred 
Lunt and Lynn Fontanne, Lau- 
rence O.ivier and Vivien Leigh or 
Rex Harrison and Lilli Palmer inte 
the hills professionally. 








may hands-across-the-berder in 
Alex Barris, film critic and columnist of the Toronto Globe 
ge Fre divergent views as regards Red China. This is from 
4 umn: 
“A complaint about a recent newsreel has come in and I think it 
worth passing along: . oo 
“The scene to which I refer was one showing the landing of that 
which had ‘recently been shot up by Chinese fighters. What 
astonished me was the statement (by the narrator), made after a shot 
of a little girl, possibly about five or six, who had lost her father 
and was being carried down the ramp from the plane, to the effect 
that we should ‘ask this little girl, who had just lost her father, whether 
Red China should be admitted to the UN.’” v ay 
“Editorializing in newsreels isn’t new of course, but it does seem 
a bit too much that Canadian movie audiences should be expected 
to share the particular view of one U.S. newsreel company (Movie. 
tone, in this case) on a notoriously controversial issue.” = . 





Fox Denver Theatres are amassing beaucoup space in the local 
newspapers by offering editors feature story ideas. Rocky Mountain 
News, for example, devoted a half-page of a tabloid size papér to a 
story about a display at the Tabor Theatre. House was built by H. A. w. 
Tabor, storied silver king. Display featured historical portraits of 
Tabor and his family. Said the News: “The display, which has been 
hung on all walls of the theatre’s mezzanine, touches upon the high- 
lights of the rags-to-riches, riches-to-rags story which made Tabor the 
most colorful man in a spectacular era.” Another story touches on 
the giveaway of a parrot in a contest run by the newspaper in cooper- 
ation with the Aladdin Theatre. United Artists was also involved 
in the project, since the picture being plugged was “Robinson Crusoe.” 
Murry Lafayette, UA’s local press rep, went out to deliver the parrot 
to the winner, but found her away on a two-week vacation. None of 
the neighbors would accept the bird. Said the News’ headline: “Den- 
verite Wins Parrot, But Murry Got the Bird.” 





Grim echoes of the $1,000,000 shakedown in the 1940s by the (George) 
Browne-(Willie) Bioff mob, in control of the International Assn. of 
Theatrieal Stage Employees, cropped up last week with the Chicago 
gangland murder of Al Capone’s brother-in-law, Frank Maritote, four 
days after Charles (Cherry Nose) Gioe met a similar fate. Maritote 
(alias Frank Diamond) was more recently in the trucking business 
in Chicago. Only two days before his gangland assassination, Maritote 
had been questioned by the police in connection with the Gioe killing. 

Both were among the seven men convicted in 1944 for using the 
IATSE as a threat to shut down picture theatre booths, resulting in 
the extortion of $1,000,000 from the industry. All got Federal prison 
terms of 10 years, but were paroled after sefving a third of their 
time. Westbrook Pegler’s campaign was prominent in exposing and 
convicting the Browne-Bioff gang, and the late Arthur. Ungar, editor 
of Daily VARIETY, was also potent, on a local level, intra-industry, 
towards the same end. 





Doug Helgeson, general manager for “Cinerama” in Chicago, points 
out thatthe pic is grossing as well in its 56th week as it did in its 
fifth and sixth frames last year. Pic has had a rise to the $40,000 
brackets since its anniversary week, after having tapered off in the 
30G’s in the latter part of its first year. Partly a hypo in promotion 
for the anni accounts for the increase, and partly also the fact that 
convention and_ tourist influx in Chicago is terrific this time of year. 
Additionally, Helgeson has been quick to add extra shows to the 
weekly slate on days when pressure is most intense at b.o. Case in 
point is the new 11 a.m. matinee on Wednesdays, which like the show 
at 2:30 p.m. is nearly a sellout every week. 





Metro put on a demonstration ot Perspecta Stereophoniec sound for 
more than 109 exhibitors in the Hollywood area last week, using two 
reels from “nights of the Round Table” and two musical shorts. New 
system consist of directional sound on a single, stahdard-width optical 
track. It is equipped with an integrator unit which causes the sound 
to emanate from the point on the screen from which the dialog or music 
appears to come. Royalty payments for its use were eliminated last 
week to stimulate its use by film studio. 





Judge Phibbrick McCoy eliminated RKO as a defendant in Harold 
Lloyd’s $750,000 damage suit in L.A. Superior Court last week. Plain- 
tiff’s action involved the film titled ‘“‘The Sin of Harold Diddlebock.” 
later retitled “Mad Wednesday.” He claimed he did not get the 
proper billing required by his contract. Original defendants included 
not only RKO but California Pictures and the Hughes Tool Co. as well. 
Latter two are still defendants. 





North Jersey circuit of Stanley Warner Theatres is spotlighting the 
role of the theatre manager “as a staunch citizen and member of his 
community” in a series of managers’ tributes and appreciation nights. 
Purpose of these special community salutes is “to highlight the sig- 
nificant service of the local theater manager to the public and to 


show that he really is a neighbor and friend of his patrons and com- 
munity.” 





Writers’ Annex at Paramount, one of the oldest studio buildings in 
Hollywood, was sold to General Film Lab to provide that company 
with additional office space. Structure will be cut in two and moved 
several blocks to its new site. Annex, formerly used by scripters and 
secretaries, has been unoccupied for 18 months. Paramount will use 
the space as a parking lot. 

















Waning Nitrate Prints 








law make:, specific provisions only 
covering tl.e use of nitrate stock. 

Lydon said this week that, dur- 
ing a recent survey of Boston ex- 
changes: he had found less than 
one-half of 1% nitrate film in their 
vaults, and that even this smal] 
amount was not a true figure, since 
some of these non-safety films were 
old and not in release. 

At the hearing last week, Lydon 
put the number of one-man booths 
in New England at 150. However, 
this figure was disputed by the 
labor spokesmen. The Commission- 
er has now undertaken to make a 
survey of his own. 

Lydon said that reissues occa- 
sionally used nitrate prints. Metro, 
for instance, put out “Gone With 
the Wind” 35% on nitrate and 
65% on acetate. “Duel in the Sun” 
is about 50-50. Even so, Lydon 
doesn't think there’s any need for 
state legislation to do away with 





CORRNN I Oo OD ———————— 


whatever nitrate prints are left. 
“In another year or so—with no 
nitrate stock being produced—ni- 
trate film will die its own death,” 
he said. 

Some N. Y. execs aren't of the 
same opinion. They take the view 
that there must be a cutoff point 
somewhere and that the stage has 
now been reached where it can 
and should be determined, even at 
the risk of hurting the occasional 
little fellow with an old print on 
his hands. 

At the Motion Picture Assn. of 
America, it’s pointed out that de- 
spite the slow switch to acetate the 
industry’s safety record is excele 
lent. Authorities in both the Gov- 
ernment and insurance field take 
the position that, regardless of this 
record no major changes can be 
effected until and unless they have 
the assurance that-no nitrate prints 
are in circulation any more. 
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TV Network Premieres 


(Aug. 25 - Sept. 4) 
WED., AUG. 25 
Coke Time (Eddie Fisher). Music, NBC, 7:30-7:45 p.m., Wed. 


& Fri., Coca-Cola, via D’Arcy. 
THURS., 


AUG. 26 


Dragnet (film). Drama, NBC, 9-9:30 p.m., Chesterfield, via Cun- 


ningham & Walsh. 


Lux Video Theatre. Drama, NBC, 10-11 p.m., Lever Bros., via 
SAT., AUG. 28 


J. Walter Thompson. 


Canadian Football. NBC, 1:45 
Mickey Rooney Show (film). Si 


p.m. to concl., sustaining. 
tuation comedy, NBC, 8:30-9 p.m., 


Pillsbury, Green Giant (alt. weeks), both via Leo Burnett. 
SUN., AUG. 29 


You Are There. 
Advertising Program via N. W. 
Holden (alt. weeks). 


Hist. drama, CBS, 6:30-7 p.m., Electric Cos. 


Ayer, Prudential, via Calkins & 


Loretta Young Show (film). Drama, NBC, 10-10:30 p.m., Procter 
& Gamble, via Benton & Bowles. 
TUES., AUG. 31 
Jo Stafford Show. Music, CBS, 7:45-8 p.m., Gold Seal Co., via 


Campbell-Mithun. 
Fireside Theatre (film). 
Gamble, via Compton. 
Armstrong Circle Theatre. 
strong Cork Co., via BBD&O. 
See It Now (Ed Murrow). 
Alcoa, via Fuller & Smith & 
THURS., 
Name That Tune. 


Drama, NBC, 9-9:30 p.m., Procter & 
Drama, NBC, 9:30-10 p.m., Arm- 
Commentary, CBS, 10:30-11 p.m., 


Ross. 
SEPT. 2 


Music-quiz, CBS, 10:30-11 p.m., American 


Home Products, Carter Products (alt. weeks), both via SSC&B. 
FRI., SEPT. 3 
Mama. Situation comedy, CBS, 8-8:30 p.m., General Foods, via 


Benton. & Bowles. 


Person to Person (Ed Murrow). Interviews, CBS, 10:30-11 p.m., 
Noxzema via SSC&B, (alt. weeks) with Hamm Brewing (midwest) 
via Campbell-Mithun, American Oil (east) via Joseph Katz Co. 

SAT., SEPT.. 4 

Captain Midnight (film). Adventure, CBS, 11-11:30 a.m., Oval- 
tine, General Mills (alt. weeks), both via Tatham-Laird. 

Space Patrol. Adventure, ABC, 11-11:30 a.m., Ralston-Purina 


via Gardner, Nestle via Cecil & 


Presbrey (alt. weeks). 


Ethel & Albert. Comedy, NBC, 7:30-8 p.m., Sunbeam, via Perrin 


& Paus. 


Color TV 


Schedule 


, CBS 
Big Payoff—Wed., Aug. 25, 3 p.m. 
Danger—Tues., Aug. 31, 9:30 p.m. 
NBC 
Home (remote pickup from Milwaukee of Wisconsin State Fair 
and pickup from Associated American Galleries in N.Y.)—Thurs., 


Aug. 26, 11 a.m. 


Ratings Are 





for the Birds 





Skinner Boasts a 93 


Tally Through Simple 


Expedient of Using Parakeets 


The gobbledygook by which 
some audience measurements are 
allegedly ‘arrived at reached its 
zenith last week when George 
Skinner offered “proof positive” 
that his 9 to 10 a.m. crossboarder 
on WCBS-TYV, N. Y., drew a 93 rat- 
ing on Thursday (19). That, of 
course, would be the highest ever 
attained by any tv’er. 

Assumption 1: That 2% of the 
4,000,000 tv homes in the N. Y. 
aren own parakeets, or 80,000 fami- 
1es. 

Assumption 2: That approximate- 
ly 50° of these families own blue 
parakeets. 

Assumption 3: That one-quarter 
of these own the light blue variety, 
or 10,000 homes. 

Assumption 4: That parakeet 


(Continued on page 28) 


Selznick Looks Set 
For NBC-TY Deal 


David O. Selznick has apparently 
been won over to tv after talking 
a deal with Pat Weaver on the 
Coast last week just before the 
NBC prez planed back to New 
York. Further discussions are 
scheduled with Weaver in Gotham 
and Fred Wile, program v.p. in 
Hollywood, 

It’s not clear when _ Selznick 
would take hold as executive pro- 
ducer on the web’s color spectacu- 
lars, but there’s speculation that 
he film figure might step into do 
some of the 13 hurrahs listed for 
Leland Hayward, who is ill on the 
Coast. Chances are that Selznick 
could not devote his time to NBC 
before November since he’s pro- 
ducing the four-network, two-hour 


“Lights Diamond Jubilee” on 
Oct. 24. 








vw 


~ Kaye Ballard’s NBC Deal 


Kaye Ballard has been pacted 
to an exclusive NBC deal for ra- 
dio and tv as result of her sum- 
mer duty on “Colgate Comedy 
Hour.” 

Miss Ballard, it’s understood, 
will do at least two of the upcom- 
ing fall series under the Ted Bates 
agency production aegis. Reported 
radio show is being mulled for 
the comedienne. 


ING THE NEW TV SEASO 








LOTS AT STAKE 
FOR EVERYBODY 


By GEORGE ROSEN 


Some 17 shows will premiere for 
the °54-'55 season on the major 
television networks within the next 
10 days. And this is pre-post time 
for the official launching of the 
fall semester. Come:Labor Day 
and the balance of September and 
into October, the roster will be 
stepped up to encompass, in all, 
some 100 tv program premieres be- 
tween tonight’s (Wed.) Eddie 
Fisher return on NBC-TV and the 
late October teeoff of the one-a- 
month Leland Hayward spectacu- 
lars on the same network. 


While, for the most part, the 100 
shows, representing for the bank- 
rollers an investment of several 
hundred million dollars in time 
and talent, can be labelled “re- 
turn engagements” of familiar 
faces and formats, there is, none- 
theless, an excitement and an an- 
ticipation over new program con- 
cepts and new properties that 
hasn’t been rivalled since tv in- 
itially came into the bigtime. 


The anticipation stems from a 
variety of factors. This, for one, is 
the season when color will burst 
forth: on the spectrum, no longer 
as an experiment, but as a full- 
blown 21-inch reality to give the 
medium an added dimension on 
which, even now, more than 
$25,000,000 in sponsor coin is rid- 
ing. Upwards of 100 hours of 
major tinted programming will hit 
the coaxial network circuits dur- 
ing the ’'54-’55 semester, encom- 
passing the star-spangled rosters 
of Max Liebman-Leland Hayward 
specs on NBC (costing up to $300,- 
000 per one-shot) and the am- 
bitious Chrysler and Westinghouse 
series on Columbia, as well as the 
CBS formula to expose (as NBC 
did last season) every major net- 
work entry to the rainbow treat- 
ment. 

‘Pat and Bog’ Formula Teeoff 

For NBC in particular the stakes 
are high indeed, for this is the scy- 
son on which the “Pat and Bob” 
(Weaver and Sarnoff) high com- 
mand are staking practically every- 
thing with a “go for broke” formula 
of big-big-big shows designed to 
vest the medium with a new kind 
of excitement. The pre-season 
sponsor acceptance is only half the 
battle. The Nielsens, the Trendex, 
U. S. public reaction and the 
ability to whittle down the com- 
petition will tell the rest of the) 
story. One thing’s for sure, at, 
those prices anything short of a| 
hit is bound to invite sponsor 
repercussions. | 

It’s a season that will determine | 
whether the sponsor who spends | 

(Continued on page 30) 








Industry Pins Hopes on Minority 
Counsel Choice in Bricker Probe; 
Plotkin Vs. Jones Combo a Poser 





- Judith’s Lady Macheth | 


Judith Anderson has_ been 
pacted for the role of Lady Mac- 
beth to play opposite Maurice 
Evans in the two-hour Hallmark 
presentation of the Shakespearean 
tragedy when it takes over the Sun- 
day afternoon 4 to 6 p.m. segment 
on NBC-TV on Nov. 28. Miss An- 
derson had played the role on 
Broadway. 

“Macbeth,” which will originate 
from the Brooklyn color studios 
of NBC, will be done in compati- 
ble color. It’s the third in the 
Hallmark cycle of Bard _ specs, 
Evans. previously having done 
“Hamlet” and “Richard II.” 


CBS 45% Stake 
In WTOP on Block; 
Leon Levy to Buy? 


CBS’ 45° ownership stake in 
WTOP, Washington (Washington 
Post owns the other 55%), is on 
the block. With the lucrative radio- 
tv. operation in the nation’s capital 
now housed in its new $2,000,000 
plant, the Columbia franchise has 


an estimated valuation of between 
$3,000,000 and $4,000,000. It’s re- 
ported that Leon Levy (ex-WCAU, 
Philadelphia, and for years iden- 
tified with the Columbia Broad- 
casting System as a big stockholder 
and: director) is interested as a 
possible purchaser of the minority 
holdings. Station is one of the 
more affluent in the D. C. area, 
particularly the tv adjunct. 

After CBS disposes of its WTOP 
holdings, it will also shed its 45% 
ownership of WCCO in Minne- 
apolis—another’ instance where 
both the radio and tv billings make 
it one of the juiciest morsels in the 
midwest. The CBS minority in- 
terest here _is said to exceed in 
value even’ that of WTOP. 

With WTOP and WCCO out of 
the way, it will leave Columbia 
clear for acquisition of two more 
wholly-owned tv stations. Appli- 
cations are pending both in St. 
Louis and Boston, where,-in both 
instances, the mad scrambles for 
a VHF forced them into hearings. 








The trappings will be the same 
‘but not so the auspices for nu- 
merous major nighttime tv stanzas 
girding for the new season. In sev- 
eral instances the time slots are 
identical but the webs different. 
Foremost in this category are 
“Voice of Firestone,” which al- 
ready has crossed over to ABC 
from NBC in the Monday at 8:30 
| slot, and “T-Men In Action,” in a 
ditto National-to-American march 
in the Thursday 8:30 setting. 
‘Name That Tune,” the 8 o'clock 


der the NBC banner (with both 


sar’s new program), is another 
Thursday entry, but on CBS at 
10:30. Red Buttons will “Ho Ho” 
it for Pontiac on Fridays at 8 after 
a couple of semesters in CBS’ 9:30 
Monday spot that’s gone to the 
“December Bride” vidpix series. 


transfers from DuMont’s Monday 
at 8 to ABC’s Friday at 9 berth 
after summer pinchhitting duty for 
Loretta Young on NBC Sundays 
at 10. Another DuMont casualty is 





precede to the Firestone show un- | 


ousted to make room for Sid Cae- | 


Same Voices, Other Rooms 


, at 10 there and set for 8:30 Tues- 
| day on ABC, | 
| “Operation Shift” also has an 
| intra-network look on Tuesday 
| with CBS in the leading role. Red 
| Skelton is pushed up to 8 as his| 
| 8:30 slot goes to the Ronald Col- | 


| man-Benita Hume “Halls of Ivy” | 
| film series; (Skelton will have Gene | 
| Autry’s time.) “Danger” goes from | 
1/10 o’clock to 9:30 (where “Sus- | 
' pense” marked its R.I.P.) with the | 
‘former time going to “Life With 
| Father” (switched from Sunday at 
| 7 the same spot that proved an 
!ashean for Paul Winchell, who’s | 
being displaced by Art Linkletter’s | 
“People Are Funny” on NBC while | 
|the “Father” berth goes to the 
“Lassie” celluloid). 


Lots of CBS Changes 


Likewise, Columbia looms large 
in the Thursday 


season on its own in the selfsame | 
10 p.m. anchor that went to Philip 
Morris’ other show, “Telltale Clue,” 
in the hot weather-period. “Public” 
will be defending itself for~-the 
first half-hour against NBC’s 60- 
minute “Lux Video Theatre,” ex- 
tended from its Thursday at 9:- 
9:30 framework at CBS last season. 

As far as the shifting scene is 
concerned, one of its principal 
characters will be NBC’s Martha 





Raye, with the comedienne moving 
from her familiar one-a-month 90- 
minuter on Saturday to Tuesday 
8-9, where she’ll work out in 10 
shows for Hazel Bishop (to Milton 
Berle’s 20 for Buick and Bob 
Hope’s six of nine slots earmarked 
by General Foods, with one of} 
GF’s three open spaces reportedly | 
earmarked for Ray Bolger). 


It'll be same starting time, same | 





Washington, Aug. 24. 

Scope of the Senate Interstate 
Commerce Committee network in- 
vestigation, staff work on which 
is to begin next week, may hinge 
on selection of minority counsel. 
appointment of Harry Plotkin, for- 
mer FCC Assistant General Coun- 
sel, it was learned yesterday 
(Mon.) was to have been an- 
nounced simultaneously with that 


of former FCC Comr. Robert 
Jones. 
Sen. Edwin C. Johnson (D- 


Colo.), ranking Democrat on com- 
mittee, it is understood, has been 
given assignment of selecting coun- 
sel for the Democrats and had ad- 
vised Chairman John W. Bricker 
(R-O.) that Plotkin was his choice. 
However, Bricker has made no 
commitment, saying appointment 
would be announced in the “near 
future.” 

Team of Plotkin and Jones is 
regarded here by industry observ- 
ers as a somewhat strange com- 
bination: The two were on oppo- 
site sides of the fence on the FCC, 
Plotkin, a New Deal Democrat, hav- 
ing worked closely with former 
FCC Chairman Wayne Coy.  Plot- 
kin left the FCC to join the law 
firm of Arnold, Fortas & Porter, 
whose principals have been identi- 
fied with the New Deal. Former 
FCC Chairman Paul Porter was at 
one time associated with CBS. 
Thurman Arnold is a former As- 
sistant Attorney General in charge 
of anti-trust. Abe Fortas was un- 
der Secretary of Interior late 
Harold Ickes. 

Jones, who served in the House 
of Representatives for eight years, 
is an Ohio Republican who has 
been close to the Taft wing of the 
party. He left the FCC two years 
ago to become a partner in the 
firm of Scharfeld, Jones & Baron. 

In announcing Jones’ appoint- 
ment last week, Bricker said the 
committee will study “the feasi- 
bility and practically of pending 
legislation to place radio and tv 
networks under jurisdiction of the 
FCC, as well as the whole UHF- 
VFH problem on which the com- 
mittee’s subcommittee an commu- 
nications held extensive prelimi- 
nary hearings in the past session.” 


Its Dog Eat Dog 
So Rin Tin Shifts 


The competitive tv network sit- 
uation being what it is, it’s not too 
surprising that the new Screen 
Gems’ Rin Tin Tin half-hour spon- 
sored by National Biscuit Co. is 
now winding up on ABC-TV for the 
fall, going into the Friday night 





|7:30 slot until now occupied by 


the Stu Erwin Show. Latter pro- 
gram shifts to Wednesday night 
following “‘Disneyland.” 

Rin Tin Tin series was originally 
slated for CBS-TV Sunday after- 
noon. By an ironic twist, the Fri- 
day time on ABC had already been 
signed-sealed-delivered to General 
Mills for the new June Havoc tele- 
film series, but GM had a change 
of heart, cancelled out and gave 
the show to CBS. Now it’s all even. 


RCA PACTS MONROE 
FOR TINTPIX COML’S 


RCA’s first color tv commercial 
will feature Vaughn Monroe and 
will be filmed both on the Coast 
and N. Y. Group of Kenyon & 





changeovers. | network” for Imogene Coca—Sat- | Eckhardt execs and Gross-Krasn@ 


'“Four Star Playhouse” drops from | urday at 9; a familiar setting for | commercials veep Hampton How- 


} 


| 8:30 to 9:30 to pave the way | Durante at 9:30 (consider- 


| the hourlong Chrysler show alter- 


Jan Murray’s “Dollar a Second” | nating musicals (“Shower of Stars”) | 
and dramas (“Climax”) on a one-| tion with Donald O’Connor for |Hayward’s first 
| three basis. “Public Defender” vid- | Texaco and not an unknown slot| NBC-TV Oct. 18. 


| 


ing that the Schnoz once operated 


as a Saturday nighter) in alterna- | 


| films will be the Chrysler segue, | (10 o'clock) for George Gobel in | 


ard planed to the Coast over the 
weekend to start shooting on the 
blurb, which is slated for Leland 
spectacular on 


Blurb will be shot at the Gross- 


switching from its Monday at 9 his new show, since the comic was | Krasne California Studios, using 
‘summertime subbing (for “I Love! a Saturday night summertime en- | the single-strip 35m Eastman Color 


“20 Questions,” formerly Sunday; Lucy”) after starting the regular ' try a couple of seasons back, 


process. 
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TONI’S STRICTLY-FOR-THE-GALS 
$15,000,000 RADIO-TV COME-ON 


Chicago, Aug. 24. + 





Use of radio and television, es- 
cially the latter, to stimulate mi- 
fady’s vanity will hit a crescendo 
this fall with the hardslugging ven- 
dors of femme paint and varnish 


and coiffure specialties out in} 


force. And leading the contingent 
will be Gillette’s Toni adjunct 
which, it’s estimated, will pump 
out over $15,000,000 into the radio- 
tv channels before the final 1954-55 
tally is written. 

Toni, long dominant in the home 
permanent field and a major fac- 
tor in the shampoo trade, boasts 
one of the most fabulous success 
stories in merchandising history, 
with skillful use of radio-tv play- 
ing a big part. Prexy Wilson Har- 
ris, who remained at the helm 
when he and his brother Irving 
sold the skyrocketing firm to Gil- 
lette some years back for $20,000,- 
000, has come to be regarded as 
one of the real experts in electron- 
ic advertising. 

Viv’s $5,000,000 Budget 

That’s why Toni’s entry into the 
lipstick arena with its Viv paint 
which is debuting with a $5,000,- 
000 ad splash, was greeted with so 
much anticipation by the NBC and 
CBS sales crowd, who at the mom- 
ent, have the Toni radio-tv billings 
all to themselves. The “here comes 
Toni” alarms that were ringing 
through the highly competitive and 
closely espionaged cosmetic indus- 
try long before the Viv unveiling 
are recognized as_ contributing 
sparks to the stepped up _ tv 
spreads by such as Hazel Bishop, 
Warner-Hudnut and Consolidated 


Cosmetics. 
Toni’s triphammer approach 
which this next season. will 


spreadeagle both NBC and CBS 
radio and tv webs has long since 
earned the respect of its competi- 
tors in the wave set, shampoo and 
lotien sweepstakes. It’s not lost, 
on the network boys that Toni’s | 
continually mushrooming splurges | 
have had a certain amount of “self- | 
defense” effect on other big spend- | 
ers like Procter & Gamble with its | 
Lilt home waver, Colgate with its 
Halo shampoo, and Armour with 
its Dial shampoo. With Toni keep- 
ing the pressure on for the gals’ 
beauty bucks, the others have to do 
likewise. 

As an indication of how competi- 
tive this cosmetic biz is, a Toni 
homeoffice spokesman refused to 
say which shows will plug Viv. or 
even to confirm that the account is 
being handled by Leo Burnett, 
which, along with Weiss & Geller, | 
Tatham-Laird and Clinton E. Frank | 
book the firm’s advertising. How- | 


(Continued on page 26) 


Lotsa Action For 
Grid-Happy Philly 


Philadelphia, Aug. 24. 

Local living-room football fol- 
lowers will get plenty of air cov- 
erage during the coming grid sea- 
son. WFIL will cover the U. of P. 
games; KYW will broadcast the 
Princeton schedule and in addition 
to its normal coverage of the Vil- 








TONI, CARTER COIN 
FOR AM ‘CORLISS’ 


Hollywood, Aug. 24. 

Hardiest of the radio adolescents, 
“Corliss Archer,” will be back in 
the commercial column in the fall 
for her 12th year... She’s still frisky 
enough to satisfy Toni and Carter 
Products, who share the tab on 
CBS in the Monday time formerly 
filled by “My Friend Irma.” 

James Saphier, who made every 
sale since the first of the F. Hugh 
Herbert creation, has assigned 
Stefan Hatos to direct. Returning 
in their old roles are Janet Waldo, 
Sam Edwards, Irene Tedrow and 
Fred Shields. 

Ziv Television is color-filming 
“Corliss” with a different cast for 
syndication. 


Coe's 40,000 Lux 
Bucks; Duff Tops 
Philco Playhouse 


Fred Coe’s moveout as head pro- 
ducer of the Philco-Goodyear “TV 
Playhouse,” which he’s’ master- 
minded since its inception on NBC, 
will find him inheriting a bundle 
of $40,000 from Lever Bros. That’s 
Coe’s per-season fee to function as 
production supervisor and general 
adviser on the soap outfit’s ‘‘Lux 
Video Theatre” which preems on 
the web tomorrow (‘Thurs.) in the 
hourlong 10 p.m. slot. Coe will 
be stationed on both coasts for the 
chore, with his New York base 
devoted mainly to looking over 
scripts sent him from the Coast 
where show originates. Agreement 
on Coe’s coin was worked out to 
tween the client and its agency, 
J. Walter Thompson. 


Coe won't be entirely lost to 
“Playhouse” as he’s earmarked for 
six shows. His repla¢ement is 
Gordon Duff, with five years on 
the job as associate reiner of the 
Sunday dramatic series and re- 
garded in the trade as the logical 
successor to his erstwhile mentor. 
Taking over Duff's post is top 
scripter Robert Alan Aurthur, 
who’ll also serve as editor of the 
year-round skein, with Bill Nichols 
tapped as assistant producer. 

Talent Associates, which pack- 
ages “Playhouse,” will handle the 
overall supervision, as usual. TA’s 
other NBC show, “Mr. Peepers,” is 
not affected in Coe’s exit since 
the latter’s credit reads “executive 
producer” with Hal Keith bring- 
ing in the Wally Cox starrer in the 
dual producer, stager role. 


CANADA’S ‘ON-STAGE’ 
TV’ER TO LEVER BROS. 


Ottawa, Aug. 24. 
First of an expected string of 
sponsored Canadian tv shows this 











lanova team, WIP will air the 


Notre Dame games. | Stage,” 


fall is Lever Bros.’ 52-week “On 
with a 13-week extra 


Along with the NCAA college | Stretch next summer to try out a 


schedule local tv fans will see six | 
of the away games of the Philadel- | 
phia Eagles-Chicago Cardinals, | 
Oct. 3; Washington Redskins, Oct. 
17: Pittsburgh Steelers, Oct. 23) 


| Broadcasting Corp. 


format for the following fall. Most 


| sponsored shows in Canada so far 


have been from the U.S. | 
George Murray, a Canadian 
“Big Revue” 


(night game): New York Giants, | Vet will emcee the weekly 30- 


! 


Nov. 14; Cleveland Browns, Nov. | Minute package, starting Sept. 8, 


21, and Detroit Lions, Dec. 5. The 
(Continued on page 30) 


Cunningham & Walsh 
Opening Chi Offices 


Chicago, Aug. 24. 

Chicago's topline ad agency line- 
up is due for an addition in Octo- 
ber with Cunningham & Walsh 
establishing its first office here. 
It’s been learned. Although he re- 
fused to confirm, it’s understood 
Ivan Hill will head up the C&W 
adjunct as veepee. 

Hil] has been operating his own | 
agency and tv packaging firm. He 
recently checked out of the packag- 
ing biz with sale of “Creative 





which headlines Peppiatt & Ayles- 
; worth, Canada’s No. 2 comics! 
| (toppers, Wayne & Shuster, go tv | 
for first time this fall, also for | 
| Lever, once a month to start.) Al- 
fie Scopp will be their straight 
| man, with an orch led by Jack 
| Kane, vocalist Terry Dale and a 
| choral group. Norman Jewison pro- 
| duces (he did “The Big Revue’) 
| with Rudi Dorn of “Haunted Stu- 
dio” on sets. 





Hamilton’s WNBC-T Job 

Arthur Hamilton has been named 
to the newly-created post of man- 
ager of production and business 
affairs of WNBC and WNBT, N. Y. 
flagships of NBC. 

He’s upped from controller of 
the web’s Gotham o&o’s, a berth 








SAMMY KAYE 

Two Sammys at Goodall Round 
Robin Tourney Slamin’ Sammy 
Snead and Swinging and Swaying 
Sammy Kaye. Fellow on left is 
Golfer. Now playing for BRILLO 
over ABC-TV Thurs. at 9. A Par- 
Breaker over ABC-Radio with 
“Sunday Serenade” and “Serenade 
Room.” 


Columbia Records Exclusively 


WOV, WHOM Team Up 
For N.Y. City Center 
Italo Grand Opera Push 


Two N. Y. radio stations, WOV 
and WHOM, have teamed with City 
Center and Il Progresso Italo- 
Americano, the italian language 
daily, to promote City Center as “a 
seat of Italian Grand Opera.” In- 
tention is to bring New York 
Italians opera at pop prices on a 
permanent basis. 


Both Italian language stations 
(as well as other tongues), WOV 
and WHOM will sked daily and 
weekly stanzas to keep Italo opera 
at City Center in the foreground. 
A, contest, “City Center Opera 
Talent Search,” will run for 11 
weeks via WHOM with winners ap- 
pearing on WOV for awards. For- 
tune Pope, boss of the daily and 
WHOM, was named Monday (23) 
as chairman of the working com- 
mittee to implement the _ Italo 
opera plan initiated by Arnold 
Hartley and Ralph Weill of WOV 
and Henry Morgenthau of CC. 


Bob Adams, Don Davis 
Into Own Package Setup 


Robert K. Adams and Don A. 
Davis have formed the radio-tv 
packaging firm of Adams & Davis 
in New York. They’ll also rep tal- 
ent and other companies’ product, 
Rockhill Productions being their 
initial client. Davis, who left Rock- 
hill early this month, was. formerly 
head of the Jaffe agency on the 
Coast and was previously with Mu- 
sic Corp. of America. Among his 
credits are the “Errol Flynn 
Show,” “Star of the Family,” with 
Morton Downey, and 
With the Kids.” Adams was with 
NBC for several years, at one time 
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- The Vanity Sweepstakes 


Now that Toni has burst into the lipstick skirmis 


Chieago, Aug. 24. 
h, / the time 


peddlers are hopeful that another long-range competitive “ 

reaction has been set off that will siphon millions of dollars 171. 
the radio-tv coffers, as the various components fight it out. They 
point to Hazel Bishop which has announced it’s shelling out 


$7,000,000 in the next y 


’ much of it going into NBC-TV’s “This 


Is Your Life,” the Sunday night Max Liebman Specs and the 
Tuesday night Martha Raye series. Then there’s Warner-Hudnut 
which has bought into the same web’s Saturday night “Hit Parade” 
to showcase its new Quick lipper. And there’s Consolidated Cos- 
metics who has ordered DuMont’s “They Stand Accused,” sup- 
posedly to plug its new Lanolin Plus stick. Still to be heard from 
is the Revlon enterprise which has revealed that it plans to spend 


$8,500,000 for its products. 


The radio-tv sales masterminders don’t attribute this flurry of 
buying solely to Toni’s lipstick debut. They just know from ex- 
perience that in such a tightly competitive situation, retreat js 
difficult and with Neison Harris in the picture with his “mass 
distribution-mass exposure” philosophy, the heat is on. 








Fanchon & Marco Stricken Out Of 
Hot Battle for St. Louis Channel 





aa 


Guild’s ‘You Can’t Do 
That’ on Liberace Tag 


Guild Films, new in the radio 
open-end business via its entry of 
Liberace in the AM sweepstakes, 
is running into a problem that’s 
plagued the networks many times 
in the past. It’s the disk jockey 


habit of compiling a few records: 


by an artist and airing them un- 
der the composite title of the art- 
ist’s name. In this case, the dee- 
jays are calling their compendiums 
“The Liberace Show,’’ which is the 
name of Guild’s transcribed series. 


Firm is considering sending out 
warnings to the miscreant sta- 
tions, warning them that the title 
is registered. Guild execs say the 
deejays can call their shows 
“Records by Liberace,” etc., but 
to use the registered title is un- 
fair competition subject to litiga- 
tion. 


ABC ‘Little Web’ 
Cops Baking Coin 





For ‘Kukla’ Spread | 


Chicago, Aug. 24. 

ABC-TV’s network within a net- 
work embracing its Chi and New 
York o&o’s scored its biggest coup 
last week with a fast wrapup of 
Gordon Baking Co. to sponsor Burr 
Tillstrom’s ‘‘Kukla, Fran & Ollie” 
on WBKB here and WABC-TV 
New York. Sale of the 15-minute 
strip which bows Sept. 6 in the 
6 p.m. (CDT) spot came only a 
couple of days after Tillstrom and 
Chi ABC veep Sterling (Red) 
Quinlan finalized a deal to bring 
the show to ABC when Tillstrom 
and NBC-TV came to the end of 
the trail. 

Definite berthing of KFO along 
the Quinlan-John Mitchell (WABC- 
TV veepee) axis means that just 
under two hours daily will be pro- 
grammed from Chi on the intra- 
family web. The “Garfield Goose” 
kid show started its Chi-to-N. Y. 


jride in the 4:40 to 5 p.m. strip 
| yesterday (Mon.) and the 55-min- 


in charge of that web’s radio pro-| ute “Creative Cookery” dittos next 


grams. 


house.” 

New outfit produces “Time Will 
Tell,” starring Ernie Kovacs on 
DuMont (comic having replaced 
Denise Darcel in show formerly 
titled “Gamble On Love”). Among 
other properties are “My Son 
Jeep” and “Fredric March Thea- 
tre.” 


Saunders’ New Post 


Elliott Saunders was named this 
week as director of the newly-es- 
tablished New York offices of Per- 
rin-Paus ad agency whose Home 
office is berthed in Chicago. 

Saunders, ex-CBS and Kenyon & 
Eckhardt (he was director of tv 
production at the latter) will pro- 
duce and direct the live commer- 
cials on the “Ethel & Albert” NBC- 
TV show, the Max Liebman specs 
and the NBC-TV “Home” show on 
behalf of the agency’s Sunbeam 











Cookery” to ABC for $200,000. 


he retains. 


Appliances client. 





é He held the production | Monday (30) at 10 a.m. Upcoming 
reins on the NBC-TV “Star Play-|is the 


moppet-targeted ‘Santa 
Claus Revue” which is slated to 


(Continued on page 31) 


Bealle Shifts to K&E 


Jim Bealle, chief of BBD&O 
talent and new programs depart- 
ment for seven years, has quit to 
join Kenyon & Eckhardt Sept. 1. 
He’ll again work with Wick Crider, 
K&E’s radio-tv veepee. Both were 
allied at BBD&O in developing 
many of the agency’s top shows 
until Crider left a couple of years 
ago for his current berth. 


Bealle’s successor at BBD&O 
will be tapped by Bob Foreman, 
radio-tv chieftain, and the man re- 
portedly set for the job is Johnny 
Hoagland, who exited Campbell 
Soup several months ago to join 
the agency as its head of daytime 
activities. Decision will be made 
upon prexy Ben Duffy’s return 
next week. 








Washington, Aug. 24. 

FCC hearings on the hot contest 
for channel 11 in St. Louis started 
off with fireworks Friday (20) when 
Examiner Thomas Donahue ruled 
the application of St. Louis Amuse- 
ment Co. (Fanchon & Marco) in de- 
fault after counsel for the latter in- 
sisted the proceedings were illegal 
as long as CBS is allowed to com- 
pete. 

Russei Hardy, counsel for F & M 
wanted the hearings postponed un- 
til the Supreme Court acts on a 
petition to review’a lower court 
ruling upholding the web’s right 
to apply for the channel. Exame? 
Donahue denied the request, 
where-upon Hardy said there was 
no point in participating. Dona- 
hue then held F & M in default. 

Hardy said he felt it was useless 
to compete against CBS for the 
channel. “This proceeding,” he ar- 
gued, “is like a race with only one 
thoroughbred race horse against 
four good sturdy percherons.” 


“Suppose the race horse becomes 
spavined?” Donahue asked. 


“It wont’ happen unless you 
shoot him while he’s running,” re- 
plied Hardy. 

Hardy has challenged the net- 
work’s application because of an 
FCC order which limits any com- 
pany or individual to five tv sta- 
tion interests. This order, in a 
footnote, made an exception to pre- 
vious policy by permitting CBS to 
pursue its applications for St. 
Louis and Boston despite its hold- 
ings in five stations (New York, 
Chicago, Los Angeles, Washington 
and Minneapolis). Hardy contends 
that FCC acted illegally in making 
the exception. 


Donahue’s action leaves four ap- 
plicants in the contest: CBS, St 
Louis University (a Jesuit school), 


(Continued on page 31) 


Army TV Seminar 


Lures Hepsters 


The Army’s five-day tv seminar 
in Long Island City, N. Y.. last 
week lured some of the medium’s 
major production and_ technical 
personnel to the Signal Corps Pic- 
torial Center. Sessions which con 
cluded Friday (20) were ring 
mastered by Lt. Col. Albert Mc 
Cleery, Coast-based boss of NBC- 
TV’s “Hall of Fame,” and he shot 
right back to California to ready 
“Fame’s” season starting Sept. 5. 
Attendance consisted of video per- 
sonnel from the Army, Navy, Air 
Force and Marines with speakers 
from the services and educational 
sources including those from 
George Washington U. and _ its 
Haman Relations Research Cour 
cil; Col. Lindsay, commanding of- 
ficer of the Center, and Lt. Col. 
Scheiber, who heads the tv divie 
sion. there. . 

From the tv industry came dis 
rectors Clark Jones (“Hit ‘> 
rade”), Hal Keith (“Mr. Peepers 
Ralph Nelson (“Mama”), William 
Hodapp (“Frontiers of Faith” ’ 
John Goetz ( “Background” 
Charles Polachek (“NBC Opera ’; 
Norman Grant, designer ‘ Rich 
ard II”); Robert Wade, sets (“Jus 
tice”); Lee Carlton, lighting di- 
rector; Robert Long, tech director 
(“The Marriage”); Dennis (Pat) 
McBride, cameraman; Laurence 

(Continued on page 31) 
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Meet the Press 


E Prophets of ‘Depth Coverage’ 


From. Variety of July 22, 1953: 
Variety and Understanding—Newsmen outside the industry ad- 
mit that there’s ne lack of hard news or discussion in television. 


That, they say, is tele’s strongpoint week in and week out. What 


responsible newspapermen are saying, when they’re not crowing 
about the superiority of their medium, is that television, in the 
news field, is not providing enough variety or depth of under- 
standing in its coverage of world events. 

All-Network Participation—What’s needed .. . is not docu- 
mentaries on an occasional basis-but on a regular weekly basis, 
with all the networks participating. 

Fuller Treatment—Recent stories that could use fuller treat- 
ment on television . . . are the experiments on mass innoculation 
against polio, the excess-profits tax battle and the whole problem 
of the U.S. budget, the “dust bow!” drought in the southwest, and 
an informational profile on the headline-making activities of Sen. 
Joseph McCarthy. : ' ‘ , 

Reevaluation—Beyond the few exceptions, newsmen say there’s 
little new or exciting industrywise in the coverage of news. There’s 
a great need ... for television to reevaluate its news. setup, 
because at the moment the industry seems to be standing still 
when it should be exploring new ways and means of doing its 
biggest job, that of informing the American: peeple. 

And then from Variety of March 17, 1954: 

The “Reality” Program—A new type of tv programming is on 
the horizon that may in time make the “pure” entertainment 
stanzas as oldhat as the local opera house. Long in the making, 
it got its biggest shot in the arm last week when Edward R. Murrow 
went to bat against Sen. Joseph R. McCarthy. With this single 
half-hour, Murrow & CBS-TV had formulated the “reality” pro- 
gram in its most provocative form. —~ 

Up-to-the-Minute—It was this “reality” that gave television its 
golden opportunity as the originator of national and even world 
news, much the same as NBC-TV’s “Meet the Press” is watched 
regularly by newspapers for Page 1 leads. It was entertainment 
of the sort that can’t be concocted and whose sole basis for being 
is its up-to-the-minute values. 

The Peg—A McCarthy as subject doesn’t happen every day, but 
all down the line there’s a trend toward latching on to the hottest 
topics of the day for video exposure. These segments take many 
forms—hard news, discussion and interview programs, panel shows, 
documentaries, “think” analyses of the news, -etc. Through them, 
newsmen are starting to emerge as personalities with as much on 
the show biz ball as performers who've spent a lifetime perfecting 
their: styles. 

“Entertainment”—The performer needs a new joke, a new cho- 
reographic pattern, a new script. All the “reality” pusher needs 
is a slant on the national and world scene that will give his pro- 
gram that “entertainment” quality. The “reality” program . .. not 
only supplies the theatrical facets but gives the television industry 
its biggest stake in the educational-public affairs-informational 
firmament. It’s a two-pronged approach to programming that may 
well dominate the livingrooms from here in. 


‘North’ Goes Strip 








“Mr. and Mrs. North,’”? dropped 


2-Client Poser 


Strange sponsorship _ situation 
pertains to “Meet the Press” on 
NBC-TV, which is co-bankrolled by 
Revere Copper and Pan American 
Airlines. Because the program is 
slotted in station time (Sunday at 
6 p.m.) it only has a limited pick- 
up, and therein lies the problem, 
Which actually is a hangover from 
last season. ; 

Revere and PanAm both have 
specific markets they’d like to 
reach, and they don’t necessarily 
jell. Some of the cities that 
PanAm is anxious to penetrate 
can’t be cleared. Revere isn’t par- 
ticularly anxious to get into mar- 
kets PanAm wants, and vice versa. 
So far the network hasn’t been 
able to do anything but sit tight. 

In the beginning Revere had the 
show to itself Sunday afternoons 
in network time. Program caught 
on at such a clip that more and 
more stations asked in, with result 
that it became too expensive for 
Revere’s pocketbook. Hence it was 
moved to the 6 o’clock station time 
period. 

Revere was later forced into an- 
Other cutback and agreed to a co- 
Sponsorship deal. That’s when it 
all started. 


BUTTONS SETS BRADY 
TO PRODUCE TV’ER 


Hollywood, Aug. 24. 
Red Buttons, currently on the 
Coast whipping together the crea- 
tive elements of his new show 
Which bows Oct. 1 on NBC-TV in 
the Friday night at 8 slot for Pon- 
tiac, has chosen Ben Brady as his 
producer, Previously Julie Oshins 
Was designated to direct the three- 
Wweeks-out-of-four comedy series. 
_ Buttons leaves here early next 
week to start an engagement at 
the Sands, Las Vegas, before re- 
turning te New York to put the 
tv show inte rehearsal. 








by Colgate some time back, will be 
launched as a sustaining quarter- 
hour radio strip at 9:15 p.m., start- 
ing Oct. 4 on CBS. 

Meantime, however, the who- 
dunit will do a four-week fill for 
Hallmark’s “Hall of Fame” on the 
web in the 6:30 to 7 p.m. slot. 


WCBS-TV Aug. Biz Now 
Tops Million Mark As 
Flagship Record Looms 


_ WCBS-TV went well past the 
$1,000,000 mark in sales bookings 
during the first three weeks in 
August when the-CBS flagship in 
New York wrote over $400,000 in 
contracts for the week ending last 
Friday (20). First frame of the 
month started off powerfully with 
a $500,000 coup, followed by $250.- 
000 in sponsor pacts applying to 
the fall-winter season. According 
to general sales manager Frank 
Shakespeare Jr., the total of $1,- 
150,000 wrapped up under new 
business posted for the first 15 
working days may well have set a 
record when the final tallies and 
comparisons are made. 

The over-a-million upbeat coin- 
cided with the tapping of Sam 
Cook Digges as general manager 
of the o&o, succeeding Craig 
Lawrence, who’s become director 
of station administ@ation of CBS- 
TV. Digges was upped from gen- 
eral sales chief of the. web’s Spot 
Sales division, with that berth 
going to eastern SS manager Clark 
George. 

Involved in the $400,000 bundle 
(a net figure, as is the $1,150,000) 
are Bromo Quinine, Kiwi, Max 
Factor, Viceroy Cigs, Mystik Tape, 
Cott Beverage, G. Washington 
Coffee, Chase & Sanborn, Anahist 
and American Chicle. Exposures 
include the “12 Plan,” crossboard 
daytime plugs, “Early,” “Date” and 
“Sunday Afternoon” pix and frac- 
tional spots. 
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‘BACKGROUND’ AS 
TV MATCHMAKER 


By LEONARD TRAUBE 


When NBC-TV “sneaked .in” its 
Monday night “Background” last 
week to general kudos, it married 
off entertainment and news on a 
global, altar. Though gaited for 
only four outings in the middle of 
the slot earmarked for the new 
Sid Caesar show (with a fifth stanza 
on the agenda for a possible spon- 


| sor nibble), the web already is on 


the lookout to spot it elsewhere 
while “Background” is still hot. 
Some observers saw at least two 
significant aspects in the filmed 
and narration documentary of 
French Premier Pierre Mendes- 
France as given on “Background.” 
First, that the show's producer, 
Ted Mills, has heretofore been 
more identified with “show biz 
shows”—his old “Garroway at 
Large” out of Chicago is but one 
example. That puts an entertain- 
ment man on the news firing line, 
whereas in the case of, say, CBS’ 
Edward R. Murrow it’s in reverse 
in that he’s a newsman-analyst em- 
ploying theatrical values in his two 
television programs. Second, that 
the translation of news to the “‘cov- 
erage in depth” concept was sug= 
gested—at least in part—by two 
instances in Variety. In the July 
22, 1953, issue the then staffer 
John Horn (now with Murrow’s 
“Person to Person’) took off on 
the “depth coverage” aspect which 
has served as a ready “tipoff manu- 
al” to tv news departments all 
over. (See accompanying box for 
highlights of article.) Eight months 
later (March 17, 1954) another 
mugg treated of the “Reality” 
show, of the ushering in of the 
“Lifesize Era” in telenewsmanship 
as reflected in Murrow’s takeout on 
Joe McCarthy. (See box for quotes.) 


Second Depth Charge 

“Background’s” second depth 
charge on Monday (23) in the NBC 
Feature Production series gave the 
story of a 19-year-old Philadel- 
phian headed for the draft, citing 
his problems, personal life, fears, 
decisions and hopes as set against 
U. S. commitments throughout the 
world with overtones of the “mas- 
sive retaliation” pronunciamento of 
Secretary of State Dulles and the | 
“co-existence pitch of the Soviet | 
Union. (The lad, Joseph Patrick | 
Diamond, entered the Army the 
next day.) Third in the package 
next Monday (30) is expected to be 
a next-to-closing wallop in its ap- 
proach to the sizzling situation in 
southeast Asia, with Indochina, 
Malaya and the Philippines as the 
immediate principal points of in- 
terest. 

NBC news and public affairs 
chieftain Davidson Taylor sent 
camera-spondent Gene Jones to 
Asia a couple of months ago to get 


Fees as IV 


Dramas Feel Pinch 





U&V Package Rate 


Charleston, W. Va., Aug. 24. 
A unique consolidation of a 
UHF and a VHF station has 
been made by the owner of 
WKNA-TV, channel 49 here, 
and the boss of WOAY-TV, 
channel 4, in Oak Hill, W. Va. 
On Sept. 20, when the latter 
begins commercial operations, 
the two stations will be sold 
on a combined rate based on a 
$300 prime time hour. 
Neither WKNA-TV or 
WOAY-TV will be sold sepa- 
rately, according to the double 
operation’s national spot rep, 
Weéd. A local loop will be 
used between the two stations 
which will carry simultaneous 
programming. WKNA-TV has 


‘Lux TV Bypasses 
Talent Price War, 
Sets 3G Ceiling 


Hollywood, Aug. 24. 

After appointing the Hollywood 
star system for years, “Lux Video 
Theatre,” beginning a new season 
on NBC-TV Thursday (26) _ is 
switching emphasis from the per- 
sonality to the story. Lux frankly 
wants to avoid a tv talent price 
war, thus has clamped a rigid $3,- 
000 top on any name per show, ex- 
plains Cornwell Jackson, v.p. of 
J. Walter Thompson, and exec 
producer of the show. 

Lux retains its Hollywood fla- 
vor, but JWT intends to shy away 
from any name-happy bidding. 
Referring to prices being asked for 
w.k. names, Jackson commented, 
“they want money which is fan- 
tastic as far as our budget is con- 
cerned.” 

Consequently Lux is shifting its 
emphasis to stories, seeking to 
enhance the upcoming season's of- 
ferings with a number of adapta- 
tions of motion pictures. While 
conceding names hypo ratings, the 
exec said “audiences have become 
more discriminating, and are more 
and more inclined to watch shows 
with good stories.” 


Jackson deplored a tendency to 
grab a star without the proper 
showcase, saying “stars have unique 
abilities, but these abilities are dis- 
sipated if they don’t have material 
suitable to their talents.” 


While trying to land pix proper- 





intimate closeups of Vietnam Vs. | 

Vietminh, and French, Chinese, ; 

Russian, Britishers and Americans | 
(Continued on page 28) 


ties from the majors, Lux thus far 
has broken the doors only at 
Paramount, which has_ okayed 


(Continued on page 30) 








CBS’ On-the-Air Editorial 


been airwise since Sept., ’53. 








Something of a precedent will be established tomorrow night 
(Thurs.) when CBS prexy Frank Stanton goes on his-own tv net- 
work to take up the editorial cudgels on behalf of the entire radio- 
television industry. He will take to the American public the case 
of broadcasting vs. Congress in the refusal to permit a tv pickup 
of the six-man Senatorial sifting of censure charges against Joe 
McCarthy, slated to begin Aug. 30. 

This will mark the first time that a tv network has made use 
of its own facilities for an out-and-out editorialization in carrying 
the torch for the industry. Following immediately in the steps of 
the wholesale revamp of the news-public affairs division with its 
“let’s-cast-off-our-timidity” overtones, the Stanton editorial tomor- 
row is expected to be but the first in the new pattern “to permit 
us to realize our own independence and stature.” 

Stanton will take over the 8 to 8:15 segment on tv, with a taped 
playback on the radio network later in the evening. 

Meanwhile it’s been confirmed in Washington that despite strong 
pressures by the broadcasting industry, there’ll be no running radio 
or tv coverage of the inquiry by the Senate Select Committee. 

Reaffirmation of the Committee’s decision to bar the microphone 
and camera from the proceedings was made last week by Chairman 
Arthur V. Watkins in a letter to Joseph McCaffrey, secretary of 
the executive committee of the Radio-TV Correspondents Assn. 
Watkins said the Committee is unanimously of the view that “a 
judicial or quasi-judicial atmosphere” is required for the inquiry. 

Since CBS had imvited rebuttal, Federal Judge Harold Medina 
will set forth the case against radio-tv hearings the following week 
(Sept. 2) in the same slots. 


+ Those spiralling television costs 


have struck home in a new quarter 
—the hour-long dramatic show— 
but the problem is still the same, 
the high prices demanded by stars. 
Up to now, the prestige afforded 
by a top dramatic show and a good 
script has kept the prices down 
even for top Hollywood and Broad- 
way names, but the emergence of 
those high-priced spectaculars has 
driven fees for top talent upward 
on other dramatic shows. 


Stars whose asking price was 
$3,000 last winter are now asking 
$5,000 and $6,000 for an hour-long 
stint, and some names new to the 
medium are going as high as $25,- 
000 for a dramatic one-shot. Drama 
producers trace the upbeat in ask- 


forded by those spectaculars slated 
for the fall. Thus far, they’ve been 
resisting the increases—they can't 
afford to shell out $8,000 and $10,- 
000 for a star on a play when the 
overall production budget runs 
only $35,000. 


But the pressure is mounting, 
and it’s due in the main from the 
Madison Ave. gossip about the pay- 
checks being handed out for the 
Leland Hayward,. Max Liebman 
and “Best of Broadway” specs. 
Talk is, for example, that Fredric 
March, Helen Hayes,* Claudette 
Colbert and Charles Coburn for 
their “Royal Family” turn.on “Best 
of Broadway” is $7,500 each, which 
means a $22,500 nut for the three 
principals alone. That’s as much 
as the entire budget of some 60- 
minuters. Other fees and asking 
prices are reportedly much higher 
—Ginger Rogers is understood to 
be demanding $15,000 fora one- 
shot, Gene Tierney’s asking price 
is put at $12,000 and Mary Martin 
was asking $25,000 for a go at the 
biggies. 

While such top names aren’t es- 
sential to‘the hour-long dramatic 
show, their prices have had the 
effect of driving up the rates for 
lesser names. How long these stars 
will hold out for their new price 
is a matter of ¢onjecture, but the 
programmers have decided they’re 
going to hold the price line. Also 
important in any consideration of 
price is the program itself and the 
script. Some of those $5,000 names 
will go down to as low as $500 to 
appear on a show like “Kraft 
Theatre” or “Philco Playhouse,” 
for reasons of prestige or the right 
type of. vehicle. And others have 
been known to turn down offers 
for as much as $10,000 for a one- 
shot when they felt the script 
wasn’t right. 


Still a Judy TV 
Gleam in GF Eye 


Although Judy Garland was re- 
ported recently as having nixed a 
$100,000 offer from General Foods 
to take one of its three open Tues- 
day night slots on NBC-TV, cur- 
rent reports are that the star (“Is 
Born”) is not entirely out of the 
running. GF is still hopeful of 
landing the actress-singer. 

Sponsor’s kickoff show will be 
Oct. 12 (Milton Berle is down for 
20 shows for Buick and Martha 
Raye 10 for Hazel Bishop in the 
8 to 9 time) in the first of its nine 
slots. Bob Hope is skedded for 
six of these and Ray Bolger was 
reported last week as heading up 
the GF preemer, with Victor Borge 
and Liberace as other possibilities 
to appear with Bolger. Young & 
Rubicam, GF’s agency, is repre- 
sented as denying that Bolger will 
usher in their season, and re- 
ported in this connection was that 
Hope hit the ceiling when he 
heard that someone other than 
himself was being pushed for the 
preemer spot. If they can land 
Miss Garland for the opener, it’s 
felt that any such Hope com- 
plaints would be “unacceptable” to 
jclient and agency. 








ing price to the fabulous fees af- - 


Stars Asking (& Getting) Higher 
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CBS Tinted Toast 


Triple Treat 


As Web's ‘Rainbow Season’ Preems 





CBS has come a long way in the+ 


compatible tint sweepstakes as was 
sharply and visually evidenced on 
Sunday’s (22) “Toast of the Town.” 
This was the teeoff of Columbia’s 


*54-'55 “Operations Rainbow” in 
which the uateeek will give all of 
its major tv attractions a prismatic 
whirl (76 shows in all) with the 
upcoming CBS tint season high- 
lighted by the series of Chrysler 
and Westinghouse musicomedies 
and “Best of Broadway. 

If “Toast” is a harbinger of things 
to come, the new season shapes 
up as something of a revelation. 
For Sunday’s display was a treat, 
perhaps less sO aS a black-and- 
white frolic but certainly in the 
additional color dimension. As the 
first color offering out of the just- 
completed CBS Television Studio 
72 on upper Broadway, . < - 
“Toast” had a threefold impact: 
from a transmission standpoint, it 
marked a notable advance over the 
somewhat hesitant “New Revue 
weekly displays of the experi- 
mental fall-winter period; recep- 
tion-wise, and as viewed on the 
new 19-inch CBS-Columbia color 
set, practically all of the shadings 
and color tones were focussed into 
proper definition; show-wise, 
Sullivan & Co. vested the hour- 
long display with some production 
and marquee values that may not 
have been outstanding but certain- 
ly set the color season off with 
flying colors. Overall, the CBS 
tube & sets boys and the program 
dept. maneuvered a hurry-up job 
(to keep pace with the competition) 
into a highly satisfactory this-is-it 
premiere showcase. 

Kitt, Raitt, Paige Toprate Kids 


With Eartha Kitt, John Raitt and 
Janis Paige as the major name 
lure, “Toast” was geared for to 
values. There’s no denying the ad- 
ditional plusses accruing to the 
viewer (and to the trio of stars) 
from the tint-up process, particu- 
larly in the case of Miss Kitt, 
whose merry-go-round background- 
ed “Monotonous” number (from 
her “New Faces” legiter) was a 
standout. Earlier in the display she 
vocalled “What Have You Got If 
You Haven’t Got Love” amid a 
bevy of bejeweled and befurred 
femmes (representing, says the 
press release, a $2,000,000 valua- 
tion, including the Harry Winston- 
loaned $1.000,000 Brazilian dia- 
mond, all calculated to draw some 
awesome space-grabbing in the 
dailies but just so much hogwash 
as video showmanship). Register as 
a decided color plus, too, both of 
the Raitt turns, notably his “Solilo- 
quy” number from his ex-“Carou- 
sel” musical legiter. and the “Hey 
There” click from his current “Pa- 
jiama Game,” with the Raitt-on- 

aitt double vocalization (although 
for reasons known only to the pro- 
ducers, set in a dungeon). Miss 


Paige, also doubling from “Pajama | 


Game,” scored with “Hernando’s 


Hideaway” from the same musical, 
with the star and the setting en- | 
joying maximum benefits from the | 


rainbow treatment. Not new to the 
tinted spectrum, Nanci Crompton 
delivered as surefire as ever. 


The Andrea Dancers and the in- | 
(this time by | 


evitable acro turn 
the Bogdadis and spotted after the 
half-way commercial) 
tially sight acts more attuned to 
the monochrome circuit, but in 
slotting Miss Malta & Co., “Toast” 
offered up one of the cleverest 
and delightful canine sequences yet 
to emerge in the medium. 

There was no camera pickup of 
Ray Bloch and his orch this time 
up, but the maestro and his clef 
awellers were, per usual, in sound 
harmony. 

Those Lincoln-Mercury live dis- 
plays, incidentally, never had it so 
good, and that Lincoln Capri con- 
vertible was never so eye-appeal- 
ing as huckstered through the 
color cameras. Rose. 


Streibert’s Jap Tribute 


Washington, Aug. 24. 

Tribute to the Japanese Televi- 
sion Network on the occasion of 
its first anniversary observance 
Was expressed by Theodore C. 
Streibert, director of the U. S. In- 
formation Agency, in a_ vidfilm 
message dispatched for use at 
ceremonies Sunday (22) in Tokyo. 








are essen- | 


MELODY MAGAZINE = 
With Wed Howard, Hollis Burke, 

Etta Moten 
Producer: John Brookman 
Director: Bill Healion 
30 Mins.; Mon.-thru-Fri., 11:30 a.m. 
Sustainine 
WNBQ, Chicago 

The attempts to transplant the 
AM deejay format on tv continues 
apace. Wed Howard, who for the 
past couple of years has helmed a 
late-afternoon “‘Melody Magazine” 
platter-chatter session on WMAQ, 
has been given visual exposure 
under the same tag on WNBQ, the 
sister tele station. While as yet not 
particularily facile with the video 
adlibs, he’s a handsome gent who 
projects an easy-going personality 
that fits well the low-throttled pac- 
ing of the show that’s obviously 
designed as much for the haus- 
fraus’ ears and their eyes. This 
“you don’t have too look at ,.me 
if you don’t want to” approach 


should find favor with the ladies 
seeking a half hour of pleasant 
music and gab. But it’s not liable 
to much excite the advertisers who 
use tv for its visual impact. 

Per the title, the format is laid 
out along mag lines with the tunes 
and the chitchat goirig in as depart- 
mental features. Records used 
generally bypass the Hit Paraders 
with stress on easy-listening stand- 
ards. Editor Howard is -assisted 
regularly by Hollis Burke who 
works off-screen as his gal’ Friday 
at the other end of his intercom. 
On Tuesdays singer-actress Etta 
Moten sits in as woman’s ed. She 
reported. on the current World 
Council of Churehes assembly from 
the femme angle on edition watch- 
ed (17). Gal throws off a lot of 
charm and her presence adds a 
welcome dimension. 


There’s still the problem of what 
to do with the cameras while the 
disks are spinning. The device 
this time is to focus on various off- 
beat shopping conversation pieces 
such as exotic hors d’oeuvre serv- 
ers and things of that ilk. The 
WNBQ sales department is prob- 
ably reconciled to these cuffo dis- 
plays by the argument that the 
bizarre items shown aren’t included 
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“The Shining Hour,” the Keith 
Winter legiter first presented on 
Broadway in 1934, was revived 
for the Kraft show on ABC-TV 
| last week (19) with highly uneven 
results. The play belongs 
different era, and the Kraft adap- 
| tation didn’t help any in bring- 
|ing it up-to-date. 
| Apart from that, the show suf- 
fered from a case of summer-cast- 
ing, with several parts acted much 
in the manner of an oldtime 
| movie. Fred Carney’s direction 
| lacked imagination and made the 
| drab proceedings even drabber. 
| Story had Alan Hewitt bring- 
|ing his new wife, Valerie Bettis, 
| home to the farm where they meet 
| Richard Waring and his wife, Anne 
| Meacham; Waring’s sister, Mar- 
| garet Barker, and his brother, Dick 





| Moore. Since neither Waring nor | 


| Miss Bettis are happily married, 
{the plot is fairly obvious. Miss 
| Meacham commits suicide to allow 
| her husband and Miss Bettis to get 
| together but she only succeeds in 
| standing between them. 


| Due to a combination of overact- | Counts 
the emo-| Ralph Stantley, 


ing and over-dialdging, 
tional impact of the play—if it 
ever had one—was lost and at 


performance as the tortured and 
| unhappy wife. Like everyone else 
+in the play, her character, too, had 
| a strong philosophical streak which 
required considerable talking out. 
However, she was at least half-way 
convincing. 

| Miss Meacham as the fair Judy 
|who married a man she knew 
| didn’t love her also did quite well, 





PERRY COMO SHOW 


Ayres Orch . 
Producer-Director: Lee Cooley 
15 Mins.; Mon.-Wed.-Fri., 7:45 p.m. 
LIGGETT & MYERS ? 
CBS-TV, from N. Y. 

(Cunningham & Walsh) 

That Perry Como is a natural 
click before the tv cameras is now 
an old story. Returning for the 
fifth consecutive year on CBS-TV 
for Chesterfield cigs, Como is once 
more displaying that casualness 
and charm, on top of his excellent 
pipes, which has made the series 
the best, along with Dinah Shore’s 
show, of the personality song 
shows. ; 

As usual, these 15-minute stan- 
zas run off with unusual swiftness. 
There’s time for three numbers, 
some easy gab by the stars and 
a couple of plugs, with everything 
paced with absolute smoothness. 
Como kicked off his preem show 
of this season Monday (23) with 
a crack about his being a winter 
replacement for Ray Anthony. He 
happened to use the same gag a 
couple of years ago about Eddy 
Arnold, but the way Como delivers 
it, it bears the repetition. 

Tunewise, Como came on for two 
songs, “It’s A Good Day” and “If 
You Love Me, Really Love Me,” 
both handled in his trademarked 
style with ace results. Ray Charles 
Singers, a mixed quintet, back up 
sharply and contributed “This Old 
House” snappily. Mitchell Ayres 
orch cut the show brightly. 

Stanza had two hardhitting plugs 
for the cigs, plus a briefie mention 
by Como at the finale. Herm. 


GARFIELD GOOSE AND 

FRIENDS 
With Frazier Thomas 
30 Mins.; Mon.-thru-Fri., 5:30 p.m. 
ABC-TV, from Chicago ‘ 

After a two-year airing in Chi- 
cago, “Garfield Goose and Friends” 
has finally gotten a New York out- 
let. ABC-TV gave the show its ini- 
tial Gotham outing Monday (23). 
Program looks like a good bet to 
please the short pants set. Airer 
employs Frazier Thomas as gabber, 
a chimpanzee for color and a pup- 
pet goose who thinks he’s king of 
the U. S. as title character. 

Thomas handles the chitchat 
|affably and should have little trou- 
ble ingratiating himself with the 
kids. The chimp has very little to 
do but should draw favorable re- 
sponse from the tykes. The puppet 
character is handled in a likeable 
manner and kept mute. 

Format of the show has Thomas 
addressing remarks to the moppet 
audience, the goose, and the chimp. 
Gab is strictly for juve consump- 
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in the client prospect -list. tion. Program also features car- 
Dave. toon and silent film clips. Jess. 
o4 
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pleasant as the spinster-sister, and 
Hewitt contributed a quiet bit as 
Miss Bettis’ husband. Hift. 


In her first appearance on NBC- 
| TV’s “Phileo TV Playhouse” (22) 
Lili Darvas took over with a sock 
emotional performance. Here was 
tender, touching stuff by a virtu- 
oso pretender in the grand dame 
groove, but histrionics alone could 
not offset the near-plotless “Star 
in the Summer Night” script by 
Tad Mosel. It came closer to be- 
ing a series of overextended inci- 
| dents—none of them containing 
,any particular surprise or depth— 
| concerning an aging, ex-toast of 
;the town thrushing at a seedy 
|Greenwich Village nitery, living 
strictly in the past, unaware of the 
| realities of life, but withal a gra- 
|cious great lady with crinoline 
|class amid her pompous poverty. 
Miss Darvas moved through the 
| hour in a kind of wistful, detached 








|loftiness that deserved a better | 


vehicle to showcase her obvious 
| Skill in the handling of low-key 
|pyrotechnics. The other casting 
| was likewise excellent on all 
in the performances of 
Michael Gorrin, 

| Janine Manatais, Robert Blackman 
|and Byron Russell, with a particu- 


times it teetered on the brink of | larly deft display by Katherine 
farce. Miss Bettis gave the best | Squire as Miss Darvas’ harried 


| maid. 


Arthur Penn’s direction was a/| 


| Valiant try at moving along a story 
_that basically lacked action poten- 
|tials. He succeeded in sustaining 
| an even keel in a depressing mood- 
piece that begged for more lyrical 
| Gualities necessary to bring home 
| the point. David Susskind’s pro- 
duction was first-rate within the 


Streibert expressed hope that | but remained colorless throughout. | limitation imposed by this saga of 
tv “will make it possible for every | Waring acted his part in 1934 fash- | a hasbeen that’s as old as show biz 


nation to become next-door neigh- | 0n, which made his character hard | itself. 


bors . 
together in a world of peace.” 

Nippon network established the 
first commercial tv service im the 
Orient. 


| consistent overemphasis. Moore 
| wasn’t much of an asset as the 


‘younger brother. His scene 


But familiar situations 


. . who can live and work | t® swallow. He was also guilty of | themselves might have been hy- 


|}poed by a 


| lachrymal 


and 
Story was ap- 


less ponderous 
script. 


life of the late Fritzi Scheff.) 
Trau, 


With Ray Charles Singers, Mitchell | 


Presidential. Address 


DWIGHT D. EISENHOWER 
* Producer - director: Robert 
. Montgomery 
Writers: Various (Montgomery, 
Bryce Harlow, et al.) 
30 Mins., Tues., 9 p.m. 
ALL NETWORKS, from Den- 
ver ~ 
The opening four or five 
minutes of the President’s 
videoration to the _ nation 
should have been titled “Rob- 
ert Montgomery Presents Ike 
Eisenhower.” It was strictly a 
cold warmup since Ike was not 
relaxed, had a case of the fidg- 
ets and couldn’t seem to de- 
cide on a proper stance in a 
pitch entirely standup in front 
of a desk in Denver. He was 
more in the groove when, 
dropping the Montgomery 
coaching system with its severe 
rigidity, he went into a bit of 
mobility, employing his hands 
more effectively while reading 
the chapter & verse statistics. 
The President seemed to be 
having trouble during his 
opening salvo deciding on how 
to angle himself vis-a-vis the 
camera. But he got into full 
stride near the halfway. mark 
when the Q-cards with their 
tipoffs on the topics seemed to 
encase him in an aura of ex- 
tempore speechifying that rep- 
resénted the “real Ike.’’ Dur- 
ing the final 10 minutes or so 
the Chief Exec was at the top 
of his game and finished on the 
winning side. Trau. 
AST 


C42 NIVAL CLOWN 


| With Daryl Lamb 


Producer-director: Don Neff 
Writer: Laub ‘ 

30 Mins.; Mon. thru Fri., 8 a.m. 
Participating 

WTCN-TV, Minneapolis 

It seems like a happy idea to 
have Daryl Laub disport as a 
clown and to recruit “Scratch,” 
a midget, stump-tailed macaque 
chimpanzee, for an early morning 
kiddies’ show. They: both do a 
boff job in embellishing the usual 
assortment of cartoon film comedy 
briefies which they punctuate. 
Through their presence youngster 
entertainment value is raised sub- 
stantially. 

As a result, “Carnival Clown” 
has attained exceptionally high lo- 
cal ARB ratings. It should soar to 
even greater popularity heights 
because of the added surefire in- 
gredients that Laub and_ the 
chimpanzee provide. 

Laub is the typical circus and 
carnival clown, fitting into the role 
perfectly. In narrating the silent 
films, cutting up or making his 
commercials points, he has a way, 
too, that undoubtedly wins and re- 
tains juvenile attention and ap- 
proval. The monkey, of course, is 
good for laughs. Laub also utilizes 
several dummy figures for fun or 
selling purposes. 

Show seems calculated to get 
the smallfry out of bed in time 
for a short and pleasant tv ses- 
sions while breakfasting or before 
setting out for school, and _ it’s 
likely to do well for its spears. 

ees. 


HERE’S HOW : 

| With Phil Lewis, Dinny Bruce 

Producer: Red Gardner 

Director: Charles Marquis 

15 Mins.;- Sunday, 10:45 p.m. 

OWENS-CORNING 

WBBM-TV, Chicago 
(McCann-Erickson ) 

Biggest handicap for this how- 
to tidbit is its late-Sunday evening 
berth when the fix-it urge is prob- 
ably at its lowest ebb. Confined 
as it is to 15 minutes, with time 
out for commercials, there’s hardly 
time to more than scratch the sur- 
face on any given project. Affair 
|is staffed by Phil Lewis, who strikes 
'as a handy man with the tools 
‘and the chatter, and Dinny Bruce 
i'who foils for the distaff side. 

Demonstration on chapter seen 
(15) had to do with the laying of 
asphalt floor tile. It was pretty 
much a quickie lesson. that left a 
good many questions unanswered. 
One good touch was the use of 
sketches for a visual assist. More 
of the same could help the time 
hurdle. Although Lewis and Miss 
Bruce work together nicely as a 
team, their conversational byplay 
fy up to a heavy budget of pat- 

er. 








| Owens-Corning’s Fiberglass in- 
|sulation came in for an effective 
midway demonstration blurb that 
|neatly fit the format. Dave. 





Faust’s Flint TV Post 
Detroit, Aug. 24. 
| A Donovan Faust, formerly co- 
manager of WENS-TV, Pittsburgh, 
|has been appointed manager of 
| WIRT-TV, Flint’s proposed tv sta- 
| tion, it was announced by John F. 
Patt, president of WJRT and 


/ yo with | parently inspired by the latter-day | WJR, Detroit. 
Miss Bettis was almest embarras- | 
sing. Miss Barker was properly un- | 


WJRT has been granted a con- 
struction permit by the FCC. 





Whar Rae Rorek roel 
Producer: Bob 
Birector: H le | 


arry Coy 

DuMont, from New York 
An eight-year old boy with a 
mental assist from Slapsie Maxie 
Rosenbloom was the top scorer on 
the preem “of DuMont’s new 
quizzer, ‘Time Will Teli,” last 
Friday (20). That was a pretty fair 
indication of the grey er prow- 
ess needed to walk off summa cum 


j laude with the flock of prizes (ajj 


plugged neatly by announcer Bob 
Russell). . ; Me 

It’s obvious, however, that Du- 
Mont hasn’t = this stanza to- 
gether on the basis of the q. & a.’s 
alone. Net has slotted its zany late- 
hour-show comic, Ernie Kovaks, in 
the emcee role figuring his mad- 
cappery would brighten the routine 
format of the quizzer, It was a 
good try but Kovaks needs more 
room to move around to get his 
stuff across with impact. Here, he’s 
limited to testing the cunning of 
the contestants and brief interview 
shots. It’s in the latter department 
that some of the Kovaks’ capering 
came through but on the opening 
stanza much of it seemed loaded 
and the studio aud yock response 
seemed prompted. 

Format of this quiz stanza is a 
variation on a theme. Three con- 
testants are pitted against each 
other and a king-size hour glass. 
Kovaks belts out a stream of ques- 
tions, usually requiring a one-word 
answer, for ninety seconds (hour 
glass slows the tempus fugiting) and 
the guest coming up with the most 
correct answers gets a Crack at the 
extra-added Palco There are also 
prizes for 10 correct answers, 20 
correct answers, etc. 

If DuMont wants to build 
Kovaks into a high-slotted Nielsen 
property, it had better look around 
for something else for Ss do. 

ros. 


Rceseaieaitanetenieanibietinndenemensis eenteeemctteiminns eemtnaamrertememenat aoe 


Toni Budget 


Continued from page 22 = 


ever, it’s been learned that the 
Burnett shop is readying Vv 
blurbs for the new Saturday night 
7:30 half-hour on NBC-TV, for 
which Toni and the network are 
seeking a show. The Viv plugs will 
also be used on Toni’s many other 
NBC and CBS properties. 


Partly because of an edict hand- 
ed down -by the parent Gillette 
company, the fast-stepping Toni 
operation has drawn down the “no 
comment” curtain on its spending, 
and is reluctant to even give out 
with a current rundown of its ra- 
dio-tv stable on the grounds that it 
changes so fast. It’s no secret that 
prexy Harris and his crew are con- 
stantly probing for stragetic buys, 
or that, at the moment, his one 
seemingly missing link in his day- 
time-nighttime coverage is the 














‘absence of any NBC-TV daytime 


exposure. 

As of now the Toni September 
radio-tv lineup reads like this: 
NBC-TV has the Monday night 
“Tony Martin” quarter-hour; The 
Saturday night half-hour, and the 
Sunday night “People Are Funny” 
half-hour which replaces the sum- 
mertime “College of Musical 
Knowledge”; the “Dollar a Sec- 
ond” quizzer also checks off Sun- 
day nights to move te ABC-TV for 
Mogen-David wines. 

On CBS-TV there’s the first half 
hour of the Wednesday night Ar- 
thur Godfrey show; quarter-hours 
of Godfrey’s morning simulcast on 
Tuesdays and Thursdays; Garry 
Moore’s daytimer for 15 minutes 
on alternate Thursdays; quarter 
hour of Bob Crosby’s afternooner 
On Tuesday, and the “Valiant 
Lady” soaper on Tuesdays and 
Thursdays. 

On NBC radio its “People Are 
Funny” going in Tuesday nights; 
“One Man’s Family” on Mondays 
and Thursdays; Frank Sinatra is 
slated to get the nod to fill the 
Wednesday and Friday night 15 
minutes at 7:15; “Stella Dallas” 
and “Young Widder Brown” will 
carry the Toni daytime banner 
Tuesdays and Thursdays. 

On CBS radio its “Corliss Ar- 
cher” due to replace “My Friend 
Irma” Monday nights; Tennessee 
Ernie Fords’ cross-the-board quar- 
ter-hour; and the share-the-ride 
with Bristol Myers on “Nora 
Drake” for its afternoon identity. 

Fact that this is the first season 
that NBC radio and tv has lured 
aboard loads of Toni coin which 
heretofore had pretty much all 
gone CBS’ way rates as one-of the 
big accomplishments of the year. 
And it goes without saying that 
the next push aimed by the NBC 
boys toward their Merchandise 
Mart neighbors. will be for some 
daytime billings. 
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The Changing N.Y. Picture 


The sudden rash of transfers, promotions and resignations in 
New York’s top radio-tv echelons once again points up the short 
job-expectancy in station managerial ranks. Turnover is especially 
rapid in television, with the senior member of the fraternity 
(next, te WATV’s Irving Rosenhaus, and he’s an- owner) being 
WPIX’s Fred Thrower, who’s been at the job since May of 1953. 
Radio isn’t so acute, but there have been some widespread changes 


here too. 


List of personnel switches follows: 
WNBT—Ham Shea succeeded Ted Cott (now NBC Radio opera- 


tions veep) last August. 
WCBS-TV—Sam Cook Digges 


succeeded Craig Lawrence (now 


CBS-TV director of station administration) last week. 
WABC-TV—John Mitchell succeeded Paul Mowrey (now a con- 


sultant) in July of 1953. 


WABD—Norman Knight succeeded Dick Jones (now managing 
a Portland, Ore., tv outlet) in July of 1953. 

WOR-TV—Gordon Gray succeeded Jim ‘Gaines (now v.p.-g.m. 
of WOAI AM&TV in San Antonio) last January. 

WPIX—Fred Thrower succeeded J. Bennett Larson (now topper 


of KDYL AM&TV in Salt Lake 
On the radio side: 


City) in May of 1953. 


WNBC—Shea succeeded Cott last September. 
WOR—Gray succeeded Gaines last January. 
WINS—Bob Leder succeeded Harry Folts (now with ABC Radio) 


last March. 


WNEW—Dick Buckley succeeded Bernice Judis & Ira Herbert 
(now in semi-retirement) last May. 

WMGM—Arthur Tolchin succeeded Bertram Lebhar Jr. (now 
with WATYV as a veep) last week. 








It's an Umbrelia of a Different 


~ 


Shape in 1-Big Writer Merger 


While the brand new Writers 4 


Guild of America is scramming the 
Authors League, the divorcement 
will not be complete. WGA is 
bringing into a single organization 
Radio Writers Guild, Screen Writ- 
ers Guild and Television Writers 
Group—apart from the Authors 
and Dramatists in AL. However, 
the two outfits will reunite later 
in an “umbrella-type” organization. 


As it shapes up neither AL nor 
WGA is making the proposed re- 
alliance a corporate one. Instead, 
according to parties involved, these 
plans—long in the making—‘will 
give all writers greater strength” 
where there are overlapping preb- 
lems that can “be solved together.” 


Basically, division of the screen, 
radio and video writers from AL is 
due to a marked difference in the 
way each is paid for services. 
WGA, comprised of wage earners, 
comes under NLRB jurisdiction. 
The Authors and Dramatists of the 
old AL deal separately with pro- 
ducers and publishers for coin, 
having no set wages or hours to 
puzzle out. 

The WGA-AL bridge or “um- 


(Continued on page 30) 


Who’s Listening To 
What & Where Basis 
Of New Mutual Study 


Three audience factors are be- 
ing scrutinized by Mutual. Where 
there has long been, through audi- 
ence composition and rating re- 
ports, use of the “who” and the 
“how many” of radio and tv audi- 
ences there never was a formal- 
ized study by research authorities 
of the “where,” “how” and “doing 
what while listening” of radio and 
tv. Mutual hired J. A. Ward Co. 
several months ago to do such a 
Study on a national basis, and the 
results which should be ready any 
day now are expected to provide 
new sales angles for video as well 
as radio, taking the consideration 
of selling air time away from au- 
dience volume alone. 

side from volume measure- 
ment, the only measurement re- 
finement-used so far by nearly all 
the ratings services—is whether 
that volume is male, female—child 
or adult. On the other hand, the 
Ward report, according to Mutual 
execs, will supply the web with a 
fairly good idea of “how intensive” 
listening is by enabling it to weigh 
What listeners are doing, in the 
Presence of whom and where. 

There’s expected to be a chance 
and some error, but it is still the 
first measure, per Mutual and 
Others, that avoids near total 
Suesswork in acquainting the ad- 
_rtuser and agency with what 
Should be sold and when. 








Merrick Casting ‘Studio 1’ 


Jim Merrick has been tapped as 
casting director of CBS-TV’s “Stu- 
dio One,” succeeding (Miss) Alixe 
Gordon, who has become c.d. of 
Norby Productions. Latter is head- 
ed by David Wayne and David 
Swift, who are making a vidpix 
series under Eastman Kodak spon- 
sorship. 

Merrick was formerly with the 
Liebling-Wood office and later be- 
came casting chief for Fred Coe’s 
NBC-TV stanzas. 


Cleve. to Reprise 


TV ‘Blackout’ On 
- Home Ballgames 


Cleveland, Aug. 24. 
Telecasting only out-of-town ball 
games has been judged highly suc- 
cessful by the Cleveland Indians’ 
management with plans for next 
year to continue to be a blackout of 
home stays. : 


Not only has.home attendance 
skyrocketed as a result of Indians’ 
away-from-home telecasting, but 
viewer interest has been stimulated 
with baseball ratings soaring into 
stratosphere. 


George Medinger, Indian veep in 
charge of broadcasting, readily 
recognizes Tribe’s pennant-ball as 
a cardinal factor in attendance that 
is 20% better than a year ago, but 
he also maintains “attendance 
would be up anyway because-of our 
policy of telecasting only away- 
from-home games.” 

Success of the Indian venture 
might see all other one-club towns 
following Tribe procedure. Base- 
ball officials have been experi- 
menting more and more along 
Cleveland lines with only New 
York and Chicago refraining from 
the away-from-home move because 
of complications arising with Na- 
tional League team at home. 

Although other club officials 


(Continued on page 28) 


‘Chance’s’ 2d Client 


“Chance of a Lifetime” via Du- 
Mont on Fridays at 10 p.m. takes 
on Lentheric as alternate week 
bankroller with Old Gold ciggies 
as of Sept. 17. ’ 

Deal for perfumery was made 
through Cunningham & Walsh. 
Produced by Bob Jennings, show 
goes into its second year on Du- 











Mont. 





AMONG TOP FIVE 
VIDEO AGENCIES 


Despite its recent loss of the lu-° 


crative RCA account (with its ap- 
proximate $12,000,000 billings) J. 
Walter Thompson tees off the new 
fall broadcasting season with a 


| $30,000,000 stake in tv program- 


ming. That’s tops to date for the 
agency and puts JWT right up in 
the “Big Five” tv leadership class 
among agencies, with some of the 
clients siphoning in excess of 50% 
of their overall media billings into 
video next season. 


Eastman Kodak’s projected color 
telepix series starring David 
Wayne, which on a time and pro- 
gram basis represents an approxi- 
mate $4,000,000 investment, is the 
latest of the JWT acquisitions 
which will put the agency over 
the $30,000,000 tv bil.ungs mark. 

Topping the JWT parade of 
clients in terms of coin outlay is 
Kraft, which is spending $4,000,- 
000 (time and talent) for each of 
its hour long weekly dramatic 
series on NBC and~ABC. In the 
No. 2 spot is Lever Bros., with 
$5,000,000 earmarked for the full 
hour of NBC-TV time and ambi- 
tious program schedule for “Lux 
Video Theatre,” which tees off 
this week. 

Scott Paper Go., with its two-way 
“Omnibus” and “My Little Mar- 
gie” program parlay, will be 
spending $3,250,000 for time and 
talent. The “Ford Theatre” series 
on a 52-week commitment runs in 
excess of $2,000,000. Bollantine, 
which sponsors “Foreign  In- 
trigue” in 26 markets in addition 
to its N. Y. Yankees sponsorship, 
is spending $2.000,000. Parker 
Pen’s stake in “Four Star Play- 
house” is $1,500,000. Pond’s Cold 
Cream spends $1,500,000 on a svot 
basis. Ward Bread bankrolls kid 
shows in 30 markets to the tune of 
$1,000,000. Same amount is spent 
by Swift, which sponsors Garry 
Moore on CBS-TV. Florida Citrus 
has a $750.000 annual sponsorship 
stake in “Twenty Questions” on 
ABC-TV and a like amount is 
spent by Brillo for its Sammy 
Kaye show on ABC-TV and spon- 
sorship of “Racket Squad” in New 
York, Los Angeles and Chicago. 
About $500,000 is spent by Pan 
American Airlines for its co-spon- 
sorship of “Meet the Press” on 
NBC-TV. 

Veteran among agency radio-tv 
factotums, JWT’s John Reber con- 
tinues to chart patterns for the 
medium. Reber’s Standard Brands’ 
show for Chase & Sanborn, which 
occupied a Thursday night niche 


on NBC back in May, ’46, was the | 


first .full hour variety show for 
tv. A year later he inaugurated 
video’s first full hour dramatic 
stanza with “Kraft Television 
Theatre” (now has two going, also 
a precedent). His upcoming ‘Lux 
Video Theatre” is the first full 
hour live dramatic series originat- 
ing from the Coast with film studio 
tie-ins for adaptation of pix prop- 
erties (a la “Lux Radio Theatre”). 


‘Action’ for Sterling 


Sterling Drug some time ago 
moved in on the ABC-TV 9:30 to 
10 p.m. Friday time with type of 
show unspecified. This week that 
phase of it was resolved with the 
scheduling of “Action” for the 
slot. 

“Action” is described as an ad- 
venture-mysterioso package. 





$30,000,000 TV BIL 





A 





NGS 





> 
v 





Sylvania to JWT 


J. Walter Thompson is all 
but set to acquire the Syl- 
vania billings. They’re now di- 
vided chiefly between Cecil 
& Presbrey and Roy Durstine 
agencies. JWT has been minus 
a radio-tv account since losing 
the RCA billings some months 
back. 

Sylvania, incidentally, has 
been one of the few if not the 
only in the tv appliance field 
to register financial gains dur- 
ing °54. Most of them were 
caught in the net earnings 
squeeze during the first six 
months, 

Sylvania tv billings are 
represented by “Beat the 
Clock” on CBS-TV. 


A&C’s Dilemma: 
‘Who's on First? 
On N.Y. Pacting 


Two New York tv stations were 
sitting on commitments for the 
same show as of yesterday (Tues.) 
in one of the queerest cases in 





| 





the annals of the channels. WCBS- 
|TV claimed a hard-and- fast verbal 
pact from Peck advertising agency | 
for the “Abbott & Costello” vidpix | 
series. .It was to be slotted. 
5:30 p.m. Saturday with Chunky | 
Chocolates sponsoring. Then it) 
developed that Campbell Soup. | 
with a daytime exclusive (up to 6) 
o’clock) on other chapters of the) 
series which it rides on the CBS) 
web Saturday mornings at 11:30, | 
would not sit still for the pre- 
6 p.m. beat from non-competing | 
Chunky. The Columbia flagship, | 
however, managed to persuade the} 


case. 
Peck went into negotiation Sh ; 
|WNBT, key of NBC-TV, which 
jcleared the 6 o’clock Saturday 
itime. At this poinf, the Columbia 
ilocal hit the ceiling, but, though 
armed with what it described as a 
“definite commitment,” seemed to 
be resigned to its loss to WNBT. 

The limited number of trade- 
'sters who are privy to the hot af- 
ifair, were betting that WNBT | 
| would start the series on Oct. 2 on | 
|a 13-week paper that would give it | 
|an all-film bloc from 5:45 to 7:30, | 
with “Short Story Theatre” to 6, 
ithen “A&C,” with “Range Rider” | 
|at 6:30 and “A&P Playhouse” at | 
7. Up ahead of “Story” would be | 
the live “Junior Champions” at 5. | 

Before-the hassle developed with | 
the Peck agency as the chief char- | 
acter in the now-we-have-now-we- 
don’t sweepstakes, WCBS-TV was 
to have N. Y. firstruns of “A&C” | 
since the Campbell web package is | 
on subsequent runs. Of 52 films | 
in the can, 26 of them, although | 
made several years ago, have not | 
had a Gotham showcase. The re- | 
runs come lots cheaper, of course. | 
But the “who’s on first (run)” has | 
given way to the larger question | 
—who gets Abbott & Costello, and 











it looks like WNBT. 

















Design for TV Living 


There’s a brand new look at the advertising agencies these 
days—and it’s all designed to make living (and working conditions) 
more comfortable for the boys in the tv department. Walk into 


any commission house that has a 


sweepstakes and the chances are they’re in process of repainting, 


redecorating and expanding the 


It’s a far cry from the “early tv” and radio era when broadcast- 
ing billings represented but a small fraction of the overall media 
biz. Those were the days when the tv and radio crew were rele- 
gated to obscure quarters; when the account exec and the copy- 
. But it’s all been changed today 
and is part of the new-found respect for a medium that, in many 
cases, represents more than 50% of the client’s overall billings. 
The tv man at the ad agency has come into his own. 


writer shared the plushy layouts 


major stake in the video program 


tv quarters. 


soupery to permit the 5:30 show:; 
Meantime fearing a shutazt-?- 





Liggett & Myers’ 16-Times-Round 
Per Week for Same WOR-TV Show 


Liggett & Myers late last week 
invested about $125,250 in what is 
perhaps the most _ revolutionary 
buy in local television—and the 
move has marked implication for 
every indie video operation in 
N. Y. and L.A. and for the ABC 
and DuMont flags in some in- 
stances also. The fact that a blue- 
chipper with a reputation as one 
of the most shrewd time buyers 
would confirm the value of pur- 
chasing a single film for 16 ex- 
posures weekly via WOR-TYV, N. Y., 
gives rise to new programming and 
advertising concepts in “living 
with” the NBC and CBS o&o’s. 


On the heels cf L&M, Piel’s 
Beer moved in to purchase another 
eighth. 


With the underwriting of one- 
fourth of WOR’TV’s 30 feature 
films (from General Teleradio 
Film Division) on such an intene- 
sive saturation basis the movement 
toward greater multiple exposure 
has begun. Evidently smelling out 
the importance of the L & M buy 
at WOR - TV, WPIX, N. Y., has 
made definite plans to air its popu- 
lar juve vidpix series, “Ramar of 
the Jungle” six times weekly. 
(That station has a popular multi- 
exposure deal for features too.) In- 
die programmers feel that a good 
film product will bear considerably 
more than the originally conceived 
one-time first run, and still give 


| plenty of audience to justify the 


arrangement. (Should L&M and 
Piel’s be right in confirmation of 
the WOR setup and other adver- 
tisers follow suit both at this N. Y. 
station and elsewhere, it would 
prove a boon for distribs every- 
where since there would no longer 
be need to look for residuals to 
capture heavier coin. Stations that 
use pix on multiple exposure, 
whether feature films or half-hour 
shows, pay commensurately 
more for same, and dollars roll in 
faster at distributor offices.) 
WOR went about making its ex- 
tensive multiple exposure plans 
carefully. First, no station ever 
tried showing any kind of program 
{Continued on page 28) 





TV Personalities Parlay 
Chi Engagements Into 
Lotsa Summer Lineage 


Chicago, Aug. 24. 

Influx of tv personalities in Chi- 
cago this summer for strawhat, 
nitery and personal appearance 
dates has paid off big in terms of 
local newspaper space, especially 
from the celebrity-hungry radio-tv 
columnists. Thanks to the enter- 
prise of the silo pressagents work- 
ing* with the local network pub- 
licity staffs, such video stars as 
Wally Cox (NBC-TV’s “Mister 
Peepers”), Marie Wilson (CBS- 
TV’s “My Friend Irma”) and Lois 
Collier and Kent Taylor (Ziv's 
“Boston Blackie’) all garnered 
plenty of attention via the per- 
sonal interview route. Ditto Ann 
Sothern (NBC-TV’s ‘Private Sec- 
retary”) currently. headlining at 
the Chez Paree and George Gobel 
(NBC-TV’s new Saturday night 
comic) currently at the Palmer 
House’s Empire. Room. 

Jack Webb, in the Windy City 
last week to plug his Warners re- 
lease of “Dragnet,” got both col- 
umnar and city desk coverage with 
the copy angled as much to his 
NBC-TV vidpix series of the same 
name as to the new theatrical pic. 
Another star always good for plen- 
ty of press scrutiny is Liberace, 
who made the rounds last week in 
conjunction with his appearance 
at the Chi Tribune’s annual music 
festival Saturday night (21). Sharp 
showman never misses an oppor- 
tunity to work in a plug for his 
Guild Films tv property. 

Besides the actual linage there’s 
the chance to cement personal re- 
lations with the Windy City tv 
scribes that can't be done so ef- 
fectively through the “conference 
call” trick or the en masse quickie 
meet-the-press sessions. 
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Historical Footnote 


to Demby's: 


"We Wuz First’ on Pix-TV Weddi 


,% 





New York. 
Editor, VARIETY: 

Your roundup on the fabulous 
reception to the telecast of “Bits 
From the Hits” needs a footnote 
and a current events note, too. 


Way back in the dark years of 
1950, Demby Productions began 
building a show that would use 
scenes from new films on television. 
We were told we were “auts”—be- 
eause the movie industry hated tv 
and tv was just waiting for the 
movie industry to fall into its lap. 
Having worked in both, we felt it 
wasn’t so. So for six months we 
knocked on doors and received va- 
rious kinds of encouragement and 
advice from a lot of nice people 
who thought the same as we did, 
among them Max Youngstein, Al 
Mendelson, Al Tamarin, George 
Ettinger and others “too numerous 
to mention.” 


Finally, Teddy Bergman of Du- 
Mont—with whom we'd fought the 
late and unlamented war in Paris— 
braved it and gave us the green- 
light to cut a kine. A _ then-un- 
known, Allen Swift (now hiding un- 
der a multiple of aliases as a mil- 
lion voices and puppets and charac- 
ters on Howdy Doody)—played mc. 

Between kine and the first tele- 
casi, many things happened. The ex- 
igencies of the business were such 
that Trevor Adams, who moved 
from DuMont to take the reins as 
the-then general manager of WABC- 
TV. telephoned us on Aug. 17, 1951. 
while we were in Washington on a 
fiim job for the Indonesian Gov- 
ernment, and asked us if we could 
go on the air with ““What’s Play- 
ing?” right after Labor Day. We 
said yes. He said Maggi McNellis 
would be mec and we approy 
with Allen Swift’s unhappy con- 
sent. (But he went on to bigger 
things as the Bluster menage in 
Doodyville). 

.At last, the show went on the 
air—the first regular tv show de- 
voted to previewing new movies. 
Our associate, Mike Broun, labored 
many hours in au air conditioned 
editing room at Ruby’s to excerpt 
three te five-minute complete dra- 
matic scenes from the new movies 
so the show would be solid enter- 
tainment. We produced an audi- 
ence. The show went from seventh 
to second place in rating at the 
6:45 p.m. time. We pleased Charles 
of the Ritz who bought into the 
show by selling more powder than 
all other spots bought by the client. 

When Maggi suddenly announced 
—a surprised few weeks before the 
event—that she was pregnant (and 
did a show on the very night she 
gave birth), we replaced her with 
“Handsome” John Conte. 

In the meantime, the Instiute for 
Research in Mass Motivations, Inc., 
conducted a study on the relation- 
ship between tv and motion pic- 
tures, using our show for experi- 
mental purposes. They came up 
with some interesting findings, the 
most important of which, to the 
movie industry, proved that the 
movie-going of the sample inter- 
viewed by the researches increased 
since the show went on the air. . 

Last year, we played WTTG in 
Washington and recently signed a 
contract with Atlas Television for 
the syndication of 52 films of the 
show under a new title, ‘“Holly- 
wood to Broadway,” 13 of which 
are in the can and another series 
ready for camera sometime in Sep- 

tember. The format is the same 

as our previous show—complete 
dramatic scenes*(sans music) from 
new Hollywood motion pictures and 
interviews with Hollywood and 

Broadway personalities. 

Now—the reason’for our letter: 


i 


Canada Dry Grid Coin 


Canada Dry has signed to under- 
write play-by-players of West Point 
football games via WNBC, N. Y. 
key of NBC Radio. Joe Hasel is 
set to do the gabbing for the se- 
ries, running from Sept. 25 through 
Nov. 13. 

Fizz firm has also pacted for the 
weekly 10-minute pregame warm- 
up stanzas, half-time programming 
and the five-minute wrapups. Deal 
was handled through J. M. Mathes. 








Show Biz-News Biz 


Continued from page 25 








at work and at play—to get their 
“story.” 

The result was 10,000 fcet o! film 
shot by Jones, along with covering 
information. (Jones, a twin who’s 
worked as an NBC team with his 
brother Charlie, now separated 
from him professionally to return 
to the newspaper field, has been in 
five “postwar wars” in Asia.) Jones 
returned f:om the Pacific last week 
and said that “any part” of his 
footage would serve to give Ameri- 
cans an entirely new view of the 
situafion, and alert them to the in- 
herent dangers of haphazard lobby 
talk and misinformation emanating 
out of Washington daily and fan- 
ning out from there to the rest 
of the country and the world’s 
chancellories. 


When “Background” has run 
through its four half-hour doct- 
mentaries, NBC will follow it with 
the one-shot nuclear stanza pro- 
duced by Henry Salomon Jr., but 
it will ‘be an hour show in the 
8 to 9 spot. Titled “Three, Two, 
One-Zero!"’", this show is also in 
the two-pronged news feature-show 
biz groove, with an assist from the 
Atomic Energy Commission, The 
timing is deliberate. In the segue 
at 9 p.m. that night (Sept. 13), NBC 
will preem the Tony Miner-James 
Moser “Medic” vidpix series which, 
judged off a closed circuit screen- 
ing last week (one full show and 
several excerpts from _ others), 
should become established as the 
most power-laden “public service” 
drama package to date. Here, too, 
the “coverage in depth” applies in 
part since each script treats of 
real, compelling situations in the 
lives of people and groups translat- 
ed into dramatic terms. 
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Cleve. ‘Blackout’ 
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won't comment, baseball spokes- 
man say that Detroit, Baltimore, 
and possibly St. Louis will tele- 
cast only 1955 away-from-home 
games. The one serious obstacle is 
the threat of the Athletics moving 
their franchise to a point in the 
West thus complicating cost and 
coaxial problems. 


So far, the Indians have drawn 


The Stadium. 

Rating-wise the video games 
have brought nothing but smiles 
from tv operators. Recently, when 
the Indians played a critical se- 
ries in New Yorks, polls showed 
that eight out of every 10 sets 





| followed the Tribe over WXEL. 

| ARB surveys also have given the 
|Indians a commanding lead over 
j the best entertainment shows in 


MPA, COMPO and others have competition for nighttime audi- 


over 1,000,000 paid attendance at} 





done a lot of constructive thinking | ences when the Tribe played un- 
about how to get movies and tv) der the lights. 
working for each other. We'd like | 


otr format and naturally made it.;}in coverage from 
By September, “Hollywood to! parks. According to Stan Ander- 
Broadway” should be on 20 to 40! son, Press radio-tv editor who con- 
stations. We proved that this for- | ducted a survey, fans prefer cov- 
mat is a successful one during the | erage from Yankee Stadium above 
last four years. | that from any other park. Chicago 
The marriage of the industries! was a close second, followed by 
has been through the trial stage! Boston. The other cities drifted 
and the wedding ring is on for |far behind. 
good. As the marriage brokers and | 
close observers of the results, we conversation center on how effec- 
can tell you there has been and | tively home-plate camera coverage 
will be many blessed events—coin | is engineered in the cities involved. 
for sponsors and boxoffice re-| The changing scene appears to 
ceipts for theatres. ibe on the baseball horizon for 
Emanuel Demby, Indian fans for many years to 
(Pres., Demby Productions). come. 


] An interesting and unexpected | 
to say this happy event has already | result has been noted among sport | 
arrived. “Bits From Hits” followed | fans who have set up preference | 


the different | 


Particular points of barber shop | 


You Name It, We Sell It 


Chicago, Aug. 24. 

Redio’s “sell ‘em in any size” 
' flexibility is exampled anew in 
|Murine’s fall sales push which 
‘finds the eye balm aboard all four 
networks via the short-term and 
participation route. 

Quickie rides include six quar- 
ter-hours on AM version of ABC’s 
“Breakfast Club” and four seg- 
ments of Mutual's “Queen for a 
Day.” -Participations include. a 
dozen insertions-on NBC’s “Fibber 
McGee & Molly” and 13 in CBS’s 
“Amos ’n’ Andy.” Agency is 
‘'BBD&O. 











Liggett & Myers - 
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more than six times in one wéek. 
But WOR thinking, as drawn by 
Gordon Gray, topper, and his corps 
of salesmen, programmers and re- 
searchers, is that a good show will 
draw near all of the N. Y. tele- 
vision audience over the span of 
seven days. WOR-TV is willing 
to give a cumulative rating of 70 


over that period for 16 showings 
of one of the prized features. 
Scheduling calls for show to be 
seen at 7:30 p.m. and again. at 
10 p.m. seven nights*weekly. The 
additional two placements fall at 
4:30 Saturdays and Sundays (Sat- 
urday afternoon, by the _ way, 
against what WOR-TV considers 
network pub service shows of 
limited popularity). Set up thusly, 
Bob Hoffman, WOR-TV research- 
advertising-promotion chief, felt 
that New Yorkers had plenty of 
time to catch the Godfreys, Berles 
and Monday night specs and still 
find room once a week to see tops 
in motion picture entertainment. 


lion Dollar Movie” night, but many 
to satisfy time demands and de- 
sires 


of all video viewing 
Gothamites. 
WOR-TV, calling the 30-week 
series “Million Dollar Movie,” 


launches it on Sept. 21 and hopes 
before then to have most of the 
other three-fourths sewed up 
sponsorwise. 


Even should WOR-TV fail to sell 
another eighth of the 30 General 
Teieradio feature films beyond 
that sold to Liggett & Myers, which 
the N. Y. station’s braintrust as- 
sures is not likely, the outlet stands 
to clean up through sale of ad- 
jacent spots and programs. Gray 
recently withheld returning several 
half-hour vidpix series to NBC 
| Film Division because the start of 
“Million Dollar Movie” seemed 
imminent. Now, between showings 
of the pix, from 9-10 p.m., he’s 
placed “Paragon Playhouse,” “Cap- 
tured,” “Dick Tracy,” “Dangerous 
Assignment,” “Inner Sanctum” 
and “Captured” as well as the 
and easily saleable “Badge 714.” 
Expectations are that pix will be 
sold through added inducement of 
nearness to feature films, 17 of 
which have Oscar winners attacked 
in some way. . 


Though it’s not definite, WOR- 


rent network sponsored vidpix as 
well or instead of the aforemen- 
tioned residuals. To round out the 
scene surrounding the feature 
films, the station is readying for 
|eight seperate advertisers a group 


te eight spots weekly at $1,000. 














Ratings for Birds 
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owners are conscientious, and 
hence less than 1% of them lose 
their birds or allow them to escape 
(After serious scientific research, 





the percentage was dropped to % | 
| of 1%, so that at any given time no | 


more than 75 light blue parakeets 
are on the loose in the designated 
area.) 

QED: Last Thursday, Skinner 
announced on his: show that Al 
Brown, cameraman on the pro- 
gram, had found a light blue para- 
keet on the balcony of his 11th 
floor apartment in Forest Hills. 
Before the day was over 70 per- 
sons called to find out if the bird 
was theirs. Thus 70 out of a pos- 
sible 75 persons called in response 
to the announcement. That's a rat- 
ing of 93, or 3,720,000 homes 
reached. 

P.S.: The bird died that night, 
ownership unknown. (Must have 
been the property of one of the 
five persons who didn't phone.) 





In short, no one night will be ‘“‘Mil-, 


TV might even make a pitch for | 
double exposing in that time cur- | 
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From the Production Centres 


IN NEW YORK... ee 


Val Adams getting nod as successor to Jack Gould as radio-tv ed of 
N. Y. Times? Execs of daily silent on confirmation . . . Mother of 
George (The Real) MeCoy. radio vet, died last week in New York 
at 83... . WCBS’ Martin Weldon has become film narrator via Louis 
de Rochemont’s “Cinerama Holiday” in which he’ll be the “voice” . , . 
WNBC newscaster Bob Wilson celebrates 35th birthday Friday (27) .. . 
Tyree Glenn, trombonist on Jack Sterling’s early ayemer, is on vacation 
with Don Elliott subbing . >. WCBS g.m. Cari Ward back from West- 
port sojourn, while sales mgr. Henry Untermeyer is spending his holi- 
day on Nantucket . . . WNBC’s Stan Freeman back from Cape Cod ._ . 
Herman Hickman off on a auickie to leading colleges to gather grid 
material for his WCBS’er and Sports Illustrated .. . John Henry Faulk 
held uv on his way back from Texas and missed his WCBS Monday 
show, first time he’s muffed.a stanza on the station in his three years of 
airing. 

Eddie Fisher to guest on Bill Silbert WMGM show Aug. 30 from 
Palisades . .. Phil Goulding, WMGM announcer, vacationing in New 
England . . . ABC commentator Henry J. Taylor named a trustee of 
the Bank of Manhattan .. . Broadcast Advertising has lined up iudzes 
for its “Best Radio Salesman of the Month” contest, with Stanley 
Pulver, media manager of Lever Bros. radio-tv setup, Frank Silvernail, 
veep at BBD&O. and Arthur J. Kemp, McCann-Erickson veep, among 
judges ... Hal Howard to WOV sales staff . .. Rosalie Allen back into 
her “Prairie Stars” stanza via same station after three-week respite 
. . . Henny Youngman and Jan Bart booked for “American-Jewish 
Caravan of Stars’ Sun. (29) ... Paul S. O’Brien to WLIB as salesman. 

David B. Graham, mgr. of Dancer-Fitzgerald-Sample radio-tv opera- 
tions dept., to Nantucket for fortnight .. . Warren Cromwell, ex-NBC 
Press, to Northwest Airlines’ publicity division . . . Bill Stern to do 
quarter-hour pre- and post-game Mutual airings on World Series. 


IN.CHICAGO ... 


Joe Wilson will do the play-by-play on MWAQ'’s college football 
broadcasts which kick off Sept. 25 for 10 weeks. Mission Dry Corp. is 
in as bankroller for a half of each game. Jimmy Evans will do the 
post-game scoreboard for the Pure Milk Assn. .. . Commentator Frank 
Kirkpatrick returns to his Monday night slot on WGN Sept. 13 with 
Grob, Inc., picking up the bill . . . Gospel singer Mahalia Jackson is 
slated to make her CBS bow Sept. 26 in a Sunday night period. with 
the Jack Halloran Quartet backing. Chi office of the Louis G. Cowan 
firm will handle production ... John Keys, WMAQ-WNBQ ad-promo- 
tion chief, vacationing . .. Boyer Labs to sponsor WGN’s pro football 
scoreboard ! following station’s airing of the Chi Bears games which 
start Sept. 12 . . . Judith Waller, Chi NBC public affairs and education 
director, off to Green Bay, Wis., next week to attend the radio-tv work- 
shop of the National Council of Churches’ education division .. . 
WBBM newsman Fahey Flynn and John Harrington joined the out-of- 
town vacationers. Former is visiting relatives. in Wisconsin and latter 
is matching wits. with Upper Michigan fish . . . Pure Milk Assn. bought 
WMAQ's 7:25 a.m. newscasts .. . Wheatena Corp. has bought into Bill 
Evan’s WGN eye-opener disk show. 


IN PHILADELPHIA .. . 


Sherman D. Gregory, former manager of Philadelphia edition of 
TV Guide, has been named sales manager of WFIL-TV . = . Paul G. 
Ross, Jr. succeeds Louis Vassalotti in KYW’s accounting office. Vassa- 
lotti has entered military service . . . Tom Moorehead, sportscaster 
and variety show emcee for WFIL-TV, celebrated his 15th vear with 
the WFIL stations, Aug. 23 . . . Mary Doyle, merchandising director 
of KYW’s feature foods staff, was injured when a car driven by her 
husband collided with another auto in Cynwyd, “Pa... . Margaret 
Truman, appearing at Playhouse in the Park in “Autumn Crocus.” 
held special reception for radio and tv reps at Belmont Mansion (20) 
. .. Approximately 125 delegates will attend the State conference of 
American Women in Radio and Television to be held at the Warwick, 
Oct. 15-17, according to-Mrs. Alma Cramer, of Station WARD, Johns- 
town, Pa., state chairman of AWRT. 


IN CLEVELAND ... 


Rita Bates, WTAM Bandwagon secretary, named “best actress of 
year” at Lakewood Little Theatre .. . Maurice Van Metre, Cleyeland 
News radio-tv editor. plans Iowa trip to celebrate 60th birthday with 
twin brother... . WTAM staffers in new programming setup include 
Jay Miltner emcee “Tops in Pops” and Karl Bates in “Gramps.” Both 
are half-hour Saturday ayemers .. . WXEL reinstituted “Quarterback 
Club” half-hour Browns’ film review with Ken Coleman, although 
John Fitzgerald will do first three games, with Fisher Foods picking 
up the tab . . . TV Guide’s family day at Chippewa, featuring Gail 
Davis drew over 20.000 ... Walt Kay rounded out five years on WXEL’s 
hour-long kiddie show . . . Glenn Rowell and Ford Rush are doing 
15-minute daily 6:45 p.m. stint on WHK and hour-long Saturday 
stanza ... WJW’s Tod Purse will spin disks at Lakewood Little Theatre 
opening. 


IN SAN FRANCISCO .. . 


Lucille Bliss received an anonymous threatening phone call last 





| week from a man who warned her not to do her regular KGO “Happy 


Birthday to You” show. She did it and nothing happened except some 
good publicity in the local press . . . Hildy Clark subbing for vacation- 
ing Jane Todd on KCBS... Joy Frizze, writer on the Jane Todd show, 
has returned from Paris with an on-the-spot report on the Dior fash- 
ions . . . Bert Solitaire, KRE disk jockey, gave away 1.200 records 
from his-personal collection last week on his afternoon “Open House” 
show. One listener, Dave Toppolis, won 345 platters .. . Russ Coglin 
is previewing the Bing Crosby Life Story album an hour a day on 


| KROW ... Bill Laws, KLX sportsgabber, will do the commentary on 


the 49ers and the Chicago Bears clash Oct. 31 . . . Bill Gavin has opened 





a production agency specializing in radio and tv for small agencies 
and small sponsors . . . Students from Stanford U. Radio-TV Institute 
scooped everybody with films of the new San Francisco International 
Airport. KPIX showed them last week . . . KNBC’s Farmer’s Digest 
with Henry Schacht has been renewed for the 10th consecutive yeat 
by Standard Oil of California. 


IN MINNEAPOLIS ... 


Approximately 120,000 families within Twin Cities tv stations’ range 
will buy tv receivers this year and by end of 1954 one half of areas 
homes will be equipped with tv sets, according to a Westinghouse 
Electric survey . . . WCCO radio distributing 18-page brochure ex- 
plaining its “Radio Positive Plus Merchandising” plan, a cooperative 
point-of-sale between station and 115 chain stores group in its listen- 
ing area... KSTP-TV using Cessna 180 plane, piloted by Dick Hance, 
its chief photographer, to cover outstate news . . . BeBe Shopp, localite 
and onetime Atlantic City “Miss America” winner, abandoning her 
WTCN-TV shows to become a housewife . . . Sig Mickelson, recently 
named a CBS vice-president in charge of news and public affairs. 
is ex-Minneapolitan and former longtime local radio station wcco 
news director. He also onee was U. of Minnesota assistant journalism 
professor . . , Cal Karnstedt, KSTP staffer, again inked to emcee 





| Minnesota State Fair grandstend show . 
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Wednesday, August 25, 1954 LARIETY . 


Your Lucky Strike Hit Parade says: 


o long for a wh 


\ 








ile 





And presents a special summer service 


During its 12-week 
hiatus Your Hit Parade 
will list in this space 
the seven top tunes from 
Your Hit Parade Survey 


Here are your Lucky 7 tunes that 
you would have heard last Saturday 
night, as determined by Your Hit 
Parade Survey, which checks the 
best sellers in sheet music and 
phonograph records, the songs most 
heard on the air and most played 
on the automatic coin machines. 













Little Things Mean a Lot 







i 

2. Hey, There 

3. Sh-Boom 

4. The Little Shoemaker 
5. The High and the Mighty 
6. Hernando’s Hideaway 

7. 


Three Coins in the Fountain 


PL Be sure to watch Your Hit Parade’s summer replacement 
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Saturdays at 10:30 P.M. (N.Y.T.) 
NBC Television Network 
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STOP THE MUSIC 

With Bill Cullen, Jack Haskell, Jill 
Corey, Ray Bloch orch; Richard 
Hayman, guest; Hal Simms, an- 
nouncer 

Producer-director: Lou Melamed 

Writer: Johanna Fo yang 

60 Mins., Tues., 3:30 p.m. 

QUALITY GOODS, EXQUISITE 
FORM, WHITEHALL PHARMA- 

A ” 


CAL 

CBS, from New York 
(Grey, John F. Murray) 

The old grey mare she ain’t what 
she used to be, and you wanna 
know somethin’?—neither is “Stop 
the Music.” The warhorse of give- 
aways has had it in radio and it’s 
not the same circa 1954 CBS. The 
old aura is missing; the heartiness 
and air of vicarious thrill are gone, 
unless Bert Parks can do it again 
in tv where it’s slotted for a half- 
hour at 10:30 p.m. on ABC next 
month in another Tuesday entry, 
like the current radio edition (ex- 
cept that the latter is twice the 
length). 

Let’s face it, Bill Cullen is no 
Parks, and it’s the ringmaster-tele- 
phoner upon which the likes of 
“Stop” must sink or swim. Another 
thing, the “Mystery Melody” jack- 
pot is down to a slow walk, starting 
at a mere $1,000 savings bond plus 
a fortnight in Paris. In the absence 
of the multiplicity of plugs for loot 
that used to be on the old airer, 
Cullen kept droning away dully at 
the N. Y.-to-Paris lift by Scandina- 
vian Airlines plus an incessancy of 
verbiage on Lanvin Arpege Per- 
fume. The listener largesse is a 
$50 bond for identifying the tune 
with a CBS-Columbia radio going 
to a studio attendee scoring on a 
listener missout. It ain’t hay, but 
it isn’t the old “Operation Give- 
away,” so the big weapon (lotsa 
moola and merchandise) is missing 
from the fray. 

Despite some okay entertainment 
values, the whole affair sounded as 
if they were trying to bring back 
the A & P Gypsies (which wouldn't 
be a bad idea). Handling the songs 
are Jill Corey, a cute trick but no 
heavyweight in the thrush sweep- 
stakes despite her tv springboard 
via the axed Dave Garroway night- 
timer on NBC, and Jack Haskell, 
who can belt ’em. Guest was Rich- 
ard Hayman with his harmonica 
that sings. Ray Bloch backstops in 
his ever lovin’ fashion. . 

On the coin side, Quality Jewel- 
ry pays the freight for the 8:45-9 
segment alternating with Exquisite 
Form Bra_ starting last night 
(Tues.) and Whitehall Pharmacal 
takes the 9:15-9:30 portion starting 
Sept. 7. / Trau. 


. b e e 
Admiral’s Biz Dip 
Chicago, Aug. 24. 

Admiral Corp. sales during the 
first half of the year were $165.- 
201,498 bringing net earnings of 
$2,558,850, equal to $1.09 a share. 
Last year first half sales hit $131,- 
222,438 and net profit of $4,762;- 
152, or $2.02 a share. 

Second quarter net this year fell 
to $1,054,806, at 45 cents a share, 
compared with $1,705,274, or 72 
cents a share for the same period 
last year. 


INVESTMENT. 
OPPORTUNITY 


in VHF television station 














If you have a streak of showman- 
ship and some cash, | may be 
able to help you make some 
money. You see, | own a com- 
pany with fine new VHF facilities 
but short of working capital. Just 
anyone won't do, but if you're the 
right guy, I'll sell you 10% at 
the same cost as applied to me 
(which is favorable) if you'll lend 
working capital on a five year 
note at 6%. The whole deal will 
cost you $60,000 and should make 
you a nect profit in five years, 
the same as | expect to. In reply- 
ing, please tell me enough so I'll 
know who you are. Confidential, 
of course. Write Alger Court, West- 
bourne Apt. 4-B, Branxville, N. Y. 
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CLEVELAND INDIANS 

With Jimmy Dudley, Ed Edwards. 

120 Mins.; all scheduled games 

STANDARD BREWING Co., 
CHEVROLET 

WERE, Cleveland 

If the Cleveland Indians don’t 


win the pennant, it won’t be be- 
cause of the lack of Jimmy Dudley 
—Ed Edwards backing. The two 
men, handling the play-by-play ac- 
counts of the Indians ball games, 
are as staunch supporters of the 
Tribe as you'll find in anyone’s 
ballyard. Yet, they handle their 
mike chores with the grace of 


gentlemen and, although firmly in 
the camp of the Redskins, are able 
to temper their factual reports. 


Dudley, the veteran sportscaster 
who has been calling the Indians’ 
plays since 1947, has developed a 
vast following. His delivery is 
pleasant and his intimate knowl- 
edge of so many of the players 
makes for cheerful side notes. 

Edwards, making his debut this 
year, has moved quickly into the 
pro league of spielers. He still 
drops a fast play every now and 
then, yet there is no question but 
that his overall ability and mike 
technique will see him on play-by- 
play for years to come. The two 
men split the games, commercials, 
etc. Both sponsors employ easy-to- 
hear commercials with sudser turn- 
ing Sunday time over to civic 
plugs. Mark. 


Radio Fellow 


When the head of one network 
guest-shots on another, that’s some- 
thing of a man-bites-dog in broad- 
casting circles so when Frank M. 
Folsom, prez of RCA, “did Reco & 
Mrs.” as Pegeen (& Ed) Fitzger- 
ald’s a.m. vis-a-vis last week, it had 
an unusual tycoon-type listener- 
ship. With the male of the Fitz- 
geralds on a European trip, Fol- 
som spoke on “merchandising and 
the general success story” pattern 
in a manner which was not subjec- 
tive. Mrs. Pegeen Fitzgerald skil- 
fully dodged the Horatio Alger of 
Folsom’s real-life career, segueing 
from her own department store 
background, where she was a vee- 
pee in charge of advertising and 
merchandising, and paralleling it 
with Folsom’s latterday job as one 
of the nation’s top merchandisers, 
and so recognized nationally. His 
credo for success was “the ability 
to get along with people,” and he 
put the accent on the great north- 
west merchants, Meyer & Frank 
(Portland, Ore.), who made it a 
habit to personally wait on custom- 
ers from behind the counter. In 
spanning the broad pattern of what 
makes good merchants and mer- 
chandise, Folsom ran the gamut 
from Adam and Bernard Gimbel to 
Campbell’s Soups—and the Ripley 
is that the chief of the personnel 
department of Macy’s called WABC, 
N. Y., for a transcription which they 
want to use as a model in intra- 
company department store school- 
ing. Probably by design both Mrs. 
Fitzgerald and Folsom stayed away 
from radio and tv, color or other- 
wise, and it made for an unusual 
offbeat a.m. discourse of a type not 
usually identified with the break- 
fast idea of chitchat. Folsom, in- 
cidentally, displayed a_well-bal- 
anced and authoritative parks, vores. 
el. 
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Grid-Happy Philly 
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pro football games will be carried 
by the DuMont network. 

Gene Kelly, who does the base- 
ball play-by-play for the Philadel- 
phia Phillies, and Tom Moorehead, 
WFIL’s sports director, will team 
on the Penn games which kick off 
Sept. 25, against Duke U. Other 
Penn opponents include William & 
Mary, Princeton, George Washing- 
ton, Navy, Penn State, Notre Dame, 
Army and Cornell. 

Herb Carneal, KYW’s sports di- 
rgctor, will handle the play-by-play 
and Mark Olds will do the halftime 
color and commentary for the 
Princeton schedule which starts 
Sept. 25 against Rutgers and fol- 
lows on successive Saturdays with 
Columbia, Pennsylvania, Brown, 
Cornell, Colgate, Harvard, Yale 
and Dartmouth. 

Jim Leaming, WIP’s sports di- 
rector, will handle the play-by-play 
on the seven Villanova games for 
the fourth consecutive year. WIP 





























e|has been able to work the Notre 


Dame schedule into its airtime 
due to the fact that six of the Vil- 
lanova series are night games. In 
addition to earrying nine games of 
the “Fighting Irish,” station will 
also broadcast the Wisconsin-Ohjo 





State meeting, Oct. 23. 


STAN RICHARDS SHOW 
1180 Mins., Sat. 12 (noon) 
WOR ln 

Figuring that many of his youth- 
ful listeners are unaware, that 
many of the current crop of ont 
ters are tunes that have en 
recorded by various artists over 
the years, WORL deejay Stan 
Richards introed an interesting 
gimmick.on his Saturday afternoon 
show recently. Picking some recent 
releases he played them back-to- 
back with older versions and in- 
vited his listeners to phone in their 
choices and reactions. The kids 
reacted almost immediately, wast- 
ing no time to phone in and the 
result was that the older versions 
of the tunes nabbed nearly 90% 
of the favorable vote, according to 
tabulations aired by Richards. 

Among the platters compared 
were “Bumble Boogie,” by Freddie 
Martin and Ralph Marterie; “In 
the Mood,” by Glenn Miller and 
the Bulawayo Band; “12th St. 
Rag,” by Peewee Hunt and Lib- 
erace with the older platters on 
top in each case. 

Reaction was so immediate and 
strong that Richards plans to set 
aside an hour segment of future 
Saturday shows to showcase the 
oldies. Elie. 


New TV Season 
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from $1,500,000 to $2,000,000 a sea- 
son in embracing the traditional 
half-hour weekly show on tv will 
be content to play second fiddle 
with a normal-rating-as-usual as 
the networks’ big promotional- 
publicity-exploitation guns are 
trained on the specs and the major 
tint attractions. © 

It’s a season that will find NBC 
emerging from its Monday night 
program straitjacket and estab- 
lishing a program sequence (built 
primarily around the full-hour Sid 
Caesar show and the new “Medic” 
dramatic series) that at long last 
threatens to depose the longtime 
Columbia supremacy on _ that 
night. For perhaps of all the in- 
ter-network program rivalry, it’s 
the No. 1 rated “I Love Lucy” 9 
o’clock smash on CBS vs. the new 
Worthington Miner - produced 
“Medic” that’s whetted the appe- 
tite in anticipation of an allout 
battle of the ratings. 











TV going to the post with a near 
SRO status as the “third major 
television network” and challeng- 
ing its two rivals for Wednesday 
night dominance built around its 
top-budgeted “Disneyland.” 

It’s a season that has already 
cued such questions as: “How will 
Sid Caesar do without Imogene 
Coca?” Or conversely, “How will 
Imogene Coca do without Sid 
Caesar?” A study of the night-by- 
night rosters invites a multiplicity 
of other tantalizing questions— 


renewal time. 











|-Big Writer Org 
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brella,” while not corporate, will 
allow top execs in either group to 
huddle on matters such as inter- 
national copyright, the only ‘ex- 
ample given. 

As for WGA alone at present, 
the outfit hasn’t even got the ink 
dry yet on incorporating into simi- 
lar groups on both coasts: RWG 
and TWG were officially dissolved 
July 31. SWG comes into the line- 
up as an entity shortly, the entity 
being for legal and financial rea- 
sons; the outfit has much cash in 
the coffers and wants to retain 
same to mete out as seen fit later 
by the screen scribblers who origi- 
nally put it there. 

Concurrent meeting of WGA’s 
eastern and western groups will be 
held tonight (Wed.) to vote on the 
constitution of the new organiza- 
tion. In N, Y. the meet will be 
held at Wendell Willkie Auditori- 
um, and in Hollywood at the Bev 
Hills Hotel. With WGA’s consoli- 
dation of formerly separate unions 
within AL, membership of whole 
is expected to be around 2,000. 

The fate of only one element— 
Television Writers of America—is 
still not clear. Whether the org 
will decide to «dissolve is not, and 
won’t be, known for at least a 
week. Then tally will be concluded 
on the desires of the west coast 
arm of TWA, where referendum 
was. taken on whether dissolution 
vote should be made. N. Y. TWA 
is standing pat so far on holding 
a similar referendum. 








It’s a season which finds ABC-} 


most of which will be answered by 


Pretend’s. 25-Year Milestone 


If the energy and imagination accorded the production of “Let's 
Pretend” at its 25-year milestone on the air were equalled-in other 
spheres of ngtwork radio, the industry might be in less of a plight 
today. The granddaddy of all children’s programs, which entered 
its 25th year of broadcasting last Saturday (21) on CBS, still retains 
that freshness and vigor that it had when it started—there’s no 
concern here about media research, ratings, sets in use, cost-per- 
thousand. Instead, the idea, as it has always been, is to entertain, 
and the show still succeeds admirably. 

An adult listening to the program will probably recall the:thril} 
he or his children (depending on which generation he belongs to) 
got out of it years ago, and in listening must perceive that it still 
must have the same effect on the kids of today. The ingredients 
are the same—the fairy tzle, written simply and with charm, a cast 
of topnotch actors dedicated to the story and most important, an 
approach that has no trace of condescensjon but is designed strictly 
to give pleasure. A 

CBS and the kids are fortunate in having Jean Hight as the 
successor to the late Nila Mack, who until her death about a year 
ago was the guiding spirit of the program, Miss Hight has retained 
the same approach and the same spirit and the changeover is un- 
noticeable. Of the original crew, there are only two holdovers, 
Maurice Brown, who started with the original orchestra, is now 
conductor, and Gwen Davies, who started before she could read, 
still plays the roles of princesses (or Indian maidens, as in Satur- 
day’s program). While there’s been a considerable cast turnover, 
the voices sound the same—gentle, trusting and-designed to give 
the kiddies the feeling that goodness and good people do exist. 
Johanna Johnston’s adaptation of the “Dun Horse,” the story last 
week, was right in the “Let’s Pretend” groove of good entertain- 
ment trimmed with good taste. Chan. 


Inside Stuff—Radio-TV 


Janet Blair was “Mrs. America” in her imagination for a brief 
period last week, and then her billing was summarily upped to “Mrs, 
Universe.” The actress will open Armstrong’s “Circle Theatre” season 
on NBC-TV next Tuesday (31) in “The Beautiful Wife,” an original 
by David Shaw. Shaw’s principal character is Mrs. Marilyn Wilson, 
played by Miss Blair, who originally was slated to win the “Mrs. A.” 
title But, whether because a royalty fee was not forthcoming for the 
use of the title or because the comedy script contained possible down- 
beat content reflecting on the fair name connoted by the “Mrs. A.” 
title, the owners of the latter stepped in and prevented such appli- 
cation. 

Mrs. America, Inc., is headed by veteran publicist Bert Nevins, who 
has been running the “Mrs. America” tournament for a number of 
years and who zealously guards the name from promiscuous usage. 
Confronted by this horrendous hurdle, Talent Associates, packagers 
of the show (its first season for “Circle Theatre’), switched to the 


“Universe” tag. Not known whether the promoters of “Miss Universe” 
receive a fee. 








Ohrbach’s Department Store, long a sponsor of Tex and Jinx 
McCrary on WNBC, N.Y. key for NBC Radio, is sponsoring the hus- 
band-wife duo in a one-shot hour-leng videc show from its new N.Y, 
store tomorrow (Thurs.). Telecast will be via sister WNBT from 
2-3 p.m., the last half hour being time regularly consumed by the 
distaffer’s video show. 





NBC is reshaping its merchandising department in an effort to 
extend the advances it has made on such participating programs as 
“Today” and “Home” and which it hopes to repeat with the upcoming 
“Tonight” fronting Steve Allen. The “magazine concept” will be 
extended to other shows, with the merchandising machinery headed 
by Murray Heilweii. Latter replaced the former director, Fred Dodge, 
with Heilweil moving up from the managerial. post. Manager’s berth 
is currently vacant. 

Heilweil will report tq Matthew J. (Joe) Culligan, sales manager of 
participating programs. 





Radio-TV Executives Society is giving a course on time buying and 
selling and, characteristically, has slotted a cycle of 13 Tuesday 
luncheon seminars starting Oct. 26 at Toots Shor’s in -New York. 
Course is also open to non-members at a fee of $3.50 per feed. 

Schedule of speakers and topics is currently in preparation. 
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Lux TV 
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Sate Plat wera 
three pix for series adaptations. 
United Artists has also offered 
some of its releases to Lux. Jack- 
son estimates there are 200 indie 
pix properties available for ‘his 


show, but adds a good many mo- 
tion pictures do not lend them- 4 
selves to tv adaptation. 


“T am very pessimistic about the 
number of motion picture proper- 
ties we will get for next season, 
and I will be very pleased if we 








have 20 pictures adaptations on 
the 39 shows,” Jackson said. 
Other than. Paramount, studios 
have hedged with a “let’s see how 
the Paramount shows work out” 
attitude, he said. Okay for use of 
the Paramount properties, “To 
Each His Own,” “Welcome, 
Stranger,” and “Christmas in 
July” was obtained in N. Y. 

Jackson said majors apparently 
still feel exhibs may react unfa- 
vorably to tele adaptations of 
their pix, but contended such 
showings will actually help the 
b.o. by promoting studio product. 

Since he doesn’t feel studios will 
provide sufficient properties. 
Jackson is shopping for original 
stories, with most of the buying 
being done in N. Y. “This isn’t 
because there isn’t a wealth of 
good writers here, but there is a 
weakness among Hollywood writ- 
ters—too few know how to write 
for live tv,” said Jackson, 


Eileen BARTON 


LATEST CORAL RELEASE 


SWAY 


Dir.: William Morris Agency 








STARTING OCT. 2 
TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Met. William Morris Agency 
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VARIETY 


RADIO-TELEVISION 31. 











Television 


Chatter - 








_ New York 


Dick Maney, the legit press 
agent; who until now has scorned 
any invasions into the tv end of 
the flackery biz, has finally suc- 
cumbed. Along with his associate, 
Frank Goodman, Maney will carry 
the torch, for the new Imogene 
Coca NBC-TV series . . . Mike 
Dann back .at NBC-TV desk Mon- 

ay (BO). 

Art ettel, former VARIETY mugg 
and daily correspondent in Europe 


and Middle East and ex-NBC Press,/s 


now on.publicity for CBS-TV’s re- 
vised “Motning Show” hosted by 
Jack Paar... Marian Russell set 
for a lead’ on “The Web” Sunday 
(29) . . . Bill Colleran taking over 
director’s chore on “Hit Parade,” 
vice Clark Jones who’s working on 
NBC Spectaculars . . . Evelyn Ellis 
to the Coast-for Metro’s -biopic on 
Marjorie Lawrence after appearing 
on “Studio One” and off-B’way 
“Salvation On a String” ... Alan 
Dinehart to direct ABC-TV’s Sat- 
urday night “Dance Party” hour. 
H. V. Kaltenborn back from tour 
of U. S. air bases in Germany, 
France and Spain... Tex & Jinx 
' doing WNBT remote from Orbach’s 
new 34th St. store opening tomor- 
row (Thurs.) and will use all the 
escalators ... Eydie Gorme and 
Steve Lawrence and Steve Allen 
show judging prelims for Miss 
Rodeo at Green Valley Dude Ranch 
in Middletown, Conn. . . John P. 
Altemus now WABC-TV account 
exec .. . WPIX’s educationaler 
“The: Living Blackboard” returns 
Oct. 5 for fifth year. 
Jane Moultrie gets role of the 
maid in Gene Lockhart’s new vid- 
ix series, “His Honor, Homer 
ell.” . ...WNBT news and special 
events chief Bill rns and wife 
leaving this week ) for a vaca- 
tion in New England ... David 
Winters on NBC “TV Playhouse” 
Sunday (29) ... Rod Serling, who 
has peddled a number of scripts 
from his Cincy homebase, is cele- 
brating his move to N. Y. on Labor 
Day with two hour shows—“Worthy 
Opponent” on ABC’s “Center 
Stage” yesterday (Tues.) and 
“U.F.O.” (unidentified flying ob- 
ject) on Westinghouse “Summer 
Theatre” Sept. 6. Talking of scripts, 
there’s been no warm weather 
hiatus in the Blanche Gaines of- 
fice, with 12 originals on hour 
shows by: her stable of writers this 
summer . . Cynthia Chauncey, 
secr’y to Lee LeBlang, asst. ad 


and sales promotion mgr. of-WCBS- | 


TV, named Miss Tamarack at lodge 
of same name in Ellenville, N. Y. 
... Juves Joey Fallon and Phyllis 
Goodkind alternating saturdays on 
“Joe Palooka” series ... Kenny 
Sharpe doing one-shot as child 
magico on “Pantomime Quiz.” 


Chicago 

Ralph Andrews, ex-WCAN-TV, 
Milwaukee, is WBKB’s new direc- 
tor of film programming vice 
George Rice who took over the film 
director post at WABC-TV, New 
York .. . Jim Conway subbing for 
Irv Kupcinet for three weeks while 
latter vacations from his nightly 
WBBM-TY gossip session . . . Elton 
Rule, sales manager of KABC-TV, 
Hollywood, and assistant Don 


Quinn here next week showcasing 
the station’s avails . . . American 
Chicle ordered the Wednesday seg- 
ments of Alex Dreier’s five-minute 
—_—_—_—_—_—— 










i 





Mt 





NALLE .... 


Piano * Organ ® Celeste 








i 
REMEMBER 
MAMA 












© Radio Registry 


oe) 
BROOKS 

















‘newcasts on. WNBQ for Sept. 1 de- 
livery .. . Jerrold Merritt upped 
to assistant chief engineer status 
at WICS, Springfield .. . Cole-Fin- 
der. Chi Mercury dealer, is bank- 
rolling “Boston Blackie” Thursday 
nights on WGN-TV and adds “For- 
eign Intrigue” Friday nights on 
Sept. 17 .. . Ed Stockmar and Bob 
MeKee of the Chi NBC-TV sales 
crew checked out on their vaca- 
tions . . . Sentinel Radio bought 
Ulmer Turner’s 11 p.m. WBKB 
newscasts cross-the-board starting 
ept. 6 . . . Half-hour version of 
the Chi-based “Out en the Farm” 
is logged in for the Sunday 2 p.m. 
slot on NBC-TV as of Oct. 3... 
Burr Tillstrem and his “Kukla. 
Fran & Ollie’ company moved out 
of their quarters at NBC, going 
into new space at WBKB’s Daily 
News Bldg, layout. 








Army Seminar 
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Lockwood, tech director (“TV Re- 
cital Hall’), and Olivia Granito, as- 
sistant stager of “Fame.” “Zach 
described his job and functions, 
after which the speakers were bom- 
barded with questions from the 
group of about 40 tv technicians of 
the Armed Forces ranging from 
pfe’s to full colonels. 

On the windup day an actual tv 
show on “Leadership” was cast, 
blocked ,directed and produced 
via the Pictorial Center’s three- 
camera unit. McCleery went 
through every step of pre-produc- 
tion, laid out the ‘floor plan, 
tuned up the actors, blocked the 
shots, had technical rehearsals 
and finally put the show “on the 
air.” It was kinnied, and then the 
kine was run and show discussed 
from every angle. 

Every evening to Thursday the 
group went out into the field to 
see a runthrough or dress of a 
sponsored show, watching from the 
control room or sponsor’s booth, 
and afterward engaged in chit- 
chats with director and crew. Cov- 
ered were NBC stanzas—‘Robert 
Montgomery Presents,” “Arthur 
Murray Show,” Kraft “TV Thea- 
tre” and “The Marriage.” Color 
video was also under study. 


‘Kukla’ Goi 
ABC ‘Ku oin 
Fam Continued from page 24 jae 


take over the 5 to 5:15 period 
Sept. 27. 

The Chi anchoring of the WBKB- 
WABC-TV programming spool.is a 
switch from last year when Mitchell 
piped out the Jerry Lester day- 
timer and the “Bok & Ray” show to 
WBKB. One of the reasons the 
two-city exchange is feasible is the 
fact that the parent web leases 
the co-ax from 2 to 10 p.m., so 
there’s no additional line charges 
except for the morning “Cookery” 
show. 

On its deal for “Kukla,” the 
bakery firm has an option to: ex- 
parfd the show to other markets. 
And the web is working on the 
possibility of offering it on a co- 
op basis to the ABC-TV outlets 
bypassed by Gordon. The 13-week 
firm sale earned a $5,000 bonus 
for WABC-TV salesman Harold 
Day who set the deal through the 
D’Arcy agency in New York. 
Since Tillstrom’s, pact with the 
ABC stations hinged on sponsor- 
ship of the show as a strip, Quinlan 
and Mitchell tossed out the bonus 
lure for prompt action. 


More WOR Promotions 


There has been a flurry of fur- 
ther promotions at WOR and WOR- 
TV, the N. Y. General Teleradio- 
owned stations helmed by Gordon 
Gray. Recently it was the adver- 
tising and promotion and research 
execs who were realigned, and 
now sales is affected. 

Jack Mohler becomes assistant 
sales chief under Bill Dix at WOR, 
while Bill Gorman is upped to a 
similar post under Charlie Philips 
at WOR-TV. Bill McCormick is the 
regional sales manager for both 
stations since the promotions this 
week, and Jack Mulvihill becomes 
program sales manager of WOR- 
TV. 


Cincinnati—Patti 
singer, exited from Crosley staff 
last week upon expiration of her 
one-year contract, whieh was not 
renewed. She was featured cn 


























shows on WLW radio and WLW-T.. 
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. WPIX’s Sports Bundle 

; WPIX, N. Y. tele station, has 
itemized coverage of its 100 fall 
and winter sports events, and has 
fixed Oct. 5 as the starting date. 
Coverage continues until April of 
next year. 


Type of events covered include 
college basketball, the Westminster 
Kennel Club Show, Golden Gioves, 
pro boxing, pro basketball and 
hockey, etc. Sixty-nine events will 
come from Madison Square Gar- 
den. About two and a half months 
ago, WMGM set a similarly large 
schedule for N. Y. radio. 


CKLW UPS CAMPBELL, 
PREPS FOR TV BOW 


Detroit, Aug. 24. 

S. Campbell Ritchie has been ap- 
pointed director of operations in 
charge of both radio and tv pro- 
duction and planning at CKLW, it 
was announced by J. E. (Ted) 
Campeau, prexy. Ritchie formerly 
was program director of CKLW. 


Campeau said the appointment 
and others he announced at the 
same time were in preparation for 
the beginning of telecasts. by 
CKLW-TV on ox about Sept. 9. 
The station and tower are located 
across the Detroit - River in 
Windsor, Ont., but will give the 
Detroit metropolitan area _ its 
fourth tv outfit. 


St. Louis Channel 
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which operates radio station WEW, 
Broadcast House, which recently 
folded its UHF station (KSTM-TV), 
and 220 Television, Inc., owned by 
hotel and theatre interests. 

If CBS gets the channel it will 
be required to dispose of one of its 
holdings. Since the web has only 


minority interests in Washington 
and Minneapolis, one of these 
would be sold. Should CBS also 
win out in the coming hearings for 
channel 5 in Boston, it would sell 
the other. 


Hearings on the St. Louis contest 
resumed yesterday, with WEW pre- 


F&M Fights Decision 


Washington, Aug. 24. 

Fanchon & Marco-St. Louis 
Amus. Co, today (Tues.) peti- 
tioned the FCC to reverse the 
decision of examiner Thomas 
Donahue in refusing to post- 
pone a hearing pending F&M’s 
appeal to the Supreme Court. 
The St. Loo outfit told the 
Commission that the “logic of 
these proceedings” is that CBS 
will get the channe! (11)—that 
it will be impossible for any 
applicant to prevail against 
CBS, “except on the incredible 
assumption that a decision will 
not be based on fact.” 

F&M said it will file petition 
with the Supreme Court with- 
in 10 days to review a lower 
court’s decision which permits 
CBS to apply for the channel 
despite FCC’s five-station limi- 
tation. 


sete alien 




















an 
senting its case, under direction of 
its counsel, Paul Segal. Testimony 
on the CBS application will be di- 
rected by Judge Samuel Rosenman, 
former White House aide. Counsel 
for KSTM are Frank Salisbury and 
Vernon Wilkinson. Counsel for 220 
Television is Bernard Kotéen. 


An intervenor in the proceedings 
is KACY-TV which has suspended 
operations of its UHF station in 
Festus (St.- Louis area) but has re- 
tained its construction permit. The 
station was made a party in inter- 
est, although it is not an applicant 
for channel 11, on the basis of its 
contention that a grant to CBS 
would result in restraint of compe- 
tion in the St. Louis area in view 
of the web's affiliation with ultra 
high station WTVI-TV in Belle- 
ville, Ill. 


Cliff Mandell to CBS-TV 


Cliff Mandell has joined CBS- 
TV on colorvision publicity. He’s 
from WQXR, which is owned by 
the New York Times. 

Mandell became the second 
Times-employed scribe tow~hook up 
with Columbia. Jack Gould, the 
newspaper’s veteran radio-tv edi- 
tor, was retained as information 
adviser for parent company CBS, 
Inc., early this month. 





‘Wantmanship’ as Key to Miami — 
Powwow of Top Crosley Execs 











DuM 0&0 Confab 


DuMont’s owned-operated sta- 
tions are going to powwow in N. Y. 
tomorrow (Thurs.) and Friday. The 
general, program and sales man- 
agers of WABD, N. Y.; WTTG, 
Washington, and WDTV, Pitts- 
burgh, will all attend the meeting. 
Move is being made to give the 
outlets’ biz interests the 0.0. 

In addition to station exec lineup 
the network topper, Ted Bergmann 
and Donn MeGannon, in charge of 
the o&o0’s, will be on hand. 


Lamb's ‘Show Me 


On Commie Proof 


' Washington, Aug. 24. 
Edward Lamb, Toledo _broad- 


caster-publisher, petitioned the 
FCC today (Tues.) to furnish him 


with a more definite statement of 
the charges against him re leftwing 
sympathies. He wants the. names 
and charges of his accusers and 
asked that the hearings scheduled 
for Sept. 15 be deferred to enable 
him to prepare his defense on the 
basis of that information. He de- 
clared that the “resume of basic 
allegations’ which the FCC has 
furnished him is “utterly devoid 
of basic facts” and contains only 
“vague generalities” of little value 
to him in prepping a defense. 


In view of the fact that all com- 
missioners except one (Robert E. 
Lee) are currently on vacation 
and little likelihood of the agency 
acting until next week or later, 
such postponement looks good. 


Ben Stott to WCKN 


Kansas City, Aug. 24. 
Position of program director at 
Station KCKN, the Arthur Capper 
property here, has been filled with 
the appointment of Ben Stott to 
the job, according to Joe Storey, 
manager. Stott comes over from 

WDAF where he was in sales. 
KCKN will continue its long 
established policy of popular music, 
news and weather information, ac- 
cording to Stott. Station has been 

on that kick for about 20 years. 











Detroit—WJR will again broad- 
cast all of the exhibition and regu- 
lar games of the Detroit Lions, pro 
football champions for the past 
two years. Van Patrick will han- 
dle the play-by-play, with Bob 
Reynolds doing the color. Spon- 
sors are the Goebel Brewing Co. 
and Speedway Petroleum Corp. 
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Cincinnati, Aug. 24. 

Crosley Broadcasting’s group ad- 
vertising plan was drilled into the 
men who will sell it for the past 
six days at meetings in Miami 
Beach. In the Florida roundup 
were more than 50 top execs and 
sales reps, headed by Robert E. 
Dunville, president. 


Plan’s basic group outlets are 
WLW,T, Cincy; WLW-C, Columbus, 
and WLW-D, Dayton, O., with 
WLW.A, Atlanta, and WLW radio, 
Cincy, as optional. 


Sales force was directed to ac- 
quaint the client with the advan- 
tages of the package plan before 
the broadcast budget is given to 
the time buyer. Also to enter into 
competition for all mass media 
budget dollars. 


The advertiser, under the Cros- 
ley group, purchases time simul- 
taneously on all the component 
supplements and rates embody a 
discount for quantity buying. The 
group is promoted and sold as an 
individual entity offering one mar- 
ket and one rate. 


Harry Mason Smith, vice-presi- 
dent of sales said the program 
“will be the biggest independent 
advertising campaign ever directed 
at the client level. We look for it 
to stir up real interest and accept- 
ance among the nation’s clients.” 


The Crosley group story is being 
spread in a series of ads on the 
theme of “Wantmanship,” empha- 
sizing the movement of products. 

Participating in the conferences 
besides Dunville and Smith were 
Kieran T. Murphy, v.p. ad treas- 
urer; John T. Murphy, v.p. in 
charge of television operations; 
James Leonard, v.p. of WLW-D; 
William P. Robinson, v.p. of WLW- 
A; Harry P. Albrecht, v.p. of cen- 
tral division; Bernard Musnik, v.p. 
of eastern division. 


George Henderson, general sales 
manager, Crosley tv outlets; Carlos 
Franco, general sales manager for 
radio; Richard K. Jones, director, 
client service department; James 
E. Allen, director of publicity and 
television promotion; Bernie Barth, 
program director for tv and radio; 
Robert H. Boulware, manager, 
WLW-T; John K. Frazier, director 
of merchandising; William Mc- 
Cluskey, tv sales service manager, 

Barney Ochs, Charles Dodsworth, 
James Burgess, Jim Anderson, 
George Moore, Dick McCarthy, 
Andy Niedenthal, Lou Hummel, 
Dale Smith, Greg Lincoln, Harry 
Mulford, Frank Mathews, Elden 
Roxburgh, Bill Johnson, John Shel- 
don, Fred Bauman, Dick Wittwer, 
Bill MacRae, Gene Sumner, Scott 
McLean, Don Donahue, Tom Toye, 
Bill Stark, George Gray, Dick Os- 
borne, all Crosley staffers, and 
Rod Shearer of the A. C. Nielsen 
Co., N.Y.C., and Tom McFadden 
of NBC Spot Sales. 
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Covers a vast, prosperous 


territory—a rich target for 


your advertising dollar 


Steinman Station 
Clair McCollough, President 
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NBC opens the Year of Excitement on television 


ven “MAX LIEBMAN PRESENTS” 


On Sunday, September 12, 1954, at 7:30 pm NYT 
... some 50,000,000 people will stop what they’re 
doing and tune in their NBC Television station. 
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Even people who have come to take their 
sets for granted... the “sometimes” view- 
ers, will behave as they did in the early 
days of television. Dates will be cancelled. 
Families will gather. Sets will be moved 
into the dining room. Or dinner will be 
finished in the living room. 


And here’s why. 


On September 12, America will see a Pre- 
miere of Broadway calibre. A 90-minute, 
all “live” Musical, starring wonderful, 


explosive Betty Hutton, in her TV debut! 
And thus will begin a series of super- 
shows master-minded by the originator and 
producer of “Your Show of Shows”. Writ- 
ten and directed by the theatre’s topmost 
talent. Performed by the illustrious stars 
below. And every show will be “Live”. 


Anyone within range of one of the thou- 
sands of color sets now in use, will have 
the extra thrill of brilliant rca Compatible 


Color Television! 


The ngc Spectaculars “MAX LIEBMAN 
PRESENTS”, will be marveled at every 
fourth Sunday and every fourth Saturday 


. .. and talked about right through The 
Year of Excitement on Television! © 


“LIVE" NBC SPECTACULARS 


TELEVISION 


A SERVICE OF RADIO CORPORATION OF AMERICA 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific mari:et. Attention should be paid to time — day and 


VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 





a 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s shew, with a low rating, may 
have a large share and an audience composed largely ef children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv. ), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND JULY TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) SETS IN PROGRAM STA. RATING 
ss A KNBH (4), KTLA (5), K 

LOS ANGELES Approx. Set Count—1,730,000 Stations—KH} (9), KTTV (11), KCOP (13) 

1. Badge 714.(Myst)............. BY 5 ac eens REA < ¥ die wees Ke Sat.~7:30-O:00 35S ae BOD iow ou G5 eae oo 46.7| Hometown Jamboree....... ECOP 3.0.5... 9.4 
2.. Watesttemt C6). sa os ve 0s 08 sg SR Rd yg RE or neg ee Tues, 7:30-8:00 ......... SOS RG BPs ics tales 47.4| Name’s the Same........... TEP kak owe 8.8 

3. I Led Three Lives (Dr)....... BE 9 ives ce RIN ice eh ties ee Sat. 8:30-9:00 -..00065 6666 WG s502265. Me dkveees 51.8| Spade Cooley...........6.. | Uae 12.5 

4. Amos ’n’ Andy (Com)......... MOURIRE 64 cw oon vie Cen oo eee Tues. 8:00-8:30 ......... | hy SERRE es Ae SR i cas Coan 49.9| Favorite Story............. WEE eas ek. 12.0 

Lone Wolf (Adv)............. Meee Uist te baa MB ea ioe Oa Se Ca at, 8:60-6:30... ee es WES ews as cata eas 51.1] Spade Cooley... ........e00. ty @ 9 lama ai rare 10.3 

6. Superman (Adv) ............. Se gh TE RO Flamings... 0.3.5; Mon. 8:30-9:00 ......... ee ae ck aes -. Rees” 64.6 | Voice of Firestone........ | fa ean 12.9 
7. My Here (Cem).............. yg AGREE ep CGI es ea eas Wed. 9:00-9:30 ......... Bia ks oases i er oe 61.7 | Kraft TV Theatre.......... ENBH ..:..... 16.2 
8. Heart of the City (Dr). ....... =e AS Mca cds shen tens Sun. 10:00-10:30 ........ ae re BE 56 ak 40.1|The Web....... eobca Reape o py Gear 13.3 

9. City Detective (Myst)......... 2 eS ae ae Me 58S EUS Mon. 10:30-11:00 ....... BOOEs bes Noaeaie > PE 37.4 Roller Derby......0...-.+5: KTLA .....:. 88 

10. Annie Oakley (W)............ Be Us eee CBS........-.005. Tues. 7:00-7:30 .....:... Seek ss was GB. kee 6ee ’ 33.8] Range Rider.............+- i 3 by a a 65 

BOSTON Approx. Set Count—1,150,000 Stations—WBZ (4), WNAC (7) 
1. I Led Three Lives (Dr)....... WHAC iiss ET ores. Mon. 7:00-7:30 ......... SM. ico: 91......... 26.3! Frontier Playhouse......... WBZ... dcansss 1.9 

: Nightly Newsletter......... WAS 35003: 2.9 

2. Foreign Intrigue (Dr)........ WEE ocd s cop oe Sheldon Reynolds. .Thurs. 10:30-11:00 ...... FER ee CBicak in ces 37.6 | Place the Face....... ogc ce WORMS. “Sues 13.9 
3. Range Rider (W)............. WES. wos bos bes CR Fikes ce oa Sun. 7:00-4:36 os sks: Bes reich ae y : CEPR AR ERS 26.4; Center Stage...... ccesees WNAC 222... eS 

4. Mr. District Attorney (Adv)...WNAC......... SE SEE wast kw Tues. 10:30-11:00 ....... STS sees OB. SiGe << 35.4/| City Detective............. We. <<< mice ..17.0 
5. City Detective (Myst). ........ SNe eee are MOK. eo es Tues. 10:30-11:00 ....... WE cs as GB. S045 35.4/ Mr. District Attorney....... WNAC .2::.%. 17.4 
6. Superman (Adv) ............. Wee wk. 2 iu Fiamingo. ... 6.3... Fri; 6:30-7:00 ©. .c sce: Ta cee eae RRS 18.6 | News—Victor Best......... We: 676385. 3.2 

Frontier Playhouse......... We Si cgteus OO 

7. Annie Oakley (W)........... pf MODE a sigs e 6 ous COS 632 7 oe SG Sat. 6:00-6:30 .......... BORE? oben Ss SOs sa as S33.) Bawe 914 e. sis es cab btw WNAC ....6. 9.1 
8. Life With Elizabeth (Com)....WBZ........... Geine. ou. Se Tues. 8:00-8:30 ......... 11.5. 64 See 28.6| The Goldbergs............. WNAC ...... 16.0 
9. Boston Blackie (Myst)........ WNAC «2665.55. C7 are Gm ee peo PPE NE Fri. "10:45-11:15 ........ S08. 4. Gg Bae ¢ 19.7| Film Short..... abies * vous WBZ ........ 5.2 

News; Waterfront.......... ee Sessa: 11.0 

10. Cisco Kid (W)............... WAGE is cones A is ee hee ot ae Thurs. 6:00-6:30 ..... ‘pang, Mb chee ee ee Spe eet 14.4| News—Victor Best......... fe ae 5.8 

Hopalong Cassidy.......... WBZ 2. seu 4.2 

BALTIMORE Approx. Set Count—625,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Mr. District Attorney (Adv)... WBAL>......... GAY. cS cowed Thurs. 10:30-11:00 ...... OSs ers & 1 Dens Berge 43.4) Harness Racing—Baltimore. WMAR eee 8.1 
2. I Led Three Lives (Dr)....... WRAL os Cowes: PAW ea oak oot we Wed. 10:30-11:00 ....... + baa eer es Bai eak ce 52.9 | Blue Ribbon Bouts......... WMAR ....... 16.7 

Bouts; Sports Spot......... WMAR ...... 11.7 

3. Superman (Ady) .....cssscece WA fess casos ss Piaminge: os. iss Wed. 7:00-7:36 «256 <s yO Misia SS cari Was kaa Ces 29.2 | 7 O'Clock Final... ...s0.s0> WMAR ....... 4.4 

As You Can See........... WMAR ....... 3.3 

4. City Detective (Myst) ........ WMAR: . 3.2.5.5 MGR cs 3 ees Sun. 11:00-11:36 =... 4.4. 1 0 PASS ge rayes Beeps, 25.1; News; Sports Page......... WAL +ss%... 6.7 

© Mystery Marquee........... WRAL 5... 7.8 

5. Badge 714 (Myst) ........... PES eee OM: din HN ip + alee Sat. 10:30-11:00 ........ ye errr eee sR 483)| Premium Playhouse...... +. WMAR .....+. 20.9 

6. Boston Blackie (Myst)........ WEAR i 6 oi 2 ck: ae pe a pena Sun. 6:30-7:60 .......... p> Pe fora c gd 5.ca wee 18.3 | Johnny. Jupiter............ WAAM ...... 2.8 

7. Annie Oakley (W)............ WRAL. ass 25 63: RS eras hn) muy Bat. 5:30-6:00. ass cee OE eS i ate | Sa ARES 17.7 | Film Theatre of the ir...... WMAR. ...... 3.3 

&. Liberace 4iims) <<... S. hicics a WAS ee Sc ose Seni Sco Se eas Tues. 10:30-11:00 ....... 6, ae | A ae 49.8 | Name’s the Same.......:... WAAM ..... "21.2 

9. Wild Bill Hickok (W)......... WeabMihar = 5 os 0403 WiSMUNRO «ass ws ores Pris 7: OOF9e ok Se WE RS ae enna _. ree wow sae} t O'Clock Fingl?.. s oss008 WMAR |<...» 3.3 

; | News—John Daly.......... WAAM ...... 3.9 

30. Cine Tia 0) i vo win cee cea ce WEARS i ees VA Sera AR pe Bare Tues. 7:00-7:30 os ose ves WANG Sos hee aa ae 13.2|7 O’Clock Final. ..::....... WMAR ...... 5.0 

\ |News—John Daly.......... WAAM ....... 3.9 
‘ 

ATLANTA Approx. Set Count—340,000 Stations—WSB (2), WAGA (5), WLW-A (8) 
1. Racket Squad (Adv).......... We ric b wand < 4% BC, 6368 Sees cence Sun. 10:00-10:30 ........ Diseases TOrs essen 35.2| Favorite Story............. WAGA .....-; 9.2 
2. Superman (Ady) ............. NS kab 5 5 0 bee Flamingo.......... Wad, F00-7:30 * si 6. vs fy Sa Rei Macks kane 36.7 | Godfrey and Friends........ WAGA ....... 3.5 
3. Mr. District Attorney (Adv)...WSB........... Be ree yc is twee Fri. 7:00-7:90 Aa sda ss Be ess ctavs SO eine 29.4 | Ozzie and Harriet....:..... WLW-A ...... 8.5 
4. Lone Wolf (Adv)............. Ws a Fest aawn SP sw. cieh craw Sc Mon. 10:30-11:00 ....... REO Ss Sh isa5 eS ecko 19.8 | Sky Theatre... ....'.....d6 WLW-A ...... 3.4 
5. Death Valley Days (W)....... WAGGA? i655 css. ‘McCann-Erickson...Mon. 10:00-10:30 ....... BOD Se ad | SR ees 262 | Newst0om §.... is ccccweees PE oc es 8.5 
6. Badge 714 (Myst)............. WLW-A ) occa a EM ine tees eer ea Wed.. 8:30-9:00 <...iic<0 BOs eb 66 is wae ee eee 50.1 | I’ve Got A Secret.......... WAGA ...... 23.8 
7. Annie Oakley (W)............ Way <6 tb bina 6 rrr Sat. 6:00-6:30 .... ci... MR aid ok 3 athe Fees 15.4 | World -News.. <o.acwosscme WAGA ..-..» 1.7 
8. Linestes tino are sie en) Pea CMD | > Sea bapa s os WLW-A .....-- 13 

.& WO so huaivnikeskhc ie, Sere ™ ERRETRRNE a ape Mon. 7:00-7:30 coves TOD nc sees NE Sle 26.4 | Burns and Allen...........- WAGGA: ca: <: 12.8 
9. Boston Blackie PROD as WLW-A ori kes BAN wacceae et os Daun Wed. 8:00-8:30 ......... PEM ihc ook RE SR 2 eee 42.7 | Strike It Rich. .... 0.303.043 ye RR ee 18.5 
10. Ramar oe? the Jungle (Adv) ...WSB........... WAR oie Sot os skool Pri. 3:30-6:00 «6 65 cakes Et ER es oe sacn 21.7 | Lucky 11 Ranch. .......s.e+- WLW-A ...-:: 8.5 

DAYTON Approx. Set Count—300,000 Stations—WLW-D (2), WHIO (7) 

1. Mr. District Attorney (Adv)...WLW-D......... Eee Te eee Wed. 9:30-10:00 .....00:28.8......... 50....+..+. 47.6| Blue Ribbon Bouts......... WHIO ....... oi 

: ae A 
2. Boston Blackie (Myst)...... “¢.WbW-D:......: EP PON Pere ty Tues. 9:30-10:00 ......-. DID. oi¢¢ 0k 08 Eb vosccsave 51.5 vs pes ibe'y isnage be ‘ a, 26.9 
3. Badge 714 (Myst)............ \, 5 | Fae EIS ain flbc'c oso oon Mon. 9:39-10:00 ........ BB iicccecer ee 43.9| Summer Theatre........... WHIO ....... 20.7 

4. I Led Three Lives (Dr) ...... WHE a vechies's te cen ak ea ons Tues. 8:00-8:30 ......... Pe Ane fe ees Oeiecies tas 39.0 | Summer Theatre. yaa “WLW-D een ...174 
5. Life With Elizabeth (Com)....WLW-D.......,-Guild.............. Thurs. 9:30-10:00 ....... Re ONE ea RES aan: 48.5| Place the Face..........+«. WHIO™.....:- 29.8 
6, Kit Carsem (W)...........-0.WLW-D...... 0. WUE ctpaddinn eveet Sun. 5:00-5:30 ......0.-. eager Gd xeik awe 19.7| Press Conference.......... WHIO ....... 2.3 

7. City Detective (Myst)......... WLW-D., oocccc0 UD vats dace weedas Fri, 8:30-9:00 ...ccsses: OS 55 64 AERP AS » 45.4} Our Died Brooks... .. as, WHIO ..... -, 30.0 

8. Waterfront (Dr) . Soe cot > WAG ba mb eaes UTP S cdbccuwsseove Sat. 9:30-10:00 ......4.. BEB. ces cecd Bs vecsws ew 40.1 | Private Secretary Hote WLW-D ...:...23.3 

9. Annie Oakley Sa cate oie WLW. ocezece: SE «93's cannihicnd oon Sun. 2:00-2:30 ...ccseoee 7 SOR ee hi cs ea biutet 16.5| Good Ship Zion.. ; : : _. WHIO ae 2.0 

10. Wild Bill Hickok (W) ....... WLW-D.......+- Flamingo.......... Wed. 6:00-6:30 ........- OF RPS ere BS... seeves 15.5 | Barker Bill's Cartoohs...... WHIO (nena 2 6.2 


Don William’s Puppets...... WHIO ....:. 3 43 
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PRIME TIME A VIDPIX TOUGHIE 





WCBS-TV's 124 Pix Firstruns . 


Of WCBS-TV’s 124 upcoming preem pix in New York, the 13 
mace especially for video by Princess Pictures in 1953-54. (with 
Vitapix distributing: and 13 additional being shot) line up as follows 
on titles and cast principals: 

Black Forest—Peggy Ann Garner, Akim Tamiroff; Double-Barrel 
Miracle—Lee Bowman; Fire One—Don Ameche, Ian Hunter; The 
Sergeant & The Spy—Richard Ney, Janis Carter; Doorway to Sus- 
picion—Jeffrey Lynn, Linda Carroll; Eight Witnesses—Peggy Ann 
Garner, Dennis Price; The Lie—Lee Bowman; Phantom Caravan— 
Don Ameche; Amiable Lady—Richard Ney; The Venusian—Helmut 
Dantine; Checkmate—Jeffrey Lynn; Double Profile—Janis Carter; 
Diplomatic Passport—Don Taylor, Marsha Hunt. 


General Pix 4 


Of 61 general pix, nine are distribbed by Nat Gassman (Atlantic 
Pictures) and date from 1949-54. Among them are: 

The Great Dan Patch—Dennis O’Keefe, Gail Russell, Henry Hull; 
Cat Women of Moon—Sonny Tufts, Marie Windsor, Victor Jory; 
Capt. Secarface—Barton MacLane, Virginia Grey, Leif Erickson; 
3 Stops to Murder—Tom Conway; Contraband Cargo—Philip Reed; 
Born to the Saddle—Donald Woods, Leif Erickson; Love Island— 
Eva Gabor, Paul Valentine; Return of Plainsman—Chips Rafferty. 
Latter is also in “Fighting Rats of Tobruk,” one of two Screen- 
craft-distribbed pix produced in 1950-51; other is “Flying Saucer” 
with Mikel Conrad. 

Twentyeight titles are from ABC-TV (1942-54), of which the 
marquee leaders are: 

Murder Will Out—vValerie Hobson; Miss Robin Hood—Margaret 
Rutherford, Richard Hearne; Scotch on the Rocks—Raymond Hunt- 
ley, Ronald Squire; The Bells Go Down—James Mason, Tommy 
Trinder; Big Blockade—Michael_ Redgrave, John Mills, Robert 
Morley; Edge of Divorce—Valerie Hobson; Runaway Bus—Marga- 
ret Rutherford; Brandy for the Parson—James Donald, Kenneth 
More; Black Sheep of Whitehall—John Mills, Basil Sydney, Felix 
Aylmer; Fiddlers Three—Tommy Trinder; Judgment Deferred— 
Hugh Sinclair. Other feature players are better known abroad 
than here, but familiar faces in the U.S. nevertheless. One pic 
is a documentary, The Vikings. 

Major TV has three on the list and these were made in 1950-53. 
One is “South Sea Adventure,” a documentary type with western 
writer Zane Grey in the cast as an angler. 

Cherly TV has five in the lot of 1952-53 dating. They are: 

Battles of Chief Pontiac—Lex Barker, Lon Ghaney Jr.; Break- 
down—Bill Bishop; Run for the Hills—Sonny Tufts, Barbara Pay- 
ton; Hell Is Sold Out—Mai Zetterling; Death Is A Mockery— 
Donald Huston. 

Four from Quality (1950-52) are: 

My Outlaw Brother—Mickey Rooney, Robert Preston, Wanda 
Hendrix, Robert Stack; Eye Witness—Robert Montgomery; Istan- 
bul—Virginia Bruce; Unknown World—Marilyn Nash.° 

Telé Pictures (Official Films) has supplied seven made in 1$53 
as follows: 

Tall Lie—Paul Henreid, Kathleen Hughes; Tall Texan-—Lloyd 
Bridges, Marie Windsor; The Jungle—Rod Cameron, Cesar Romero, 
Marie WindSor; Limping Man—Lloyd Bridges; Hellgate—Sterling 
Hayden, Joan Leslie, Ward Bond; Bad Blonde—Barbara Payton; 
Hollywood Thrillmakers—James Gleason. 

Cardinal’s lone entry (1951) is The Well, with Richard Rober, 
Barry Kelly, Henry Morgan. Another loner, from Commonwealth 
(51), is House of Dr. Belhomme, with Mary Stone and Berisford 


Egan. 
British 

British-made features total 17, with Tele -Pictures handling 
the '52-’53 product of which the marquee leaders are: 

Gambler & Lady—Dane Clark; I’ll Get You—George Raft; 
Spaceways—Howard Duff; Terror Street—Dan Duryea; Shadow 
Man—Cesar Romero; Norman Conquest—Tom Conway; White 
Fire—Scott Brady, Mary Castle; Man From Cairo—George Raft; 
Black Glove—Alex Nicol; Fangs of the Wild—Charles Chaplin 
Jr., Onslow Stevens; Heat Wave—Alex Nicol, Hillary Brooke; 
Blackout—Dane Clark; Paid to Kill—Dane Clark; Bandit Island 
Lon Chaney Jr. 

Mysteries 


Associated Artists Productions has a dozen in the Sherlock > 


Holmes 1942-46 series starring Basil Rathbone and Nigel Bruce, 
and Governor TY is distrib for eight pix in the Bulldog Drummond 
package, making a bundle of 20 in the mysterioso category. The 
supporting players in the individual Rathbone-Bruce sleuthers 
are Patricia Morison; Hillary Brooke (two pix); Lionel Atwill, 
Alan Mowbray, John "Abbott, Evelyn Ankers, Kay Harding, Mar- 
jorie Lord; Dennis Hoey (two pix) and Aubrey Mather. Gover- 
nor’s Bulldog Drummond octet includes three John Barrymores 
supported by John Howard and Louise Campbell in all and Regi- 
nald Denny in one. Howard himself is starred in four with Heather 
Angel in all, H. B. Warner in three and Anthony Quinn and Leo 
Carroll in one each. Eighth is a Ray Milland starrer with Sir 
Guy Standing and Miss Angel in support. 


You Can't Even Kiss a Hoss 











Sagebrush Heroes Lament New Tabus in Cleanup 


Of Oater Vidpix 





Hollywood, Aug. 24. 
There are more tabus then either 
horses or heavies riding the tv 
Tange in sagebrush sagas, accord- 
ing to the Screen Writers Guild 
Bulletin, which says a hero can’t 
even kiss his hoss on video. 
Cautioning scribes to hitch up 
their typewriters for the vidpix 
Oprys, the article says: ‘Those who 
have ridden through the tabu 
range in movies find that cantering 
tv is even more jolting. You're 
saddled with virtues. ‘Lone 
Ranger,” for instance, cannot 
drink, smoke, kiss a lady, or even 
his horse. He may never be seen 
without his mask. He speaks good 
English always, never shoots to 
ill, merely to disarm. 





“Annie Oakley” is famous for 
being a deadshot. She can shoot 
cigaret butts out of a Varmint’s 
mouth, or neck off a whisky bottle 
while it’s being poured, but never 
kills any critter. 


“Wild Bill Hickok” can’t drink, 
smoke, or indulge in serious flirta- 
tion. “Oakley” is all-business too. 
But Dick West, Range Rider’s as- 
sistant, falls in love all the time. 
Tabus are the same for Gene Autry 
and Roy Rogers: no drinking, no 
cruelty except those well-dubbed 
fistfights which would smash nor- 
mal men to pulp; no lovemaking 
which again would involve them 
with normalcy. Kit Carson has 
more leeway and his friend, El 
Toro is a positive Casanova, 








(DETERRENT 10 
NATIONAL SPOTS 


_ That sizable upbeat in national 
spot buying of telefilms that was 
forecast as a result of the SRO 
status of the three major networks 
now seems highly unlikely to ma- 
terialize. If there is any expansion 
in national spot buying, it will oc- 
cur in the area it already domi- 
nates, namely the purchase of niop- 
pet series, particularly westerns 
and adventure shows. 

Paradoxically, the network SRO, 
which would be the reason for 
greater national spot buying since 
potential national clients would 
have no other means of getting 
national exposure, is at the same 
time responsible for the limited 
potential for national spot sales. 
It boils down to a problem of time 
clearances. That SRO situation 
means that prime time in individ- 
ual markets is virtually unavail- 
able, and few bankrollers are go- 
ing to pour vase higs a week into a 
filmed show only to have it spotted 
= a third-rate station in fringe 
ime. 


As far as the kidpix go, they’re 
a natural for the. Class B time 
areas. The weekday and Saturday 
periods between 5 and 7 p.m. is 
flooded with the kidfilms bank- 
rolled by national sponsers (Kel- 
logg vith “Superman” and “Wild 
Bill Hickok,” for example, and 
Coca-Cola with “Kit Carson”). But 
as for adult series, there’s virtu- 
ally no prime evening time open 
in the major markets and only few 
segments available in the smaller 
cities. That’s why every effort 
was made to secure a network 
berth for “Halls of Ivy,” even after 
it was sold on a basis that per- 
mitted national spot exposure. 

Even in the case where a deal 
has gone through, a semi-network 
deal had to be worked out to get 
exposure in the keys. This was 
the case of H. J. Heinz’s “Studio 
57,” which Revue Productions is 
turning out for the food outfit. 
Maxon agency made a deal for 
about 20 stations via the DuMont 
web for good evening time, cer- 
tainly something Heinz wouldn’t 
have settled for had it gone net- 
work in the first place. And such 
is the SRO situation among NBC, 
CBS and ABC that the last-named 
reportedly turned Maxon down on 
the same type of deal, although it 
had given a similar-type setup to 
Kellogg for 25 minor markets on 
“Superman” and “Wild Bill” in its 
“Super Circus” time. 


What with NBC and CBS gradu- 
ally eliminating the weeknight 
10:30-11 period as station time and 
moving into other fringe periods 
on the weekend, that time problem 
is getting tougher. New York sit- 
uation is an example, with two top 
national spot shows still without a 
home for the fall. They are 
“Foreign Intrigue,” which has been 
forced out of its WNBT (NBC flag- 
ship) Thursday at 10:30 slot (now 
network time, for “Lux Video 
Theatre”), and “The Star and the 
Story,” for which Rheingold still 
hasn’t found ~-a spot. 


Probability is that both will end 
up on WABC-TV, the ABC flag- 
ship, but even there the time prob- 
lem increasingly tough, with the 
10:30-11 period on Tuesday a net- 
work province and few nighttime 
holes open other than that 10:30- 
11 time. There’s Tuesday at 8, 
Wednesday at 10 and Friday at 10, 
plus some weekend holes. But the 
station has already committed 
much of that open time. And the 
outlet is still a hesitant choice 
for many bankrollers, since while 
the web has been doing well rat- 
ing-wise, the N. Y. outlet hasn’t, 





‘Touchdown’s’ 39 Markets 

MCA TV Ltd., has sold its 
“Touchdown” half-hour’ vidpix 
series in 30 markets since releas- 
ing it for syndication lens than a 
month ago. 

Series is produced hie MCA by 
Tel Ra, Philly. 


INBC’s Positively Live’ Late Night 
Steve Allen TV er Comes to Grips 
With WCBS-TV's Firstrun Pix Push 


onthe, 





‘Late’ Does It Again 

In July, WCBS-TV’s “Late 
Show” in New York beat Steve 
Allen (WNBT), Ernie Kovacs 
(WABD) and Jerry Lester 
(WABC) combined on the 
ARB scoreboard. “‘Late Show” 
is doing it again this month, 
with Allen posting a 4.6 
Kovacs a 1.4 and Lester an 0.5 
for a 6.5 total to a 7.6 average 
for the feature filmery in the 
11:30 to midnight reckoning 
where all four shows compete. 

As a footnote to what NBC 
prexy Pat Weaver calls “senile 
célluloid,” Pulse gave “Pyg- 
malion” a 7.7 on Thursday, 
Aug. 5, for the highest Thurs- 
day night rating on “Late 
Show” since January, 1953. 
ARB delivered an 8.2. It was 
the 10th time that the Leslie 
Howard-Wendy Hiller film had 
been shown on N. Y. tv, with 
the CBS flagship giving it 
half a dozen and the other 
exposures coming from WOR- 
TV and WPIX. 


Weaver ‘Old Pix 
Credo Assailed 
By MPTV Exec 


Erwin (Ez) Ezzes, v.p. and sales 
chief of Motion Pictures for Tele- 


vision, quickly countered NBC 
prexy Pat Weaver’s claims about 
the declining value of feature film 
stock used for tv. “Could it be 
that Pat Weaver took off on films 
because the networks are trying to 
devour the times now controlled 
by the affiliates?” the MPTV exec 
asked. He was discussing the pop- 
ularity of feature films at hours op- 
posite NBC-TV’s upcoming ‘“To- 
night” stanza. 

Weaver recently in Hollywood 
roasted “senile celluloid.” The net- 
work topper referred to stations 
preferring anything live the webs 
could offer rather than take “old 
pictures.” 

Ezzes said that he didn’t think 
Weaver was referring to “old pic- 
tures,” because the NBC Film 
Division has been one of the 
pioneers in promoting use of reruns 
on films they distribute, and have 
proven, along with the rest of the 
industry, that reruns often will 
earn a higher rating on the second 


(Continued on page 36) 


Charlotte Greenwood’s 
‘Tugboat Annie’ Vidpix 


Hollywood, Auug. 24. 

Edward Small has signed Char- 
lotte Greenwood for the lead in 
“Tugboat Annie,” the next item on 
Small’s Television Programs of 
America agenda. Series won’t go 
before the cameras for several 
weeks, with a winter release prob- 
able. 

Small had previously dickered 
with Marjorie Main to take the 
role originated by Marie Dressler, 
but the deal fell through. 


Donna Reed Changes 
Mind About Telepix 


Hollywood, Aug. 24. 

Donna Reed, who’s been shying 
away from all tv offers, has finally 
agreed to make her teledebut, in 
“Portrait of Lydia,” a Ford tele- 
pic being churned out by Screen 
Gems. 

Vidpic starring the thesp who 
won an Oscar for her performance 
in “From Here to Eternity” rolls 
Sept. 17, with Irving Starr pro- 














ducing. 


» 


+ NBC prexy Pat Weaver’s crack 


last week on the Coast about 
“Senile celluloid” — accompanied 
by the quip heard ’round the local 
tv world, “Old pictures never die, 
their audience dowly fades away” 
—may get a postscript in short 
order. The burning question is, 
how will strong feature films fare 
against a late night show starring 
Steve Allen on the Weaver web. 
With NBC aiming to cut into local 
nightowl programming — and par- 
ticularly with its sights set on the 
New York market where the CBS 
web’s WCBS-TV has enjoyed a 
stranglehold for the past couple 
years—firstrun product may well 
supply part of the answer. Allen’s 
“Tonight” show gets going on NBC 
next month on a zonal basis origi- 
nating from N. Y. at 11:30 p.m. 
(with preceding quarter-hour a 
local show for his Knickerbocker 
Beer mainstay). 


Though some observers see “To- 
night” as upsetting programming 
schedules throughout the country, 
the Gotham flagship of CBS insists 
that its steady buyifg up of first- 
run-in-N. Y. preduct will prevail 
against the extended Allen display, 
while theorizing that Allen will 
bring new stay-up viewers into 
play (as he’s done on his local 
camaraderie from 11:20 to mid- 
night, without, however, beating 
the Columbia flagship’s ‘Late 
Show” on the rating charts). 

WCBS-TV has been building up 
its premiere product arsenal to the 
point where it currently has 124 
pictures ready for homescreen ac- 
tion starting in the fall. Of the 
lot, 26 were made especially for 
tv via Vitapix distribution of the 
Princess Pictures shootings. (There 
are 13 in the can and another 13 


(Continued on page 36) 


Bogart Anthology 
Telefilm Series 


Hollywood, Aug. 24. 

Humphrey Bogart has decided to 
take the tele plunge after reject- 
ing attractive offers from Chrvsler 
and various .vidfilmeries. He’s 
mapping an anthology series which 
he will host and will be presented 
along the lines of the Robert 
Montgomery show. Star will pro- 
duce under the banner of his San- 
tana Productions. ‘ 

His wife, Lauren Bacail, will be 
in some of the telefilms if suitable 
scripts can be found. Bogart hasn’t 
fixed production date. He does 
not think that with this format 
he’ll be in competish with him- 
self at the film b.o. ‘Regardless 
of whether I’m on tv or not, they’ll 
still go see a ‘Caine Mutiny’,” he 
reasons and, he adds, “if a minute 
or so of me a week is too much 
I’d better quit.” 

Sam Jaffe is confabbing with 
Bogart on details of venture, and 
plans are to seek a national spon- 
sor. 


12-MARKET SALE ON 
ALDA’S ‘SECRET FILE’ 


Official Films is off to a quick 
sales start on its Robert Alda- 
starring espionage series, “Secret 
File, U.S.A.,” with a 12-market 
deal with Ohio Oil setting the pace. 
Ohio, which récently changed 
agencies (signing with N.W. Ayer), 
picked up the series as a replace- 
ment for “Life With Elizabeth,” 
which it dropped in its midwest 
markets. 

Including the Ohio Oil deal, Of- 
ficial has the series sold in 48 
markets, including sales to WABD, 
N. Y., and to KTTV in Los An- 
geles. Series, being produced ia 
Amsterdam by Arthur Dreyfuss’ 
Triangie Productions, has a Sept. 
1 air date. 
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ABC 


Three-day sales-production meet- + 


ing of -ABC Film Syndication at 
Paramount Theatres headquarters 
in N. Y., starting today (Wed.) will 
mark the end of American Broad- 
casting-Paramount Theatre sub- 
sid’s “feeling out” phase and its 
first real bid for major status in 
the syndication industry. A year 
old this month, the operation up to 
now has been feeling its way cau- 


tiously, having operated only in) 


the rerun and quarter-hour sphere, 
buying its properties outright and 
staying completely out of produc- 
tion. 


Following the meeting, however, | 


an expanded sales staff will take 
to the road with audition prints of 


two completely new series, and the | 


subsid is currently negotiating for 
a third. Whereas for the past year 
the sales boys have been peddling 
proven properties (“Racket Squad” 
and “Schlitz Playhouse” reruns), 
they must now go into the higher- 
priced market with untested prod- 
uct, and in an era where price- 
cutting is the norm. It’s not unlike- 
ly that tle firm’s sales success on 
“Passport to Danger” and ‘“Man- 
drake the Magician,” its two new 
properties, will prove the acid test 
as to the firm’s future, if for no 
other reason than that its moves 
are subject to close scrutiny and 
approval by the AB-PT board. 


Meeting will have all the ABC 


sales and executive personne] pres- | 


ent, along with Hal Roach Jr., 
who's producing the “Passport” se- 
ries, and Bob Mann, John Gibbs 
and John Allen, all repping the 
“Mandrake” production end. AB- 
PT prexy Leonard Goldenson and 
ABC exec v.p. Bob O’Brien will 
sit in on part of the meetings. 


Liv 3 Lives’ At 
178-Market Peak 


A double-pronged sales drive by 
Ziv on its “I Led Three Lives” 
has landed the series in a total of 
178 markets Dual nature of the 
campaign is due to the fact that 
Ziv is selling the first year’s films 
in new markets as well as concen- 
trating on renewals and new mar- 
kets for the second year’s produc- 
tion, currently shooting on the 
Coast. 


Renewal rate on the series, ac- 
cording to Ziv, is now 
with the series set for the second 
cycle in 135 markets in which it 
played last season. Topping the 
latest buys is a nine-market re- 
newal by Pfeiffer Brewing for De- 
troit, Toledo and seven other mid- 
west markets, via Maxon of De- 
troit. On sales of the first cycle, 
Griesedeck Brewing bought two 
midwest markets while Phillips 
Petroleum picked up two small 
midwestern markets. 








Chevvy’s ‘Lone Wolf’ 


+ 

Chevrolet Dealers of N. Y. has 
signed as sponsor of “The Lone 
Wolf,” half-hour telefilm series 
starring Louis Hayward. Deal was 
made with WNBT sales manager 
Jay Heitin for a Saturday at 
11:15 p.m. exposure of the Gross- 
Krasne production distributed by 
United Television Programs. 

Pact was placed throygh Comp- 
ton agency. 





Film Syndication Strutting | 
Its Bigtime Status at N.Y. Powwow | 











Flo Muller Exits Disney 


| Florence Muller has quit Walt 
Disney Productions, for whose 
| Character Merchandising Division 
| she’s been handling radio-tv bally 
| hoo. 

| Miss Muller was previously asso- 
| ciated with the Lou Cowan packag- 
ing agency as merchandise chief of 
the old “Stop the Music.” 


Banks Warm Up To 
Vidoix Properties 
With Stars as Owners 


Hoitywood, Aug. 24. 

Increased use of syndicated tele- 
vision by stars as a means to ob- 
tain stock ownership of a business 
has been predicted by Phil Krasne, 
prexy of United Television Pro- 
'grams, and partnered with Jack 
'Gross in Gross-Krasne, Inc. 
| Krasne declared banks now ap- 
preciate the soundness of such ven- 
‘tures, averring ‘a pattern now ex- 
|ists where an independent tele- 
!vision operation, properly estab- 
‘lished with a sound property and 


J 


'a star, can borrow money based 


on the distributor’s guarantee of 
ultimate grosses.” He said the con- 
|vincer to banks has been fact that 
distribs now can make firm pacts 


‘with stations for 52 weeks, adding 





| “This kind of a deal is tantamount | 


/to an account receivable, and most 
| bankers realize it.” 

| Krasne, who made his remarks at 
a meeting of pix and ty account- 
_ants, said “even if the show is not 
{sponsored for the entire 52-week 
period, the bank’s position is still 
i|sound, because the station has 
| guaranteed payment.” 

He cited the Louis Hayward 
| series, “Lone Wolf,” a UTP show, 
|/as an example, since Hayward is 
| partnered in the venture. He ex- 
| plained a corporate setup had been 
| worked out to produce “Wolf” with 
|Hayward and G-K each holding 
| substantial shares. Corporation 
,obtained a commitment from 
| Chemical Bank & Trust Co. of be- 
tween $750,000 and $1,000,000 for 
| production, balance of the cost to 
| be supplied by the company. 
| “Before this company drew on 
‘its bank loan for the second 13 
pictures of the series, ITP already 
| had contracts in existence to cover 
‘the total bank loan. 





at 97°, | 


OF SETS CANADIAN 


Official Films this week set 
Geals for Canadian . distribution 
rights to do network series, Jack 
Chertok’s Ann - Sothern-starring 
“Private Secretary” and Roland 
Reed’s Stu Erwin starrer, “Troubie 
| With Father.” In each case, the 


| producers are filming the series | 


|for tobacco sponsors (‘Secretary” 
for American Tobacco and “Father” 
for Chesterfield) but they retain 
foreign and residual rights. 
Official has also started a Ca- 
nadian drive on its new syndicated 
Robert Alda starrer, ‘Secret File, 
USA.” ‘ 





KORLA PANDIT 


In \% and % hour musical shows 





Be presented on film by 
LOUIS D. SNADER 
(First with Liberace on TV Film) 
Hollywood 46 
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‘TAP WILL PRICE T0 
DIRECT ‘HOMER BELL’ 


Hi Brown’s Galahad Productions 
last week signed Will Price to di- 
rect its upcoming Gene Lockhart 
starrer, “His Honor, Homer Bell,” 
which went into production Mon- 
day (23) at the Warner Studios 
in Brooklyn. Brown is producing 
for winter release via the NBC 
Film Division. 


‘Price, althotgh a Coast motion 
picture producer - director - writer, 
has been active in television, with 
|his latest project having been di- 
rection of a number of documen- 
taries in CBS:TV’s upcoming Sun- 
day afternoon series, “The Search.” 
Sat gee he broke into films as 
echnical advisor-dialog director of 
“Gone With the Wind,” currently 
‘in one of its periodic rereleases. 
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B3 Vidpix Chatter 
Leer 

New York 

| Actress Karen Lindgren has 


joined Film Creations as asst. to 
|producer Ed Carroll and asst. di- 
rector on commercials currently 
shooting . . . Doreen Lang, whose 
last N. Y. tv’er was as Art Carney’s 
costar on “Studio One,” in H’wood 
for video appearances . . .Busby 
Berkeley signed by Gross-Krasne 
to direct next two in Lever’s “Big 
Town” series.” .. . Dorothy Patrick 
set for lead opposite Guy Madison 
in “Wild Bill Hickok” skein ... 





C., and Ken Murray’s “‘Where 
iWere You” to WJTV, Jackson, 
Miss. ... Jaek J. Gross and Eddie 
Sutherland planed~in from Coast 
for huddles with Lever Bros. on 
inew “Big Town” series. 

Dick Donner of George Blake 
| Enterprises is in Louisville for 
week of shooting film commercials 
‘for BBD&O agency. 
Actress Mary Sinclair just back 
|from Europe, where she did two 
i telefilms, for a three-week visit, at 
the end of which she returns for 
_two more pix... Wilfred Jackson 
| stopped over briefly on his return 
| from Europe en route to the Coast, 
| where he'll direct several cartoon 
| Subjects for ABC-TV’s upcoming 
“Disneyland” series . 








Color Vidpix Review 








ATTENTION FILM 
PRODUCERS 


Now Available for Your New 
Seasons Production Schedules 


TELSON 
FILM 
STUDIOS 


ASTORIA, L. 1. 


® Fully Equipped 35 MM Sound Studio 
® 60x60 Clear Shooting Space 22 High 
® 10 Minutes From Mid-Manhattan 


For Added Information Call 


CARL RITCHIE 


Phone RAv.. s\/ood 8-8988 





FAVORITE STORY 
(The Empty Holster) 

It’s a cinch that color tv, much 
as color theatrical films, can’t by 
itself uplift a flagging story, but it 
makes the viewing much more 
pleasant, Tlaat’s the general im- 
pression gleaned from the first tint 


and one that Ziv will be sure to 
make the most of. But it points up 
| the sure-as-taxes fact that in five 
/or 10 years, when tintfilm is the 
| Tule rather than the exception, col- 
| or alone won’t make a show, ‘“Fa- 
| Vorite Story” has come up with 
;}some pretty good episodes in the 





UTP has sold ‘Rocky Jones, Space | 
| Ranger” to WNCT-TV, Greenville, | 
NY 


DISTRIBUTION RIGHTS w 


Sutton’s Britain 


0.0.asMCATV 
Alerts Self to Comm’l Horizon 


> 





Rockhill’s Heart Blurbs 


Rockhili Productions _ started 
shooting last Thursday (19) on a 
series of announcements for the 
American Heart Assn., with Jack 
Webb, Kirk Douglas, Martha Scott, 
Burgess Meredith and Basil Rath- 
bone delivering the pitches. 

Blurbs, running from 30 sec- 
onds to twe and one-half minutes, 
will be presented on 350 tv stations 
and in 400 theatres during the 
AHA’s campaign. 


Steve Allen Vs. Pix 


Continued from page 35 














|to come from Princess’ production 
line.) 

Of the other features, 61 are in 
the general category, most of them 
postwar productions and heavily 
laden with stars and good support. 
Biggest output is from American- 
British TV, amounting to 28 titles 
and a flock of names. _ British- 
made pix total 17, with Tele Pic- 
tures (Official Films) distributing, 
and date from 1952. Of 20 mys- 
teriosos in .the bundle, they’re 
divided between a dozen from As- 
‘sociated Artists Productions star- 
ring Basil Rathbone and Nigel 
Bruce in the Sherlock Holmes 
series and eight from Governor 
TV with the Bulldog Drummond 
titles fronting John Barrymore, 
John Howard and Ray Milland 
separately. . ; 

(There’s one curiosity item in 
the lot, James <A. Fitzpatrick’s 
“Livingstone, Man of Africa.’ In 
name role was Percy Marmont, a 
bigwig of the silents who crossed 
over into the talker era briefly. 
There’s no date of production listed 
and a check of prirtcipal sources 
does not reveal that :t ever went 
into theatrical release in this coun- 
try. Apparently it was withdrawn 
from domestic distribution in favor 
of 20th-Fex’s identically themed 
“Stanley and Livingstone” starring 
Spencer Tracy (1939). However, 
there’s a listing of “Livingstone 
of Africa,” a British-made pic of 
1929.) 

WCBS-TYV has telecast 137 N. Y. 
firstruns so far this year, and for 
the upcoming preems has set an 
elaborate sales promotion based 
on a pocket brochure with the 
theme, “We're piling ’em up.” 


“Old Pix’ 


=m ~Continued from page 35 








time around.” Ezzes felt that a 
good pic, feature or otherwise, had. 
definite repeat value in all mar- 
kets. 
_ He pointed to the fact that 
MPTV has done substantially the 
/same in sales of features among 
| the 108 “pre-freeze” stations during 
| the past two years as was done by 
| the distrib outfit in ’52. Where all 
{current tele ops are concerned, 
| MPTV sales—and this was just an 
example by Ezzes — are “easily 
| 100% better” now than in 1952. 
| (The company is currently in about 
| 180 markets with feature films.) 
“There are only two reasons why 
a program plays a market,” Ezzes 
observed. “One, to get an audience 
and, parenthetically an advertiser, 
and, two, because of the cost.” 
| Decrying the .Weaver “old 
| picture”. creed, Ezzes said that 
| features can be exposed sometimes 
| as much as 12 times in some large 
| marKets. He felt the number would 
|depend on how intelligently. pix 
| were scheduled. Unlike features 
‘for theatrical use, video product 





showing (via WNBT, N. Y.) of Ziv’s | past, but this wasn’t one of them. Can hit any of five or six audience 


“Favorite Story’— series. Film 
chosen, a_ western titled 
Empty Holster,” 


oater somewhat on the dull side. 
| but it was well-picked in terms of 
| its suitability for tint transmission. 

Color quality was topnotch, with 
a low contrast range but clear de- 
tails and outdoor shots stressed. 


| Story of an outlaw determined to 


| tense closing scene. This was one 
|of those 10-minute steries expand- 


|ed into a half-hour; with most of | 


| the time spent setting the stage for 
| the final gun duel. But.the devices 
| used to set this up were so trans- 


| groups, and_ still pull ratings. 


“The | get revenge on a sheriff lacked | According to Ezzes feature film 
was a_ routine | pace and excitement, except for a times on the local tele op range | 


'from 11 p.m. or thereabouts, to 3 
or 4 p.m., to noon or even morning 
sign-on, so that the life of a film 
In a given town doesn’t depend 
| only on the actual number of times 


'parently filler methods that the |S®0wn but also when in the day. 
been | film as a whole was on the dul] | Ome time it'll hit kids, another the 
screened yet in color, it’s virtually | side. housefrau and another the. bread 
certain that “Holster” is technical-| Robert Wilke did a slick job as| Winner. The MPTV sales topper 
‘ly one of the best in the lot. along the outlaw, while Clark-Howat and _| felt that features were the lowest 
with the fact that as a western, it Nan Leslie were okay as the sheriff cost per’ thousand program ayvail- 


While others in the all-tint “Favor- 
}ite Story” series haven't 


tf 


| commercial 


.,. While American «made vidpix 
will play-an:important part in the 
development and expansion” of 
British video, it doesn’t imply that 
either BBC or the new commercial 
channel will permit oversaturation 
of celluloid from American shores 
It’s the belief of Dave Sutton, 
veepee in charge of MCA TV Lid’ 
who just returned from England 
and the Continent, that if such 
were to happen there would be 
hard feelings by British producers. 

Already; however, MCA has sold 
BBC “I'm the Law” and “Famous 
Playhouge.” And Sutton, of his 
London trip, indicated that a deal 
to air “Dragnet” via English video 
looks promising. _ Aside from the 
immediate sales aspects of his 
junket, Sutton said that it was 
made to expand MCA TV distribu- 
tion operations abroad. 

Sutton noted that with the pas- 
sage of the bill for commercial 
video by Parliament, creating also 
the possibility for a second tv chan- 
nel, the.importance of England's 
vidpix potential “becomes ap- 
parent.” He said he intends ask- 
ing for enlarging the present for- 
eign branches, in England and 
elsewhere, as soon as there is any 
demand in an area. 


Employment of a second tv 
channel, Sutton found through dis- 
cussions with various British tele 
authorities, is facing several dif- 
ficulties but he asserted that inter: 
est in the plan was strong. The 
second channel would ‘be limited 
to operating three to five hours 
daily starting in the fall of ’55. 
“This widening of the television 
scope is so eagerly looked forward 
to that the technical drawbacks in 
the establishment of the second 
channel are not being given too 
much weight.” Sutton repeated 
three objections to a second chan- 
nel, saying that its proponents have 
strong arguments also. On the 
con side he said there is (1) per- 
haps inadequate supply of priority 
materials, particularly ‘steel, to 
build another channel: (2) none of 
Great Britain’s 3,500,000 video re- 
ceivers could handle another chan- 
nel without conversion, and (3) a 
change in political parties in the 
1956 elections might negate com- 
mercial video. 


However, proponents of the sec- 
ond channel felt that “the building 
delay will not seriously effect the 
progress of negotiations; that the 
cost of conversion. which will run 
between $15 and $50, is not a seri- 
ous handicap, considering the Eng- 
lishman’s desire to have more and 
better home entertainment. As for 
the vossibility of a Labor victory, 
by the: time of election public 
opinion may exert a positive ef- 
fect on the solution.” ° 

Sutton said that Britain’s big 
biz sees the second. channel as ob- 
vious and that many firms are 
“jockeying to secure a good posi- 
tion when and if the race begins, 
irrespective of initial costs.” A 
startling fact pointed out by Sut- 
ton; and one strong in creation of 
commercial video in England, is 
that many of that country’s cor- 
poration ad budgets are as much 
as 35% underspent... This because 
present media have not sufficiently 
grown to equal post-war British 
product sales. 

Sutton reiterated the consensus 
of English authorities, he said, 
when he observed that the two or 
perhaps three “program brokers” 
(producers), responsible to the new 
Television Authority, 
will program horizontally. For ex- 
ample, broker number one on 
three nights; broker number two 
on three nights, with a possibility 
of both sharing Sabbath program 
chores. 


White Owl Sports 


White Owl Cigars is currently 
rounding out plans, through agency 
Young & Rubicam, to sponsor 3a 
sports series owned by Station 
Distributors.. Services of gabber 
Mel Allen are being sought to star 
_ the once-a-week 15-minute vid- 
pic. 

Sponsor contract with Station 
Distributors. calls for slotting in 
five markets, stations as yet 
unknown, There are no restrictions 








'on the series owner to syndicate 


lends itself better to tint than and his frau. Scribbling and direc-| able to stations and that they were! in all other market§: Format is 4 


others in the series, tion on this edition were: ~~ 4, 








valuable for placement of natianal 


As of the moment, it’s a novelty | spot commercials. 


Chan, 


| 


quizzer. using..footage of various 
sports events. 
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DAVID NIVEN 


oes each ... stories 

story selected from the 
and introduced aos works of cele- 
by its own star! Berg brated writers! 


ANGELA LANSBURY 

















BRIAN AHERNE 
ALEXIS SMITH 











FLASH! Bought by Liebmann Breweries for California, 
New York City, New Haven and Binghamton! 























THOMAS MITCHELL 


PETER LORRE 


JAN STERLING 











-.. ingluded 
are 13 tales 
by Somerset Maugham! 





























TERESA WRIGHT 


... by the 
roducers of 
4STAR PLAYHOUSE! 








JOANNE DRU 


“aX 


FRANK LOVEJOY 


cos @nd many, mony mere tep Hellywood names... Judith Anderson in “Levise” by Somerset Mavgham...Keefe Brasselie... Stephen MeNelly! 
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VARIETY 











MUSIC 





Jocks, Jukes and Disks 





Frankie Laine & The Four Lads: 
“Rain, Rain, Rain’-““Your Heart- 
My Heart” (Columbia). “Rain” is 
a modern-day spiritual with the 
type of driving beat that Frankie 
Laine can ride for maximum 
results. It’s in the “Dry Bones” 
genre and should get pienty of 
juke spins. Four Lads give snappy 
chofal back-grounding. Flip is a 
fine ballad adaptation of an old 
German waltz and could build into 
the top side for the long pull. Paul 
Weston’s orch and chorus give an 
important assist to Laine’s straight 
vocal. 

Tony Martin: ‘‘Let’s Try Again”- 
“Uno” (Victor). Why Tony Martin 
isn’t a more consistent producer 
of click disks is one of those show 
biz bafflers, but his lightly swing- 
ing workover of the oldie, “Let’s 
Try Again,” has the ingredients of 
a top commercial side. Ditto for 
his slice of “Uno,” a fine number 
in the Latin groove where Martin 





By HERM SCHOENFELD. 





lists. “Fortune In Dreams” is a 
good ballad with a bluesy quality 
okay for Miss Starr’s jazz attack. 

Frank Weir Orch: “The Bandit”- 
“By Candlelight” (London). Still 
riding with “The Happy Wander- 
er,” Frank Weir should garner 
some attention with this coupling. 
Weir gives the same prominent 
spotting to the soprano sax in “The 
Bandit,” a number which failed to 
make the grade here about six 
months ago via a lyrie version. 
Reverse is a pretty ballad lushly 
arranged with a choral treatment. 
-Ethel Merman-Jimmy Durante- 
Ray Bolger: “A Husband, A Wife’- 
“The Lake Song” (Decca). On one 
side of this disk, Ethel Merman 
teams with Jimmy Durante on 
“Husband,” a novelty duet with 
some laughs but not getting the 
maximum comedy potential out of 
this duo. Flip teams Miss Merman 
with Ray Bolger on another novel- 
ty that strains for the gag effect. 





Best 


FRANKIE LANE-4 LADS .. 
(Columbia) 


TONY MARTIN 
(RCA Victor) . 


GEORGIE SHAW 
(Decca) 


JIMMIE KOMACK 
(Coral) . 
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. RAIN, RAIN, RAIN 


REN Your Heart—My Heart 
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Fay ae ek sd comin ie eee Uno 


.. GIVE ME THE RIGHT 
. .Yearning 


_. . .. THE NIC-NAME SONG 
iiss co kwe Cold Summer Blues 
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generally excels. He belts this one 
with his usual romantic wallop 
with Henri Rene’s orch ard chorus 
lending topflight atmospheric sup- 
port. 

Georgie Shaw: “Give Me The 
Right’’-““Yearning” (Decca). Decca’s 
bright new wax name, Georgie 
Shaw, comes up with another 
potent contender in “Give Me The 
Right,” cleffed by the same team 
(Marty Go!d & Tom Glazer) which 
launched him on “Till We Two Are 
One.” This is another lilting num- 
ber with an appealing lyric tailored 
for Shaw’s unaffected, onen-voiced 
vocalizing. Shaw’s pleasing job on 
the flip standard, “Yearning,” also 
rates attention. : 

Jimmie Komack: “The Nic- 
Name Song’’-“Cold Summer Blues” 
(Coral). Jimmie Komack, a ver- 
satile singing comedian in niteries 
and legit musicals, shows another 
bright facet of his talent in this 
wax debut on a couple of his own 
tunes. “Nic-Name” is a clever and 
catching 
potential. Komack delivers 
tongue-twisting lyric with dex- 
terity. Bottom deck is a firstrate 
oldfashioned blues number and 
Komack does it with high-pitched 
pipes but with a lowdown feel. 

Kay Starr: “Am I A Toy Or A 
Treasure”’-“Fortune In Dreams” 
(Capitol). Kay Starr can do no 
wrong on wax. “Toy” is in a solid 
commercial pattern and the Starr 


novelty with flash” hit | 
the | 


a secehatiedl 


It loses in the abstract, i.e. sans 
their visual personalities. 

Band Of The Bull Ring Madrid: 
“La Giralda”-“E| Gato Montes” 
(Decca). Two interesting ‘sides 
etched in Spain with the authentic 
ring of bullfight music. One side 
denicts the entry of the matador 
and the other, the bull. Both are 
colorful instrumentals valuable for 
any library. 

Perez Prado Orch: “Skokiaan”- 
“The High And The Mighty” 
(Victor). “Skokiaan” shapes up as 
solid mambo fare for the Perez 
Prado outfit. This tune, by way of 
|South Africa, is given a light hip- 
swinging beat without destroying 
the spirit of the original. Prado is 
not so successful with his handling 
of the pic theme, “High And The 
Mighty,” as a mambo piece. 


Lawrence Welk Orch: “The 
Greatest Feeling In The World”- 
“Luxembourg Polka” (Coral). Law- 
rence Welk’s crew has carved a 
pavoff formula out of an accordion 
plus a simple beat and these sides 
are typical of their output. “Great- 
est Feeling” is a simple, appealing 
ballad which never deviates from 
the beat. Flip is in the straight 
polka genre for which this band 
is noted on the Coast. 

Johnry Holiday: “Julie Is Her 
Name”-“She Doesn’t Laugh Like 
You” (Pacifie Jazz). Johnny Holi- 
day, a Chicago crooner, registers 
as a promising newcomer on his 





interpretation gives this side 
strength for the jock and juke 


initial sides for this indie label, 
which generally specializes’ in 


Best British Sheet Sellers 
(Week ending Aug. 14) 


London, Aug. 17. 
Things Mean a .. Robbins 
Cara 


Little Shoemaker ..... Bourne 
Happy Wanderer... .Bosworth 
Wanted ...... Harms-Connelly 
Never Land....Keith Prowse 
Idle Gossip . . 2... - is. Bron 
Secret Love.. .Harms-Conneliy 
My Friend [ 
Gilly Ossenfeffer ...... ~Spier 
Heart of My Heart.. F.D.&H. 


Second 12 


Friends, Neighbors ....Reine 


Story of Tina... .Macmelodies 
I Get So Lonely...... Maddox 
Young at Heart...... Victoria 
Don’t Laugh At Me... Toff 
The Book. =. ° 22: Bae 
Someone Else’s Roses. Fields 
ete och ee ee Bourne 


West of Zanzibar... . Bluebird 

Cross Over Bridge New World 

Midnight ......Wood 

D’dw’d Stage...Harms-Connelly 
Serra ends Ged: ick cntae oven Sane Reo terete 
modern jazz. Holiday has sensitive 
pipes somewhat reminiscent of 
Frank Sinatra, and shows con- 
siderable savvy in ballad phrasing. 
“Julie” is a slow-tempoed number 
which he handles prettily. Flip is 
another good piece of material but 
not a sufficient change of pace for 
this coupling. 

Brother Lee Roy Orch: “Am IA 
Toy Or A Treasure”-“Believe Me” 
(Epic). This orch, headed by Ray 
Anthony’s brother, Leroy, comes 
up with a fair dance version of 
“Toy Or Treasure.” V: by a 
male ensemble is commonplace as 
is the instrumental arrangement. 
Crew’s workover of “Believe Me” 
is more spirited. 

Les Flgart Orch: “The Little 
White Duck”-“Zing! Went The 
Strings’'Of My Heart” (Columbia). 
Les Elgart’s orch, which winds u 
its stand at the Hotel Astor’s Roof, 
N. Y., this week, has cut an amus- 
ing side in “White Duck” with a 
swinging beat and lots of instru- 
mental color. Crew gives a com- 
petent’ rendition of the great. 
standard on the reverse. 


JACK ROBBINS’ BAND 


oe wes . 





high school and college music biz 
in a big way. His latest broad- 
side is a band folio for 30 instru- 
ments tagged “Here Comes the 
Band.” 

The band book will include the 
pop hits from Robbins’s Words & 
Music catalog, a section of Sousa’s 
marches, a section of Victor Her- 
bert melodies and classic composi- 
tions from MacDowell, Puccini and 
Tschaikowsky. As an added fillip, 
Robbins is adding band arrange- 
ments of such old time hits as 
“Sweet Rosie O’Grady,” “After the 
Ball” and “East Side, West Side.” 





Artur Rodzinski, onetime con- 
ductor of the N. Y. Philharmonic, 
has signed a contract with West- 
minister Recording Co. He'll con- 





duct various orchestras. 





LARTETY 





10 Best Sellers on Coin-Machines 


4494494406664 64 Pbiciiehs 
. 
» (Crew Cute .. 4%... 208e Mercury 
t Se ee We ee eek Fc wis oad le Silene esse dae De . Cat 
z Johnny Desmond ......- = 
7 > - 
2. HIGH AND THE G LeRoy Holmes... .«sbee .M- 
$ I OR ic i5ess oe Baie te ak Victor¥enan ccc eee 
= Les Baxter ...<cecuenwe Capitol 
z | LITTLE ZEINGS MEAN A LOT (3) |. o.oo erik ok... Kitty Kallen ...¢:.¢ée.. Decca 
z S.. ieee Dek oe aco Wie ss Occ o!'e'a Fahne ek a Rosemary Clooney ....Columbia 
3 5. LITTLE SHOEMAKER (8) ............. : -.; Sees §Gaylords ....... ..... Mercury 
z ‘"***** ) Hugo Winterialter ...... Victor 
z 6. IN THE CHAPEL IN THE MOONLIGHT (6) .............. Kitty Kallen . 00.0% + saaeCUe 
$ 7. THREE COINS IN THE FOUNTAIN (14) ................. Four Aces Joetaep Ren 
* 8. GOODNIGHT, SWEETHEART, GOODNIGHT (1) .......... § McGuire Sisters oease Coral 
z YSunny Gale ....... ° Victor 
+ 9. HERNANDO’S HIDEAWAY { Archie Bleyer ......... Cadence 
z d (12) ecerveseseseoesesesereeeeneer ) Johnnie Ray = mek SEE: .Columbia 
t 10. I'M A FOOL TO CARE. Wc Ss ic eee Les Paul-Mary Ford ....Capitol 
a 
; Second Group 
z bene OLE HOUSE 000 cd eevee en beg mera CERMR ORT: come) SRO Cente. |. Siememeiie 
t THEY WERE DOING THE MAMBO ... Vaughn Monroe .........Victor 
3 CRAZY ‘BOUT 3OU, BABY .5 5. Crew Cuts ............Mercury 
z es i A cng ES EPI OG Ae a RNR AS 2 stair Hugo Winterhalter ...... Victor 
= Say watmenm ......60002%..68.6.20638 \ Frank Weir ........++.. London 
oe ee, ee Rae Ae BRR Cte tie ee eed {Henri Rene ..... Treyrry: Victor 
t RAE MONE ks “vs oo vy v thtes oh sd bak Co Tony Bennett ........Columbia 
{ I UNDERSTAND JUST HOW YOU FEEL ...................... 5 ee PUNE «<> ove {++ -aaa. 
z dune Vali... 3. ERE Victor 
(EE. ee a ee Ralph Marterie .......Merchry 
z é *“* } Bulawayo Band . ...... London 
t EE 3.5 WS a nie bd bin uated Gon WEEE. otk os be cetan ee Patti Page ....... -... Mercury 
‘ DREAM . Cette eet ee eee. ay eae) 7.) -- spats ono es ae Four Aces ‘ .. Decca 
4 {Figures tn parentheses indicate number of weeks song has been in the Top 10] 
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Brahms: Violin Concerto (Capi- 
tol; $5.70). Excellent performance 


of the fiddle staple, done with 
spirit and bravura. Nathan Mil- 
stein displays a bold, singing tone, 
warmth of feeling and technical 
command of his instrument, while 
assist by the Pitt Symph under 
William Steinberg is choice. 


Haydn: String Trios & C..H. 
Wilton: String Trios (Westminster; 
$5.95). Fine coupling here. Three 
Haydn trios (in G, B Flat and D) 
are little-heard but charming, 
sturdy works, with varied, beguil- 


dies. Three works by Wilton, rela- 
tively unknown 18th-century com- 
poser, are in Mozartean vein,. light, 
graceful and very pleasant to the 
ear. Jean Pougnet, violin; Fred- 
erick Riddle, viola, and Anthony 
Pini, cello, play them with distinc- 
tion, in fine ensemble work. 


Orff: Catulli Carmina (Vox; 
$5.95). Another Orff novelty, and 
just as intriguing as his others. 
Choral work, based on. ancient 
love poems, is strongly rhythmic, 
theatrical fare, fiery and impas- 
sioned at times, and repetitive for 
effect. If not great music, it’s cer- 
tainly provocative stuff. Viennese 
soloists, chorus and orch under 
Hollreiser in a worthy perform- 
ance. 


Guitar Recital (Epic; $5.95). 
Some fine classical guitar playing 
introduces Luise Walker, a gifted 
as well as sensitive performer, who 
offers charming works by Sor, Al- 
beniz and others, with. Santorsola’s 
Concertina for Guitar & Orch as 
chef d’oeuvre. This is an inter- 
esting contemporary work in neo- 
classic style, with orech (Vienna 
Symph under Sacher) in proper 
restrained focus.’ Sor’s Variations 


~~ Longhair Disk Reviews 


ing themes and syncopated melo-| ed 





ET, 


on ey Theme is another 


K ARCA Vic. 
tor; $5.95). novelty here, 
as well as prize souvenir. The late 
Serge Koussevitzky as soloist on 
the double-bass in several pieces 
(including some of his own), dis- 
playing the silken tone of a cello 
in his masterful exhibition. Re. 
issue also contains a memorable 
performance Koussy and his 
Boston Symph of the Tchaikovsky 
“Romeo & Juliet” Overture. 

Stravinsky: Mass & Les Noces 
(Vox; $5.95). Two sharply-contrast- 
choral works, both effective, 
The Mass, though modern in style, 
is simple and devout. “‘Les Noces,” 
a cantata-ballet, about a Russian 
peasant wedding, is lean, tight, 
strongly pagan and rhythmic. The 
N. Y. Concert Choir and Orchestra, 
under Margaret Hillis, presents 
—— with feeling, assurance and 
skill. 

Brahms: Variations en Themes 
by Handel & Paganini (Epic; $5.95). 
Young pianist Abbey Simon in two 
impressive jobs, showing technical 
skill, imagination and solid tone 
equally, whether in the flashy 
Paganini or sedate Handel sets of 
variations. 

Shostakevich: Symphony No. 5 
(Capitol; $5.70). Worthy perform- 
ance by the St. Louis Symph under 
Golschmann (a little on the serious 


side). But Shosty’s most popular 
symph comes off lusty, dramatic 
and vivid. Bron. 





FAITH BACK TO N. Y. 
Percy Faith, Columbia Records’ 
musical director, returned to his 
New York desk last week after a 
two-month stay in Europe. 
Faith resumes his recording ac- 
tivities this week. 
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FOLIOS FOR SCHOOLS: 


Jack Robbins is going after the | 


Cara Mila +s .6i Si. poe 
Don’t Worry ’Bout Me 


Green Years 


Happy Days And Lonely Nights 
Happy Wanderer ... ... 


Hey There—*“Pajama Game” 











Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of August 13-19, 1954 


Goodnight, Sweetheart, Goodnight 


fe eee 


Heaven Was Never Like This .. 
Hernando’s Hideaway—*“Pajama Game” 
Hey There—*“Pajama Game” .. 
High And The Mighty+7+“High And The Mishty” ..Witmark 


I Can’t Believe That You’re In Love With Me ..... Mills 

5 Gould Wiawe: Bae Vow. ios Ses os United 

I Understand Just How You Feel ................ Jubilee 
att Scive Bip Hoare 26 Vott..s oc ee DRS Miller 
Povdk Fea wo Gee. «cles sek. i ee. Peer 

In The Chapel In The Moonlight ................ Shapiro-B 
Se ae re a ae re ae a ae ae Lowell 
I 62 SE ree Diagn) 5 a Sine es Bourne 
Little cc NF er ae poe Feist 
SEE EER ah as o's aa by eKéokd<aeGane fbi ia: Chappell 
Se ii ok ob vows bead tnioes thu as VC 

en: Sa TER RR i a ee Harwin 
Sh-Boom ..... iba h oS bite BAN es ARES he eee H&R 
SEEN Sas saab e's 0 0 os He Ww nc es eS Shapiro-B 
SEE 8S Kos ss cb oa pen Ca seek Oe ee Bourne 
Ne SOND sc wn 0c a edhe canis cake oe ae Famous 
EE. ook he wiee SS Hore re Pet ae Oras ee eee Peer 
That’s What I Like—?t“Living It Up” ............ Chappell 
There Never Was A Night So Beautiful ........... Broadcast 


They Were Doing The Mambo .. ... 
Three Coins In Fountain-{“Three Coins In Fountain”. Robbins 


‘Te 30 Songs on TV 
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Anewer Wie, My LOVE ee ot be eee NSA Bourne 
Basehell-Waeeenll | ois cd oledib een ee eeeeeee Garland 
Baubles, Bangles And Beads—*“Kismet” ......... Frank 
Creag: meus “Xow: Baby os oe os ea wed be ean ...- Sunbeam 
Cross Over The Bridge ........... Vacakhs saeeeon Laurel 
Goodnight, Sweetheart, Goodnight ............... Arce 
SER OI eater: wees coodnee . Harms 
Py TOE Cg. ike oOo eke cea eee .. Fox 
Hernando’s Hideaway—*“Pajama Game” .......... Frank 


High And The Mighty—+“High And The Mighty” .. Witmark 


Hold My Hand—i“Susan Slept Here” ............ phael | 
ie Fp 8 So aR er ee ah Miller 

If You Love Me (Really Love Me) ............... Duchess 
FO Bee 20 CO cca cscc ee oa nesta tinea Peer 
SF ee EAE cb ebacd doth ee Lowell 
Lazy Afternoon—*“Godlden Apple” ............. .. Chappell 
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Little Things Mean A Lot ......... Se een ee .- Feist 
Eve, Tears Amd BisGGe 6i cc cc cccccsceeswesss 20 -BVC 
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OO ns snc cin a c.c Gd dwdins eetias woke Le ...Tulla 
Say Hey, Willie Mays ....... PT te tag ee WI - . Pace 
TURP aii ca cc cece e's ecb te wusia Loiks = Cau be cae .. H&R 
TINO sin hu biacs cure cect ckccees Cabavadl mes . .Shapiro-B 
NN et Pah, kk osc ooo 0cay hese Peer 
Three Coins In Fountain-t“Three Coins In Fountain”. Robbins 
Vatetieme Bere oo. ccc cvcccacvevces cba . . Russell 
Why Should I Love You ...... PP e ry Som .- Nu Way 
t Filmusical. * Legit musical. 
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VARIETY 


MUSIC 39 








~ Blowing the Whistle on a Taker’ 


VARIETY’s current editorial focus on the payola situation in the 


musie biz in recent issues sparked 
York last week. Art Freeman, 


a novel press conference in New 
head of Benart Distributing in 


Cleveland, called the meeting to blow the whistle on a Cleveland 
disk jockey who allegedly has made a tieup with a rival Cleveland 


distrib. 


According to Freeman, this deejay put pressure on several disk- 
ers to switch their distribution affiliation from Benart to the com- 
petitive company. Bait was that the jockey would give them spins 
and the threat was that if they didn’t switeh this jockey would ban 


spins of their releases. Freeman 


also produced a letter from this 


jockey in. which he. frankly asks the distrib for a regular monthly 


stipend to plug certain disks. 


Freeman raised the issue in New York because this Cleveland 


jockey is launching a show on a 


N. Y. indie outlet. Reps of this 


station were present at the conference and squawked at not being 


notified in time to straighten out 


any differences. Freeman stated 


that the differences between himself and the jockey have resulted 
in a $100,000 loss to him and hinted that he would take legal action 


to clip this jock’s operations. 





Pubberies Shy Off Mambo Despite 


Disk Upbeat 


: See No Big Sales 





It looks like everybody is digging +- 


the mambo but the publishers. Al- 
though the new Latino beat has 
made hefty inroads in record com- 
pany output, the pubs are proceed- 
ing with caution in prowling new 
mambo material. '- 

Reasoning behind the pubs’ hes- 
itancy in hopping-on the mambo 
bandwagon is that this style of 
chile rhythm has seldom sold well 
in the sheet market. Big payoff 
for the publishers still comes from 
sheet copies sold and not from me- 
chanical royalties, and in most 
cases the mambo copies move only 
upon requests for arrangements 
from bands. This action isnt 
strong enough to put the pub in 
the black. 

The majority of the top publish- 
ing firms with mambo items in 
their catalog aren’t getting too ex- 
cited about the new terp and disk 
kick, either. The major pubs’ lack 
of enthusiasm is attributed to con- 
tinued trouble they’ve had collect- 
ing royalty money from the small 
Latino labels. The indie record 
companies still dominate the mam- 
bo field and the pubs claim it’s 
still difficult to collect coin de- 
spite the upbeat in their biz. _ 

Mambo movein by the major 
diskeries has stirred some publish- 
er activity in scouting new mambo 
material and pacting Latino writers, 
because the pubs figure the big 
companies always pay off. How- 
ever, the pubs are moving slowly 
and trying to figure a way to get 
the mambo moving in the sheet 
field. 

Some are trying to follow the 


(Continued on page 46) 


AFN. Diskery Claims 
Glenn Miller’s Service 
Diskings Are in P.D. 


Problem of whether an artist 
can capitalize on performances 
made while a member of the Arm- 
ed Forces is being thrashed out in 
N. Y. Federal District. Court in 
suits between Helen D. Miller, 
widow of orch leader Glenn Miller, 
and Joe Krug, A.F.N. Records 
prexy. . 

Action involves the mechanical 
Teproduction rights to a series of 
Miller propaganda broadcasts made 
while he was a major in the Air 
Force. The broadcasts were beamed 
to Germany and consisted of old 
Miller faves but with lyrics and 
commentary in German. 

Krug acquired the acetates sev- 
eral years ago and issued them as 
a two-platter long-play package 
under the A.F.N. banner. Mrs. 
Miller slapped a suit on Krug 
Claiming the exclusive rights to li- 
cense the reproduction of all Mil- 
ler performances and notified dis- 
tributors and retailers that the 
eg disks infringed upon her 
ignts, 

_Krug subsequently sued for 
$75,000 for business lost by rea- 
sons of Mrs. Miller’s claim of in- 
fringement. Krug is basing his 
Case on the stand that a perform- 
ance for the Armed Forces auto- 
Matically becomes public domain. 








The Playola 


Philadelphia. Aug. 24. 

Bill Haley and his Comets, 
recording combo, have come 
up with a new disk jockey va- 
cation lure that might well be 
called the “‘playola.” Haley has 
rented entire ground floor of 
Sunset’ Lodge, in Wildwood, 
South Jersey resort. 

Haley’s play retreat holds 
15 beds, complete with light 
housekeeping facilities. This 
haven is being made available 
to cuffo jocks and. their 
families, along with a small 
motor launch that one of the 
Comets takes out daily for 
ocean fishing. 


Mills’ $70,000 
Tzena Jackpot 


When Mills Music won the rights 
to the tune, “Tzena, Tzena, Tzena” 
in the windup of a court battle 
with Cromwell Music last week, 
the publishing firm won a kitty of 
over $70,000 representing disk 
royalties and sheet music revenue 
on the tune. The coin was being 
held in escrow until the Federal 
court decided the suit and it’s pos- 
sible that the money may continue 
in escrow since Cromwell may ap- 








peal the Judge Vincent Leibell de- | 


cision. 

Tune was a hit about four years 
ago via the Decca version by The 
Weavers and Gordon Jenkins. An 
important part of its disk royal- 
ties, however, was accrued because 
it happened to be the back side of 
an even bigger hit, “Goodnight, 
Irene, Goodnight.” Latter number 
was indisputably owned by Howie 
Richmond, Cromwell Music top- 
per. 


ED WELKER UPPED INTO 
LEITUNG’S SPOT AT RCA 


RCA Victor has gone to the 
grassroots to cheose its new chief 
of pop album repertoire. Ed Wel- 
ker, field rep for the diskery in 
the Washington, D. C., area, is 
moving into the homeoffice to fill 
the vacancy left by the resignation 
of Bill Zeitung. Welker will be 
given added _ responsibilities in 
creating and planning pop pack- 
aged merchandise and will work 
under the overall direction of Joe 
Carlton, pop artists & repertoire 
chief. 

Welker is a career man with 
Victor. He joined the company 
several years ago in the homeoffice 
and asked to be assigned to the 
field to learn the business from 
the bottom up. ; 








New Cap Band 
San Antonio, Aug. 24. 


Rudy Grayzell orch are sched- | 


uled to cut their first side for 
Capitol Records late this month. 

This is the first waxing date for 
the local band. 


| tendance 





GIVEAWAY DEALS 
AS SELLING BAIT 


The struggle for the packaged 
goods market is now dominating 
the disk industry. While the pop 
single market still hinges on who 
has the big hit, the turnover of 
albums is now dependent on the 
hardest kind of selling with each 
company offering sundry and mul- 
tiple deals to get favored treat- 
ment on the counters. 


The competition among the ma- 
jor labels has grown so fierce that 
retailers are sitting back and wait- 
ing for the best deal before buying. 
One major company exec stated 
the industry is now giving the re- 
tailer a “built-in insurance plan 
against any losses” by themselves 
assuming all the risks of the busi- 
ness. He said it was laying an un- 
sound basis for the future growth 
of the industry. 


Aside from special discounts on 
top of the regular discounts, some 
companies provide free racks and 
deferred payment plans for mini- 
mum purchases. And if the dealer 
agrees to give prominent display to 
a line, he can virtually call his 
own shots with the salesman. The 
album display, in fact, is probably 
the most single important factor in 
sales. ” 


All of the major companies are 
now putting maximum stress on 
their packaged lines. Planning 
chiefs, such as George Avakian at 
Columbia, and the newly-appointed 
Ed Welker at RCA Victor, now 
have to work from six months to a 
year in advance in setting up their 
packaged lines. Unlike the relative 
overnight jobs on pop singles, the 
albums, whether on LP or EP, re- 
quire time for gathering of reper- 
toire, album covers and liners and 
the coordination of the manufac- 
ture and promotion operations. 


The packaged goods market now 
amounts to a $50,000,000 gross at 
the retail level, or about 25% of 
the total gross. This is one area of 
the business, however, where the 
payoff can be upped by sound plan- 
ning and the right kind of mer- 
chandising -approach. 


Federal Agents Arrest 


Anita 0’Day, Accomper 
On Dope Rap in K.C. 


Kansas City, Aug. 24. 

Vocalist Anita O’Day and accom- 
panist John Thomas Poole were ar- 
rested here Saturday (21) by Fed- 
eral narcotics agents and police. 
Pair had been performing here at 
the Orchid Room and were booked | 
to play the Mayfair Club last week- 
end out in Jackson County, Mis- 
souri. They came to K. C. Aug. 15 
after completing a date in Detroit. 

Miss O’Day was released Monday 
.(23) when no Federal or state nar- 
cotic charges were filed. She was 
released on a writ of habeas corpus 
after Los Angeles county authori- 
ties also refused to start probation 
violation proceedings against her. 
Poole was charged with possession 
of a narcotic and held over for ar- 
raignment Friday (27). 

Poole and Miss O’Day were ar- 
rested in a second-floor room on 
East 12th street, and both were 
said to be in a drugged condition. 
Found in the room were hypoder- 
mic needles, syringes and “burned” 
spoons, along with some codeine 
capsules. The room had been fre- 
quented by known drug addicts 
during the week, agents said, and 
Miss. O’Day had been purchasing 
heroin since her arrival here. Both 
singer and accompanist were regis- 
tered at a downtown hotel, and ap- 
parently were using the east side 
room for taking narcotics. She de- 
nied using narcotics and said she 
had taken a sedative to induce 
sleep. 

The engagement at the Orchid 
Room began Monday (16) and at- 
records for the week 
were broken according to Buddy J. 
O'Neill, owner. Following the date 








| here the singer and accompanist 





were to have opened in Philadel- 
phia tomorrow (Wed.). | 


DISKERS VIE FOR PACKAGED BIZ 


Musicians Trust Fund's Peak Take 
Of $1,901,000 Reflects Disk Biz Boom 





Block’s Brickbats 

Martin Block, who has been 
outspoken in his opinions of 
“dirty” records and “the lousy 
recordings they (the disk- 
eries) foist on the public” 
quoted form VAaRIETY’s “pay- 
ola” editorial over WABC, 
N. Y., last week. 

He, too, fingerpointed at the 
a&r men, and observed, “You 
can’t blame any disk jockey 
if somebody gives him a pair 
to ‘Pajama Game’, but oh 
those a&r men! The disk 
jockeys are not to blame; they 
play the. best records obtain- 
able, excepting that, too often, 
they’re not obtainable.” 


HMV, Col Bow 
Tapes in Brit. 


London, Aug. 24. 

High fidelity tape recordings are 
to be released here next month by 
His Master’s Voice and Columbia. 
They claim it is the first time ac- 
tual copies of the original master 
tapes as made in the recording 
studio will be available to the 
public. 

First released will be available 
through HMV and Columbia deal- 
ers on Sept. 3, and these will be in 
their “celebrity” and “standard” 
series, with maximum playing 
times of 60 and 40 minutes. The 
tapes require to be played on high 
quality dual-track reproducers with 
a tape speed of 712 inches per 
second. 

The new recordings will be a 
major exhibit at the annual Radio 
show, which opens at Earl’s Court 
tomorrow (Wed.). 


BING CROSBY’S $27.50 
BIODISKS SELLING BIG 


Initial pace of Decca Records’ 
five-platter wax biog of Bing 
Crosby, retailing at $27.50, may 
turn the package into the industry’s 
alltime ‘top grosser. Decca had 
order for 35,000 the first week 
and it’s expected that 100,000 will 
be shipped or ordered the first 
month. At the retail level, that 
will mean a gross of $2,750,000. 

Decca issued a single LP extract 
from the “Bing” package for disk 
jockeys and now the diskery has 
received a considerable number of 
orders from stations for the whole 
set to be used on various program- 
ming segments. 


Nix McPartland For 


London Jazz Concert 
London, Aug. 24. 

U. S. trumpet-player Jimmy Mc- 
Partland was hauled off the bill of 
a big concert at the Royal Albert 
Hall Sunday (22) by the British 
Home Office. Due to appear with 
his pianist wife, Marian, on a bill 
headed by Georgia Gibbs, he was 
informed by the authorities that 
he could not play, as he had no 
working permit. 

Apparently, McPartland thought 
his permission to work was okay, 
since he had been here in 1949 
and had played with British bands 
without let or hindrance. Further- 
more, on this trip, he had been 
contracted for broadcasts without 
any trouble. However, the Home 
Office had different ideas; they 
classed him as a “visitor” so he 
couldn’t play. 

His wife Marian was also in- 
formed at the last moment that, 
unless she joined the Musicians’ 
Union, no MU members would be 
allowed to play on the same bill 
as her at the Roya) Albert Hall 
concert. She enrolled. 











* Reflecting the steadily expand- 


ing sales for the disk industry 
since the end of the war, the Mu- 
sicians Performance Trust Fund 
collected a peak $1,901,000 in roy- 
alties from disk companies last 
year. The Fund was created in 
1948, and renewed for another five 
years early this year, as a mecha- 
nism to alleviate unemployment in 
the American Federation of Mu- 
sicians by underwriting cuffo con- 
certs in parks, hospitals, ete. 
Samuel R. Rosenbaum is industry 
trustee for the Fund. 

Meantime, collections of the 
Trust Fund from the television 
film producers skyrocketed last 


.}year to $709,500, for a total of 


some $2,600,000 from both the 
disk and tv fields. Although for 
purposes of collection, the disk 
and tv coin are separated into dif- 
ferent funds, the new agreements 
permit Rosenbaum to mingle the 
receipts in allocating the money 
for the various concerts. 


According to the Fund’s figures, 
its signatories sold a total of 183,- 
600,000 disks in 1953 with a total 
retail value of $172,000,000. That 
does not take into account sales 
of disks, mostly from Europe, 
made with non-AFM musicians. 


During the first half of this 
year, the Fund underwroté 7,089 
performances which represented 
67,000 job dates. Except for deduc- 
tions for administrative expenses, 
the Fund disburses all money col- 
lected within any given year on 
its employment projects. 


At the present time, the Fund 
has 1,595 disk companies and 155 
transcription companies as signa- 
tory members. Of these totals, how- 
ever, 1.246 companies reported no 
sales in the last half of 1953, 
leaving only about 400 active com- 
panies in the fiel@. 


In his negotiations for a new 
pact with the disk companies 
early this year, Petrillo laid spe- 
cial stress on building up the 
Fund as the chief way to combat 
tooter joblessness. The Fund was 
originally created in 1945 after 
Petrillo imposed a three-year re- 
cording ban. Until 1948, it was ad- 
| ministered directly by the union. 
| At that time, however, the Taft- 
| Hartley Law illegalized such roy- 
alty payments to unions, and Pe- 
| trillo called another strike. Late 
jin 1948, an agreement was made 
| under which the industry would 
;set up a Fund to be administered 
| by a trustee with cooperation from 
the AFM locals. 


Burke & Van Heusen End 
Cleffing Collaboraticn; 


Duo Retains Pub Setup 


| Tunesmiths Johnny Burke and 
_Jimmy Van Heusen are expanding 


| their spheres of activity. Long- 











|time collaborators gave each other 
the okay last week to take on sep- 
; arate assignments with different 


| writers. Burke plans to headquar- 
| ter in New York while Van Heusen 
will operate from the Coast. 

Duo, who had been collaborating 
for the past 15 years mostly for 
| Bing Crosby pix, plan to publish 
‘their separate efforis via their own 
{Burke & Van Heusen. ASCAP 
firm. This move doesn’t mark the 
first time the writers have tackled 
tunes without each other. In re- 
| cent years Burke has penned words 
and music under the nom de clef 
\of K. C. Rogan and Van Heusen 
{has written melodies under the 
| Arthur Williams tag. 

Meantime, George Simon, who 
| manages the Burke & Van Heusen 
|firm, is due in from the Coast to- 
| day (Wed.) for a several eeks’ stay. 


} 
| 





Turoff Joins Bourne 
Mel Turoff has joined the 
contactman staff of ABC Music, 
Bourne subsid. 
| Turoff previously had 
plugger with the Warner 
ifirm, Advanced’ Music. 





been a 
Bros. 
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A “New Orthophonic” High Fidelity Recording 
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Survey of retail disk best P| gi sisi S = 2|2131.6/8 § gig z Zzizi2zisie G 0 
between the diskeries and the dee- tained from -leading stores in = rT] 9 : 2 E 5 > s 2 Ss s fc my ia ‘Ss 5 5 3 o Oo ea | A 
jays seems to be cooling in most 22 cities and showing com- misi« als|3 a aivel<i|sielals *oi/%sisj|8 S| El x 

areas, the record companies still parative sales rating for tivis 1a FS Tle 7 3 sisi z ! 1 3/@1| 3 si & 
are working on plans to get the and last week. “ 1 a l 7 Ele 1S | - > wl J m 3 x & Pp 
reluctant platter spinners and | sieisil é e i eiagiy 3 318 J 1/413 vlo 
radio stations on the 45 rpm band- * £ 1 PiSBIPIEi7yla2i7 8 | = 8 Sim wis | I 
wagon. Most of the companies |] «sional se i|Slele| si 3 z aI é < ~i sie 8 e@\|Bia¢/|*® i Pisin 
have turned to their engineering Rating eit eis 3 E Elgis gig Fy > alelal ¢ 
department to help pull them out This Last 3 4 i 2 = SIiEISieiais = BElel¢ Z 5. 8 & 6: gis 

+e ee wk. wk. Artist, Label, Title z\F <|f/RlmiFiFliala 

The companies aren’t gy ire 
from the 45 rpm cuffo d.j. disks, I ’) he | 7 #2 5 164 
but they've alerted their engineers 1 1 penalty “ — a es eee fe gos Toe pee ar eee i San Fa 1 1 5 
to develop a new grooving system ms \ 
to make the 45 disk as easy to cue Sauer meee 2 423 3 4 5 : 3 23 4.4 3 Bye 8 110 
as the 78 platter. The engineers'|| 2 3 Little se ae ne tr Ree RE ‘ 
have been experimenting with new ROSEMARY CLOONEY (Col) ‘ora ae be ee a ee se *¢ 20-'@2'6.:3 10 143 
groove ideas and are devoting es- |} 3 2 “Hey. There”... .....+ s+ 
pecial concentration to the lead- | KITTY KALLEN (Decca) . @ 4’'* 6 5 2 8 4 86 
in groove but as yet nothing work- | 4 4 “Little Things Mean a Lot”.. 4 3 2 6 
able has been perfected. YER (Cadence) 1 8 9 68 

Meenwhile, the a are 5 5 Po ped ga Re 5 7: 2 4 a 9 Ph 6 
taking the brunt of the. battle. ? 

They're interested in getting their ape So rE igige ras > abn 4 6 s 2 eo ee 10 . Feed 10 9 5 8 64 
tunes played no matter what the||{ 6 &% Goodnight, Swee oboe : 
Speed so they've been lapping up VICTOR YOUNG (Decca) 4 8 1 6 2 4 4 9 3 62 
all the 78s they can get hold of for 7 9 “High and the Mighty”....... 9 8 
distribution to the deejays. They "KITTY KALLEN (Decca) 8 8 8 2 ee ee 
are forced to purchase the 78s from 8 6 “Chapel in the Moonlight”... 5 10 3 
the diskery’s distributor at about LeROY HOLMES (M-G-M) 5 5 6 40 
55¢c a copy or from a retailer at “ ighty” Ree. 7 4 Ope : 
9 11 High and the Mighty”..... 
89c each. Tab for the 78 rpm plat- FOUR ACES (Decca) 7 5 38 
ter used to be only about 25c. 10 7 «TY Coins in the Fountain”. 7 7 1 ee ee 
YANK DRUMM FRANK WEIR (London) ‘. ie hat. coke 4 i a 
ER GOES 11 9 “Happy Wanderer” .......... 7 
BRITISH IN FOUR TUNES (Jubilee) 10 4 : a oi 5 22 
AUSTRALIA 12A 16 “I Understand How You Feel”. 6 8 : 
Sydney, Aug. 24. CREW CUTS (Mercury) 1 10 8 3 22 

First thing Gene Krupa did | 12B 17 “Crazy "Bout You, Baby”...... 
when he hit these shores for a/| RALPH MARTERIE (Mercury) 6 1 : 18 
quick playdate with Aztec Services |} 14 a ee oe 10 9 
at the local Stadium was to get | ORD (Capitol) 17 
ne a valet, otherwise known 15A 13 a pet to Core” ea eg Aa 10 9 9 -: 8 10__3 

ere as a “Gentleman’s Gentle- 

i Krupa - probably the first 15B 21 oo Gs ede (Col.) 9 1 617 
ank ¢ i-British i s ot. 18 15B 21 >: “This Ole House”... .>-......: bss 
ie 0 goa ritish in quicktime CHORDS (Cat) - " 17 

Drummer said he didn’t know || 15C 15 “Sh-Boom” ........... esess ss 
what + would do with the guy VAUGHN MONROE (Victor) : . a 
(an un-sritish statement) assigned|}18 18 “They Were Doing the Mambo” .. 3 5 
to bathe, shave and dress him. DAVID WHITFIELD (London) 2 6 ‘ . 13 
But oe? ees Gentie-ih ig. 3 “Coen Mr... 5... .... RS 8 6 ee Te 
man pulled a lot of nifty press 
breaks — Local show piz folk Joo, 99 dae aprcgwls oa” tetas : ; A aed! ; OR RN ee y 8 ‘ 12 
say it wi hard to keep pace | J —————___—____ 
with the plush Yanks coming this EDDIE F pong (Victor) a eG Se 2 et oe 12 
way for quick Down Under dates. |} 20B I Need You Now”........... .. : . . 

The last guy to tag on a valet here HUGO WINTERHALTER (Vic) 3 7 ee ry 
was the late Walter J. Hutchin-|[ 20C 19 “Little Shoemaker”.......... .. : - 
son. LES BAXTER (Capitol) , ; 1 11 
| 23 12 “High and the Mighty” ...... 10 
j DEAN MARTIN (Capitol a : 
Co on Contest Kick a 686) See -s..2.-; Ne ae f 10 6 
FRANKIE LAINE (Columbia) 910 7 Z ert ae 
To Push Fall Platters |, PEANEIE EMER Columbia) ee aoe ae 

Columbia Records is going on a 2 3 4 5 6 
contest kick to promote its fall | 1 WING EASY 
disk program. Diskery is pegging | P STUDENT PRINCE PAJAMA GAME GLENN MILLER MUSIC FOR GLENN MILLER s 
~ contests - ae dealers and | SIX TO 4 MEMORIAL LOVERS ONLY STORY Renah Mainton 

eejays around the country. Marie la Broadwa st . 

The dealer contest is pegged at | neo Glenn Miller dutite Gloaren eres Capitol 
pushing Col’s “Priceless Editions” | ALBU M Ss Victor Columbia Victor Capitol Decca H 528 
consumer campaign. (The “Price- | LPT 3057 H 352 DL 5519 
less Editions” are 25 heretofore | LM 1637 ML 400 
unreleased waxings available cuffo 
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shoppers” to call on its dealers for | over the diskery headquarters and | prizes. First prize will be a Col-| word puzzle based on abou 
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top Col platters. The deejay who 
turns up with the puzzle complet- 
ed correctly will receive a Col 360 
phonograph. 



















The New Release From The No. 1 HIT MAKER! 








JO STAFFORD 


with Paul Weston and his Orchestra 
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NEARER MY LOVE T0 ME 


Words and Music by Ervin Drake and Jimmy Shirl 





b/w The Temple Of An Understanding Heart 
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Victor's Billy Murray Dies at 77: 
Had Peak Phono Audience in His Era 


of them recorded by the old horn | 


By JIM WALSH 


By a sad coincidence, on the 
night that the Aug. 18 VARIETY, 
containing a review of Decca’s new 
Bing Crosby album was printed, 
an oldtimer who rated as the Cros- 
by of his day died suddenly at 
Jones Beach, N.Y. 

Decca claims Der Bingle’s voice 
“has been heard by more people 
than the voice of any other human 
being,” but in the pre-radio-video 
days Victor trumpeted that the late | 
Billy Murray entertained through | 





method) are not. In view of his 
death, Victor might do well to mar- 
ket an album or at least an LP of 
some of Murray’s oldtimers. 
William Thomas Murray was 
born in Philadelphia May 25, 1877, 
the year Edison produced his first 
tinfoil phonograph, making him 77 
when he died Aug. 17. He was the 
son of a blacksmith, Patrick Mur- 
ray, and Julia Kelleher Murray, 


| both from County Kerry, Ireland. 


When he was an infant his parents 
moved to Denver. He felt the tug 


his records “a larger audience than | of show biz as a playmate of Fred 
any other singer who has ever | and Ed Stone, who practiced danc- 
lived,” For more than 20 years, up| ing on a barn floor before getting 


to the advent of electric recording 
in 1925, Murray was top artist. Fig- 
ures to back up the statement can- 
not be cited, but it was generally 
assumed that during most of the 
1910-1920 period, records in which 
Murray took part—solos; duets 
with Ada Jones and other artists, 
and male quartets in which he sang 
the lead—sold more than the plat- 
ters of all other pop artists com- 
bined. Those whose knowledge of 
record history goes all the way 
back, through personal experience 
or research, to the ’90’s generally 
agree that Murray is the all-time 
top record maker. This, inspite of 
the fact that he outlived his popu- 
larity and that his name is little 
known today except by the many 
thousands of record collectors who 
seek his disks and cylinders with 


with something like regligious fer-, 


vor. 

In many respects, short, stocky 
Billy Murray was the most remark- 
able of all pop singers. Sometimes 
called “The Caruso of the Comic 
Song,” just as Crosby has been 
termed “‘The Caruso of Crooners,” 
Murray had much in common with 
Caruso and Bing. Al had strong 
senses of humor; all were instinc- 
tively singers, though Murray and 
Crosby lacked Caruso’s formal 
training, and all had unusually long 
careers. Chief difference is, Car- 


uso and Crosby’s records are still 
in the catalogs, but Murray’s (most 





their first theatrical experience 
with Black’s Wagon Show. Then 
Billy’s brother-in-law, Jim Tabor, 
became electrician at the Tabor 
Grand Opera House, and the young- 
ster had his show biz instincts fur- 
ther stirred by seeing many visiting 
celebs. He and a chum, Jimmy 
Mackin, felt the yen to go on the 
stage and practiced a “rube song 
and-dance act.” 


Then came a barnstorming troup- 
per, Harry Leavitt, with his “‘Lea- 
vitt’s High Roller’s Show,” and 16- 
year-old Billy met the impresario, 
was offered a job, went home, grab- 
bed his, overcoat while the family 
was at supper, blurted “I’m gonna 
join a show!” and_hot-footed 
through the front door. 

Leavitt was a smooth promoter 
whose technique didn’t include 
handing out money. From Salt 
Lake City to the Coast, the troupe 
bummed” its way to one-night 
stands, hoofing it or sneaking rides 
in freight trains or on top of bag- 
gage cars. Arriving in San Fran- 
cisco, rray and Matt Keefe, a 
skilled yOdeler, left Leavitt and be 
gan singing in cheap vaude houses 
and honky-tonks. One day in 1897 
Murray and Keefe dropped in at 
the headquarters of Bacigalupi 
Bros., Edison cylinder phonograph 
distributors in Frisco, and saw Ed- 
ward M. Favor, then appearing at 
the Orpheum, making records. 

Favor, said to have been the first 
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professional phono artist, was sing- 
ing by the “round.” His voice went 
into several machines, each spin- 
ning a blank wax cylinder. The 
boys given a trial, sang a duet, Ray- 
mond A. Browne’s “The Lass from 
the County Mayo.” They made 
many other “rollers,” their reper- 
toire including everything from 
“coon songs” to “The Holy City.” 
The records were sold on the West 
Coast and. some went to Hawaii, 
China and Japan, but they were not 
catalogued as regular Edison pro- 
ductions and were unknown in the 
east. 


Join Al G. Field Minstrels 

Murray got a break when he 
joined the Al G. Field Minstrels as 
a “blackface singer and eccentric 
dancer.” At first his name ap- 
peared on the show posters as “Mr. 
Wm. Murray,” but Field snorted: 
“That’s one hell of a name for a 
comedian! From now on you're 
Billy Murray!” And Billy Murray 
he remained. The late comic who 
never léarned to read music said 
he learned more about pop singing 


(Continued on page 55) 


OLMAN AND SCOPP 
BACK FROM EUROPE 


Abe Olman, general manager of 
the Big Three (Robbins, Feist & 
Miller), arrived back in the U. S. 
yesterday (Tues.) after a six-week 
trip to Europe. He-was preceded 
back home by Mickey Scopp, com- 
pany’s administrative exec, who 
arrived in the U. S. last week. 

Both Olman and Scopp_ huddled 
with Big Three affiliates in Europe 
and probed into a project. of form- 
ing a company subsid in Germany. 


we tee 


Frank Ward the Winnah 
Of RCA’s Deejay Pitch 


Frank Ward, WKBW, Buffalo, 
disk jockey, copped the color-tv 
set prize from RCA Victor for most 
concentrated plugs of the com- 
pany’s disks. } 

Company is planning to give 
away another color-tv set «in con- 
sumer contests to be conducted in 
the Atlantic Monthly and Harper’s 
mag on the readers’ favorite To- 
scanini recordings. 


Dick LaSalle Back At 


Shamrock, Edgewater Next 
Houston, Aug. 24. 

Dick LaSalle orch, just returned 
to the Shamrock Hotel here after 
exiting two months ago, now stays 
on here until mid-December. 

He shifts then to the Edgewater 
Beach Hotel, Chicago, for an in- 
definite stay. The Shamrock is now 
a Hilton operation and for two 
seasons LaSalle batoned at the 
Persian Room of the Hotel Plaza, 
N.Y., also a Hilton hostel. 














Léa to Cadillac 
Barbara Lea, daughter of Martin 





| eral of Michigan, 
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Leacock, assistant attorney gen- 
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Razing Toledo Terper 
Toledo, Aug. 24. 
The Trianon Ballroom, recently 
acquired by the Toledo Club for 
a parking facility, will be razed, 
to accommodate up to 160 cars of 
members. The club had originally 
considered using the large one- 
story structure for inside parking. 
The Toledo Club paid a reported 
$125,000 for the ballroom, which 
housed many famous dance bands 
over the years. 


DINAH HITS THE ROAD 
TO LAND THAT DISCLICK 


In a move to come up with a 
new hit for Dinah Shore, RCA 
Victor execs are conducting the 
songstress on a tour of disk jockeys 
to plug her newest entry, “If I 
Give My Heart To You.” 

Joe Carlton, pop artists & 
repertoire head, escorted Miss 
Shore through the Cleveland, 
Detroit and Chicago areas last 
week and same team, accomped 
by sales chief Larry Kanaga, are 
hitting the road this week to cover 
the eastern jockeys in Baltimore, 
Philadelphia and Boston. 


Jack Mills Back to N.Y. 
After European Deals 


Vet music publisher Jack Mills 
returned to his New York head- 
quarters last week after a two- 
months business trek through Eu- 
rope. During his stay there, Mills 
tied up Edicions Curci’s, Milan 
firm, standard catalog for repre- 
sentation in the U.S. as well as the 
English number, “Get Well Soon.” 
Tune is published in England by 
Lawrence Wright. 

Mills also added Griff Lewis and 
Max Diamond to his London plug- 
ging staff. 


New Band Sound 


Ottawa, Aug. 2 

First steel band from Trini ad 
to perform in Canada _ passed 
through Montreal and Ottawa en 
route to Canadian National Exhibi- 
tion in Toronto, where it will top 
the Imperial Oil exhibit, starting 
Aug. 27. 

Discarded oil drums, cut at vari- 
ous heights and padded here and 
there with lead, are the sole in- 
struments, using the. chromatic 
scale plus an unclassified range of 
tone, Effect is said to resemble 
that of a woodwind-drum combo. 
With the band is a Trinidad danc- 


ing girl. 
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GARY CROSBY SLICES 
FIRST TWO FOR DECCA 


Hollywood, Aug. 24. 
Gary Crosby, Bing Crosby’s 21- 
year-old son, sliced his first sides 
for Decca records yesterday (Mon.) 
under his new, separate pact with 
the diskery. Gary cut his first 
sides with his father four years 
ago and their initial effort together, 
“Play A Simple Melody” and 
“Sam’s Song,” was a two-sided hit 
which sold over 1,000,000 platters, 
Milt Gabler, Decca artists & 
repertoire head, came here from 
New York to supervise the sessions. 
Young Crosby is slated to make a 
disk jockey tour shortly with Mike 

Conner, Decca’s publicity chief. 





Elgart Set for Road 

Bob Levine has joined the Les 
Elgart orch as road manager. Le- 
vine formerly was with Columbia 
Records’ Newark distributor, El- 
gart hits the road this week after 
winding at the Hotel Astor Roof, 
N. Y 


Orch also took on the Schriber, 
Mumford & Scrimshaw org to han- 
dle publicity and promotion. Bill 
Simon continues as personal man- 
ager. 


AND THE 


il 


M. WITMARK: 
& SONS 


LONDON 


RECORDS 






















“The finest soundon record’ 








-America’s- Fastest 


ie Salling Records 





Se a ee 


eden 


Oe ee ee 


Re 


nee 


es 


Sapa conaeresame eo ° 


(Oi eben Nee “0 


Wed 














9) Dodi ian visti 


et erin es wnthgbuet ised be 


Ee kanal 


= ibis sits 


ar li 


Bosh sit 


isinaimineinnss kien cee ee 





45 





Wednesday, August 25, 1954 


‘ 


RENOWN? OD 


AR OUNGWN D 


“4 












oe 


Just Concluded —5 GREAT WEEKS 


COPACABANA 


P 


<< > ene 


New York 


proud to be resigned 


by MR. JULES PODELL for 1955! 


rsonal Management? 


PAUL KAPP 


BOOKED SOLID 
(and we mean SOLID) 


until April, 1955 








etectvesanrmiad prrenene amty mS 


sr telemetry Fins, 


stitch alti ebrainlagint + 














VARIETY 





Hub to Bounce 


With Jazz Lincup 


Boston, Aug. 24. 

The importance of the Hub along 
the jazz concert circuit becomes 
more important each year, with 
this season’s lineup currently set 
to include five major concerts with- 
in a five-week span. 

Set to tee off the season on Sept.” 
19 is Norman Granz’s “Jazz at the 
Philharmonic,” followed on Sept. 
26 with a concert showcasing 
Count Basie, Sarah Vaughan, Les- 
ter Young, Billie Holliday and 
Charlie Parker. .On Oct. 16, local 
impresario George Wein will pre- 
sent “Festival of Modern Jazz,” 
featuring Stan Kenton, Art Tatum 
and Charlie Ventura. On Oct. 17 
Granz returns with Dave Brubeck, 
Gerry Mulligan and Duke Elling- 
ton, and slated for Oct. 24 is a re- 
peat of last season’s highly suc- 
cessful “Mambo Festival.” 

All the concerts will be held at 
Symphony Hall with the exception 
of the Sept. 26 shindig, which is 
slated for the Boston Arena. 


HONOR HARBACH AT 
CHI MUSIC FESTIVAL 


Chicago, Aug. 24. 
Otto A. Harbach, 81-year-old past 
president of ASCAP and a director 
of the Society, received a tribute 
from 80,000 people in Soldiers’ 
Field last Saturday (21) at the 
25th annual Chicago Musicland 





Festival. 
While the  orehestra played 
“Smoke Gets In Your’ Eyes,” 


“Every Little Moventent Has a 
Meaning All Its Own,” and other of 
his well known h‘ts, Harbach and 
his wife entered Soldiers’ Field in 
a limousi:c which circled the en- 
tire field to the applause cf the 
vast audience. He was then set- 


tled at the stage in the center of, 


the field where he later was a 
judge in a voice competition. 

At a festival luncheon on Friday, 
preceding the program at Soldiers’ 
Field, Stanley Adams, ASCAP 
president, paid tribute to his pre- 
decessor as “one of the visionaries 
who converted a dream into a re- 
ality and an intangible tapestry 
into an economic’ umbrella.” 
Adams presented a hand-lettered 
scroll from ASCAP honoring Har- 
bath for his distinguished service 
to the musical theatre and his 
achievements in protecting the 
rights of authors and composers. 





Betty Johnson Joins 
Csida-Grean Stable 


Joe Csida and Charlie Grean 
have added thrush Betty Johnson 
to their management operation. 

Miss Johnson is now etching for 
the indie Bell and New Disc labels 
and is featured on Galen Drake’s 
CBS-Radio show. 


SONG FROM 
THE CAINE 
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MUTINY 
So 
a 
1 Can’t Believe 
That You're In Love With Me 


by JIMMY McHUGH and CLARENCE GASKILL 
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Bongos Is Music 
Washington, Aug. 24. 
Maracas, bongos, castanets 
and claves are musical instru- 
ments within the meaning of 
Sec. 3,404 (d) of the Internal 
Revenue Code, the Internal 
Revenue Service has ruled. 
Hence they are subject to 
the manufacturers’ excise tax 
the same as radio receivers, 
television sets, phonographs, 
records and musical instru- 
ments. 


WNEW’S ABOUT-FACE: 





HALF-HR. LIVE SHOW 


While the trend in radio for the 
past few years has been increasing- 
ly away from live music, WNEW, 
N. Y. indie, will give the spotlight 
to live tooters and other talent on 
a new across-the-board show being 
readied for Art Ford’s emceeing 
early next month. Show will be 
titled, ““One-Week Stand.” and will 
be a showcase for musical combos, 
vocalists and comics. 

Al Trilling, station’s chief librar- 
ian, will handle the talent audi- 
tions. Show is slated for the 7:35 
to 8 p.m. slot from Monday through 
Saturday and will feature each 
name for a week. Bill Kaland, 
WNEW chief, will produce. 





San Fernando Valley’s 
Ist Rhythm & Blues Bash 


Burbank, Cal., Aug. 24. 

First annual (San Fernan‘o) Val- 
ley Rhythm and Blues Jubilee was 
staged at the Starlight Theatre 
here last week (17) by one-niter 
promoter Van Tonkins, It’s the 
first time the 3,300-seat ozoner, 
normally used for light opera pro- 
ductions, has beefi used in an r&b 
bash. 

Big Jay McNeeley headlined 
with the Robbins, Flairs, Jimmy 
Witherspoon, Richard Lewis and 
his band amd the Midnighters 
rounding out the bill. 





MGM Back to Longhair 


After Summer Hiatus 


After a summer hiatus, MGM 
Records will resume releasing its 
longhair line on a regular sched- 
ule beginning with the Sept. 3 re- 
lease. The fall kickoff will consist 
of four 12-inch longplay platters. 

Featured in the September re- 
lease are Izler Solomon conducting 
the MGM String Orchestra, duo- 
pianists Ethel. Bartlett and Rae 


Robertson, The Guilet String 
Quartet and pianist Menahem 
Pressler. 





‘Things’ Tops Scot Disks 


Glasgow, Aug. 17. 


“Little Things Mean a Lot,” 


sung by Kitty Kallen on Bruns- 
wick label, tops the hit parade 
here, with David Whitfield’s “Cara 
Mia” (Decca) a close second and 
“Three Coins jin the Fountain” 
(The Four Aces, Brunswick) in 
third slotting. Al Martino is in 
fourth place with 
“Wanted.” 

Top Scot disk is Bobby McLeod’s 
waxing of “Peter McLeod” on 
Parlophone. 


on Capitol 





Vet Rejoins Philly Orch 
Philadelphia, Aug. 24. 
Carlton Cooley, composer and 
violist, will return to the roster of 
the Philadelphia Orchestra after 
an interlude of 35 years with other 
major symphonies. 


















MUSIC IN THE MORGAN MANNER 


RUSS MORGAN 
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TOP TALENT AND. TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 





Retail Disks Retail Sheet Music 














oeaeoNntaw., wo 
aonun»wunuwrt ww 


GAYLORDS (Mercury) 
ARCHIE BLEYER (Cadence) 
McGUIRE SISTERS (Coral)............... 
VICTOR YOUNG (Decca)................. 


FOUR ACES (Decca) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder igs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above, These findings are correlated wiht data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored two ways in the case of talent (disks coin machines) 
and three ways ~ the case of tunes (disks coin machines sheet music). 


TALENT 

POSITIONS 
This Last : 

Week Week ARTIST AND LABEL TUNE 

Sh-B 
1 1 CREW CUTS (Mercury)..............4... serace "Bout You, Baby 
2 3 ROSEMARY CLOONEY (Columbia) ....... The es 
KITTY KALLEN (Decca)................ (Little Things Mean a Lot 


)Chapel in the Moonlight 
Little Shoemaker 
Hernando’s Hideaway 
Goodnight, Sweetheart 
High and the Mighty 
{Three Coins in the Fountain 


se eee ee ee een eee eenene 


eee ee ww eer ew ee 


4 s.0 pb 00 0 0 Wb 60,0088 6 We )Dream 
10 LEROY HOLMES (M-G-M)........... ..++ High and the Mighty 
10 Re LES PAUL-MARY FORD (Capitol) .... I’m a Fool to Care 
TUNES 

Fonrygnis (*ASCAP. BMI) 

Week Week TUNE ; : PUBLISHER 
1 1 ES Pare h chknd 50s is eh ov ese ns dev Gas OSS WANs Cede .. Hill & Range 
2 3 EE NI nce Gin fuk sane pac cane en ects ueuee oe eh eeves erank 
3 4 *HIGH AND THE MIGHTY..................cc ccc cece ceaees .« Witmark 
4 2 . *LEWTLE SHOEMAKER .......................:. ee oF ...++. Bourne 
5 5 *LITTLE THINGS MEAN A LOT .......... Nes suena. GS 
6 6 *HERNANDO’S HIDEAWAY ......... «nies fe whan ye ee + sks hu PORE 
7 10 *IN THE CHAPEL IN THE MOONLIGHT.................... Shapiro-B 
8 7 *THREE COINS IN THE FOUNTAIN ...................... ....-RObbins 
9 8 tGOODNIGHT, SWEETHEART, GOODNIGHT.............. éhaseeen, ATS 

10 *THEY WERE DOING THE MAMBO ..... Ds 6:0: kg lees ..++- Morris 








PRICE UPPED BY COL TO 
GENERAL SALES MGR. 


Columbia Records has upped 
Forrest Price to the post of general 
sales manager. For the past year, 
Price had been rejsional sales man- 
ager, covering the northwest and 
mid-Atlantie area. 

Price, who'll report to Paul Wex- 
ler, Col’s veepee-sales chief, will 
supervise activities of the 49 Col 
distributors ardéund the country as 
well as firm’s nationwide field 
staff. Price joined Col in 1951. 


U.S. Decca’s English Folk 
Album Via Jean Ritchie 


Decca Records has bought the 
tapes of an English folk tune 
repertory compiled by Jean Rit- 
chie, herself a folk singer who re- 
cently toured through England to 
annex a collection by British balla- 
deers. Decca will likely package 
the tapes in an album. 

Pete Kameron, repping Miss 
Ritchie, wrapped up the deal with 
Decca last week. 








Danny Kessler Combo 


Joins Epic’s Roster 
Epic Records has tapped The 
Four Coins, newly formed vocal 
combo to a longterm deal Combo’s 
debut platter, a coupling of “We'll 
Be Married” and “Once More,” 
hits the market this week. , 
Group is being managed by 








Danny Kessler. 











=—_—___s Continued from page 39 =—s 


pattern set by E. H. Morris with 
“They Were Doing the Mambo.” 
It’s moving into the hit brackets 
on wax via Vaughn Monroe’s RCA 
Victor etching, as well as selling 
sheet copies. One vet pub points 
out, though, that the tune is not 
really in the mambo groove but 
just an old-fashioned shuffle beat. 
“The trick,” he says, “is to get 


something that can pass as a mam- 
bo but really isn’t. 


Another BMI "Pin 


A Solid Ballad Hit! 























Up* Hit 
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S. Name Acts Still Clean Up In. {Allan King Subs For 
ele , ‘ . eee M ° . 
ae ; : Ailing (Martin &) Lewis 
Biitain, Playing Outside-of Lond are ree 
il : ying ; 0 i oii | Ciro’s has set Allan King and the 
i | Skylarks through Thursday (26), 
By HARRY eerie bi i following the cancellation Martin 
London, Aug. 24. yf : & Lewis because of latter’s illness. 
Now that the ri eter iguana London Ma air Hotel Lewis was floored with high tem- 
js playing a revue for the season, 1. | perature and flu and couldnt make 
and has" tempers ee To Revive Floor Shows last Thursday’s (19) opening, so 
importation of big American London, Aug. 24. | yrarti ‘ huge 
names, incoming Broadway andj ajthough Léndon niteries are 4" Went on with assists from 
Hollywood toppers have suffered having a lean time, Leonard P, | ringsiders. 
very litte, aaa ne oe Jackson, head of Gordon Hotels, is; Lewis is reported as sémewhat 
playing to reintroduce floor shows at the | jm : 
touring the provinces. ‘ Mayfair Hotel, the company’s top Sprites 2 fy Sok  tecuge 
Admission prices for visiting | property, for the first time since | Team wil] play Ciro’s later this 
stars are upped substantially and | the war. year. 
as the capacity of the houses in ye AE MRED 


New policy is skedded for early 





coceiaiieaeemne 





Philadelphia, Aug. 24. 

| Revolt of the rank-and-file in the 
| American Guild of Variety Artists 
| flared up here over the weekend 
with open repudiation of the poli- 
| cies of the union’s parent body— 
the Associated Actors and Artists 
of America—and charges of “be- 
trayal’’ levelled against top AGVA 


officers, prexy Jack Bright and 
Jack Irving, national administra- 
tive secretary. 














Dick Jones Spearheads Philly 
Revolt Against AGVA Leadership 


In a lengthy telegram sent from 
the Philadelphia branch, Four A’s 
president Paul Dulzell was told to 
drop the charges filed against the 
American Federation of Musicians 
and appoint a committee to take 
over the affairs of AGVA until 
Bright and Irving are investigated. 
Dulzell was informed pointedly 
“hundreds of AGVA members are 
| preparing to resign and look for 
| (Continued on page 48) 





















most cases is bigger than the Lon- 
don theatres, it is easy for the 
artists to garner a weekly intake 
of around $18,000 on an average. 
This can be hiked to $21,000 when 
Sunday concerts are included. 


Biggest provincial moneymaker | 


is Liverpool, with $24,000 weekly. 
Glasgow, with $21,000, is next, fol- 
lowed closely by Birmingham, with 
$21,000. Edinburgh take is $18,000 
for the act. 

In Manchester both the Palace 
and Hippodrome each can do a 
sweet $21,000, while Brighton's 
$18,000 is not chicken feed. Coven- 
try is not only famous for its last 
war effort, but also is not shunned 
for $15,000 per. Even the popular 
resort of Bournemouth, despite big 
summer seasonal opposition, comes 
out with $18,000 at its ssive 
Winter Garden theatre. With an 
added Sund&ty concert, the intake 
exceeds the $21,000 mark. Nearer 
London the suburban Finsbury 
Park and Empire, Chiswick, can 
each top $15,000. 

Hence, it is no wonder that Guy 
Mitchell” is already in his 16th 
week, and has not yet exhausted 
his money-earning capacity while 
Al Martino is still adding to his 
regular intake despite having been 
here nearly four months. Roy 
Rogers, after experimenting for six 
weeks, is already planning a longer 
stay next year. Same applies to 
Lena Horne, who played a five- 
week stanza, and Johnnie Ray, who 
cleaned up on seven one-night 
stands. Billy Daniels has mopped 


(Continued on page 50) 


DESIGNER OF 
CUSTOM ORIGINALS 
apociatizing In 


gowns 
stage @ formals _ 
glamorous lounge 
wear 


Call: 9-10:30 P.M, 










WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 


——— EE 


When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 


An Apartment for the price of a Room 
Complete Cooking Facilities 











M. Lenchner, Mgr., 206 So. Elmwood Av. 





fall, with Jackson’s primary object 
to popularize this hotel, which was 
once one of the West End aces. 
Show will comprise one name act, 
plus troupe of dancing and show 





US, Singers Prep 
Big U.K. Invasion 


First details of the 1955 “inva- 
sion” of Britain by U. S. singing- 
stars indicates that Perry Como, 
Frankie Laine, Nat (King) Cole, 
Frank Sinatra, Kay Starr, Eddie 
Fisher, Johnnie Ray, Billy Daniels, 
Patti Page and Georgia Gibbs are 
all being lined up. 


will make their initial bow at the 
London Palladium. Of this list, 
Como and Miss Page are the only 
stars who have not been to Britain 
before. Miss Gibbs played a Lon- 
don concert on Sunday (22) and is 
now playing a week of variety at 
Glasgow Empire. 


Patti Page, Nat Cole - 
Head Disk Name Sked 
At Mich. State Fair 


Detroit, Aug. 24. 

The trend to recording stars to 
hypo interest in apple pie and 
livestock judging, which the Michi- 
gan State Fair inaugurated three 
seasons ago, will be continued 
when the 105th annual fair is held 
Sept. 3-12 in Detroit. Patti Page 
and Nat (King) Cole are the head- 
line attractions this year for the 
$43,000 show in the 6,400-seat 
Coliseum. There will, be three 
shows daily. 

Miss Page will appear Sept. 3-6. 
This show will feature the Four 
Lads, the Three Suns, Billy Ward’s 
Dominoes, the Clark Bros., Georgie 
Shaw and the Salt City Five. The 
Coliseum will be turned over to 
livestock judging Sept. 7-9. The 
closing . weekend’s_ entertainment 
will be provided by Cole, Bill 
Darnell, the. Four Aces, Bunny 
Paul, the Goofers, Billy Ward’s 
Dominoes, the Treniers and Terry 
Gibbs Combo. 

In the grandstand, the Cisco Kid 
and Pancho will appear with the 
Col. Selby Rodeo, matinee and 
evening, Sept. 5-11. 


BRIT. AGENT LINES UP 
U.S. NAMES FOR EUROPE 


London, Aug. 24. 

London agent Harold Davison is 
lining up several American name 
singers and bands for series of 
Continental one-nite stands. He’s 
already signed Sarah Vaughan for 
a feature which he has titled 
“Harold Davison Jazz Parade” due 
to open Oct. 2 at Copenhagen, 
and then going onto Oslo, Stock- 
holm,’ Rottenburg, Berlin, Amster- 








a four weeks tour. 
Besides Miss Vaughan, the unit 


band, Charlie Parker and Jay Jay 
Johnson. Davison is also negotiat- 
ing with the Musicians Union to 
bring the entire aggregation to 
England for further one niters af- 
ter they have completed their Con- 
tinental tour. 





Bennett’s Frisco Stand 
San FranCisco, Aug. 24. 
Tony Bennett opens at the Fair- 
mont Hotel Oct. 19 in a reshuffling 
of the spot’s fall line-up caused by 
Billy Eckstine’s cancellation. 
Lisa Kirk, originally skedded for 


‘the October spot, moved up to a 


Sept. 7 .opening, replacing Eck- 


stine. 





It is likely that most of them 


dam, Brussels, Paris and Vienna in | 


Will include Illinois Jacquet and his | 
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Just Concluded — 


7 Weeks at the BLACK ORCHID, Chicago 


followed by 


3 Weeks at the CHICAGO THEATRE 


(VERSATILITY, ANYONE ?) 








a 


At the BLACK ORCHID, they said: 


VARIETY 


“Comic slot is Paul Gray’s and 
the sophisticated standup gagster, 
playing this room for the first time, 
proves a choice item before the 
smart-set pdtrons. Suave fellow’s 
random-running patter travels at a 
quick gait, dipping from erudite 
wit to whimsical nonsense and 
back again. He banters with the 
payees, is hilarious in deriding his 
talents, tosses good natured barbs 
at contemporary figures, and winds 
up with an olio of quickie tunes. 
His overall impact is sock.” 





PAUL 
GRAY 


Billboard 


“Paul Gray, who last played here 
at the Chez Paree, displayed an 
entirely new act. He has paced 
his material a little slower and has 
added much more of the chic hu- 
mor which goes over so well in 
this house. His comedy grabbed 
plenty of belly laughs and dis- 
played a quality which lends itself 
to good TV fare.” 


And at the CHICAGO THEATRE: 


VARIETY 


“Urbane monologist Paul Gray 
contributes the comedy relief with 
a fast-paced string of gags that 
builds into plenty of yocks. His 
mimicry of the Ink Spots and his 
song-&-dance man _ takeoff are 
classics of their kind. Polished 
gent makes his work look easy and 
has no trouble holding attention.” 


Personal Manager: 


GRAY GORDON 


667 Madison Ave. 


New York 


Direction: 


GAC 


Billboard 


“Paul Gray came over real well 
with the kids and his usually sharp 
material found its mark in an 
equally sharp audience. His rou- 
tines concerning his bad voice are 
especially accepted by the crowd. 
Gray won himself a well deserved 
double call back.” 


Currently: PARK LANE HOTEL, Denver 


Club Dates: 
LARRY LUX 


Paul Marr Agency 


Chicago 
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Refurbished 54 Canadian Exhibition 
Geared for Biggest B.O. in Its 66 Yrs. 


Ottawa, Aug. 24. 

Although Canada’s larger fairs 
have generally maintained attend- 
ance while smaller ones have met 
reduced business annually, Cen- 
tral Canada Exhibition for 1954 
preemed at Lansdowne Park Satur- 
day (21) geared to lure biggest busi- 
ness of its 66-year history. Marquee 
names on midway and grandstand 
show, extensive grounds improve- 
ments and increased bally are 
aimed at upping CCE’s boxoffice. 
Fair’s general manager, Herb Mc- 
Elroy, seems to have the overall 
show better organized than it’s 
been for years and with weather 
cooperating the exhibition’s 1954 
season should surpass other years. 


Added advantage was arrival of 
World of Mirth midway six days 
ahead of teeoff date. Frank Ber- 
gen refused to book midway’s g.m. 
shows and rides between Aug. 15 
and 20 so they could primp for the 
Ottawa fair. In face of his new five- 
year contract with CCE, Bergen 
built a special midway entrance 
and several other semi-permanent 
structures for Ottawa use only and 
midway spent its six-day layoff 
preening, cleaning and painting. 

World of Mirth, regular at CCE 
for more than 15 years, is using 25 
shows and 50 rides, including a 
moppet ride section and a new ride 
called “Round Up,” modeled after 
the German “Rotor.” Also new is 
“Dancing Waters,” a fast in-and- 
out show using colorful synchroni- 
zation of thousands of water jets, 
colored lights and music all con- 
trolled from a console. Midway 
also introduces this year an ex- 
tensive menagerie under a big can- 
ng Admission to the grounds is 

C. 


George Hamid’s Grandstand Fol- 
lies, coming to CCE for more than 
half a century, features Lottie 
Mayer’s Disappearing Water Ballet, 
tank spectacular in front of the 
grandstand stage, plus 10 top eve- 
ning acts and 11 circus acts in the 
afternoon. shows. Gae _ Foster’s 
Roxyettes (16) are on four times 
each evening show, with Gautier’s 
Steeplechase, Jerry Builders, A. 
Robbins and others. In the pit Joe 
Basile batons Governor General’s 
Footguards band. Fair is closed 
Sunday. 


Bandshell concerts include five 
bands at separate times: Royal 
Canadian Air Force Central, Mont- 
gomery branch Canadian Legion, 
Royal Canadian Corps of Signals 
(from Kingston), HMCS Carleton 





(navy) and GGFG, which played 
Aug. 21 only, then worked the 
grandstand pit for the rest of the 
fair. 

Streamlined, sleek fronts were 
constructed at Lansdowne Park’s 
main entrance and on some of 
the fair buildings. New paving 
throughout the grounds, including 
the 3,000-seat bandshell area, is 
designed to be dry five minutes 
after heaviest rainstorm. New in- 
door and outdoor lighting, with 
modern pylons in all areas, gives 
grounds greater brilliance at night. 


‘AQUA FOLLIES’ SEATTLE 
“GROSS HITS $207,372 


Seattle, Aug. 24. 

Al Sheehan’s “Aqua Follies of 
1954,” booked here in the Green 
Lake Aqua Theatre as part of the 
annual Seafair celebration, dropped 
a bit over 1953 gross of $213,262 
to $207,372, considered big with 
cool weather handicap. Net after 
taxes was $180,527, with attendance 
of 77,301. Biggest year here for 
the combined stage and pool show 
was 1952 with $222,780 gross. 


Seafair this year was biggest yet, 
with five street dances and two 
big downtown parades, both of 
which were run through the High 
School Memorial Stadium, where 
seats were sold to svectators. This 
was the first year for use of the 
stadium, and success of innovation 
indicates it will be continued. 


Sothern’s Chi Click 
Ups TV Acts’ Rating 


Chicago, Aug. 24. 

Ann Sothern’s three week click 
at the Chez Paree has brightened 
the dim view boniface Dave 
Halper had previously taken to 
what he terms “tv acts.” Halper 
said frankly that Miss Sothern’s 
drawing power was unexpected and 
that he’ll pay’ greater heed in fu- 
ture to television talent seeking 
nitery work. 

Other tv acts to play the night- 
club recently were the Vagabonds 
and Paul Winchell, who brought 
excellent and good business, re- 
spectively. 











Dick Contino signed a three-year 
pact with the Flamingo, Las Vegas, 
to appear there twice per annum. 


VARIETY 


Show Biz Names in Ohio 


Weeklong Chautauqua 
Westerville, O., Aug. 24. 

The Intermational Platform Assn. 
has brought its annual convention 
(57th) to Central Ohio for the first 
time and will celebrate a weeklong 
Chautauqua (Aug. 22-28) in this 
town, which has been the home of 
the old Anti-Saloon League for the 
past 40 years. 

Otterbein College, located here, 
and the Westerville Jaycees are 
sponsoring the Chautauqua in co- 
operation with the IPA. More than 
50 attractions ranging from lectur- 
ers and musicians to archers and 
magicians will be run off in the 
seven-day period at Cowan Memo- 
rial Hall on the Ottebein campus. 

Among the headliners will be 
Clarence Derwent, ANTA presi- 
dent; Dr. Stefan Osusky, chairman 
of the Central Committee of the 
Council of. Free Czechoslovakia; 
William Haaker, pianist and con- 
ductor of the Virginia Symphony 
Orchestra, and Geoffrey O’Hara, 
composer, who also wiil be conven- 
tion song leader. 

The Denison Summer Theatre 
players will present William Saroy- 
an’s “The Beautiful People” and 
there will be a “Magic Fest,” a per- 
formance by the Cole Marionettes 
and a variety show, called “Shoot- 
in’ Stars,” as a windup of the pro- 
gram. 





Siounac Lake 


By Happy Benway 
Saranac Lake, N. Y., Aug. 24. 

A bow to the Sisterhood of the 
Jewish Community Center for its 
interest in the welfare of this ail- 
ing gang here including the recent 
picnic. 

David. @ATSE) Robbins, chief 
projectionist for Columbia Pic- 
tures in N. ¥., for the last 25 years, 
who recently *registered in as a 
new guest, pleased with his first 
real good clinic report. 

Dorothy Vogeley, of Sunset View 
Drive-In, Tarentum, Penna., has a 
good reason to be elated; after 
four months of onceover routine 
she rated a top clinic. 

Ethel (IASE) Jones, ex-vaudevil- 
lian of yesteryears, who graduated 
here in 1933, came back two 
months ago with slight setback that 
required a little rest. Her first rat- 
ing is above par. 

A goodwill card received by 
Happy Benway from Cincinnati 
signatured by Richard F. Walsh, 
International prexy anda hundred 
other delegates attending the 
IATSE Convention there. 

Write to those who are ill. 
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Jones Spearheads Philly Report 








sanctuary in another union in the 
American Federation of -Labor.” 
This last was given pertinence by 
the fact a copy of the telegram was 
sent to George Meany, AFL presi- 
dent, in Washington, D. C., and 
although it wasn’t so noted on the 





(AGVA leadership, under Bright 
and Irving, took steps for tmme- 
diate dismissal of Jones from his 
AGVA post via a referendum of 
union’s 45 board members. AGVA 
execs claim Jones exceeded his au- 
thority in calling the Philly meet 
of AGVA reps.) 





telegram, another copy was sent to 
James C. Petrillo, AFM chief. ; 
The telegram was signed by Dick 
Jones, eastern regional director of 
AGVA, .and two national board 
members, Mae Daniels, of Balti- 
more, and Frank Richardson, of 
Philadelphia. There was little at- 
tempt to disguise the fact that 
Jones was spearheading the drive 
against the present AGVA leader- 
ship, and that probably the first re- 


CHARLES F. HORNER’S 
CHAUTAUQUA BI0G 


Kansas City, Aug. 24. 

A once-flourishing and now by-~ 
gone section of show business, the 
Chautauqua circuit, is chronicled 
in a new book, “Strike the Tents,” 
by Charles F. Horner, once a mid- 
west circuit operator himself. Pub- 
lished by’ Dorrance ($2.50), it has 
aroused considerable ifiterest in 
the Kansas City area which was the 
A-time ~of the Redpath-Horner 
Chautauqua of 40 years ago. 

The origins of the circuit (at 
Lake Chautauqua in 1874), the im- 
print on rural America, the method 
of operation, the “‘names” of the 


day, a wealth of anecdotes, the 
nomadic existence and many other 
facets of the singular entertain- 
ment medium, are detailed by the 
author, with a good deal of his own 
favorable reflections and impres- 
sions. 

Horner cites the 1903 tent Chau- 
tauqua as a typical one. It op- 
erated as a circuit covering up to 
100 towns. It aimed to bring pro- 
grams of inspiration, information 
and entertainment to small towns. 

is first circuit had an 8-day sched- 
ule, four traveling units appearing 
two days at each stop. A local 
patron could get the entire series 
of 8 attractions for $2. 


One 8-day session listed these 
attractions: the Hesperian Male 
Quartet; The Kirksmiths (Andrews 
Sisters of their day); Sterling 
Jubilee Singers, a Negro group; 
Royal Hungarian Orchestra; 
Adrian Newens, a one-man presen- 
tation of two new plays; Gilbert 
Eldredge, impersonator and make- 
up artists; Three evenings of mov- 
ing pictures presented by an opera- 
tor from the American Vitagraph 
Co. 


The top name of the circuit was 
William Jennings Bryan, who usu- 
ally drew a 25c admission, but at 
times drew up to a 50c top and 
as many as 4,000 at a single lec- 
ture, Others of circuit fame were 
Gov. George Sheldon, Nebraska; 
Judge Ben Lindsey, Denver; War- 
ren G. Harding, Lt. Governor of 
Ohio, later President of the U. S.; 
Ruth Bryan Rohde; J. Mohammed 
Ali, India; Hugh Orchard, minister; 
Henry George, single-tax exponent; 
Senator George Norris, Nebraska; 
and many others. 

Like vaudeville and other seg- 
ments of show business the Chau- 
tauqua was passed by in the ad- 
vancing pace of American life, but 
it cut a definite and revered niche, 
according to Horner. Quin. 


Wirtz Inks Donn Arden 
As Icer Choreo Chief 


Chicago, Aug. 24. 
Wirtz has signed 








Arthur M. 


Donn Arden as choreographer of '§ 


the 20th edition of the Holiywood 
Ice Revue which goes into rehears- 
als here in two weeks, Carl Little- 
field handled the terp layouts last 
year, 
Blader’s tour starts in late Octo- 
r. 


Continued from pee 


taliatory move would be the oust- 
ing of Jones from his post, which 


would cue the wave of resigna- 
tions. 


The Four A’s leader was given 
until tomorrow (25) to reply to the 
telegram senders at the Philadel. 
phia branch. Behind the dissen. 
sion is the feeling that the Irving. 
Bright hassle with the AFM has 
virtually wiped out the AGVA in 
Montreal and Canada, and hurt the 
Vaude actors’ union in Boston. 


Confabs In Other Cities 

Although the leaders of the re. 
volt would not elaborate on their 
support; other than to say “hun- 
dreds of members,” it is well 
known that there have been con- 
ferences with reps from AGVA 
branches in Boston, Buffalo, Mon- * 
treal, Baltimore, Pittsburgh and 
New York, which comprises about 


‘the entire east. , 


Jones’ faction alleged betrayal of 
two unions, both of whom helped 
AGVA in its fight against TROA 
(Theatre Restaurant Owners of’ 
America); there are the Hotel & 
Restaurant Employes, in the N. y, 
mountain resorts, and the AFM in 
its dispute with the disk jockeys. 
There»was another “betrayal” of a 
labor organization that was missed 
when the telegram was sent, Jones 
said. The International Seafarers 
Union, picketed with AGVA in its 
strike against TROA here; but the 
AGV4 rens walked out on the sea- 
men when they needed help at a 
N. Y. meeting. 

The telegram to Dulzell states: 

“Dick Jones has already gone 
on record with the National execu- 
tive committee of AGVA to the ef- 
fect that he is preferring charges, 
numerous charges of gross negli- 
gence and dereliction of duty 
against Jack Irving and detrimental 
action taken by President Bright. 
Consequently, we are demanding 
(1) that the Four A’s drop the 
charges against the AFM; (2) that 
the Four A’s appoint a committee 
to take over the affairs of AGVA, 
until such time as the contents of 
this telegram can be investigated.” 

In a postscript appended to the 
wire Dulzell was told: “The AGVA 
was issued a subsidiary charter by 
the Four A’s in July, 1939. Fif- 
teen long years have expired and 
today the AGVA member is still 
waiting for a book of rules and reg- 
ulations of his own union. Need 
we say more?” 


Currently 


Park Sheraton Hotel 
New Yark 








COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER | 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly: $1.05 per script. 


J 





@ 3 Bks. PARODIES, per book. .$10 e 
@ MINSTREL BUDGET ......... $25 @ 
@ 4 BLACKOUT BKS., ea. bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.O.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 

















HESS MAYER 


420 MADISON AMS 
aNew York PL 















Wednesday, August 25, 1 | 
nesday, August 954 VARIETY 49 


mad 












a melas 


THE ORIGINAL LATIN BOMBSHELL 
EXPLODES AGAIN 


WITH HER NEW EXCITING MUSICAL REVUE 6S 
ROBERTO & ALICIA : 


| DIOSA COSTELLO 


aT and her CABALLEROS f -— 


















(MARIO and PHIL) 
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3 as SOUTH PACIFIC’S 

“BLOODY MARY” | 
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(for 3 WEEKS) 


COPACABANA 
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| NEW YORK. 
September 30th f 
: SHAMROCK HOTEL. 
HOUSTON, TEXAS | 
October 18th | 


CASINO ROYAL 


WASHINGTON, D. C. 





ust Completed: | 


CHICAGO THEATRE, Chicago ‘ii 
CHEZ PAREE, Chicago . 
SAXONY, Miami Beach 
CHEZ PAREE, Montreal i 
Thanks BUDDY HOWE LAKE CLUB, Springfield, fil. | 
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AGVA, Agents 
In Port. Muddle' 


Portland, Ore., Aug. 19. 

The American Guild of Variety 
Artists’ situation here is rough and 
getting rougher by the day. Dean 
M. Jennings, rep for AGVA here, 
resigned his position earlier this 
week after taking over the office 
the first of the year. It seems as 
though reps come and go handily. 

The hassle with the local book- 
ing agents have a great bearing on 
the layout. Norman Anderson at 
one time was here. When things | 
got rough he joined forces with | 
Johnny Walker. Last month Walk- | 
er bought out Anderson, who has | 
retired from the field. | 





j 


The Consuella Agency is also in 
hot water. Jack Partin, Republic | 
Pictures salesman, and Jerry Owen, | 
comic, were booking for Consuella 
without an associate license. After | 
plenty of warning by Jennings, the | 
board took action. Consuella har | 
her franchise revoked and Partin | 
and Owens were blacklisted. Both | 
have left and the office now has a 
temporary franchise -with an on-| 
trial status. Monte Brooks never | 
had an AGVA franchise but booked | 
acts under his musicians setup) 
after having an understanding with | 
some AGVA brass years ago. Status 
now under check for ciarification. 

Local bookers and AGVA’ have 
more or less always been in a has- 
sle. Dave Sobol, top Spokane agent, 
is set to open an office in town 
this next week with Jennings in 
charge. 

Joe Daniels of Seattle has done | 
a job as house booker for Amato’s 
Supper Club here. He has booked 
the ace showcase for years and 
from all indications will continue. 
Other Seattle and California agents 
have been booking the Portland 
club dates and shows, leaving the 
local agents talking to themselves. 





Peggy Taylor to Dallas 
Dallas, Aug. 24. 
Peggy Taylor is skedded to open 
here at the Mural Room of the 
Baker Hotel on Sept. 13. 
She will follow Martha Wright 
into the spot. 





| Hockey 
' with the Midwest Agency, advertis- 
ing and booking setup for fairs and 


Banks to Do Publicity 


For Kaycee Muny Aud. 
~Kansas City, Aug. 24. 


Municipal Auditorium, _ city- 
owned site of exposition, legit 
shows, ice-shows, athletic events 


and others, now has its own pro- 
motion and publicity man in Ver- 
non Banks, who was appointed last 
week to the new post there by 
Clarence B. Hoff, director of the 
auditorium. 

Banks formerly was general 
manager of the Pla-Mor Ice 
Team, and was recently 


auditoriums. 


Claire Back in Pitt To 
Handle Booking Accts. 





Tho Tied to Vasabonds 


Pittsburgh, Aug. 24. 


George Claire, vet local booker 
who recently left Pittsburgh for 
Miami Beach to go in business 
with The Vagabonds, is back here 
again and in active charge of his 
own office once more. Claire 
moved his entire family south af- 
ter making a deal with the Vaga- 
bonds to book their cafe and rep- 
resent them on one-nighters, but 


| discovered that the biz he was los- 
‘ing in the Claire operatign here 


wasn’t being compensated for by 
his other venture. 

He's still connected with The 
Vagabonds, but figures an oc- 
casional trip to Miami will be 
enough to take care of that end. 
His wife and children are back 
with him now and Claire is at his 
old stand here, repping Horizon 
Room, Vogue Terrace, Copa and a 
flock of other clubs. During his 
absence in Florida, his Pitt offiee 
was looked after by a sister, Lu 
Claire (Mrs. Vie Powell, wife of a 
local musician). 


Laine’s Peak 11G Gross 


Frankie Laine set a new record 
at the Frolics, Salisbury Beach, 
Mass., last week with an $11,000 
take. 

He went over the old mark held 
by Johnnie Ray by $1,000. 
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Anti-Fluff Insurance 


Chicago, Aug. 24. 

For his six personal appear- 
ances on the Chicago Theatre 
stage last Friday (20), Jack 
Webb brought along one of the 
tricks of the television trade, 
to wit, a Teleprompter. In- 
strument and its operator 
functioned in the orchestra pit 
(house orch has been working 
onstage). It’s believed to be 
the first time a Teleprompter 
has been used in vaude. 

Webb’s message to the stub- 
holders, who had come to see 
his “Dragnet” film, was deliv- 
ered trippingly on the tongue, 
as if memorized. Actually, it 
was not. Much of Webb’s 
spiel centered on data and 
statistics about Chicago which 
he was able to read, without 
audience awareness, from the 
illuminated Teleprompter be- 
low him. . 


Cugat Orch, Abbe Lane 
Grossed $52,500 in Rome 


Rome, Aug.-17. 

Xavier Cugat’s recent Foro Ital- 
ico series of one nighters grossed 
about $52,500, with the final show 
here topping all previous marks. 
_The Trinca organization, which im- 
ported the Cugat-Abbe Lane pack- 
age, has‘announced that the orch 
leader will soon return to Italy for 
three repeat shows in Rome’s Sis- 
tina Theatre. While in Rome, Cugat 
and his wife (Abbe Lane) were 
also signed for a pic stint by pro- 
ducer Giuseppe Amato. 

Cugat followed up is Rome dates 
with a series of shows in Naples, 
after which he flew to Barcelona, 
where he opened Sunday (15). 








Cugat Conquers Barcelona 
Barcelona, Aug. 24. 

Xavier Cugat and his outfit of 45 
landed here last week for an eight- 
day stint at the large local bullring, 
Le Monumental. Outdoor house 
holds 24,000 and hep publicity 
should insure a stay off sellout pro- 
portions judging from the welcome 
and first, night turnout accorded 
the return of the prodigal son. 
Cugat was born here and left some 
20 odd years ago. 

This is his professional return 
and Spanish chauvinism plus his 
knowledge of the sectional lingo, 
Catalan, quickly eased him into the 
graces of his ex-countrymen. Pedro 
Balana, his manager, showed some 
of the shrewdest public relations 
sense seen on the Continent. The 
Cugat phizz adorned every kiosk 
in town, rode on the front of all 
trams and taxis, filled the news- 
papers and graced the fronts of 
the two top bullrings. 

Balana had the press meet Cugat 
on arrival from Rome in a specially 
chartered plane. Also to see him 


fat the local Vespa Club. Cuggie 


fired first by taking films of the 
assembled cheering fans. Then the 
appearance of bombastic Abbe 
Lane clinched it for the group. 
Ducats sold briskly at a $3 top, any 
first show was a lesson in sustainea 
entertainment and pacing. 
Latins went for the Latino licks. 
Cugat has been besieged to do pix 
here by Spanish producers. One 


| enterprising gent would like to 


film his life story, with Abbe Lane 
playing an important part in the 
story. Cugat has made no plans 
in this direction and still has Euro- 
pean dates to fill. 


U.S. Name Acts 


=== Continued from page 47 

















| Naamua 
up in his several months’ stay, and 
is due back for more next year. 

A newcomer is Howard Keel, 
who made hit here at the Drury 
Lane as male star of “Oklahoma.” 

He is due here for five weeks, 
with options, opening soon in Glas- 
gow. Georgia Gibbs also is due 
in shortly for a week in Glasgow 
and one concert in London, wifh 
other dates pending. Frankie 
Laine, who opens in Glasgow Sept. 
19 for one week, with five more 
weeks to follow, is most likely to 
extend his stay to nearer 12 weeks. 

In fact, most of the American 
stars prefer to run around over 
the provinces rather than have a 
lengthy stay in London, They claim 
that a provincial jaunt adds to their 
prestige because they make so 


tending their popularity. 





Bernard Bros., who wind up at 
the Latin Quarter, N. Y., Sept. 4, 
resume at the Cocoanut Grove of 
the Hotel Ambassador, Los Ange- 








4 les, Sept. 15. 


The. 


many more friends, thereby ex-. 


Wednesday, August 25, 1934 


Panama City, Fla., Voters 
Nix Setup for Dog Races 


Panama City, Fla., Aug. 24. 

With a thin majority, voters 
turned down a referendum on the 
question of establishing a grey- 
hound racing track in the beach 
area here, most popular beach re- 
sort for Alabamians. 

The Florida State Racing Com- 
mission granted a permit for a 
track here, subject to approval of 
the voters. Pensacola is the only 
Northwest Florida city which has 
dog races at present. 


Another Top Show Biz 
Landmark in Saratoga 
Disappears in Blaze 
Saratoga, N.Y., Aug. 24. 

Piping Rock, where stars enter- 
tained, name bands played, no- 
tables frolicked and gambling 
games ran high during the racing 
season from the 1920s through 
1949, burned to the ground last 
week. Building had been shuttered 
recently. ; 

Adolph Englert, Schenectady 
automobile dealer, who purchased 
the property and furnishings at an 
auction last year for $19,650, said 


the building was insured for $20,- 
000. He had considered a sale im- 





purchasers being the operator of a 
recently burned out night club in 
the Albany area. 

Spot was sold by the Bureau of 
Internal Revenue after its seizure 
by the Government to satisfy un- 
paid income taxes of $1,058,000, 
alleged to have been owed by per- 
sons associated with Fiat Rock 
Holding Corp., the titular owner. 
Piping Rock figured prominently 
in testimony before the Kefauver 
Senate Crime Investigating Com- 
mittee and in the subsequent probe 
of Saratoga County gambling and 
political corruption which Gover- 
nor Thomas E. Dewey ordered. 

With the leveling of the swank 
after-dark spot, where Joe E. 
Lewis, Sophie Tucker, Morton 
Downey, Hildegarde and other 
headliners appeared, ancther link 
to the high life ef Saratoga’s fabu- 
lous past was snapped. Tearing 
down last year of the Grand Union 
Hotel, in the heart of the city, and 
erection on the site of a shopping 
center, was in keeping with the 
movement to a different look for 
this resort. 


Vande, Cafe Dates 


Chicago 

Deejay Howard Miller bringing 
package of June Valli, Four Tunes, 
Lee De Lyon and Jerry Vale onto 
Chicago Theatre stage Sept. 3 for 
two weeks with option .. . Olsen & 
Johnson topping weeklong show at 
Electrical Workers Union here 
Aug. 30, following with 10 days at 
Lake Club, Springfield, Sept. 13. 

Orson Bean replacing George 
Gobel for two weeks at Palmer 
House beginning Sept. 9 while 
.Gobels answers tv commitment; 














Helen Gallagher follows into 
Palmer House on Sept. 23 with 
Goofers also on bill . . . Gaylords 


to Rancho Don Carlos, Winnipeg, 
Sept. 25 for week .. . Denise Dar- 
cel playing week at Brown Palace, 
Denver, starting Sept. 15... Yma 
Sumac set for fortnight at Adol- 
phus, Dallas, on Sept. 24... George 
Jessel into Elmwood, Windsor, 
Sept. 16 for 10 days ... Rusty 
Draper in four-weeker at Roose- 
velt Hotel, New Orleans, Sept. 14. 
Helen Gallagher set for Sept. 26 
date at Palmer House on bill with 
Goofers . . . Johnny Conrad Danc- 
ers back to Chez Paree yesterday. 
(Tues.) on Dick Contino two-week.- 
er... Helen O’Connell to Eddys’ 
Kansas City, through Sept. 2. 
Baker Hotel, Dallas, starting 
new policy of record artist against 
name .band, with Ann Crowley set 
for late September ... Alan Dale 
to Shamrock, Houston, Sept. 16 for 
two weeks .. . Rusty Draper play- 
ing four weeks at Roosevelt Hotel, 
New Orleans, beginning Sept 9, 
following with two weeks at 
Tee, Milwaukee, beginning Oct. 





Omaha 


Jack Marshall opened Friday (20) 
at Don Hammond's Seven Seas. 
He’ll be followed by Ronalds Bros. 
Sept. 3 and Jack Durant Sept. 17. 
... Joan & Stanley Kayne set for 
Eddy’s in Kansas 
along with Karl Wayne ... . Jerry 
Murad’s Harmonicats due at Offutt 
Air Force Base NCO .Club Sept. 





yY Johnny O’Leary and Gin- 
ger Kenny. s 


minent, one of three prospective | 


Wanted: Femme 
- Cocktail 88ers 


Chicago, Aug. 24. 

Supplying the growing demand 
for femme cocktail pianists jis a 
problem that long has had smalj 
unit agents desperately in search. 
With the gals on hand constantly 
dropping out of the field for mar- 
riage or other reasons, the shortage 
is growing more and more critical. 

Pinpointing the scantness is a 
booking antic that arose recently 
in Chicago. In an emergency, need- 
ing a pianist to fill an order, a 
local agent assigned an unem- 
ployed chirper to immediate piano 
lessons. In two lessons gal learned 
how to fake self-accompaniment 
with stock chords. 
Booker explained the gal’s defi- 
ciency truthfully to the cocktail 
lounge op, who said he'd give her 
a one-night trial. She clicked, got 
booked for 10 weeks, and now has 
four jobs booked ahead. 


Omaha Club Returns 
To Shows After Fire 


Omaha, Aug. 24. 
Art Smith’s Colony ~Club has 
returned to floor shows Friday 
(20) after being shuttered by a 





New setup has one act a month 
in for two weeks, with Pat Hamil- 
ton Trio on tap for dancing other 
two weeks. Nino Nanni opened 
last Friday; with Cross and Dunn 
set for Sept. 17 and Eddie Peabody 
coming in October. 

Don Romeo of local Paul Moor- 
head agency is handling the room's 
booking. 
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City Sept. 3) 


13... Andrini Bros. opened at) 
that — Friday (20), to be fol- 
lowed 





KUMAR 


of India 
OLYMPIC PARK 


IRVINGTON, N. J. 
Opening Sept. 23-29 
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WASHINGTON, D. c. 


Management: ROBBINS BROS. 
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“.. Socko are The Lancers, who've hit the big 
time ... They’ve got a topdrawer comedy tech- 
nique and know how to pace their repertoire 
for maximum impact... Clean-cut appear- 
ance and tiptop stage demeanor are their 


other plusses.” — VARIETY 





as 
=. 


AMERICA’S FASTEST RISING QUARTET! | 


"May | say that in my 30 
er of show business, 
aving —— every big 
time act, | have never tr 
poeree an act that | 
ehave gotten so excited 
about!" 
—HARRY ALTMAN, 
Owner, 
Town Casino, PS 
Buffalo, : 
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Currently Appearing 


HOTEL LAST FRONTIER 


LAS VEGAS 


Current Records Hits ! 
‘SWEET MAMA, TREE TOP TALL”’ 
‘“S§O HIGH, SO LOW, SO WIDE’”’ } 
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Management: 
CLIFF ARONSON Eastern Representation: 
MILTON DEUTSCH AGENCY SHAW ARTISTS CORP. 


9157 Sunset Boulevard Hollywood 46 535 Fifth Avenue New York 
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52 NIGHT CLUB REVIEWS 


VARIETY 





Desert Inn, Las Vegas 
Las Vegas, Aug. 17. 
Hildegarde, Johnny Johnston, 
Skeets Minton, Art Johnson, Donn 
Arden Dancers (16), Carlton 
Hayes Orch (14); no cover or 
minimum. 





Top honors in current layout, 
which rates superlatives, must go 
to Donn Arden for staging and di- 
recting a trio of breathtaking pro- 
duction numbers that evoke ter- 
rific palm-slapping. The  head- 
liners are Hildegarde partnered 
with Johnny Johnston, both clicks 
in combo and solo. 

A study in blue satin, Hilde- 
garde, with the laughing eyes and 
waving arms and audience savvy 
and the inevitable “Good Evening, 
ladies and gentlemen,” opens with 
her familiar vocalistics in “Live 
and Let Live.” The Milwaukee 
chanteuse works from the 88’s and 
after bubbling about with some 
minor key humor, she éssays med- 
ley of her faves that includes 
“The Last Time I Saw Paris’ and 
“I'll Be Seeing You.” In “Merrily, 
Merrily,” the headliner entices a 
male ringsider to dance with her 
in a sprightly bit. 

Johnston is introed to open with 
a vibrant “Gonna Live ’Til I Die.” 
He is still a socko deliveryman and 
a heavy scorer with “My Beloved” 
from “Kismet.” Impeccably §at- 
tired in tails, the singer takes to 
a guitar for his topper. a lusty 
“My Guitar,” in which the audi- 
ence vocally blends in the right 
places. Johnston kids and charms 
during his stint. 


Hildegarde returns to deliver 
“Wunderbar,” and Johnston comes 
back to waltz and whistle with 
her, dueting “Why Shouldn’t It 
Happen To Us?” and “I’ve Told 
Every Little Star,” a bit saccharine 
for Johnston but Hildegarde does 
very well by it. The gal seems to 
blossom out working with her 
partner as she never has before. 
They tackle “Old Soft Shoe” to- 
gether vocally and afoot and are 
cute performing it. 


Skeets Minton, young ventrilo- 
quist, returns to this room in the 
opening slot. His singing impres- 
sions of vocal stars through the 
dummy go over big, with Downey 
and Lanza standouts. The jokes, as 
delivered by the blonde ventro, are 
good and the act pleases all the 
Way. — 

Arden’s three production num- 
bers may be said to be the solid 
hit of the show. The sets, cos- 
tumes and lighting are the _near- 
est thing to a Broadway show he 
has displayed here yet. With pro- 
duction singer Art Johnson (he 
also plays the violin) doing a big 
job on the vecals, dancing illu- 
mons are deftly executed by the 
ine. 

Robert Norris, who conducts 
the Carlton Hayes orch for the 
pair of stars, is also a capable art- 
ist with the violin. The already 
tight show runs 85 minutes and 
further cuts may prove to be a 
tough chore. It plays here four 
weeks. Bob. 


Conrad Hilten. Chi 
Chicago, Aug. 17. 
“Skating Stars” with Margie Lee, 
Shirley Linde, Perky Twins, Jim- 
my Caesar, Polo, Cathy & Blair, 
Lothar Weidemann & Lola, Eileen 
Carroll, Ray McIntosh, Boulevar- 
Dears & Dons (12), Frankie Mas- 
ters Orch (11); $2 cover. 





Kickoff show of the newly refur- 
bished Boulevard Room is as hand- 
some and fresh as the decor. Shorn 
of its gingerbread, this posh inn 
now is easily the slickest looking 
one in town. Updated furnishings, 
wall drapes, mirrored pillars, low- 
ered ceiling, and color scheme all 
have been done in the peak of taste 
and modernity. Service remains 
customarily genial and attentive, 
with headwaiter Phil Itta as the 
ever-ubiquiteus host. 

On the ice rink, the well-popu- 
lated spread spurts neatly through 
50 minutes on the nose with plenty 
of snap and symmetry. Layout is 
based on an imaginative star theme 
which has each of the performers 
representing a sign of the zodiac. 
Eleven sclid tunes were written to 
order by Hessie Smith; and the 
house's new lighting apparatus 
hypos the Bob Frellson staging. 

_ Margie Lee, returning from pre- 
vious show as topliner, is spotlight- 
ed in two scenes. First is as the 
femme bait in a lighthearted caper 
between Virgo, Taurus, and Capri- 
corn. and clincher is her sultry 
portrayal of Blue Flame in a sump- 
tuous fire scene. Gal is catlike 
both in appearance and movement. 
and her masterful terp on the 
blades never ceases to charm. She’s 
assisted handily by Fred Hirschfeld 
and Fred Napier in her first turn 
and by the chorus in the latter. 

Shirley Linde, comely figure- 
skating. champion making her first 
professional appearance, spins and 
flourishes with polish in a solo 
Stint at show’s outset. She’s fol- 


lowed by the Perky Twins, identi- 
cal gals who execute a*fine mirror 
bit with precision and credibility. 
European brother-sister juggling 
team of Weidemann & Lola amazes 
with swift and showmanly manipu- 
lations on ice, with male member 
juggling such unlikely items at one 
point as hat, umbrella, and bottle. 
In tramp comic guise, Polo unloads 
a brace of hat tricks before attack- 
ing his nifty plate-spinning special- 
ty which erupts a flush of applause. 
Barrel jumping of Jimmy Caesar is 
similarly received. He broadjumps 
tall keg stacks and climaxes with 
plunge through a flaming hoop. 
One of the show’s loftiest mo- 
ments is the change-of-pace water 
ballet executed by sock adagio 
team of Cathy & Blair. Attractive 
couple works in fantasy mood 
with flawless grace. ‘ 
Boulevar-Dears & Dons, six gals 
and six guys, form a capital cherus 
line that adds fullness and verve to 
half a dozen scenes. Group sets 
glad mood in leading off and re- 
sumes it in bright finale. Vocals 
behind scenes by Eileen Carroll 
and Ray McIntosh are fine, as is 
the showbacking of Frankie Mas- 
ters orch. This unit is one fixture 
that hasn’t been scrapped in the 
remodelling; orch is cutting its 
tenth annual Hilton ice revue with 
this show. Les. 


Hotel Bradford, Boston 

Boston, Aug. 18. _ 

Rudy Vallee, Danit & Genit 

Prior, Moe Solomon’s Orch (5); 
no cover or minimum. 








Interrupting his strawhat tour 
of “Jenny Kissed Me,” Rudy Vallee 
is making his second appearance 
at the Bradford Roof in less than 
two months, and as on previous oc- 
casion, is luring slick biz into this 
attractive rooftop room 


On for nearly an hour, Vallee 
dishes out a solid sesh of enter- 
tainment which includes his trade- 
marks, “Whiffenpoof,” “Stein 
Song,’ the aud _ participation 
clincher, and “Allouette,” all tied 
together with bits of chitchat, 
nostalgic byplay with the band- 
boys and assorted gags. He bows 
on to “As Time Goes By,” which 
sets the tempo for a few quips 
about his age, segueing into his 
saxavhone p'aying bit via bandin- 
age with bandsman, Barney Mould. 

Also included in the session are 
jokes of Irish genre, an_ Irish 
drinking song, a medley of oldies 
which he popularized, such as 
“Honey,” “If You Were the Only 
Girl,” “Kitty From Kansas City,” 
etc., and a stint with a cieverly- 
constructed dummy that arches its 
eyebrows, wiggles its ears and 
squirts water through its teeth 
while Vallee makes like Edgar Ber- 
gen. Ventro bit gives Mrs. Vallee, 


|a red-haired looker, an opportunity 


to make a brief appearance lugging 
the dummy onstage. 


Lone supporting act is the youth- 
ful dance duo, Danii & Genii Prior; 
who register nicely with three 
nifty routines, the best applause 
getter a jazz version of Oriental 
stepping. Moe Solomon’s_ band 
showbacks capably with the maes- 
tro especially solid accompanying 


Vallee at the ’88 Elie. 


Hotel Del Mar. Cal. 
Del Mar, Cal., Aug. 21. 
Dave Barry, Kathy Janis, How- 
ard Everett Orch; no cover, mini- 
mum. 





Starting its semi-name entertain- 
ment surprisingly late in the rac- 
ing season, this trackside hostelry 
has_a winner by several lengths in 
comie Dave Barry. - 


A smart pro, Barry has bobtail- 
ered his material for the horse- 
conscious clientele and offers some 
easy-paced patter. It’s a standup 
routine with Barry firing shafts at 
such vulnerable targets as slow 
horses, marriage, women drivers 
and diction of English actors. 

Barry also has a standard but 
well-handled batch of carbons, in- 
| cluding Godfrey, Parsons, Church- 
| ill and Liberace. Save for Liberace, 


| they could all be strengthened ma- 


terial-wise. But the Liberace is a 
showstopper, even in this era of 
Liberace waggery from all sides. 
Barry uses no props and no exag- 
geration but his impresh of the 
gentle-voiced pianist is astonishing- 
ly real. It goes beyond caricature 
into realm of superb mimicry. In 
sum, Barry’s comedy is delivered 
in a deceptively simple style for 
sock appeal. 

Kathy Janis, singer, comes up 
with an exceptionally good songa- 
log, “Taking a Chance on Love,” 
“More Than You Know,” “All the 
Things You Are,” but weakens im- 


.}pact by curiously aloof air. Latter 


interferes strongly with a good 
voice and intelligent phrasing. 

Howard Everett's house crew 
handles the showbacking and ter- 





pology in okay fashion. Don. 


Waldorf-Astoria, N. Y. 
(FOLLOWUP) 

Booking of the Perez Prado orch 
into the chic Starlight Roof of the 
Waldorf sparked a lot of intra- 
trade gab along the lines that “it 
was a bad showcase for the mambo 
orch,” “room’s biz will fall off,” 
eic. 


An 0.0. of the room during the 
last weeks of Prado’s run (he 
wound up Monday (23) after four 
frames) by the musie biz Cassan- 
dras would have dispelled much of 
the talk. On a rainy night last 
week (19), for example, room was 
jammed at the first show and the 
tablers received Prado’s igtaneed 
nics appreciatively and the mam- 
bo-happy terpsters crowded the 
floor at every opportunity. It’s a 
tribute to any maestro, in the 
sweet or chile school, when he can 
drag the crowd away from its chow 
or libations for a floor twirl. It’s 
hard to resist Prado’s beaf’and not 
many of the Starlight select held 
back. 


Prado broke no records during 
his month’s stay, but the manage- 
ment isn’t complaining. It gambled 
on the mambo and an Afro-Cuban 
maestro and the payoff was in a 
biz rackup way above expectations 
for one of the slowest four-week 
periods in Gotham. The Prado 
booking may also pave the way for 
the room to ease up its color-line 
barriers on performers. 


The mambo maestro’s stint is 
split up for listening and hoofing. 
It’s in the former department, 
with a half-hour show, that -he’s at 
his loudest, most progressive and 
most imaginative. His mambo ar- 
rangements of originals and pop 
standards, such as “Young At 
Heart,” place the rhythm section 
in a secondary position to the 
saxes which carry the beat. The 
melody is carried by the brass sec- 
tion and it’s here that the boys hit 
hardest. To tone down the brass 
would probably take the edge off 
the Prado style. It’s loud, all 
right, but it’s always interesting 
and exciting. Lead trumpeter Bill 
Regis rates a special nod for his 
solo licks. 


It’s when Prado plays for terp- 
ing that the crowd here really goes 
for him. It seems that everybody 
is doing the mambo and Prado’s 
repertoire is what they want. He 
plays a couple of 15-minute sets 
and one half-hour set before the 
seeond show and from the way the 
mamboniks packed the floor, he 
could probably stay on all night. 

During the show portion, Prado 
features two specialty acts, The 
Montoya ‘Sisters, thrushing trio, 
and the Alva Bros., terping duo. 


Mischa Borr, who alternates 
with Prado on the podium, pro- 
vides a change of pace. Gros. 


New Golden, Reno 
Reno, Aug. 12. 
Woody Herman Orch (17) with 
Lea Mathews, Lenny Colyer, Gold- 
en Girls; no cover or minimum. 


This is an experiment for both the 
New Golden and Woody Herman. 
The cooperative laboratory test 
will end up as a “go ahead” for 
the Golden to book more head- 
lining orchs and for Herman to 
sign in more niteries. 

Moving cautiously Herman held 
his men in check opening night, 
especially for the first show at 10. 
His policy here is smart. Though 
the band is known as a driving ve- 
hicle, it could easily drive diners 
away from their entrees. 

So at 10, the first show of the 








evening, the crew works pretty 
quietly. However, “Mambo the 
Most,” placed toward the last, 


catches fire and spreads through 
the diners as the most appreciated 
number. 

Appearance of this group is 
worth special note. The young, 
mostly crewcut, serious-looking as- 
|semblage marks a vast change from 
| the big band brashness of the past. 
| Dressed in conservative charcoal 
gray with white ties, it is a little 
surprising when one of these young 
men steps out in front to blow a 
raging chorus. 

Herman’s second and_ third 
shows grow naturally to their in- 
evitable climax. As the late crowds 
gather, so do the number of blar- 
|ing brass passages. 

Maestro has a pleasant moment 
occasionally when he climbs a 
stool and holds a mike to sing a 
medley of standard things, like 
“Laura.” It’s fine relief and gets 
good results. 

Lea Mathews, is a small, sweet- 
voiced chirp who does well on this 
assignment. Up to now, a band 
vocalist who was another member 
of the group, she now becomes a 
feature of the show instead of the 
band. This leaves her with the job 
of making like a stylist. And hav- 
ing viewed hundreds of these in 
the past years, patrons are happy 
to accept her straight note-for-note 


Pass 





Both turns are just routine fillers. || 





- Wednesday, August 25, 1954 


bass trumpet, two trombones, four 
sax, bass, drums, piano—and Her- 
man. Highlights amount to nothing 
more than a standing section at 
times. Music is the feature—not 
display gimmicks. 

Comic Lenny Colyer gives the 
band a rest except when he 
marches on a long line of singing 
impressions. Material is _ well- 
stocked with laughs, and he builds 
heavy demand for an encore. 

Mark. 


Roosevelt Hotel, N. O. 
New Orleans, Aug. 20. 
Ted Weems Orch (15), h Red 
Ingle, Bonnie Ann Shaw, Les Char- 
livels Trio, Louis D’Amico Danc- 
ers; $2 cover. 





Seymour. Weiss has come up 
with another topnotch stanza that’s 
a beliringer in every department. 
New layout in his swank Blue 
Room provides an exciting hour of 
entertainment. 

Weems and his musical.crew, re- 
peating favorable impresh made in 
previous visits, dispense the beat 
for dancing and background the 
acts. Vet maestro keeps tunes well 
mixed to satisfy all tastes. For the 
‘most part the music played is 
sweet and mellow, deviating only 
when the band opened up with the 
frantic “Gambler’s Blues.” Crew 


highlights tunes recorded over the- 


years, among them “My Cutie’s 
Due At Two to Two,” “Somebody 
Stole My Gal,” “Piccolo Pete,” “I 
Wonder Who’s Kissing Her Now” 
and “Heartaches.” 


Les Charlivels, a trio of diminu- 
tive Frenchmen click big with 
pas geveoas that ranges from musi- 
cal instruments to flying about the 
stage as if jet-propelled. Each is 
an agile performer and_ their 
speedy turn is a masterpiece of 
cooraination 


Weem’s chanteuse Bonnie Ann 
Shaw, working as an act as well 
‘as on the bandstand during the 
ankle-bending sessions, is a win- 
some thrush who clicks heavily in 
her songalog. The platinum-haired 
blonde whistles and sings such 
tunes as “Temptation,” “Stardust” 
and “Heartaches.” 

Spelling her in the lyrics depart- 
ment is Red Ingle. With some help 
from the other Weems sidemen he 
gets a big hand for “Cigarettes and 
Whiskey and Wild, Wild Women” 
and other novelty. numbers. 

The sleek Louis D’Amico Danc- 
ers, six eye-appealing youngsters, 
interpret various terps in the 
Latin idiom in. tantalizing style. 
They fit in — in the show and 
garner nice hand for their as 

Us 
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Barnes.Carruthers Rev. 
Omaha, Aug. 19. 
Barnes & Carruthers’ “Varieties 
of 1954,” with Willie West & Mc- 
Ginty, Adriana_& Charley, Craig’s 
Chimps, Bokara Trouple, Juli 
(5), Egony Bros., Three Goetschis, 
Mazxonis, Evelyn Colby & William 
Ferguson, Line (16), Randolph 
Avery Orch (12). At Ak-Sar-Ben 





Grandstand, Omaha, Neb. > 
16-18, “ 
Barnes & Carruthers employ 


their time-tested formula in the 
“Varieties of 1954” unit that is 
heading for the fair dates after a 
three-day stint as Ak-Sar-Ben’s 
midsummer revue & family show. 
The ingredients, per usual, are 
three P ae neg numbers inter- 
spersed with topnotch vaude and 
circus acts. : 

The 16-gal line has life and 
clever costume gimmicks on the 
“Snow White” and “Southland” 
bits help sell the numbers. Wil- 
liam Ferguson, who doubles as 
emcee, and Evelyn Colby are the 
nats gad have stage to them- 
selves for one standout iece, 
“Let’s Do It Again.” ee 

Willie West & McGinty are the 
headliners and close first half of 
show with their vet building rou- 
tine for big returns. Adriana & 
Charley click with their trampo- 
line act in which gal is under- 
stander for male’s gymnastics. Lat- 
ter also is a boffo comic. 

Craig’s Chimps (3) is one of the 
top acts in its field and is helped 
on this show because it’s the only 
animal turn. Three Goetschis wind 
up their unicycle turn with man 
playing fiddle while standing on 
5 of cyclist’s head for big send- 


Egony Bros., high act, use novel 
anchor rigging then close with fine 
breakway. Julindas are standard 
balancing turn with three girls, 9, 
6, and 3, in on most of tricks. 
Bokara Troupe (8) offers expected 
teeterboard tricks and four of boys 
cavalo La. panels’ to open 

with comedy acr 
just fairish. / ae 

At Ak-Sar-Ben, Omaha Pyro- 
technic Co. supplied fireworks for 
program closer. Trump. 


Flamin a Vegas 
j Las Vegas, Aug, 19 
Pearl Bailey, Russ " 
(15), The Hightowers (2, rc 


mane pe Seren: (12); no cover or 





Alone Pearl Bailey and Russ 
Morgan have done well here. Pack. 
aged in a three-framer they shoulq 
emerge a turnstile bonanza. 

The show as a whole needs con. 
siderable tightening, especially in 
the maestro’s department. It runs 
85 minutes due mainly to Morgan's 
penchant for gab. He's a great 
showman but addicted to dragging 
valuable stage time with needless 
chatter. Once it’s cut and show 
trimmed it will be genuinely so 
Watching Pearl Bailey here oon 
remind of the saying: “Race horses 
for race courses.” The songstress 
is a click in this room everytime 
she appears. Backed now by the 
full-bodied Morgan crew, she per- 
forms in slick fashion. Her innu- 
endos, doubletalk and her low- 
toned jucularities which emphasize 
the last lines of her songs all but 
break up the house. As it is, she 
concludes 30 minutes to a solid re- 
ception. 


Miss Bailey’s familiar loose-arm 
motions are in evidence in the 
spicy “A Girl’s Gotta Get Married.” 
“I Wouldn’t Walk Across the 
Street” clicks. “It Ain’t Necessa- 
rily So” is delivered with fine fee!- 
ing. Her “Mink Song” is hilarious. 
Faves are “I Get It When I Want 
It,” “He’s Gone” and “Laziest Gal 
In Town.” 


The Morgan portion of the show 
features the leader, his trombone 
and vocals, with a yocal assist from 
his silush- pump sidekick, Al Jen- 
nings. The brass section gets a 
workout in “Dark Town Strutters 
Ball.” Morgan reeds his muted in- 
strument in a familiar medley 
sparked by “Linger Awhile” and 
“Stumbling,” and the _ ovation 
proves he’s still right there in his 
particular brand of music. “John- 
son Rag” is a rouser. Pianist Eddie 
Wiltser gimmicks “Tea For Two,” 
playing the piano with one hand 
while accompanying himself on the 
cornet. Then Wiltser trots out a 
unique slide cornet for a pair of 
numbers that evoke accolades. 
“Hangin’ Around” has Jennings on 
vocals for laughs and “Small Fry” 
is the maestro’s own big vocal mo- 
ment. 

The Hightowers are a standout 
adagio team. The femme is tops in 
precarious stunts in which her con- 
tortionist abilities get full play 
while the male is a solid under- 
stander and pivot to lift, whirl and 
toss his er about in an act 
tailored for thrills. 

The Flamingo Starlets shine in a 
pair of production numbers backed 
by the fine tenor vocals of Don Mc- 
Kay. Bob. 


Savoy Hotel, London 
London, Aug. 19. 
Peiro Bros. (2), Florence & 
Frederic, Ted & George Durante, 
Sydney Simone’ & Francisco Ca- 
vez Orchs; $5 minimum. 





Essentially, there has been no 
major change in cabaret policy at 
this No. 1 hotel since Frederick 
Lloyd assumed the mantle of en- 
tertainments director from _ the 
late Carroll Gibbons, and the only 
variation has been the elimination 
of the dancing line which used to 
do quickie routines between the 
acts. In other respects the format 
remains the same: a trio of acts, 
usually dependent on sight appeal. 

The current layout, booked for a 
fortnight, is a typical specimen 
bill. The headliners are the Peiro 
Bros., a South American juggling 
duo who are ‘being featured in the 
Palladium revue, with a _ strong 
comedy appeal in a slick routine. 
Their act is hallmarked by 4 
shrewd combination of adroit tim- 
ing- and skillful manipulation to 
ensure appreciative reaction. 

In their third return engages 
ment this year at this swank hotel, 
Florence & Frederic (also in the 
current Palladium show) register 
with their polished terping '" 
which they blend classical ba!l- 
roomology with graceful acro- 
batics. This is a high-speed rou- 
tine in which four numbers are 
crowded into 12 minutes, all © 
which feature fancy lifts and 
twirls, with an accomplished de- 
gree of precision timing. 

Third act in the bill, Ted & 
George Durante, have a big !oca 
following and they, too, are {ea 
tured in a West End revue. ime 
standard comedy acrobatics are 4 
ways surefire and never fail to 8a! 
ner strong ringside mittings. 

Entire layout is smoothly show- 
cased by the Sydney Simone ag- 
gregation, with the Latin-Amere 
can rhythm music contributed )) 


yro. 





the Francisco Cavez cambo. 
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Edgewater Beach, Chi 

Chicago, Aug. 13. 
Freddy Martin Orch (15) with 
Martin Men (4), Bill Curtis, John- 
ny Cochran, Abe Siegel, Manola 
Mera, Sid Krofft, Dorothy Hild 
Dancers (10); $1 cover, $3.50 mini- 
mum. 


Freddy Martin is here for his 
annual outing on the Beachwalk, 
this time on a four-weeker which 
wraps up the season for this 
cabaret ozoner. Business is auto- 
matic. 

As usual, Martin and his fine 
orch comprise the nucleus for an 
original production,: or musical- 
ette, devised by house producer 
Dorothy Hild. Current display, 
however, is slightly under sock 
standard of Martin’s previous ap- 
pearances. Format is not so well 
conceived as productions of other 
years, having in general less 
splash, balance and imagination. 
Still, it’s a fairly diverting time- 
passer and one whose variety val- 
ues can still keep a crowd engaged 
for 45 minutes. 

Titled “Stage Door,” the spread 
evolves as a matter of casting and 
rehearsing a Broadway show, which 





“the affable maestro is presumably 


producing. Performers who occu- 
py the fore thenceforth are taken 
to be principals of the cast going 
through their routines. Accord- 
ingly, Bill Curtis sings a medley of 
Bing Crosby identities, with spe- 
cial lyrics, in an amazingly close 
carbon of the crooner. Johnny 
Cochran, another member of .the 
Martin vocal staff, assists Curtis in 
this tidbit. 

Manola Mera, Cuban chanter 
with a rich legit tenor, essays an 
appealing brace of Spanish tunes 
like “Granada” and “Estrellita” 
before capping with a well-lauded 
“Vesti la Giubba.” Abe Siegel, 
bass player in the orch, fills in 
time with a snappy version of 
“Holiday for Strings.” 

Other than the house line, sole 
member of the lineup who is not 
in the regular Freddy Martin pack- 
age is marionette manipulator Sid 
Krofft. Krofft has a regular vaude 
segment wherein he brings forth a 
line of three Balinese dolls, a de- 
tachable skeleton in a macabre 
dance, a stripteuse and two sepia 
dolls in jitterbug finish. Execution 


is smooth and convincing, and the} 


turn’s varied moods. brings ap- 
proval. 

Sprightly Dorothy Hild Dancers, 
eight gals and two guys, give the 
show its only dash in three fine 
terp sessions. Very imaginative 
one is that which is a ballet sup- 
posedly seen by the audience from 
behind stage. 

Neither the Martin orch nor 
Martin Men participate in the pro- 
ceedings except on bandstand in 
showbacking. Show score is no 
easy one, ranging from jive. to 
operatic. Unit is very danceable 
between shows. Owing to the five- 
day or so-called ‘Petrillo’ week, 
Jack Cavan relief orch comes in 
for two days with same program, 
Martin’s vocalists being permitted 
to work the full seven days. Les. 


Hotel Radisson, Mpls. 
Minneapolis. Aug. 21. 
Gisele MacKenzie, Don McGrane 
Orch (8); $2.50 minimum. 





Thrush Gisele MacKenzie _re- 
turns a second time to this tony 
boite to convince again that she’s 
a topdrawer swanky supper club 
entertainer. They had the ropes 
up opening night and she departed 
to ovations. 

Singing comedienne seems the 
correct designation for Miss Mac- 
Kenzie in her present surround- 
ings. She sells several amusing 
numbers with deftness. Actress as 
well as singer, she’s equally pro- 
ficient in handling the less gay 
vocal assignments. The infusions 
of graciousness and exuberance add 
up to boff vocalistic merchandis- 
ing. 

_ Miss MacKenzie’s present rou- 
tine embraces “The Coach,” a 
French ditty, “The Right Singer 
for the Right Song” and a lampoon 
of “Little Things Mean a Lot.” A 
reprise of past favorites also 
scores. She winds up with a very 
Well done session on the fiddle. 
The verbal intros to her offerings 
are smart and polished. 

Don McGrane and his musicians 
back up Miss MacKenzie excellent- 
ly, also suppling customer dansapa- 
tion. Rees. 

Black Hawk, Frisco 

San Francisco, Aug. 5. 

_Erroll Garner Trio, Buddy Mot- 

singer; $1 admission. 





One of the most engaging per- 
Sonalities in the jazz world, and 
one with a strong local following, 
Erroll Garner in his fourth straight 
year at this bistro continues to 
show that you ean satisfy both the 
Jazz fans and the genera! public if 
you want to. 

Garner belts out a pleasing 





{assortment of ballads and swing 


tunes, ranging from “I Can’t Get 
Started” to “Red Top,” all the 
while so obviously enjoying him- 
self that it takes a hardbitten 
rounder not to break down and 
enjoy himself too. The Garner 
piano style, with its flourishes, 
solid beat and devotion to melody, 
bypasses the dissonance and much 
of the obscureness of most modern 
jazz pianists, with the result that 
a great deal more of the act gets 
across to the public. 

Supported’ by Bull Reuther, 
bass, and Fats Heard, drums, 
Garner puts on quite a show while 
playing. He muggs, hums to 
himself and smiles at his own 
pianistics and the interplay be- 
tween the musicians provides plen- 
ty of kicks to the ringsiders. 

Pianist Buddy Motsinger, while 
a solid intermission 88er, is spotted 
badly, as Garner is qa tough man 
to follow on his own instrument. 

Rafe. 


Gatineau, Ottawa 
Ottawa, Aug. 21. 
Fran Warren, The Hubbells (2), 
Lindsay Sapphire Dancers (6) 
with Gene Griffin, Harry Pozy 
Orch (8); $1 admission. : 





Expert tune selection, strong 
staging and routining and top 
Pipes give the current Fran War- 
ren session in the Gatineau Club’s 
Carnival Room a sleekness that 
brings persistent mitting. Chirper, 
backed by effective arrangements 
by the Harry Pozy house band, 
holds the customers with her fresh- 
ness and savvy, and she handles 
this big room with ease. Standout 
tunes include “Sunday Kind of 
Love,” “Man That Got Away,” 
“Making Whoopee,” “Lover Come 
Back to Me”-and a collection of 
other oldies. 

Joan. & Tip Hubbell work a 
zingy chore with accordions, taps 
and some chanting to good re- 
sponse. _ Introduction of a couple 
of novelty items would improve 
is act and give it a touch of com- 
edy. 

Lindsay Sapphire Dancers, with 
chirper Gene - Griffin, hold over 
three impressive routines. Harry 
Pozy band plays for both dancing 
and show. Al Costi is singing at 
the lounge 88s. Gorm. 


Nautilus, Miami Beach 
Miami Beach, Aug. 21. 
Barry , Sisters, Antone & Ina, 
Melodairs, Syd Stanley Orch; $2.50 
minimum. 





The Barry Sisters, since last ap- 
pearance here several months ago, 
have been playing the plushier 
cabarets and fully evidence the 
polishing and confidence such ex- 
perience brings to the intelligent 
performer. 

Handsomely gowned, attractive 
and well poised, they work their 
harmonics in a style tailored to 
their talents with accent on the 
rhythmics. Items such as ‘Make 
Love To Me,” “Side By Side,” 
“Send Me A Man,” with comic 
undertones interwoven, and special 
lyrics on “Whoopee” reflect careful 
preparation and adaption to their 
needs. For the change in tempo 
“I Believe” and “My Sister” serve 
as display for aptitude on ballads. 
Encore segment is outstanding 
with Italian, English and Yiddish 
version of “Darktown Strutters 
Ball” the topper. They keep tablers 
enthusiasm mounting all the way, 
to wind into a wrapup. 

House dance team Antone & Ina 
purvey their ballroomology in 
smooth fashion, while Syd Stanley 
and his orch are apt, per usual, 
on the showbacks and for dansapa- 
tion. The Melodairs trio round out 
matters with instrumental-vocal 
essayings. Lary. 


Yaeht Club, A.C. 
Atlantic City, Aug. 11. 
Bobby Escoto & Band (8), Fa- 
bian Dancers (5), 
(2), Olga, Lao & La Minerva; $3 
minimum. 





Since he bought Babette’s from 
Dan and Babette Stebbins several 
years ago, Nat Goldberg has been 
seeking a formula to lure more 
trade. Latching onto the mambo 
vogue, he has brought in Bobby 
Escoto and-his Cuban Carnival 


from Miami to whoop things up for l letts 


the summer customers, with cui- 
sine to match. 

“Cuban Carnival” twice nightly, 
three timés weekends, is an hour- 
long, Latin-American show featur- 
ing Escoto’s singing. Bandleader 
emcees and keeps the pace fast. 

Stars of “Cuban Carnival” are 
Lao & La Minerva in three Latin 
terps. Mambo Aces score with 
their vocal interpretations, work- 
ing as singles and duo. 

Olga (Mrs, Bobby Escoto) regis- 
ters strongly in her “Fire Dance,” 
given with support of Fabian 
Dancers, mixed quintet. 

Escoto offers three vocals, with 
billing credits to Decea and Mer- 
eury for whom he waxed, Walk, 


Mambo Aces | 


4 





Blue Angel, Chi 


g Chicago, Aug. 16. 
“Calypso Follies” with The 
Charmer, Gigi, Lord Templar, 


Lady Eva, Louis Naylor, Al D’Lacy 
Gypsy Orch (4); $3.50 minimum 
weekends, $2.50 weeknights. 


Jean Fardulli has assembled a 
youthful Calypso display for his 
intimate underground bistro that 
stands out over previous shows for 
flash, balance, and sex appeal. 
Present edition, in for eight weeks, 
is an eyefilling romp employing a 
front and a rear stage which 
brings the show into the aisles with 
minimum craning of the neck. 

The Charmer, while not a very. 
modest namepiece for the head- 
liner (Gene Walcoft), still is no 
misnomer. Lad’s potentialities are 
good. He has warmth, a hep stage 
manner, and the vocal wherewithal 
to develop into a performer of high 
order in a rather limited field, 
Calypso being what it is. Fine 
lilting phrasing puts across the 
jest lines of the lyrics, and it’s en- 
tirely to his credit that he gets 
laughs out of ditties like “Matil- 
da,” “Hold ’Em Joe,” and “Man 
Smart, Women Smarter,” which 
have been heard again and again 
during the 18 months of Calypso 
revues in this room. In general, 
show has need for sock new num- 
bers, like those essayed by Lord 
Templar. 

Templar, a sensitive looking gui- 
tar player who introduces and ac- 
comps each of the _ performers, 
sings a clever entendre piece “I 
Left Her Behind for’ You” with 
such contagion that community 
singing on the choruses come easy. 


Also departs from the dominant} w 


West Indian mood to deliver sock 
version of “Roumania, Roumania” 
in Yiddish. 

Two femmes in the cast hypo 
the bill with spunk and puichri- 
tude. Lady Eva’s peppery primi- 
tive dances in scant costumes are 
sexy and brightly received. Gigi, 
an attractive chirper, has a good 
way with song and coquetry as she 
demonstrates on “Panama ‘'M 
Tombe” in French. Two gals clash 
in a hen-fight on “Better Woman” 
duet which affords a good comedy 
moment. 

Louis Naylor is a muscular Afro 
dancer whose speed terp is punc- 
tuated with splits, leaps and fre- 
netic head rolls. Dance antics are 
repetitive but probably because 
stage is confining for a bounding 
dancer. Finale is colorful with all 
hands returning in a buoyant car- 
nival production. , 

Al D’Lacy’s gypsy strin 
backs the show nicely and plays 
dance sets. Victor Manuel, Ar- 
gentinan tenor, delivers excellent 
south-of-border ballads in_ in- 
terims. Les. 


‘ 


orch 


Chaudiere. Ottawa 
Ottawa, Aug. 20. 
Trudy Richards, Marvellos (3), 
Marc Bollero, Miriam Sage Danc- 
ers (5), Jimmy Garrett Orch (8); 
$1 admission. 


Trudy Richards, blond looker 
with good pipes and effective stage 
savvy, works the Chaudiere Club 
Rose Room to begoffs. Even with 
fair band backing, gal lures solid 
mitting all the way with nice han- 
diing of “Rea Ridingg Hood” and 
“Lady Is a Tramp.” 

Marc Bollero, who also emcees, 
registers strongly in a fast string 
of impressions ranging from Cros- 
by to harbor noises, many on 
suggestions from customers, clos- 
ing with an okay panto ball game 
routine. 

Marvellos’ offbeat offering effec- 
tively mixes magic, music and 
comedy. Two males and a femme 
operate at a fast pace to produce 
musical instruments from the air, 
switch gal’s gown-color several 
times before tablesitters’ eyes and 
make themselves appear and dis- 





appear. Precisely-timed act is ex-| 


pertly staged. 

Miriam Sage Dancers, preeming 
here this week, are on three times. 
Jimmy Garrett band showbacks 
and plays for dancing. 

Gorm. 


Amato’s., Portland, Ore. 
Portland, Ore., Aug. 4. 
Arthur Lee Simpkins with Felix 
XeCoda, The Glenns (3), Spark- 
(5), Wyn Walker Orch (5) 
with Rene Weiss; no min.; cover, 
$1.50. 





Arthur Lee Simpkins opened a 
three-week date at this phush show- 
case for the sixth consecutive year, 
and as usual he’s loaded with 
talent and showmanship, which he 
displays to the hilt. Singer's selec- 
tions are varied and there is a 
tune to please every single payee 
before he signs off. His change of 
pace, sprinkled with comedy in 
good taste, makes this one of the 
best acts to appear here. He has 
to beg off after 45 minutes. Felix 
DeCoda takes over the 88s and 
batons the house band during the 


stint. 

The Glenns wow the audience 
with their smart acro-dancing. Two 
guys and one femme go through 
some better than standard acro 
stuff with gal holding down the 
middle spot. Trio have set diffi- 
cult tricks into a routine filled 
with dance, and beg off after a 
neat audience participation stunt. 


‘The Sparkletts are on for two 
production numbers. Florence 
Pickett choreography and costum- 
ing make the five longstem beau- 
ties more than something to look 
at. Wyn Walker and his boys play 
a nifty show and set the tempo 
for dancing. Orb-filling Rene Weiss 
knocks out some neat chirping dur- 
ing the dancing seshes. Feve. 


Charley Foy’s, L. A. 
; Los Angeles, Aug. 19. 
Dick & Gene Wesson, Johnny & 


George, Charley & Mary Foy, 
Johnny Black’s Trio; $2-$2.50 
cover. , 


The Wessons, Dick and Gene, 
are reunited after six years and 
their antics, mostly impressionistic, 
should set well with this valley 
trade. They'll have to make up 


with performance for the lack of 
name draw and lip service in these 
precincts can change the bookkeep- 
ing from red to black. ‘ 


Charley Foy bemoaned the fact 
that he was opening against Martin 
& Lewis at Ciro’s, but lack of 
marquee draft despite the billing 
“fabulous comedians,” was more 
than a mite responsible for the 
sparse opening night turnout. The 
essons may catch on despite 
material that stays in one groove 
too long. Impersonations in their 
idiom are quite amusing but they 
seem capable of tapping other 
veins of comedy. If the response 
seemed cold, it could be charged 
off to the sameness of their 
routine. 


To ‘break, them down,” Gene 
does the straight work and Dick 
is the comic and they complement 
each other well but they should 
get a few new comedy situations 
and jokes. Not that their carboning 
of famous figures, carboned so 
many times before it now belongs 
in parlor games, isn’t good fun but 
how much can the payees take, 
This reviewer counted 17 imper- 
sonations. 


To break the monotony, Johnny 
and George are back with their 
finger-snapping songology and 
whoever is the one away from the 
piano is a real-gone performer 
who. works with skilled ease. The 
dancing Foy, who is Charley, and 
the singing one, Mary, team up for 
a few turns of the nostalgia faucet 
and Johnny Black’s trio does a 
good job of backstopping » ang 

etm, 


Beverly Hills, Newport 
Newport, Ky., Aug. 18. 
Betty & Jane Kean, Bill Hayes, 
Del Ray, Earl Lindsay Dancers 
(10), Vinee Massey, Gardner 
Benedict Orch (12); $3 minimum, 
$4 Saturdays. 





There's rollicking cafe entertain- 
ment this fortnight. The zany Kean 
Sisters blow a fuse on a return 
visit after several years, leaving 
‘em plenty hungry after a whiz- 
bang 35 minutes. Blond Betty is 
the bellringer with solid takeoffs 
of a string of stage, screen and tv 
celebs after a great cigar-smoking 
intro. Rocky Cole is their con- 
ductor. 


Del Ray is one of the smoothest 
hocus pocus artists to hit here in 
many a year. Bag of tricks in- 
cludes manipulating of cards, cig- 
wher canaries and handkerchief 

nots. 


Bill Hayes, dapper young bari- 
tone in tux, finishes to a big hand 
on “Hernando’s Hideaway,” done 
with a straw hat and a matador’s 
scarlet cape, after so-so returns on 
three vocals and a bit of softshoe 
dancing. 

Vince Massey, newcomer, works 
nicely with the Earl Lindsay line 
which contributes two dandy num- 
bers in “Merry Widow” and 
“Ravel’s Bolero.” Koll. 


Eddys’, K. €. 
Kansas City, Aug. 20. 
Helen O’Connell, Bobby Winters, 
Tony DiPardo Orch (8); $1 cover. 


4 


The three Eddy brothers know 
a good show when they have had 
one, and made certain to repeat 
on these performers. Helen O’Con- 
nell, in the top spot with .Bobby 
Winters, makes as good a céOmbina- 
tion as has played here in many 
months. The two put on a topnotch 
show in 42 minutes, 

It’s a bare six months since Bob- 
by Winters showed here, and he 
repeats throughout on his comedy 
juggling. The unpredictable, gum- 
chewing, nonchalant manner in 
which he tosses balls, Indian clubs 
and gags puts a sharpness on the 
turn for the patrons who give him 
enthusiastic response every mo- 
ment. : 

Following her recent chores on 
tv and radio, Helen O’Connell 
again is taking a fling at the p.a. 
circuit and makes this deluxe club 
her first stop, a little more than 
a year after her first stand here. 
She whams over half a dozen um- 
bers in her lively pop singing style 
and proves personable with the 
mike chatter. From “You're the 
Only One I Adore” through “Ebb- 
tide,” her new “Whistle Song,” a 
mediey of her Capitol record hits, 
“Joseph, Joseph,” and “It’s Won- 
derful, Marvellous,” pace is swift 
and singing tops. Quin. 











New 


Acts 











LOU FOLDS 

Juggler 

10 Mins. 

Palace, N. Y. : 

Lou Folds registers with a neat 
routine of juggling stunts. Garbed 
in full dress with cape, Folds 
spices his turn with a couple of 
magico bits, but seems to throw 
these away to accent the juggling. 

He works a wide variety of ob- 
jects, from Indian -clubs to cock- 
tail shakers, and gets a different 
twist with each one. Best is his 
Mexican hat trick in which he uses 
the headgear as boomerangs while 
tossing four of them in the air. He 
also does some juggling impres- 


sions with rubberballs and could | 


sharpen this bit into a more im- 
portant sector of his act. He’s 
ready to fill any spot for a jug- 
gler. Herm. 





CHARLES JONES & RAYMOND 


7 Mins, 
Apollo, N. Y. 

Sepia team of Charles Jones & 
Raymond, fresh out of amateur 
ranks, sell a distinctive brand of 
thrushing, but boys force upon 
themselves such broad restrictions 
that in present state they are good 
in the flesh only for niteries with 
special clientele. Limp wrists and 
slinky dance bit, as well as gen- 
eral swishy demeanor, seem inten- 
tional. If Jones, doubling at piano, 
and Raymond, could limit imper- 
sonative actions to perhaps one 
tune, it would enhance instead of 
detract. 

Vocalizing is a fresh version of 
the “‘do-de-doo” school, sure to be 
a smash for one of the labels, since 
act is better heard than seen. At- 
tired in male evening clothes, 
Adams sounds at all times like a 
contralto while Raymond, even 
when not fluttering his eyes, em- 
ploys a cross twixt falsetto and so- 





prano. Art. 


BILL & BABS ADAMS 
Comedy 
10 Mins. 
Empire, Edinburgh 

Youthful mixed pair are fairl: 
new to the U. K. vaude loop, but 
already loom as possessing much 
natural comedy talent, tuned to 
English audiences. 


Pace is fast, attitude friendly 
and warm, and script good, but 
couple score mainly through un- 
inhibited approach to their comedy 
chores, with result that they actu- 
ally seem to be enjoying the busi- 
ness of trying to put over comedy. 
Male has specially confident ap- 
proach in a cheeky English style. 
|Femme’s hairdo is a bit off the 
|mark and could be softened down 
'somewhat to give her a homelier 
itouch. Act is well-routined and 
'timed, and is put over at a pace 
which never lets it flag. 
| Worthwhile booking for U. K. 
‘and Commonwealth vauderies, and 
'worth attention as it progresses. 
Gord. 





j 


RUDDY BOLLY 

|Wire Juggling 

8 Mins. 

|Empire, Edinburgh 

| Male performer shows nifty foot- 
|work and hand agility on the slack 
|wire. Opens with standard routine 
lof juggling with hoops, cones, flags 
and balls, which brings warm mit- 
|ting, and then demonstrates with 
| balancing footwork on the wire. 
Most hand-to-hand music for his 
ione-hand balance on the _ slack 
|wire. Follows by balancing an or- 
dinary chair diagonally on the wire 
and proceeding to stand atop it. 
For versatility, brings on a uni- 
cycle and rides it competently to 
and fro on wire. .« 

Okay act for most visual vaude 
situations, though stronger finish 
could be evolved. Needs sharpen- 
ling for U. S. market. Gord, 
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Tahoe’s Big Potential 


Continued from page 2 





casino and resort is Cal-Neva 
Lodge, a massive rustic structure 
with the California-Nevada state 
line running across its dance floor. 
On the Nevada side is one of the 
biggest casinos in the state, operat- 
ing 15 tables and enough action 
to warrant five more. Charles 
Resnik, one of the operators of the 
casino, estimates an average of 
over $100,000 a day is bet there. 

The theatre-restaurant, which 
seats 300, is a hunting lodge motif 
with high, exposed beams, and 
moose and deer head looking down 
on the diners. 

Pressing Rooms in Calif. 

Once the stateline ran through 
the centre of the dining room. 
Those seated on the California side 
found a sales tax on their dinner 
checks. Nobody knows how the line 
got up on the stage, 25 yards away. 
Now entertainers wait offstage in 
California and do their routines a 
few feet inside Nevada. 

Cal-Neva was the first casino in 
Nevada to employ big name attrac- 
tions. Judy Garland first sang here 
as part of the Gumm sisters. The 
late 1930s had a star roster as im- 
pressive as most niteries in Nevada 
today. 

Bob Miller, w.k. Nevada hotel 
man and manager of the Cal-Neva 
Biltmore for the season, was the 
first to bring big talent to Reno, 
and that wasn’t until 1943 at El 
Cortez Trocodero. 

The Cal-Neva Lodge, and re- 
cently the addition of the Cal-Neva 
Biltmore, accommodate close to 
500. The season, measured during 
the time of full scale casino and 
floorshow operation, is only 10 
weeks long. 

Doug Ross and Sanford Adier 

“We have an employee for every 
guest,” says Doug Russ, manager 
of the combined operation. “This 
makes the Cal-Neva about the most 
unusual resort in the _ world. 
Imagine hiring 500 people for 10 
weeks, most of whom have never 
seen the resort before.” 

Ross is an accented Englishman 
with a mustache who organizes 
each season in a few weeks. Except 
for an accident early this season 
when he locked himself in a deep- 
freeze locker, Ross has carried out 
the Cal-Neva’s tradition of clicking 
efficiency without incident. 

Owner of the Cal-Neva is San- 
ford Adler, who once owned the 
Flamingo and El- Rancho in Las 
Vegas. Adier introduced 24-hour 


gaming to Nevada, and the Chuck- 


wagon, a buffet which is now a 
tradition in most Nevada niteries. 
Adler bought Cal-Neva in 1948 
from gamblers James McKay and 
William Graham. He imspected the 
premises by candlelight early one 
yezr, and bought it the next day. 

The Cal-Neva as it stands today 
was built in 1937—in 32 days. This 
ext.aordinary feat was accom- 
plished because the lodge burned 
down just as a season was about 
to begin, so 500 workmen were 
put on the job in round-the-clock 
shifts. The fire destroyed the lodge 
on May 27, 1937. The lodge opened 
again on July 2. : 

The Cal-Neva Biltmore is a 
strange, out-of-place hotel, which 
sits across the highway from the 
Cal-Neva proper and the lake. It is 
too slick to look like a mountain 
resort and too misplaced to catch 
much action. Its history is short 
but complicated. 

Opened in 1948 it was bankrupt 
in 1949. The Reconstruction 
Finance Corp. sold it for $225,000, 
taking a $190,000 loss. It was 
bought by Joe Greenbach at an 
auction in September of 1952, al- 
though Sanford Adler outbid 
Greenbach. The RFC didn’t like 
the arrangement for paymeni 
which Adler offered. So Adler 
bought the Biltmore from Green- 
bach in October of 1952 for $350,- 
000 and named it the Cal-Neva 
Biltmore. 

_ The Biltmore’s 210 accommoda- 
tions are kept full during the sea- 
son but the gambling still takes 
place in the lodge. A combination 
of various orchestras (currently 
Chuy Reyes), name attractions, and 
free buffets have failed to create 
any significant action at the step- 
child. It is doubtful, anyway, that 
there is now enougn gambling to 
Support another big casino. 

The Cal-Neva, as the lake’s old- 
est casino, has always catered to 
San Franeisco clientele. Most of 
its play still comes from this ele- 
ment, who maintain big homes on 
the California side of Tahoe. Every 

effort has been made to create a 














sort of Post-at-Powell-intersection 
for the San Francisco vacationers. 
Pictures of the city are prominent 
throughout, and a perfect replica 
of a cable car shuttles between the 
lodge and the Biltmore all day and 
night. 
Joby Lewis’ Showmanship 

Only other real competition for 
the Cal-Neva is a smaller, class 
spot called the Cal-Vada, about a 
football field away from the lodge. 
Operated by Joby Lewis for the 
past several seasons, it is struggling 
into prominence with some first- 
rate shows. It is a much smaller 
nitery and casino and has only a 
few room accommodations, but it 
is grabbing a lot of play off the 
Cal-Neva doorstep, and vice-versa. 

Lewis has a Las Vegas point of 
view regarding this. “A good show 
anywhere on the lake means busi- 
ness for everyone,” he thinks. 

His lineup this season has in- 
cluded the Mills Bros., Nat (King) 
Cole, Joni James, Mel Torme and 
Dorothy Shay. 

His nextdoor neighbor has had 
Frankie Laine, Eartha Kitt and 
Sophie Tucker. 

A Lewis innovation for Tahoe is 
the introduction of a name attrac- 
tion for after-hours. Carmen Caval- 
laro plays at the piano bar from 
2 a.m. This is an obvious pitch to 
late rounders and gamblers and is 
keeping the place in a fair hum to 
the dawn. 

Between the north and south 
ends of Tahoe, on the Nevada side, 
there are only two filling stations. 
This pretty well makes up the com- 
mercial part of the lake on the 
Nevada side, except, of course, the 
two booming borders. Otherwise 
there are only secluded resorts, 
beach cottages and homes. 

The California side of Tahoe is 
quite different. Surprisingly, this 
is definitely the commercial part 
of the lake. Extending from the 
Nevada border into California, at 
both ends, are hundreds of motels, 
stores and business places. 

This commercialism is most 





prevalent at the southern tip of | 
Tahoe, where a speed limit of 25 
miles an hour _exisis through most | 
of a 10-mile stretch of motels and 
resorts. 


Tourists Important Now 


Tourism is the most important 
phase of Tahoe’s new activity. This 
tourist tide has not only been 
ignored at the north, but in fact 
discouraged by resort prices and 
the size of the bets. 

The teeming tourist activity be- 
gins just inside Nevada at State- 
line. A half dozen gambling clubs 
are operating here, catching a daily 
pass-through traffic which Tahoe 
estimates at 5,000. These are trav- 
elers who do not even stay at the 
lake overnight. Many of them make 
the north end of the lake too, but 
the easy route over Highway 50 
through Stateline gets the biggest 
percentage. 

Most of these clubs have enter- 
tainment, but only Stateline books 
a floorshow of any dimensions. 
Xavier Cugat, Duke Ellington, Ted 
Lewis and the Ames Bros. have 
shown there this year. 

Geroge’s Gateway Club. owned | 
by George Cannon and Phillip! 
Musso, and Harvey Gross’ Wagon | 
Wheel, both across the road from 
Stateline, enjoy big and consistent 
action from this new Tahoe tourist 
trade. The Gateway books un- 
known musical groups for its 150- 
seat dining room. Right now, an 
eastern combo, The Four Horse- 
men, packing four shows a night. 
The Horsemen are spelled by an- 
other group, The Three Of Us. 

The Wagon Wheel next door 
does the same size entertainment 
business with well known singing 
and instrumental groups. The Ink 
Spots closed recently, and The 
Jokers are the current headliners, 
trading off with The Eastman Trio. 
Delta Rhythm Boys are scheduled. 

The Wagon Wheel keeps nine 
tables busy in its rustic room. The 
atmosphere, as it is everywhere at 
this end of Tahoe, is informal. Em- 
ployees in this community are usu- 
ally year-to-year, whereas at the 
north, they are mostly new each 
year, 

Stateline and the south part of 
the lake are more concerned with 
making Tahoe a year-round opera- 
tion than up north, too. Both the 
Gateway and Wagon Wheel are 
open through the winter, without 
shows. The Redwood Room of 
aaataring keeps it tables uncovered, 
00. 








According to George Cannon of 


the Gateway, the only real bottle- 
neck in a year-round operation is 
the road around Emerald Bay. 

This is one of the most scenic 
parts of Tahoe but -the road is 
winding and narrow. An average 
snowfall closes it almost immedi- 
ately. This would be the route 
most northern Californians would 
use. 

The Highway 50 Association, a 
group dedicated to making this 
route more popular than Highway 
40 over Donner, which bypasses the 
Lake, is working on the problem. 
A bridge across the narrow inlet of 
Emerald Bay has a third priority 
rating in California’s Esmeralda 
County. 

Stateline Club, in the throes of 
licensing problems and a perpetu- 
al change of hands, has not been 
able to do its best business for a 
few years. As of two weeks ago, 
there were six owners. 

Its 250-seat restaurant, which 
plays top names, is responsible for 
luring plenty of business from 
other parts of the Lake. Its gam- 
bling operation is big and goes full 
tilt until 4 or 5 each morning. 

Year-Round Horizons 

But Tahoe, with all its individual 
problems and overall headaches, 
such as weather and divided action 
and short seasons, is growing stead- 
ily to what conld become Nevada’s 
most important summer gaming 
and entertainment biz. It can also 
lengthen its season, eventually to 
become a year-round playground. 

Although the number of busi-. 
nesses and motels continue to 
grow, there are no immediate plans 
for new casinos or niteries. A 
mile inside Nevada from Stateline 
is the Casino de Paris, formerly 
Tahoe Tavern. Operators around 
Stateline see a growth, over the 
next 5-10 years, which will fill up 
the roadside all the way to this bad 
luck spot. As Lou Walters’ Casino, 
it failed in two tries in “1952 and 
1953. Here again the influence of 
children was felt. Observers say 
one of the main reasons the Casino 
folded owas because’ families 
couldn’t attend the semi-nude 
floorshows with their kids. 

But the balance of power is grad- 
ually shifting from these summer 
cottages and home families to the 
increasing flock of tourists. As 
with anything that gains in popu- 


| larity, a certain amount of seclu- 


sion and natural beauty disappears. 

The Shangri-la accessibility and 
beauty of Lake Tahoe remains. 
Any approach over the surrounding 
mountains reveals suddenly an in- 
spiring sight of this second largest 
lake in the world at this elevation. 
The stretches of commercialism at 
its shore are sometimes glaring in 
contrast. 

This very contrast seems to be 
Tahoe’s greatest potential. Suc- 
cess depends on a proper balance 
between nature and a natural. 
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with Thomas and Merian C. Coop- 
er in the making of “This Is Cin- 
erama,” will be associate producer 
on “Seven Wonders,” with Ted 
Tetzlaff as the director.- According 
to current plans, Thompson is slat- 
ed to move into the vacancy cre- 
ated by the death of Joseph Bern- 
hard, Stanley-Warner v.p. in charge 
of Cinerama theatre activities. 

“Seven Wonders” will be the 
third Cinerama pic to be com- 
pleted. It was started by Cooper 
and suspended when Stanley-War- 
ner purchased Cinerama control. 
Since then, S. H. Fabian has green- 
lighted plans for completing the 
film by constructing a plot that 
would fit the pattern of the foot- 
age already shot. The new footage 
would be taken in various capitals, 
including—if that’s possible—Mos- 
cow and Peiping. 

Next Cinerama film due for re- 
lease is “Cinerama Holiday,” made 
by Louis de Rochemont. Also set 
for Cinerama treatment is the 
Lewis & Clark expedition picture 
to be made by Warner Bros, It’s 
understood that the film will also 
be CinemaScoped. Thompson is 
currently on the Coast repping 
Cinerama in confabs with WB on 
the production. 

_ Reversion of Cinerama Produc- 
tions to an active production status 
is not seen as setting a new pat- 
tern in the overall relationship of 
the Cinerama companies, Cinerama 
Productions has passed on its li- 
cense to Stanley-Warner. In the 
case of “Seven Wonders,” it does 
have a say-so in the script, budget, 
ete. However, it’s emphasized that 
this holds true for this one picture 
only, 
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VARIETY BILLS 


WEEK OF AUGUST 25 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit. «) 


(P) Paramount; (R) RKO; (S$) Stollp (T) Tivol cw) Warner 


independent; (1) 


Loew; (M) Moss; 








B 





Harry Jacobs 
Kerry Vaughn 
Margaret Brown 
Julian Somers Pipers 


Opera House (I) 23 Georgia Gibbs 
Jimmy Edwards 


Monte Norman 
Corps de Ballet 
20 Tiller Giris 


E & 
Billy Russell 

Donald B Stuart 
Lizzet & Eddie 3 Rubies 


3 Craddocks | 
Vivian & Tassi 
Knies R Horses 
2 


Cherks 
Harold Gautier Co 


Fattini Owen McGiveney 
4 Ramses Jolly Co 
Douglas Kossmayer | Billy Maxam 

3 Petroffs Mills & Melita 
George Ruzsa 3 Henrys 

7 Eagles Palace (M) 23 
2 Rassos 


10 “eer Barrel P 
Little Jimmy 

Jimmy 
W G Pavillion (1) 23 


12 Holidaymakers 


Hippodrome (i) 23 
Jack Haig 

Musical Elliotts 
Harkness & W 
Earl Darney 
Patricia Solsil 
Leslie Lowsey 


Arthur Haynes 
Dennis Bros & J 
Darlys Dogs 


Ike Hatch 
4 Tune Tellers 


Ciarkson Ross 


Frances Duncan 


Harry Daw. 
3 Astaires ous 
Leifson 
Rema Perr te? 
3 Toledos 

Lovlies 








Cabaret Bills 





Sparks 
Edith Crocker Co 
Dagenham Girl 


Chadells 2 Maxwells Al Bernie 
(Gones O’Hagan & Stead {Dolores Hawkins 
Max Blake Ron Parry ' | Delta Rhythm Boys 
David Edie G Brox & Myrna Ramona Lang 
John Bluthal Johnnie Rubber- | 4 Durso Gre 
Tivoli Choir face” Craig Frank Marti Ore 
Dancing Boys — Py oon 1 Fifth ave 
Adorables edrone 

ST. KILDA Ballet Girls awe 


BRITAIN 


Duncan Gra 


ASTON y 
Hippodrome (1) 23 | Metropolitan (1) 23) 
Roy Rollands Danny O’Dea ies 3 Lone? Ove 
‘Jimmy Grant Conrad Vince Sesame Bre er 
A Bega & Joy Franklyns Seo os 
Diana Chapman B aR Rema : yy 
ngrams uani 
Janet Carel & A Howard Ashtons 
Andree Dancers 8 Glamourettes } 
BIRMINGHAM FINSBURY PARK | CHIC 
Hippodrome (M) 23 Empire (M) 23 | 
Harroitt & Evans /|Al Martino Black Orchid 
Dr Crock & C Dot & Maureen Burl Ives 
Pierre Bel Des O’Connor June Carroll 
Jon Pertwee Jose Moreno Dr Arthur Ellen 
tarred | & Marina py nba R Kerpays Duo 
Yolandas emar ene Blue Angel 
Canfield Smith 13 Hellos 
Lee Youngsters GLASGOW The Charmer 


BLACKPOOL Empire (M) 23 


R & J Penn 


Tony Hancock Sandow Sis 

Joan Turner Dave King Al d’Lacy Quartet 
Bassi 3 Renee Strange Blue Note 
Lucienne Lowe & Ladd Gerry Mulligan 
Bob & Astor Dassie Co Sugar Chile - 
liane & Rodolphe |Tex James Co Robinson 
Kathryn Moore EDS Chez Paree 


LE 
Empire (M) 23 


Teddy Johnson J 
Palace (1) 23 
D Waters 


— A — PR ggg gg 

im yder alace 

Alain Diagora Diana Decker ¢ aeeanenter Hotel 

E & Collins ¥ David Berglas Gane” es de 

Merle arie immy Pea 

Tessa Winters & Fielding ,N Brandwynne Orc 

Tower Circus (1) 23 | Wonder heelers Band 6ox 

C Cairoli Paul Silva & Atdrey Billy Gray 

Knies Animals Tommy Dee Leo Diamond 

August Natsch MANCHESTER Dorothy Claire 
Hippodrome (S) 23 | Nicco & Barba 


Peter Cavangh 
Suzette Tarri 
Royal Kiltie Jrs 


Geraldo Orc 
Sally Barnes 
D & D Remy 
Boyer & Ravel 


Scott 


Terry Thomas Rayros 3 i 
oo soe a on tana 
Stella Moray NEWCASTLE ishe: 
Freddie Frinton Empire (M) 23 | ag 
3_Najas Joan & Ernest ‘Beth Challis 
Cycling Brockways |Issy Bonn Gina Valenta 

F camateed Co Kelroys Ethel Davis 
Herbart Mv alton Ray Alan Fred Thompson 
Sonnie Willis GH Elliott 2 “a 


Copa Cousins 
Avril Angers 
Billy Danvers 
Nicolettes 
NORWICH 


BOSCOMBE 


Sandy Dew 
Marie Joy 
Vie Sanderson 


Eddie Hart Margaret Hayes 

S Fisher Girls Gordon Webster sas Via "En Rose 
BRISTOL Milo Models Pat Morrissey 

Hippodrome (S) 23 |Jimmy Stacey Tommy Miles Ore 

Lita Roza Marda Leon & Eddie’s 

Max Bacon Luscious Lovlies Lois De Fee 

Dargie 5 PORTSMOUTH Lynn Star 

Fayne & Evans Royal (M) 23 Rose Ann 


Rex & Bessie 
Gary Miller 
Rolf Ransen 
Peter Sellers 
BRIXTON Allen Bros & J 
Empress (1) 23 Michael Bentine 
Frances Duncan 
Joan Rhodea 


Wareham & B 


Jacqueline McVee SHEFFIELD Flamingo 
8 G Lawrence Girls Empire (M) 23 |Pearl Bailey 
Dickie Valentine Russ Morgan 


ELSEA 
Palace (1) 23 J Bow & Darnell 








Olive Fox N Mongadors & A|Hank Henr 
Stewart & Mathew |Joe Church The Appletons 
Billy Burden E Gordon & Nancy | Eve Marle ‘ 
6 Clarkson R R_ Russell & Susie | Sparky Kaye 
CHISWICK Chas Warren & J Bill Willard 
Empire (S) 23 SOUTHAMPTON | Jimmie Cavanaugh 
Alan Alan Grand (1) 23 Desert inn 
T Jabonson Co Harry Rowson Hildegarde & 
Sensational Garcias | Dickie Bird Johnny Johnston 
Cycking Mikowskis |Len Aster Sahara 
5 Speedmacs Paerl Rivers Vagabonds 
Denvers Maureen Comfort Dunhills 
Delly Kin 10 Valentine Giris Last Frontier 
Ladd West SUNDERLAND Maril M ul 
Sam Rogers Empire (M) 23 mane —_- 
Reggie Dennis Frankie Vaughn 
DERBY Morecambe & Wise 
Hippodrome (S$) 23 |Radio Revellers 
David Hughes Tobas 3 Mapes Skyroom 
Len Marten Shane & Lamar Billy Eckstine 
Manley & Austin Valento & Dorothy {Jack Carter 
Morris & Savage Keefe Bros & A Donn Arden Dcrs 
Scott & Foster Manning & Lea E Fitzpatrick Ore 
Ken Wilson SWANSEA New Golden 
3 Lees Empire (M) 23 Woody Herman Orc 
Carozells Morgan & Manning |Lenny Colyer 
EAST HAM Frank Preston Golden Girls 
Granada (i) 23 Cynthia & Gladys Riverside 
Rayros 3 B Wright & Marion | Dennis Day 
Rolf Hansen Marcellis 





Betty Driver 
Chris Sands 


Trude Adams 
Bart Howard 
Jimmy Lyonts Trio 


b ie; 
Haroid Fonville 
Hazel Webster 
Hote? Roosevelt 
;}Lenny Herman Ore 
Hotel Taft 


Gigi 
Lord Templar 
Lady Eva 


Louis Naylor 


Dick Contino 

Clayton & Ward Shecky Greene 

y ’ Conrad Ders 

Joe Crosbie B Farnon Orc 
Conrad Hilton 

‘Skating Stars’ 


Larry Green Trio 


Gene Garf Orc 
Biltmore Hotel 
Weire Bros ( 
Allan & Ashton 
Bob Douglas 
Jewel & Warriss Hal tag” od Ore 


Pearl Bailey 


Ralph Slater 

Ted Lawrie 
Marilyn Hightower 
bad ones nag } 
Hippodrome (1) 23 coe Oy a 


Belle Barth 
Dick Hall 


Rita Marlow 

Charlotte Waters 
Nautilus Hotel 

Barry Sisters 


Richman & Jackson | Sall 


Riverside Starlets 


NEW YORK CITY 


NEW YORK CITY |Michael Chimes George Martin 
Music Hall (1) 26 |Flying Berrys Tommy Dale 
Marilyn Murphy CHICAGO Archie Lewis é 
Corps de Ballet Chicago (P) 27 YORK 
Larry Griswold 4 Aces Empire (1) 23 
Glee Club Betty Madigan Harry Shiels 
Rockettes Bob Monzhan 
Sym Orc Mayo Bros 
Milan Timotich MIAMI 
Palace (R) 27 Olympia (P) 25 
Mr Ballantine C Alonzo Span Rev 
Ceil Cabot George Hopkins 
V & G Haydock Peop-ettes 
AUSTRALIA 
coLac ~ Palais (T) 23 Basin St 
Regent (T) 23 Jose Iturbi Louis Armstrong 
Vienna Boys Choir SYDNEY Bive Anse: 
MELBOURNE Mickey Deems 
Tivoli (T) 23 Tivoli (T) 23 Martha Davis 
an Jones Buck Warren Co Calvin Ponder 
Roy Barbour Warren Latona Orson Bean 


Ralph Yo 
Piroska _ 


Art Waner 0 
B Huarlowe Ore 


Eide "es 

nda mbard 

Margy Duncan 

Paula Stewart 

+ deal Ohmart 
vatore Gioe Ore 

Panchito Ore 


Village Bar 
Vickie ‘Serry « 
Joel Shaw Orc 
Dale & Mullen 

Furst 


d ec 
Mischa Borr Ore 
Village Vanguard 
a Clary 


Shirley Linde 

Weidemanns 

Polo 

Perky Twins 

Jimmy Caesar 

Eileen Carroll 

Ray McIntosh 

B Dears & Dons 

Frankie Masters Ore 
Edgewater Beach 

Freddy Martin Ore 

Dave onard 

Bill Curtis 

Johnny Cochran 


George Gobe 
Maureen Cannon 
Double Daters 
Three Houcks 
Charlie Fisk Ore 


LOS ANGELES 


Bar of Music 


ro’s 


Diek Stabile Orc 
Bobby Ramos Ore 
Chartey Foy’s 

Dave Barry 
Ann McCormack 
J Black Orc 


Mocambo 
Eartha Kitt 
Paul Hebert Orc 
_Moulin Rouge 
Chiquita & Johnson 
Rudy Cardenas 
DeCastro Sis (3) 
B Minevitch H R 
Tony Gentry Circus 
Barbettes (5) 
Gina. Genardi 
Fluff Charlton 
Bob Snyder Orc 
Statier Hotel 
Ted Lewis Orc 


MIAMI-MIAMI BEACH 


Clover Ctub 


Five O’Ctock 


Eddie Snyder 
Antone & Ina 
Sid Stanley Ore 
Sans Souci Hotel 
Redheads 3 
Sacasas Orc 
Ann Herman Dcrs 
Anne Barnett 
Saxony Hotel 
Marshall & Farrell 
Gracie Barrie 
Bobby Dae & Mae 
Tano & Dee 
Nirva 
Mandy Campo Orc 
Johnny Silvers Orc 
Roney Plaza 
Johnny Pineapple 
Hawaian Rev 
The Patio 
Sonny Walsh 
Harry Rogers 
Lee Johnson 
Bombay Hotel 
Patty Lynn 
Link Andrews 
Peter Mack 
Dorothy Vincent 


LAS VEGAS, NEVADA 





Lancers 
Will Jordan 

Et Cortez 
Four Tunes 
Tommy Conine 

Golden Nugget 

Mercer Bros 
Michael Foster 


ands 
Milton Berle 
Sid Gary 
Leonard Suess 
Mountaineers 
New Yorkers 
El Rancho Vegas 
Joe E Lewis 
Gloria De Haven 
Thunderbird 





Margaret Whiting 
Arthur Blake 


RENO 


Bill Clifford Orc 
Lake Tahoe, Nevada 


Donn Arden Dcrs 
Matty Malneck Orc 
Cal-Vada 

Nat Cole 

Rowen & Martin 

Ike Carpenter Orc 
Stateline 

Ames Bros 





Dick Foy Orc 
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Chicago, Chi 
. Chicago, Aug. 20. 
Four Aces, Betty Madigan, Bob- 
by Monahan, Mayo Bros. (2), 
Louis Basil House Orch (12); 
“Dragnet” (WB). 





Lines wrapping around two cor- 
ners for morning shows of opening 


day (20) were clearly for Jack 
Webb’s p.a., though the ropes 
should be up often during this 
two-weeker largely for the pic’s 
pull.” Four Aces have played the 
B&K flagship twice before during 
the past year, when their disks 
were really hot, and they never 
brought biz like this. 

With Webb.on bill opening day, 
each turn was clipped to barest 
minimum; and even with the 
thesp’s personable  lift-up-your- 
hearts recitation about Chicago, 
the whole thing barely spanned 45 
minutes. Crowd was so enthusi- 
astic for the slightest morsel of en- 
tertainment, it was a pushover for 
all acts. 

Four Aces send ’em with what 
is identically the act they brought 
last January, except that at show 
caught they were limited to four 
numbers. Teenagers in the house 
dig that shuffle beat to the extent 
of clapping out the rhythms on 
group numbers like “Honey in the 
Horn.” This is a sock, showmanly 
offering. Rest of the tunes are 
pretty much a showcase for lead 
chanter Al Alberts. with trio back- 
ing vocally; and while his bariton- 
ing excites some squealing from 
the frontrows, there gets to be too 
much Alberts and not enough Aces 
in the performance. 


Stubholders are equally re- 
sponsive to chirper Betty Madigan. 
who essays three solid tunes and 
leaves them wanting more. Looker 
has a good way with a song, a 
lilting set of pipes, and hep stage 
deportment. Opener and closer 
are bounce numbers, “Gypsy in 
My Soul” and “ ‘Deed I Do,” each 
nicely projected. In between is 
her M-G-M click, “Joey,” which 
she sells to a hefty mitt. 4 


There’s a song in every act. 
Comic Bobby Monahan toasts his 
own physique with “‘Nobody Loves 
a Fat Man” and later gets off a 
very funny special version of 
“These Foolish Things Remind Me 
of Her.’”’ With no time allowed for 
warmup he wrings a fair degree of 
laughter out of two caricature 
monologs, those of a frizzy old sot 
and her likewise saturated hus- 
band. Getaway is an acceptable 
impresh of Charles Laughton as 
the Hunchback of Notre Dame. 


Mayo Bros. open with singing of 
“I Can’t Give You Anything But 
Love,” which is punctuated with 
their fine brand of flash terp. 
Working on platform, duo dishes 
up fast tap antics in synch before 
taking solo riffs. They’re a slick 
pair of hoofers who shape as a 
sock opening act with some yock- 
worthy capers in the yield. 

Louis Basil emcees cordially and 
cuts a fine show in fronting house 
orch. Les. 


Empire. Edinburgh 
Edinburgh, Aug. 17. 
Al Martino, Rey Overbury with 
Suzette, George Doonan, Anne 
Doonan, Yolandas (2), Ruddy Bol- 
ly, Bill & Babs Adams. The May- 
fairs (2), Gordon Rolfe Orch. 


Al Martino, backed by a fairly 
good company of vaude acts, keeps 
the customers in satisfied mood 
here. U. S. singer, lacking stage 
presence and looks of other male 
singers, impresses with sincere and 
talented rendition of current hits, 
exiting to nice mitting. He’s not a 
wow but passes muster to pleasure 
of all who know his voice through 
disks. 

Opens with “Got My Love to 
Keep Me Warm,” then __ into 
“Rachel,” which garners solid re- 
ception. Segues into “Wanted,” 
then does “As Time Goes By,” 
“Get a Kick Out of You,” “Shoot- 
ing High” and “She’s Funny That 
Way,” winding with “Here in My 
Heart.” 

The Mayfairs are attractive 
Openers, two girls in tights with 
agile terping. Bill & Babs Adams, 
youthful duo, offer comedy act 
that clicks with outfronters, and 
are followed by Ruddy Bolly, jug- 
gler on the high wire. 

George Doonan, vet English co- 
median, works hard to establish 
friendly feeling with customers, 
and mainly succeeds. Some of his 
fag material is familiar. and 
there’s an indigo flavor to part of 
his act. In first segment of bill, 
comedian works solo, and in sec- 





ond is joined by his attractive | obscure virtuosity, the stubholders | Jones & Raymond, Albenice, Clark | 


daughter Anne. 

First half of layout is wound by 
tey Overbury. His clowning mu- 
Siclanship is near the top grade, 


and his Gary Cooper impresh sing- 


D2, High Noon” a standout item. 
vances while seated on moving 
chair, and is aided for prop 


changes by a pert looker named 
Suzette 


The Yolandas have unusual act 
of clowning acro work, twisting 
and twining among themselves to 
confusion of the customers.Gord. 


Palace, N. Y. 

Russ & Joy Sobey, Lou Folds, 
Milt Douglas, Los Romeros & Lo- 
lita, Rowena Rollins, The Chariot- 
eers (5), Wally Vernon, Berna- 
dette Phelan Dancers (3): Jo 
Lombardi Orch, “The Raid” 
(20th), reviewed in VARIETY, 
June 2, 1954. 


The current Palace bill shapes 
up as one of the best in recent 
weeks, packing plenty of entertain- 
ment value right down the line. 
Most of the turns in this layout 
are returnees to the Palace and 
the professional savvy is evident. 
Only New Act on the bill is Lou 
Folds and he’s okay also. 


Russ & Joy Sobey, hoofing duo, 
get the show off to a good start 
with their tap-terping display. 
Team opens in unison but each 
does best in solo bits, the male 
partner clicking strongest with a 
snappy variety of steps and splits. 
Milt. Douglas, vet emcee and 
vaude comic, comes back to these 
boards with a routine that has an 
acceptable laugh layoff. Working 
with an unbilled straight woman, 
he sets up a running series of gags 
interspliced with some light hoof- 
ing and singing bits. He works 
smoothly and, even though his 
script isn’t the strongest, he knows 
how to punch across a gag without 
milking it. 

One of the high spots of the 
bill are Los Romeros & Lolita, 
flamenco turn executed by two men 
and a girl. Trio works with dash 
and. flash in their native 
heel-clicking genre. Open- 
ing number is excellent and after 
a slight dip in pace, trio winds 
in high gear for a begoff hand. 
Anoth& vet performer, Rowena 
Rollins, adds comedy spice-to this 
package. She opens with an okay 
special material number and 
switches to a series of takeoffs 
on Mrs. Roosevelt, a femme com- 
mentator on TV, and girls of the 
flapper era. Uses her long limbs 
and double-jointed. arms for laugh 
effect in an overall good act. 

The Charioteers are an excellent 


and piano accompanist are on for 
a fast three numbers, doing “Sunny 
Side Of The Street,” “I Believe” 
and “Dry Bones,” off too soon. 
Combo could easily have done one 
more tune. 

In next-to-closing, Wally Vernon 
comes back to this vaudery for 
more good returns. Except for a 
slow and schmaltzy tribute to such 
show biz immortals as Cohan and 
Jolson, he hits solidly. One of his 
best bits is his slow-motion take- 
off on a punch-drunk pug. He also 
scores with some eccentric hoofing 
and miniature harmonica instru- 
mental. 

Bernadette Phelan Dancers have 
also played this house before and 
close the show with a classy adagio 
routine. Two males toss Miss Phe- 
lan around in graceful acroballet 
leaps. Herm. 


Olympia, Miami 
Miami, Aug. 20. 
Bob Eberly, Bobby Sargent. Ba- 
ron Buika, Holly Warren, Wally 
Wanger Girls (6), Les Rhode 
House Orch; “Battle of Rogue 
River” (Col). 





in the lineup showcase here this 


|! week, in most cases a cut above 


what can usually be expected dur- 
ing the dog days. 

Bob Eberly makes this vauder an 
annual stop and per usual works 
out his songalog in easy, listenable 
style. Works up the mitting with 
revival of Tommy Dorsey days’ 
familiars such as “Green Rye,” 
‘Maria Elena” et al. Off to hearty 
plaudits. 

Comedy spot is held down by 
Bobby Sargent who racks up goodly 
portion of laughs with his dialec- 
tics and carbonings. Guy’s smooth 
approach and showmanly handling 
of material add to overali impact. 

Songstess Holly Warren 
attractive soprano who wins them 
all the way with smart blend of 
Latin and American tunes. Taste- 





The novelty violining of Baron 
|Buika is a standout. Utilization of 
| trick stuff such as playing with in- 
strument in odd positions, doesn’t 


|reacting enthusiastically to his 
| winder “Hot- Canary.” 

Wally Wangers troupe of dancers 
set up pair of routines to frame 
| the layout, with the most elaborate 
a French-angled_ concert. Les 
| Rhode and house orch are fa'* on 
the showbackings. Lary. 


followup act. Negro vocal quartet | 


, 
There’s pleasant summer fare | 


is an/| 


fully gowned she keeps interest 
building with her assortment, | 
topped by rousing version of 
“Granada”. 


Casino, Toronte 
E Toronto, Aug. 20. 
Jimmy Boyd, Michael Chimes & 
Family (6), Frances Foster, Harold 
Barry, Massive Twins (2), Archie 
Stone’s House Orch; “China Ven- 
ture” (Col). 


With Jimmy Boyd in for a hefty 
draw, surrounding 75-minute stage 
stint is sock. The youngster, with 
his studied infectious style, com- 
plete with hillbilly getup and nasal 
well-timed delivery, opens with his 
standard “I Saw Mommy Kissing 
Santa Claus,” a vocal that, in mid- 
August, seems incongruous but had 
the customers pounding. On his 
guitar self-accompaniment, young- 
ster switches from hillbilly laments 
to yodelling, with such sure-fire 
oldies as “Bimbo,” “Doggie in the 








from Field than from anyone else. { 
The troupe came east in 1903, | 


and Murray tried his voice again at | 
record making. He had.no trouble | 
getting an Edison engagement and 
his first cylinders marketed on a na- 
tionwide basis appeared in the Au- 
gust list. Both were “coon songs” 
—‘“I'm Thinkin’ of You All the 
While” and “Alex Busby, Don’t Go 
Away.” (Can anybody living sing 
either from memory?). They made 
a hit because of the strong, pene- 
trating quality of his boyish tenor 





Window,” and “Ma, I Miss Your 
Apple Pie.” with whammo finish | 
in “Man With a Banjo.” 

Stage stanza opens with The| 
Massive Twins in their golden | 
gladiator costumes for a show- 
manly job that includes the old- 
time tableau poses interspersed 
with nifty balancing and hand- 
stands, all done in slow motion for 
dramatic effects. 


Hefty audience returns also went 
to Michael Chimes & Family for | 
their harmonica act, with the 
father bringing on his four sons, 
in descending ages from 12 to 
seven years, for solo stepouts in 
a swing arrangement of “Poet and 
Peasant,” a hot “Bumble Boogie,” 
“Hungarian Rhapsody” and a wham 
begoff with the father and the 
youngsters whipping out “Twelfth 
Street Rag.” 


_Frances Foster, poured into a 
pink gown, had no trouble getting 
over in her bouncy opening “Lover 
Come Back,” seguing into her 
shout style and a Billy Daniels’ 
blend for her “Talk to the Man 
Upstairs”; “Down by the River’ 
and “Row, Row, Row.” Harold 
| Barry, in and out as emcee, is also 
| over big on his own stint of patter, 
song parodies, and a bit of eccen- 
tric dancing. Much of his material 
was oldfashioned rhyming monolog. 

MeStay. 





Empire, Glasgow 
. Glasgow, Aug. 20. | 
Dr. Crock & His Crackpots (12), | 
|Pharos & Marina, Max & Harry | 
| Nesbitt, Aly Wilson with Jimmy | 
Plant, Gold & Cordell; Bobby, 
Dowds Orch. 





Lineup showcased at this top 
Scot vaudery is an average bill 
minus any topline acts but contain- 
ing just enough worthwhile acts to 
make for fairly attractive b.o. lure. 

Dr. Crock & His Crackpots, en- 
tertaining British band combo, 
head up the contingent. This is a 
complete vaude entertainment in 
itself, being a bunch of crazy-style | 
' musicians who indulge in all man- | 
;ner of antics. Garbing is zany, | 
/members being attired in Scotch | 
| kilt, bowler hats, checked outfits, | 
| academic robes, etc. Much comedy | 
business, even to descent of one | 
‘guy into auditorium to pour out | 
beer for customers. Musicians use | 
orange-boxes for music stands. | 
Combo contrasts with recent) 
straight bandshows on the vaude | 
|stage. Charlie Rossi, comedian, 
garners nice mitting for his “Don’t | 
Laugh At Me” number. 

Gold & Cordell. mixed terping | 
| duo, tee off the layout, scoring par- 
‘ticularly in their second-half offer- 
‘ing of dancing-in-miniature fol- | 
\lowed by their own “Costers’ | 
Swing,” a London Cockney dance. | 











Aly Wilson, Scot comedian, tilts | 
|strongly at American singers and | 
/their microphone gimmicks, tearn- | 
ing solid mitting. Wilson’s other 
!routine, with foil Jimmy Plant, is 
n.s.g. Livelier pace would improve 
{his patter spot. Max & Harry Nes- | 
| bitt, singing comedians, please in 
/song and comedy, and are best in 
| goofy-style songs. Wind with med- 
lev of pops, some of their own com- 
position. 

| Intriguing act of the layout is 
ithe mental telepathy, as it’s billed, 
|of Pharos & Marina, duo w.k. on) 
| British radio shows. This is male- 
| and-femme twosome, both tall and 
graceful, and the femme a looker. 
Male simply moves around the} 
auditorium asking customers to 
hand him articles which his distaff | 
|partner, on-stage, immediately | 
identifies, even to initials on cards | 
) and wallets. 


Dowds house orch, Gord, 


Apollo, N. Y. 
| Billy Ward’s Dominoes (5), Jim- 
my Valentine & Rita, Charles 


|Bros. (2), Earl Hines Band (12); 
i*The Lone Han” (U-I). 

| 
| The headlining Billy Ward's 
Dominoes let pewsters down at 
|current Apollo sesh, but Earl Hines 
{and his sidemen, sharing top of the 





; marquee, are okay. There are alsoj 


| voice and the extreme clarity of 


,it possible for him to sing all the 


| Rous, tagged Murray as “The Den- 


|eent “Three Coins” in reasonable 


‘trey are Charles Jones & Raymond, 


‘for diverting 10 


Okay showbacking by the Roney | 


|bo (two. sax, 


his enunciation. Years later, Ce- 
sare Sodero (Edison’s recording 
director before he became conduc- 
tor of the Metropolitan Opera Or- 
chestra) said Billy Murray had the 
finest enunciation and breath con- 
trol of any singer he had ever 
heard. Murray said the knack of 
proper breathing was taught him 
by a retired opera singer, making 


way through some of George M. 
Cohan’s rapid-fire comedy composi- 
tions without ever seeming to take 
breath. 

The young comic’s Victor debut 
came in November, 1903. He was 
described as a “new singer of coon 
songs whose records are unusually 
clear; every word can be distinctly 
heard.” The titles of his first four 
Victors are worth quoting: “I 
Never Could Love Like That,” “My 
Little "Rang Outang,” “Under a 
Panama” and “Up in a Cocoanut 
Tree.” 

That was the beginning of an 
amazing career. Murray was soon 
known not only as the clearest 
singer but as the funniest man on 
records. Even topical songs that 
would have sounded banal or stu- 
pid from other lips were trans- 
formed into gems of ironic com- 
mentary when he cracked down. 
The Victor catalog editor, Sam 


ver Nightingale” (a complimentary 
variant of “Rocky Mountain Ca- 
nary”). It was a sobriquet which 
stuck for years. 

Held Many ‘Firsts’ 

Murray probably has more 
“firsts” and million copy records 
to his credit than any other per- 
former. In 1907 his became the 
first recorded voice heard on radio 
when Dr. Lee De Forrest played 
his Victor record of “College Life” 
as part of his wireless experiments. 
That same year the tenor struck 
up a duet partnership with Ada | 
Jones, a soprano whose records | 
were among the sensations of the | 
time, and the popularity of both} 
singers zoomed. A couple of years | 
later Murray became the lead in 
the male foursome known as the 
American Quartet on Victor wax- | 
ings, and the Premier Four on) 
Edison. Other members were John | 
Bieling, first tenor; Steve Porter, | 
baritone, and William F. Hooley, | 
bass. This was usually considered | 
the best quartet specializing in rag- 
time and comedy work. He was 





| 


} 
} 


four other acts, three of them dis- 
tinctive and fresh. 

Dominoes do a couple of their | 
regular tunalog—‘60 Minute Man,” | 
“Have Mercy Baby” and most re- | 


vocal fashion. Accompanying body 
gyrations, however, grow annoying | 
after a few seconds. Music by quin- 
tet is loud, with individual voices | 


| often lost. 


The second act, Jimmy Valentine 
& Rita, is socko. Ofay brace of 


| terpers, he with one leg, slide neat- | 


ly through tango, Charleston, soft- | 
shoe and even jitterbug to earn} 
big mitt for intricate routines. In| 
reportedly fresh out of the Apollo’s | 
amateur contests but showing cus- 
tomers pro talent. They get New | 
Acts 0.0. 
Following is Albenice, magico, 
who works embroidered shell game, 
using live chicks instead of peas, 
minutes. Light 
banter helps as he draws two from 
seats to aid feats of prestidigita- 
tion. P 
After a full band opener (12), 
Earl Hines follows the magician 
back on stage with seven-man com- 
trumpet and trom- 
bone plus guitar, drums and him- 
self at keys). Group’s versatility 
clicks. Brand of tooting in “The 
Web” and the tin-roof edition of 
“Make Love To Me” are especially 
good. Group also does some better- 


| than-average vocalling. 


Clark Bros.’ terping provides par 
entertainment. Duo does some pre- | 
cision as well as energetic chal- 
lenge stuff, but both could find 'ess 
awkward use for hands, Art. 


——=_—_—_—_[_———————_—_—__ 


Billy Murray Dies at 77 


Continued from page 4 Gaaaaamasan 


also on occasion the duet partner 
of virtually every pop recording 
star—Ada Jones, Elizabeth Spen- 
cer, Gladys Rice, Elsie Baker, 
Helen Clark, Irving Kaufman, Will 
Oakland, Ed Smalle, Elida Morris, 
Henry Burr, Billy Jones and Wal- 
ter Van Brunt—to name a few out 
of possibly 100. 

After years of freelancing, Mur- 
ray became exclusive to Victor in 
1920 and was star comedian and 
master of ceremonies of the Eight 
Famous Victor Artists troupe, 
which drew packed houses through- 
out the U. S. and Canada. On 
Broadway or in tank towns the 
groups’ appeal was the same. Hen- 
ry Burr was manager and top bal- 
lad singer. At one time or another 
the troupe included such show biz 
notables as Albert: Campbell, 
Arthur Collins, Byron G. Harlan, 
Frank Croxton, Rudy Wiedoeft, 
Monroe Silver, Vess L. Ossman, 
and Theodore Morse — all dead 
now—and the still living Fred Van 
Eps, Frank Banta, Sam Herman 
and Carl Mathieu. Murray believed 
he was the first emcee on radio, 
having served in that capacity on 
a two-hour show by the Eight when 
WEAF was first established at 195 
Broadway, N. Y. City. 

Victim of Electronics 

Murray’s popularity hit the skids 
when electric recording was intro- 
duced in 1925. He found it hard to 
change his intense, forceful style, 
which he called “hammering,” for 
the “relaxed,” casual quality called 
for by the mike. The early electric 
process murdered his voice, giving 
it a hard, rowgh sound it didn’t 
really possess. When his Vietor 
contract expired in 1928 it wasn’t 
renewed, but he and Walter Scan- 
lan formed a partnership and were 
moderately successful on records 
and in radio for several years. In 
1940 Mhrray managed a brief 
comeback as a singer for Victor’s 
Bluebird records, and also made a 
number of appearances on the Na- 
tional Barn Dance and other radio 
programs. He then developed a 
heart condition and was ordered by 
his doctor to quit work. 

A modest, clean-livring man who 
didn’t smoke and was a teetotaler 
throughout his active career (al- 
though he probably sang more 
comic songs than anyone else con- 
cerning the alleged joys of booze- 
h’isting), Murray would never put 
on a front, “go Broadway” or have 
a press agent. It’s safe to say no 
other recording artist has ever had 
more fanatical admirers. 

These idolators range from his 
most intimate friend, James V. 
Martindale of Brooklyn, publis].er 
of the Martindale-Hubbell Law Di- 
rectory, who probably has the 
largest collection of Murray rec- 
ords, to a man in Chicago whese 
recorded treasures contain pfrac- 
tically nothing but Murray disks. 

Also typical are a 16-year-old 
boy in Portland, Ore., whose great- 
est longing, destined to remain un- 
gratified, has been to meet Billy 
Murray, to a Massachusetts woman 
past 80 who spends hours every 
day playing Murray cylinders. A 
man in Detroit who had collected 
nothing but classical records heard 
his first Murray platters a couple 
of years ago and began trying ‘to 
trade six Carusos for one Murray. 
This musicologist has been an ar- 
dent admirer of “The Denver 
Nightingale” since the age of six. 
I have more than 1,500 Murray 
recordings—only a small percent- 
age, at that, of the 6,000 or more 
platters and rollers in which Billy 
took part. ; 

Murray shunned night clubs and 
preferred watching big league 
baseball to any other diversion. 
Until he was around 50 he was 
himself a_ skilled amateur ball 
player. Fvequently in his earlier 


| days he slipped off from his re- 


cording engagements to join the 
N. Y. Yankees (then the Highland- 
ers) on their spring training trips, 
and occasionally he played right 
field in exhibition games. For years 
he prided himself on knowing per- 
sonally every player in the Amer- 
ican and National leagues and he 
was always a welcome visitor on 
any club’s bench. But show biz was 
always the biggest thing in Mur- 
ray's life, so perhaps it was only 
appropriate that he should suc- 
cumb to a heart attack while wait- 
ing at Jones Beach to see an out- 
door presentation of “The Arabian 
Nights.” After all, there was some- 
thing of an “Arabian Nights” qual- 
ity to “The Denver Nightingale’s” 
life story. 
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Price Policy, Plus Social Angle, 
Perks East Hampton; Other Barns 


East Hampton, N.Y., Aug. 24. 

High at the ends and low in the 
middle is the way Ron Rawson 
slanted admish rates to his John 
Drew Theatre here this year. The 
policy, surprisingly, has kept the 
400-seat strawhat near capacity all 
summer. 

Monday, Friday and Saturday 
evenings have the same scale, with 
a top of $3.85. Tuesday, Wednes- 
day and Thursday nights top at 
$3.30, and a Wednesday matinee at 
$2.20. 

House-filling gimmick Mondays 
is a post-show reception in the 
theatre gardens, where subscribers 
can meet the guest stars of the 
week. The First Nighter subscrip- 
tions go for $28.80 for the eight- 
show season as against $23.76 for 
regular subscriptions to the mid- 
week performances. Subscriptions 
are invalid Fridays and Saturdays. 

Receptions draw a sizeable num- 
ber of the old families, and Mon- 
day night audiences are a picture 
gallery of socialites. Non-subscrik- 
ers pay the upped opening night 
tariff almost as much to mingle 
with the upper crust as to see the 
show, though they’re not eligible 
for the social aftermath. 

The John Drew boxoffice func- 
tions almost without an advance 
sale. East Hamptonites are con- 
ditioned theatregoers who drop in 
at the Drew much as they would 
at a neighborhood film house. 

Rawson, now in his second year 
at the Drew, operated the house 
last season as a split-week deal in 
combo with a silo in Westhampton. 
The Westhampton kick abandoned, 
Rawson figures the Drew’s success 
is due about equally to growing 
acceptance by regular East Hamp- 
tonites and to increasing numbers 
of weekenders. 

Theatre this week is staging the 
American preem of Noel Coward’s 
“This Happy Breed.” This “subur- 
ban ‘Cavaleade,’” as it’s been 
called, costars Martha Scott and 
Tom Hellmore. 





played 11 performances at a $2.20 
top. 

“Stalag 17,” current and final 
show of the local theatre-in-the- 
round’s eight-week summer season, 
shows signs of being the season’s 
best grosser, thanks in part to an 
unusual publicity break. 


‘Charley’ $5,500, Stockbridge 

Stockbridge, Mass., Aug. 24. 
Brandon Thomas’ perpetual 
“Charley’s Aunt,” starring William 
Roerick, brought a satisfactory $5,- 
500 gross last week at the Berk- 
shire Playhouse here. Management 
noted a strong moppet and teener 
draw. Betty Field is starring this 


(Continued on page 60) 


Sabrina’ Profit 
$45,000 on Bway 


“Sabrina Fair,” which closed 
last Saturday (21) at the Royale 
Theatre, N. Y., has been a multiple 
boxoffice hit. The Broadway pro- 
duction made a profit of about 
$45,000 and the comedy has been 
cleaning up on the strawhat cir- 
cuit. 


Play was released to stock at the 
start of the season while still run- 
ning on Broadway. Unique move 
was made by the Playwrights’ Co. 
because of the improbability of a 
tour.“ Road trek considered a 
doubtful boxoffice bet not only be- 
cause of the film version, skedded 
for release next week, but also be- 
cause of the poor reception accord- 
ed a Coast company last spring. 


Stock release of the Samuel 
Taylor play has given the silos one 
of the hottest entries of the sea- 
son. Show broke a three-year rec- 
ord at Philadelphia’s Playhouse-in- 
|the-Park last week, pulling in 
$14,400 with a no-name cast. 
package production, starring Con- 











‘Sabrina’ $14,400, Philly 
Philadelphia, Aug. 24. 
Playhouse in the Park, Philly’s 
municipally operated tent theatre, 


smashed a three-season record last | Lakes Region Playhouse, Laconia- | atre owner-producer 


stance Bennett, has also been do- 
jing solid biz. Of several dates 
| played this season, two have been 
| standout engagements. 


| Miss Bennett set a record at the 


yy | 


Conditional Passes 

Servicemen are checking 
their wardrobes these days be- 
fore pitching for the cuffo 
legit tickets alloted them by 
Broadway’ managements. 

In an attempt to camouflage 
papered houses, several man- 
agements have a sked that 
uniformed personnel using the 
free seats appear in civvies. 
Idea isn’t new, but has never 
been as prevalent as during 
the recent b.o. slump. 








Bennett-Pleasant Tout 
No ‘Obligatory Press’ 
At McCarter, Princeton 


Princeton, N. J., Aug. 24. 

New move to bring legit tryouts 
back to Princeton’s McCarter The- 
atre has been announced by New 
York publicists Isadora Bennett 
and Richard Pleasant. In four-page 
memo to Broadway producers, the 
new team notes the “advantages” 
of opening in Nassau rather than 
such standard tryout towns as New 
Haven, Boston, Philadelphia, Wil- 
mington, etc. 

Among alleged benefits are high- 
scaled house, proximity to New 
York, savings in transfer, no pen- 
alty musicians, reasonable union 
rates and ad costs, discriminating 
gentry and “absence of an obliga- 
tory press.” It’s indicated the lat- 
ter point means exclusion of critics 
from “first (or all) performances.” 
This in spite of the promise that 
the house will have local press and 
radio cooperation. 

Bennett — Pleasant have also 
circulated queries to local civic 
groups as to what type of shows, 
prices, subscription rates, etc., 
would bring response. 

This is not the first try by the 
University to make a go of the Mc- 
Carter. The house, opening in 
1928, has been dark much of the 
time. Despite ample storage and 
production space backstage and in 
the basement, the auditorium is 
regarded as too large for straight 
plays, and has poor heating and 
| accoustics, and no air conditioning. 
In recent years, a star-system 
i|summer stock organization quit af- 
ter a few lacklustre seasons. Last 
spring, Richard Skinner took over 
bocking for the University, but 
failed to get shows, and took a job 
|as general manager for Coast the- 
Huntington 








week with a $14,400 gross for Gilford, N. H., with an $8,300 take Hartford. 


“Sabrina Fair.’ Previous high was 
last summer’s “Moon Is Blue,” 
starring localite Grace Kelly. 

Record-breaking gross of 
brina” was a sieeper to the man- 
agement, which had been figuring 
on something of the sort with the 
current show, Margaret Truman in 
“Autumn Crocus.” However, “Sa- 
brina,” which tried out in Philly 
last fall with Margaret Sullavan, 
Joseph Cotten, was an immediate 
click under canvas, having the best 
cash Monday opening of the season. 


The critics were unanimously en- | 


thusiastic and the cast, with John 
Baragrey, Paul McGrath and 
Georgiann Johnson top-billed, was 
favorably received. 

For the first time in Playhouse 
history, the Wednesday matinee 
went clean, with several hundred 
turned away, and the Saturday mat, 
despite adverse weather, was al- 
most as big. 


From indications, the Truman 
vehicle, “Autumn Crocus,” will 
duplicate “Sabrina,” with only a 


matter of standees and extra chairs 
establishing a margin. “Crocus” 
has been extended a second week. 





‘Kate’ $18,200, Toronto 
Toronto, Aug. 24. 
Rave reviews boosted Leighton 
K. Brill’s production of “Kiss Me. 
Kate” to hefty attendance and a 
big $18.200 gross last week as the 
Melody Fair’s ninth theatre-in-the- 


Piece marked personal triumphs 
for Kathryn Albertson and Andrew 
Gainey, while Teddy Hart, Betty 
O'Neil and Iggie Wolfington also 
drew praise. 


Advance on the current “Show 


round presentation this season, 
with midtown Arena Gardens (5,- | 
300-seater) scaled at 


and pulled in $6,900, top for the 
|}season, at the Clinton (Conn.) 
Playhouse. Play has also been 


*Sa-| done this summer at the La Jolla! 


(Cal.) Playhouse and elsewhere. 


“Sabrina,” capitalized at $50,000, 
had a Broadway run of 317 per- 
‘formances. It racked up solid 
grosses in its first 28 weeks, with 
|Margaret Sullavan and Joseph 
Cotten co-starring. However, profit 
during that period was dented con- 
|siderably by the payment of 10°% 
| of the gross to each of the stars. 

Following the takeover of the 
leading roles by Leora Dana and 
'Tod Andrews the first week in 
June, receipts dropped to around 
_ the break-even point, failing to 
, Pick up for the remainder of the 
run. 
_brief run in Los Angeles and San 
| Francisco, was headed by Diana 
| Lyna and Wendell Corey. Another 
| production is current in London. 
| Paramount's screen edition of 
;the comedy, costarring Audrey 
| Hepburn. Humphrey Bogart and 
| William Holden, opens next week, 
,at the Criterion Theatre, N. Y., 
following the current. feature, 
| ‘Living It Up.” Fiim rights to the 
| script were acquired prior to the 
| Stage production. 





j 


‘Wing’ Revue Grounded; 


Coast company, which had a_/| 


| 


} 





| 


Ex-B’way Detroiters 
In Musical ‘Rehearsal’ 


Detroit, Aug. 24. 

| Detroit Theatre Club, newly- 
_ formed legit group, will preem a 
new musical, “Dress Rehearsal,” at 
| the 1,200-seat Art Instiute here 
| Oct. 1-2. Musie and lyrics for the 
, tuner were written by Pierre La- 
|Marre, who also_ contributed 
' sketches along with Dan Smith and 
| Robert Coughlin. Sets are by Jo- 
|anne Mozer and choreography is by 
| Dar Knight. Annette Link is cos- 
| tume designer and James Altman 
| is musical arranger. 

| Production will be directed by 
| LaMarre. Group is comprised of 
| performers who've returned to De- 
| troit after trying to hit paydirt in 
| New York. 


| 





Current Road Shows 


(Aug. 23-Sept. 4) — 








| Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie)—Opera House, Cen- 
| tral City, Col. (23-28); H. S. Aud., 
| Pocatello, Ida. (30); Civic Center 
Aud., Helena, Mont. (31); Fax, 
Spokane (1-2); Georgian Aud., Van- 
couver (3-4). 


° ’ King and I (Yul Bry 
ynner, Pa- 
| Seek Coin for B way tricia Morison)—Capitol, Salt Lake 


“On the Wing,” have been dropped. 
Tuner, which was auditioning in 
New York several months ago, had 
|been set to tryout this week at 
|the Ivy Tower Playhouse, Spring 
‘Lake, N. J. High cost of mount- 


Plans for a strawhat tryout of | 
$2.50 top.|the American Theatre Wing revue, | 


Boat,” with Kaye Connor, Donald ing the presentation prompted the 
Clarke, Stanley Carlson and Wil-| Wing to eliminate any barn show- 
liam C. Smith, was $7.500. |ings, however. 


A Broadway production is still 
contemplated, with the Wing cur- 
Rochester, N. Y., Aug. 24. |rently trying to raise the necessary 

G. B. Shaw, an Arena stalwart, | capital. Replacement bill at Spring 
grossed a sturdy $3,200 for the | Lake is “Put Them All Together,” 
Dorothy Chernuck-Omar K. Ler- by Theodore Hirsch and Jeanette 
man production of “Androcles and Patton, a pre-Broadway tryout 
the Lion” last week. Comedy | starring Fay Bainter. 





‘Androcles’ $3,200, Rochester 





City (23-28); Aud., Denver (30-4). 

Peter Pan (Mary Martin) (tryout) 
—Philharmonie Aud., L. A. (23-4) 
aad in Variety, July 21, 

) 

Picnic (Ralph Meeker) — Pabst, 
Milwaukee (23-28); Cass, Detroit 
(30-4). 

Porgy and Bess—Shubert, Bos- 
ton (23-28); Royal Alexandra, To- 
ronto (31-4). 

Seven Year Itch (Eddie Bracken) 
|—Geary, S. F. (23-4). 
| South Pacific (Iva Withers, Webb 
| Tilton)—Royal Alexandra, Toronto 
| (23-28); Her Majesty’s, Montreal 
(30-4), y 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (23-4). 

Wonderful Town (Carol Chan- 





| ning)—Shubert, Chi (23-4), * 


Inside Stuff—Lesi 
—Legit 

Backers of “All Summer Long,” Playwrights Co. production of a 
drama by Robert Anderson due Sept. 23 at the Coronet, N.Y., include 
producers Rita Allen and Archie Thomson, $1,300; literary agent Max- 
milian Becker, $650; orchestra conductor-contractor Meyer Davis, $650; 
lyricist and Metro ad-pub v.p. Howard Dietz, $1,300; realtor-theatre 
owner Robert W. Dowling, $1,300; Sylvia Drucker, of Theatregoers, 
Inc., a ticket subscription group, $325; William Fields, playwright- 
pressagent, $650; producer Mary K. Frank, associate with the Play- 
wrights in the presentation of Anderson’s current “Tea and Sympathy,” 
$1,300; producer James W. Gardiner, $650; Leonard Goldenson, presi- 
dent of American Broadcasting-Paramount Theatres, $1,300; off- 
Broadway producer David Graham, $650; producer Huntington Hart- 
ford, $1,300; Theresa Helburn and Lawrence Langner, co-administrators 
of the Theatre Guild, $650 each; Armina Marshall (Mrs. Langner), 
$650; talent agent William Liebling, $1,300; tv producer Max Liebman, 
$1,300; attorney Herman Meltzer, representing a client, $1,300; attorney 
Myer D. Mermin, representing the Limited Angels syndicate, $650; 
attorney Morris Schrier, representing Music Corp. of America, Ander- 
son’s agent, $6,500; theatrical accountant J. S. Seidman, $1,300; Actor's » 
Fund prez Walter Vincent, $3,900; Malcolm Wells, assistant to Play- 
wrights general manager Victor Samrock, representing the firm, $488; 
Irwin D. Wolf, president of the Pittsburgh Civie Light Opera, $1,300; 
Edward Hahn, of the 45th St. Theatre Ticket Office, $650; Thomas 
Legate, representing Broadway Angels, a syndicate, $2,600, and Robert 
Weiner, assistant to pressagent Arthur Cantor, representing a group 
of friends, $325. Production is capitalized at $65,000, with provision 
for 20% overcall, and the general partners are producer-realter Roger 
L. Stevens, a Playwrights member, and Samrock and Fields. ~ 





Dick Maney is frustrated. As pressagent for “The Moon Is Blue” 
during its long Broadway run, he amassed a sizable collection of feature 
material on Barbara Bel Geddes, its femme star. Over the last two 
summers, however, when the actress was playing strawhat dates in 
the F. Hugh Herbert comedy and in “The Little Hut,” anguished pleas 
from barn pressagents for material on Miss Bel Geddes depleted 
Maney’s file. Now, as p.a. for Gilbert Miller’s upcoming production 
of Graham Greene’s “The Living Room,” to star Miss Bel Geddes, 
Maney has no bio or feature stuff on the actress. He wonders, plain- 
tively, if some of the silo reps won't please return the material he 
lent them. 





Jefferson Hotel in Washington is making a strong bid for show biz 
trade with a series of extra services. Recently facelifted, the hostel 
teed off on theatrical biz when Helen Hayes and Julie Harris discovered 
the advantages of its suites-with-kitchén services. Latest stunt was 
a party hosted by manager Jeanne Sweetland to say “farewell to 
‘South Pacific’ and welcome to ‘Golden Apple’.” Besides the casts 
of both musicals, reps from every segment of local show biz including 
niteries, Arena Stage, National Symphony, Olney strawhat and even 
films, showed up for the midnight-to-dawn affair. 





After local papers reported that the Arena Theatre, Rochester, 
needed German uniforms for its current production of “Stalag 17,” 
an offer came from Edgar VanValkenberg, an actual former inmate 
of the German P.O.W. camp where co-authors Donald Bevan and Ed- 
mund Trzcinskl were confined during World War II. The ex-G.I. was 
invited to o.o. the technical aspects of the production, and the in- 
cident drew considerable space in the Rochester press. “Stalag,” in- 
cidentally, is the windup summer production at the year-round stock 
outlet. Biz for the season has been fair. 





Lucille Lortel’s White Barn strawhat showcase in Westport, Conn., 
recently had a tryout of British playwright Norman Hudis’ ‘Here Is 
the News,” a play about an editor of an unidentified country who 
fights suppression by a totalitarian government. Drama was based on 
the well-publicized La Prensa case in Argentina. One of the White 
Barn visitors was the actual anti-Peron editor of La Prensa, Alberto 
Gainza Paz, now living in New York. Paz, who came to Westport with 
a group of fellow exiles from Argentina, had never known a play had 
been inspired by his epic until he got an invite from Miss Lortel. 





Cheryl Maxwell, producer of the Quarterdeck Theatre, Atlantic City, 
N. J., is making public relations pitch by inviting mayors of various 
Jersey towns to Friday and Sunday evening performances at the spot. 
Officials already hosted include Joseph Altman (Atlantic City), Eugene 
A. Tighe (Margate), Leon Leopardi (longport), W. Scott Ireland 
(Pleasantvville), Joseph Spero (Brigantine), George Frances (Linwood) 
and Fred Chapman (Somers Point}. Mayor Titus (Ventnor) will attend 
the barn’s final performance next Sunday (29), 





Paul Vroom, co-producer of “The Fragile Fox,” denies a statement 
in last week’s VaRIETY that the Norman Brooks play is a grim drama. 
He notes that it is not localed in a prison camp, but in various spots 
in Northern France during the Battle of the Bulge. “Fox” is primarily 
an action play, he claims, with considerable broad comedy. He has 
already booked 16 theatre parties, and more are being set. Show 
opens Oct. 12 at the Belasco, N.Y. 





Shows in Rehearsal _| ‘Dish’ Picks Up, London; 


Keys: C (Comedy), D (Drama), | 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 





cal-Drama), O (Opera), OP (Op- 
eretta). 
All Summer Long (D)—Play- 





+ i Co., prod.; Alan Schneider, 
ir. 


Boy Friend (MC)—Cy Feuer & 


i 


|Ernest H. Martin, prods.; Vida 
Hope, dir. 
Fanny (MC)—David Merrick- 


Joshua Logan, prods.; Logan, dir.; 
Ezio Pinza, Walter Slezak, stars. 

Fifth Season ‘C) (Reopening)— 
George Kondolf-Sherman S. Krell- 
berg, prods.; Gregory Ratoff, dir.: 
Chester Morris, Joseph Buloff, 
stars. 

Moon Is Blue (C) (Road) —George 
Brandt, prod. 


rina, Bobby Van, stars. 

Reclining Figure (C )— Martin 
Gabel-Henry M. rgolis, prods.; 
Abe Burrows, dir.; Mike Wallace, 
star. 
| §t. Joan (D) (Road)—Producers’ 
| Theatre, prod.; Harold Clurman, 





idir.; Jean Arthur, star. 








Cast Back on Full Pay 


London, Aug. 24. 
After the cast had accepted sal- 
ary cuts to the Equity minimum 
for two weeks, ““‘The Wooden Dish” 
played to improved business at the 
Phoenix Theatre last week and the 
company is now back on full pay. 
The production, presented by 
E. P. Clift, by arrangement with 
Aldrich & Myers and_ Julius 
Fleischmann, preemed on July 27, 
with Wilfred Lawson and Joan 
Miller as leads. 


Late Start This Season 
For Shubert, New Haven 


New Haven, Aug. 24. 
Shubert Theatre here gets off to 
a late start this season, first book- 





On Your Toes (MC)—George Ab-| ing being Sept. 15. House opened 
bott, prod.; Abbott, dir.; Vera Zo-| in late-August in the last several 


years. 

Opener is preem of “Reclining 
Figure,” due for a five-perform- 
ance breakin Sept. 15-18. Only 
other announced booking is tryout 
of the “On “Your Toes” revival, 
Sept. 25-Oct. 2, following a week 
of final rehearsals here. 
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Tighter Purse, Roster Shifts Hobble 
N.Y. Terp Troupe for Its Fall Bow 


By ARTHUR BRONSON 





The six-year-old N. Y. City 
Ballet, now America’s No. 1 ballet 
company, opens a fall season of 
four weeks at City Center, N. Y., 
next Tuesday night (31), in less 
than its usual aura of pomp and 
glitter. For one thing, the troupe 
isn’t as strong as it was, talent- 
wise, last season and before. For 
another, the losses in previous 
seasons and a new economic re- 
trenchment policy are holding 
down new productions—always the 
lifeblood and raison d'etre of a 
major company—to make the rep- 
ertoire seem skimpy. 


Actually, this isn’t quite the 
ease. Company is planning two 
premieres, “Western Symphony” 
on Sept. 7 and “Ivesiana” Sept. 14. 
(Larger number of preems are 
usually skedded in a _ season). 
Elaborate sets or costumes will be 
eschewed, to save money, but on 
the other hand some of the best 
works in the NYCB repertoire are 
sceneryless, practice-clothes _ bal- 
lets. Both new works are dance 
creations of George Balanchine, 
troupe’s artistic director. 


“Ivesiana” is set to five sym- 
phonic pieces by the late U. S. 
composer, Charles Ives. “Western 
Symphony,”with music by Hershy 
Kay (who arranged the music for 
the NYCB’s “Cakewalk” hit), is 
also based on traditional American 
themes. This one has costumes 
by Karinska and scenery by John 
Boyt. 

Maria Tallchief, lead ballerina 
since the troupe’s founding, is 
absent this year, being ‘‘on loan” 
to Columbia Artists Mgt. for its 
reactivated, touring Ballet Russe 
de Monte Carlo. Nora Kaye has 
left, to return to Ballet Theatre. 
On the other hand, Diana Adanis, 
who was out most of last season 
on loan to films, is back. Tallchief’s 
roles will likely be distributed 
among Miss Adams, Tanaquil Le- 
Clerq and Patricia Wilde. 

Troupe plans two and possibly 
three short seasons in N. Y., and 
then will take off to Europe again, 
in March. Four-week early-fall 
season will be followed by another 
run in November, with perhaps 
another engagement in January- 
February. European tour, as be- 
fore, will be managed by Parisian 
impresario Leon Leonidoff. 


“Nuteracker,’ the NYCB’s big- 
gest hit and its only full-evening- 
length ballet, which preemed last 
season, won’t be given during the 
upcoming four-weeker. It’s being 
held out for the November-Decem- 
ber run, to take advantage of the 
pre-Xmas children’s trade. Man- 
agement doesn’t want to take the 
edge off it in September. 


Ownership of 2006 Stock 
At Issue in Latest Suit 
Over Shubert Holdings 


Struggle over cortrol of the 
Shubert financial holdings has 
erupted into a suit in N. Y. Sur- 
rogate’s Court between executors 
of the estate of the late Mrs. Dora 
Shubert Wolf and Jacob J. Shu- 
bert. At immediate issue is own- 
ership of over $200,000 in securi- 
ties allegedly belonging to Mrs. 
Wolfe but held by the late Lee 
Shubert and now in the possession 
of his brother and sole remaining 
partner, J. J. Shubert. 

Mrs. Wolf was a sister of Lee 
and J. J. Shubert. The executors of 
her estate and plaintiffs in the 
court action are her husband, Mil- 
ton Wolfe, and their daughter, Mrs. 
Sylvia Wolf Golde. Will of Mrs. 
Wolf left $379,415, of which $328,- 
914 is in cash and preferred stocks 
and bonds. 

It’s alleged that Mrs. Wolf, at her 
death, owed $202,807 to the Shu- 
bert firm, but that J. J. Shubert 
now holds securities worth $202,016 
belonging to Mrs. Wolf. Return ot 
these assets and liquidation of the 
account are sought. Shubert 
claims, through attorneys William 
Klein and Adolph Lund, that the 
$202,016 belonged to the partner- 
ship and should not be included 
among the Wolf estate assets. 

An angle of the situation is un- 
derstood to be that Lee Shubert 
represented Mrs. Wolf in stock 
market dealings and that at least 
part of the $200,000-plus securities 
he held actually belonged to her. 








Man of Parts 
Newport, N. H., Aug. 24. 

Former co-workers at the 
Newport post office held a 
testimonial dinner last week 
at the Holland House in East 
Lempster, for Charles. L. 
Jobes, who retired recently 
after 34 years as a mail car- 
rier. 

Guest of honor was no or- 
dinary postman, however. Dur- 
ing his long service for Uncle 
Sam he doubled for more than 
20 years as a professional ac- 
tor with the New London 
Players, a summer stock com- 
pany in this area. He has also 
frequently been pianist and 
master of ceremonies. 


Met. and Angels 
Split Tallu's 25%, 
‘Charles’ Share 


Tallulah Bankhead’s 25% share 
of the profits of the ‘“‘Dear Charles” 
production will be absorbed 
equally by the management and 
backers. Latter have agreed to the 
arrangement as suggested by pro- 
ducers Richard Aldrich and Rich- 
ard Myers and their associates, 
John Wildberg and Julius Fleisch- 
mann. 

Although it’s customary for 
Management and backers to split 
equally any _ share-of-the-profits 
paid to stars, director, author, etc., 
there was a complicating factor in 
the case of “Dear Charles,” since 
the production had been capital- 
ized last year under a different 
partnership agreement, with no 
such deduction involved. The play, 
previously a hit in London with 
Yvonne Arnaud as star, was tried 
out on the road last spring by 
Aldrich & Myers, 

-When it got a tepid reaction out 
of town, the producers withdrew it 
and announced that it would be re- 
cast and redirected, opening Sept. 
15 on Broadway without a tryout. 
It was stated at the time that no 
additional financing ‘beyond the 
original $75,000) would be _ re- 
quired, and that the same Donald 
Oenslager set would be used. 
When Aldrich & Myers succeeded 
in persuading Miss Bankhead to 
Star in the show, first for a straw- 
hat tour and then on Broadway, 
they approached the backers to ac- 
cept a revised splitup on the show. 

Miss Bankhead’s terms for sev- 
eral years have been a straight 
15% of the gross, plus 25% of the 
net. If and when “Dear Charles” 
pays off, the star will get her usual 
25% of the profits, with the man- 
agement and _ backers __ getting 
3712°% each. In accepting the re- 
duced slice, the backers presum- 
ably figured that it was preferable 
to take a smaller share of a hit: 
than half of a flop. 

“Charles” opens Sept. 15, as an- 
nounced last spring, at the Moros- 
co, N. Y. Whether it can remain | 
there indefinitely isn’t certain. The 








house is operated by Producers 
Theatre, Inc., which has booked its | 
own preduction of “The Flowering | 
Peach,” by Clifford Odets, to open | 
there Oct. 27. 


HAYWARD ILLNESS K.0.’S 
2D ‘TEAHOUSE’ COMPANY 


Touring company of “Teahouse 
of the August Moon,” which was 
set for production by Leland Hay- | 
ward, is now off, at least before the | 








end of the year. 

Rights for a touring edition of | 
the Pulitzer and Critics Circle 
prize-winner were dropped when 
Hayward became ill recently. 

Producers Maurice Evans and 
George Schaefer have received sev- 
eral other bids for the road rights 
but have no immediate plans for 
leasing out the John Patrick-Vern 
Sneider comedy. 

Show, with David Wayne and 
John Forsythe co-starring, is cur- 
rently in its 46th sellout week at 
the Martin Beck Theatre, N. Y. A 
British edition, with Eli Wallach, 
is having a successful run at Her 





Majesty’s Theatre, London, 


rf es 
Stewart to Stage ‘Sing’ 

For Phoenix Opener 
Paul Stewart will stage “Sing 
Me No Lullaby,” Robert Ardrey 
drama to be produced by T. Ed- 
ward Hambleton and Norris Hough- 
ton as the season opener at the 
Phoenix Theatre, N.Y. It will open 
Oct. 5 for a six-week run. Ben 
Edwards will design the scenery, 
but no one is set for the three 
major leads or six other roles. 
Stewart is an actor-director in 

legit, films, tele and radio. 


“Sandhog,”’ a musical by Earl 
Robinson and Waldo Salt, will be 
co-presented with Rachel Produc- 
tions as the second offering of the 
Phoenix season. 


Abbott Adding 
‘Adult’ to Sked 


“A for Adult,” comedy by film 
and tv writer Robert Soderberg, 
has been optioned by George Ab- 
bott and the firm of Frederick 
Brisson, Robert Griffith and Harold 
Prince for production on Broad- 
way this season. Further plans for 
the show depend, however, on 
script revisions. 


Abbott will not only stage the 
play, as he did the current “Pa- 
jama Game” for Brisson-Griffith- 
Prince but will be partnered in the 
production. At the moment, the 
director-producer is readying his 
own revival of “On Your Toes,” 
with Richard Rodgers as silent 
partner. 


Already listed as a prospect for 
this season is a musical to be writ- 
ten by Abbott and William 
Saroyan, with songs by a composer 
to be selected. It will also be pre- 
sented by the _ Brisson-Griffith- 
Prince combo, but whether it will 
precede “A for Adult” depends on 
which script is ready first. 








‘Champagne Toot’ Treks 


Mapped by Producer On 
Future Legit Tryout 


Success of the “Champagne 
Toot” expedition to the premiere 
Monday night (23) of “Champagne 
Complex” at New Hope, Pa., has 
convinced producer Alexander H. 
Cohen that the idea can be used 
for legit tryouts at regular spots 
like New Haven, Philly, etc. 

Jaunts along somewhat similar 
lines, but minus the free cham- 
pagne, gifts and _ exploitation 
hoopla, are tentatively planned by 
Cohen for future out-of-town open- 
ings of productions of other man- 
agements. He figures there’s a 
large following for such trips, 
which would involve a price of 
about $12 per person for twoway 
bus fare, dinner and theatre tickets. 

Cohen, who arranged the “Cham- 
pagne Toot” primarily as a nation- 
al publicity-exploitation stunt, was 
well satisfied with the way it 
worked out. It drew 112 patrons, 
who occupied two buses (45 pas- 
sengers each) and two station wag- 
ons for those who missed the buses. 
Charge was $8.95 per person for | 


| the roundtrip, drinks, dinner and 


gifts. 

Stunt cost about $1,250 and the! 
income was about $900. Free 
champagne (60 quarts) was sup- 
plied by Heidsieck Dry Monopole 
(Park & Tilford). Dinner was 
served at Monte Proser’s Playhouse 
Inn, adjacent to the Bucks County 
Playhouse, New Hope, where} 
Cohen’s production of the Leslie | 
Stevens comedy is trying out this | 
week and next. 

Gifts included small bottles of 
perfume for the femmes and cigars 
for the men. Detailed question- | 
naire was given the patrons, to be | 


j 


York. Cohen plans to pattern fu-| Sept. 13, but Forsythe subsequent- | “Thieves’ 


ture such jaunts along lines sug- 
gested by the replies, 

A sort of hair-of-the-dog trek of 
the same kind will be run by Cohen 
for next Monday night’s (30) per- 
formances of “Complex,” with an 
added gimmic of a few selected pa- 
trons making the trip by helicopter. 
He may also repeat it for the open- 
ing nights of the pre-Broadway 
tour of Hartford and Boston. In 
any case, there will be free cham- 
pagne for the entire audience for 
the openers, including the prem- 
iere Oct. 26 at a Broadway theatre 
to be booked. 


7s 
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Diplomacy 
Saratoga, N.Y., Aug. 21. 


If you can’t lick ’em, enlist 
‘em, is apparently the revised 
policy of John Huntington, 
operator of the Spa Summer 
Theatre here. For his revival 
next week of “Pygmalion,” 
with Estelle Winwood as star, 
the producer has engaged 
Barara Searle, legit-film critic 
of the Schenectady Gazette, 
as a member of the cast. 
She occasionally writes rather 
tough reviews. of Spa shows. 

Bob Stone, former vaude 
performer who conducts a 
daily interview and comment 
series on WRGB-TV, Sche- 
nectady, will cover the “Pyg- 
malion” opening for the Ga- 
zette. 
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‘Pan Due in N.Y. 
Despite Vamp 








Of Hayward 


Although Leland Hayward has | 
withdrawn from the project be-| 
cause of illness, “Peter Pan” will 
be brought to Broadway this fall | 
by Richard Halliday, manager- | 
husband of Mary Martin. star of | 
the show. Backers, who have al-| 
ready invested $125,000 in the | 
venture, are being urged to go'! 
along with the reVised setup. | 


“Pan,” a musicalized version of | 
the James M. Barrie classic, is; 
currently playing a tryout engage- | 
ment in Los Angeles as part of*the | 
Civic Light Opera _ subscription | 
season. The date was originally | 
| set for five weeks, but has been 


to permit extensive revisions on 
the show. Business has been sell-| 
out, as it was for the break-in 
stand in San Francisco. 


20. Halliday will be billed as pre- 
senter of the Edwin Lester produc- 
tion, with Abe Cohen as company 
manager and Michel Mok as press- 
agent. 


Besides the general cutting, 
tightening and redirection, several 
new songs are being written by 
Betty Comden and Adolph Green, 
and by Jule Styne. Cyril Ritchard 
is continuing as featured player 
and no other major cast changes | 
are in prospect. 

Meanwhile, Hayward is to leave. 
today (Wed.) for Honolulu, where | 
he has taken a three-month lease | 
on a house. Except for occasionally | 
viewing rushes of his film edition | 
of ‘“‘Mister Roberts,” which is being 
shot in and around the Hawaiian 
Islands, he will take a complete 
rest. 








{ 





WAYNE, FORSYTHE SET 
FOR JOINT VACATIONS 


“Teahouse of the August Moon” | 
costars David Wayne and John's 
Forsythe will take concurrent vaca- | 
tion’s starting Sept. 20, with Scott | 
McKay replacing the latter. Sub! 
for Wayne hasn’t been decided on | 
yet. Layoff of the two stars will be 
for eight-to-10 weeks. 


Wayne had originally put in a’ 


| filled out on the trip back to New| bid for a 10-week getaway to start 


‘in that 


| extended an additional three weeks | 


Pro Theatre Mushrooms in Canada; 
Stratford Tops Surge; TV a Factor 


Professional legit in Canada is 
booming. Surge of recent years is 
continuing, with tv rated as a 
major impetus. Dramatic offerings 
on video have been largely credited 
with whetting performer appetites 
for a broader display of their 
talents in stage produtions. 

Typical of legit upbeat are the 
number of pro theatres that have 
been opening in the Toronto, Ont.; 
area. Up until four years ago there 
were no professional companies 
there. Since then three theatres, 
working on a regular basis, have 
been formed. Half-dozen others 
function spasmodically. Count is 
made up primarily of summer the- 
atres, of which there are approx- 
imately 20 operating in Ontario. 


The three regular Toronto out- 
lets are the Crest Theatre, the 
Jupiter Theatre and the New Play 
Society. Kingston, Ont., has a per- 
manent company and there's a full 
pro British outfit performing in 
Niagara Falls, Ont. 

Also, Vancouver, has a_ year- 
round star operation, the Avon 
Theatre, and several barn outlets 
including the Totem Playhouse and 
Pacific Playhouse. Major legit 
operation, however, is the Strat- 
ford (Ont.) Shakespearean Festival, 
established as a potent grosser. 

Approximately 90% of profes- 
sional theatre in the Dominion is 
unorganized. Growth of Canadian 
legit and the lack of organization 
field recently spurred 
Actors Equity to move in on the 
territory. Until now the union has 
never fully exercized its jurisdic- 
tion there. 

Equity has established a joint 
office in Toronto with the Assn. 
of Canadian Television & Radio 
Artists. Latter’s business admin- 
istrator, Dennis Sweeting, will 
serve as Equity’s Dominion rep. 

Most of Canada’s legit perform- 
ers belong to ACTRA. Members 
of that association, who appear in 
legit in Canada, will not have to 
pay the $100 Equity initiation fee 
but will only be subject to pay 
regular Equity monthly dues. 

ACTRA members appearing in 
legit in the U. S., however, will 
have to pay an initiation fee of $50. 


| Future ACTRA members who per- 


form in Dominion legit will have 


: Following the Los Angeles clos-\ {9 pay a $50 Equity initiation fee 
brought east and is set to open at’ 
the Winter Garden, N.Y., during’ 
the week of Oct. 18, probably Oct. | 


dues. 


D.C.’s Arena Stage Ends 
Ath Year in the Black; ° 
Preemed ‘Summer Long’ 


Washington, Aug. 24. 

Arena Stage, Capital’s robust 
theatre-in-the-round, last week 
wound up its fourth year of opera- 
tion of no-star, resident company 
policy, firmly in the black. In the 
midst of a long run of “Room 
Service,” second biggest b.o. click 
in the troupe’s history, Arena also 
marked a continuous 52 weeks’ 
operation. 

The last year has been partic- 
ularly solid for the 247-seat ven- 
ture, with a new record of long 
runs helping to keep it firmly on 
credit side of the b.o. ledger. Of 
its nine productions this year (45 
during four years’ operation), 
three were new scripts. None of 
these has thus far made the big 
time, though each added at local 
prestige to the group. 

One of the tryouts, Robinson 
Jeffers’ “The Cretan Woman,” 
which had its world preem here 
last spring, has had a good run 
on the barn circuit this summer 
and is having an off-Broadway pro- 
duction in New York currently, 
with a prospect of moving to 
Broadway this fall. The other two, 
Joel Hammil’s “Bad Angel” and 
American debut of Jean Anouhil’s 
Carnival,” received 





ly pitched for an eight-week leave thumbs down verdicts here. 

of absence to begin Sept. 20. Latter| Greatest laurel in show biz 
| Will make a picture, “The Trouble| cap of managing director Zelda 
With Harvey,” for Alfred Hitch-| Fichandler and her staff was the 


cock during his absence, while 
Wayne is set to appear in a series 
of vidpix for Eastman Kodak. 

Their contracts originally stipu- 
lated that both could not be away 
at the same time and each could 
lay off only with the other’s okay. 
Producers Maurice Evans and 
George Schaefer, however, decided 
to let both vacation simultaneous- 
ly after receiving the conflicting 
request. 





| Arena tryout two seasons ago of 
,“All Summer Long,” by Robert 
| playwright’s click with “Tea and 
| Sympathy.” Critical acclaim and 
| b.o. success of the drama brought 
| it Broadway attention and a forth- 
|ecoming production under Play- 
| wrights’ Co. aegis, with a Washing- 
jen preem at the National Theatre 
skedded for Sept. 6. Alan Schnei- 
who directed the Anderson 


der, 
| (Centinued on page 59) 
























Riesgiiibntg einalnsitinnsint 








LEGITIMATE 


VARIETY 





Wednesday, August 25, 1954. 





‘Strawhat 
Champagne Complex 


New Hope, Pa., Aug. 23. 

Michael Ellis production, by arrange- 
ment with Alexander H. Cohen and Gayle 
Stine, of comedy by Leslie Stevens. Stars 
Frank“ Albertson, Patricia Smith, Elliott 
Reid. Directed by John Gerstad: setting, 
Ralph Alswang; lighting, W. Broderick 
Hackett; costumes, Jocelyn. At Bucks 
County Playhouse, New Hope, Pa., Aug. 
23, *S4 


Frank Albertson 
Patricia Smith 
Elliott Reid 


sewer eeeeere 


Carter ‘Bowen 
Allyn Macy 
Helms Cooper 


er 





First-nighters at the Bucks Coun- 
ty Playhouse, liberally spiked with 
free champagne, may possibly have 
been in on the birth of a new hit. 
Brit’s only a gleam in the author's 
(and producer’s) eye, at the mo- 
ment. 

For stock purposes, “Champagne 
Complex,” written by Leslie Stev- 
ens, needs no- more than routine 
tightening up and the injection of 
a few more gags to prove success- 
ful. Broadway, however, Is some- 
thing else again. 

“Complex” may Click or miss 
largely on the production values. 
It badly needs rewriting after the 
middle of the second act, but most 
of all, it needs proper casting. 
The right people in this three- 
character three-acter could spell 
the difference, all other things 
being equal. 

The story line is negligible: A 
middie-aged budding political pow- 
er calls on his nephew, a_psychi- 
afrist, to cure his young financee 
of an unnatural affinity for drink- 
ing champagne—too much and at 
the wrong times. As per formula, 
the psychiatrist fails to achieve a 
cure, but gets the girl, and the 
_— suitor then pulls 4 fast 
fade. 


As the fiancee, Patricia Smith 
is the only one who makes nearly 
enough fun of this lightweight ma- 
terial. She could perhaps, even 
stand a little toning down. _ : 

Frank Albertson, as the suitor, is 
adequate in a part that requires 
considerably more thay that. El- 
liott Reid grimaces his way un- 
comfortably through the role of 
the psychiatrist. 

In its obviously unpolished pres- 
ent form, “Champagne Complex;” 
is a dubious bet for Broadway. 
But it can’t be ruled out entirely. 
Properly brought along, it could 
ring the bell. Alexander H. Cohen, 
who has scheduled it for an Oct. 
26 opening in New York, has his 
work cut out for him. Heny. 


Brother Cain 


Spring Lake, N. J., Aug. 19. 

Rea John Powers preduction of drama 
in three acts. by Jerome Chodorov. Di- 
rected by Terese Hayden; set, Marshall 
Yokelson. At Ivy Tower Playhouse. Spring 
: . 16, °54; $3.30 top. 
is uabidices's kaon Frances 
Stephen Elliott 


Heflin | 


Reviews 


stereotype, but remains threaten- 
ingly forceful. As a fellow detec- 
tive who hasn’t let life on the force 
rob him of the human _ touch, 
Ruddy Bond's performance is un- 
commonly perceptive, the scene in 
which he warns that the escapee 
may return to kill being quietly 
harrowing. 

Tony Spalding and Frank Barrett 
appear briefly as cops. Designer 
Marshall Yokelson has placed on 
the small stage a remarkably au- 
thentic cross-section of a Stuy- 
vesant town apartment. 

“Cain” is a problem play dealing 
in adult terms with the question ot 
individual responsibility. Chodorov 
says that man has not yet found a 
good answer to the ancient ques- 
tion, “Am I my brother’s keeper, 
but “Cain” seems a bafflins reso- 
lution. . Geor. 


Ten O'Clock Call 
Laguna, Cal., Aug. 17. 


Britton-Paul production of comedy in 
three acts, by Finlay McDermid. Stars 
Maury Hill, Sandra Stone; features Eliza- 
beth Paul, Glen Wells, Georgia Horvath, 
Stephen Coit, Howard “Hap” Graham, 
Kenneth Britton. Directed by Demetrios 
Vilan: settings. Paul Rodgers. At Laguna 
Summer Theatre, Aug. 17, °54; $2.75 top. 
Stim H 
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Farce potential is apparént here, 
but as this new play by Finlay 
McDermid comes off the elements 
are lost in an unprofessional and 
frantic talking piece, “Ten O'Clock 
Call” stands little chance in its 
present form. 

Taking the subject of a strawhat 
troupe forced to put on a hammy 
play by a budding author or dish 
out $1,500, the comedy has the 
standard characters. It’s badly in 
need of a rewriting job, offering 
the actors little they can sink their 
teeth into or make themselves 
farcically believable. 

The basic premise twirls around 
the efforts of an ambitious young 


er Day role which she played for 
five years, seems as “expert and 
lovable as ever. Her Vinnie is 
more brittle than that of others 
who have played the role. She is 
never wishy-washy, and always 
gi es the impression of being able 
to handle the sometimes irascible 
Father with one pretty hand tied 
behind her back. 


Lindsay’s portrayal is also a 
memorable one. Plague by laryn- 
gitis during the latter part of his 
Falmouth engagement, Lindsay has 
to tone down Father's bellowing, 
which robs the lines of some of 
their effect, but his timing is good, 
and his understanding of this 
domestic tyrant with a fundament- 
ally soft heart shines through. 


Wiiliam Roberts’ handsome set 
contributes admirably to the 
period-piece quality of the produc- 
tion. Director William Lanteau 
has managed to obtain some first- 
rate performances from the rest of 
his cast. Miss Hammond, for cx- 
ample, is as solid as ever, Andrew 
Ford does an engaging bit as 
Clarence, Jr., and ames Mac- 
Arthur (Helen Hayes’ dopted .son), 
Richard M. Kelly, and Billy Quinn 
are delightful as the rest of the 
Day menage. 

In minor roles, Sue Randall 
makes an attractive and provoca- 
tive Mary Skinner, Georgia Harvey 
is good as the _ long-suffering 
Margaret, and Vincent Rourke 
scores as the rector. 

From the results at Falmouth, it 
seems likely there'll always be a 
spot for a revival of “Father.” 
Originally produced for $25,000, 
the comedy, according to “Show 
Biz,” has grossed $9,908,000 in its 
Broadway and road engagements. 
There’s obviously more to — 

S$. 


The Stronger Sex 


Hyde Park, N. Y., Aug. 18. 
Polly Jo McCulloch and George Quick 
production of comedy in three acts. by 
Laslo Vadnay. Stars Charles “ 
Rogers. Directed by Ray Boyle: 
Ceorge Dembo. At Hvde Park (N. 
Playhouse, Aug. 17, °54. 
Jane Richardson ......- Carol Gustafson 
Waiter Michael Lewis 
Irving B 
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stage director to shape something 
out of an awful script, after his| 
naive partner, under the influence | 
of a willful sister, has pledged its | 
production, or else. His wife, a) 
Hollywood actress, unexpectedly | 


arrives on the scene and he enlists 
top the cast as the director and his 
is contributed by Kenneth eg 
bewildered playwright. 





Sh re race Powers 
ee WEE sradcmecricdeess Michael Sirong 
PR rear eee Milton Selzer 
Malkewsky , > ..... Rudy Bond ! 
Officers Tony Spalding, Frank Barrett 





Accustomed to writing in har- 
ness, Jerome Chodorov soles with 
“Brother Cain,” an introspective | 
drama, large in concept and theme. | 
It is, however, insufficiently com- | 
pelling to rate good commercial 
prospects. 

Given a thoroughly professional 
production at the Ivy Tower Play- 
house, it has some of the aspects of 
a sociological tract, for which its 
acres of good intent do not com- 
pensate. 


The simple story tells of a young. 


couple whose serene family exist- 
ence is interrupted by the intru- 


sion of the husband’s former Air! Re.” tiova 


Force buddy now on the lam from 
a hold-up and jailbreak. Having 
Saved the younger man’s life dur- 
ing the war, the husband feels 


compelied to help again, despite | 


the risk to his family. 

Chodoroy builds with merciless 
precision to an inescapably poig- 
nant climax. He gets an assist of 
a high order from Terese Hayden’s 
painstaking slice-of-life direction. 
which ives scrupulous regard to 
each detail. If there is a fault it 
is that the Staging accentuates, 


rather than mimimize ipt’ 
S, the script’s 
slowness. she 


The 
France 
she tri 
child 
their | 


Ss Heflin is touching, first as 
es to shield her husband and 
from the physical threat to 
10me, then to understand and 
abet her husband as he tries to re- 
deem his former buddy. Her small 

Sure touches as she struggles in a 
lost cause are deeply felt. 

Stephen Elliott Plays with less 

finesse as the husband, but with 

telling effect, as he tries to recon- | 
cile security with conscience. 
Michael Strong is the Pariah who 
cannot adapt to society, and whose 
dementia threatens even his 
friends, Although his pantomime 
Seems excessive at times, he is be- 
lievable as he shifts mood with 
dangerous rapidity. 


Grace Powers plays with amus- 


| 


| teau; 
{ mouth Playhouse, Coonamessett, Mass., 


| Dr. 
| Dr. Somers 


| Butler, his associate producer at 


acting is good. As the wife. | 


her aid in a star role. 

Maury Hill and Sandra Stone} 
battling spouse, but it’s too much 
for them. Outstanding portrayal 
Laguna Theatre co-producer, in} 
the brief but funny role of the! 

Play isn’t one of 
Vilan’s better directorial 


excur- | 


Rodgers are atmospheric. Whit. 


Life With Father 


Coonamessett, Mass., Aug. 19. 
Richard Aldrich production of comedy | 
in three acts. by Howard Lindsay and | 
Russel Crouse. Stars Lindsay and Dor- | 
othy Slickney. Directed by William Lan- 
setting, William Roberts. At Fal- 








Aug. 19, °54; $3.35 top. 
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Richard Aldrich and Patricia 
the Falmouth Playhouse, have 
; come up with another prize pack- 
| age to follow the success of their 
| Helen Hayes Festival. This time, 
| Miss Butler persuaded the original | 


| Stars of “Life with Father,” | 
Howard Lindsay and his wife, | 
| Dorothy Stickney, to re-create! 


| their Broadway roles for a week 
} at the strawhat. 

The Falmouth production, aside 
from its top-notch presentation, 
|also has interesting sentimental 
| overtones. First of all, Lindsay and 
| Miss Stickney are celebrating their | 
27th wedding anniversary. Second, 
besides the original Father and 
Mother Day, the cast includes 
| Ruth Hammond, who played Cora 
the entire record-breaking 3,224- 
performance Broadway run. 

Lindsay and Miss Stickney have 
a logical explanation for 


Fal- | 


clusive week of “Life with Father” | 
with its two original stars “Nobody 
else asked us,” Lindsay says. “it! 
was as simple as that. We love|} 
the play. We wanted to see how | 
the lines and laughs stood up.” 
The comedy stands up very well. 





Sex is a come-on in any language 
and much of Laslo Vadnay’s new 
comedy at the Hyde Park Play- 
house is good for that kind of 
chuckle. Starring Charles “Buddy” 
Rogers as a middle-aged matinee 
idol who resents reaching the male 
change of life, “The Stronger Sex” 
has enough ingredients to titillate 
the matinee trade. It is improbable 
as a potential Broadway bonanza. 
however, lacking the spontaneity 
of payoff comedy. 

Having lived with his fetching 


with youth. Piqued at being 
the guy, and also the coin he earns. 
Gritting her teeth, she feeds him 
personally selected chicks, vowing 


them to chastity, and sticks around 


‘herself until he’s ready to act his | Franz Bibo at the 


age. 
“Buddy” Rogers is a good bet 


| for the star part, being handsome | 
| enough to send the ladies with 


his winning smile, and revealing 
easy charm. Unhappily, after a long 


| vacation from the stage his acting 


technique is rusty. For breathers, 
he frequently sits down at the 
piano, and there’s no doubt that he 
can play and sing. 

Carol Gustafson is the tolerant 
organizer of the actor’s affairs. She 
gives a performance that would 
challenge any leading man, getting 


‘laughs by the fistful, and garner- 
|ing repeaced exit hands. As a neat 


trick whom she employs to keep 


ithe idol on the qui vive, Dorothy 


Jolliffe is pretty and pert. Her 


| attempts to maintain a purely busi- 


ness relationship reduce her to 


| cold baths and the actor to a mar- 


riage proposal. 

Ray Boyle is ingratiating as a 
young architect who falls in love 
with the hired girl, rescuing her 
from a compromising position of 


|false virtue. James Maloney dons 


horn-rimmed glasses to play a 
ubiquitous Hollywood mogul, Eliza- 
bath Zobor tosses a mean torso as 


| the first in a series of young things, 


and the author appears briefly as 
her indignant and somewhat lech- 
erous father. Virginia Lafayette as 
a rich redhead and Michael Lewis 
as a waiter complete the cast. 

Ray Boyle’s direction is snappy. 
The production suffers, however, 


from over-long scene shifts which 


are made more bearable by: the 


| mouth’s being able to offer an ex- p.a.-ing of popular Rogers platters. 


George Dembo’s unit set is in- 
tended, by slight changes, to rep- 
resent three hotel suites, but it is 
difficult to differentiate without 
reference to the program. 

Vadnay comes to the sélos from 
Hungary via M-G-M. Before the 


ing truth as the husband’s mysti-| All the familiar episodes which! war a dozen of his plays were done 


fied and meddling mother. Milton 
Selzer’s detective leans toward the 


delighted Broadway still get 
laughs. Miss Stickney in the Moth- 


| 


abroad and he has since achieved 
an impressive list of film credits 


in the U. S. Despite his talent for 
the risque, however, and even with 
Rogers as tne debonair star, “Sex” 
seems unlikely to survive beyond 
its barn tryout. Geor, 


The Private Affairs 
of the Grand Duchess 


Westport, Conn., Aug. 22. 
White Barn Theatre production of 
operetta in two acts, with musie by 
Jaeques Offenbach, based on “La Grande 
Duchess De Gerolstein.’ by H. Meilhac 
and L. Halevy, English adaptation and 
lyrics by Ruth and Thomas Martin. Staged 


by Charles Friedman; settings and ht- 
ing, Doris § Einstein; choreography, Paul 
Szilard and’ Joan Morton; costumes, Hazel 


Roy: musical director, Thomas Martin. 
At White Barn Theatre, Westport, Conn., 
Aug. 21, °54. 

Grand Duchess 
Peasant Girl 
Fritz 


Ethel Barrymore Colt 
Jeanette Scovotti 
Robert Barry 


eee ee 


Gen. BoOm .ivodvecvescss . David Aiken 
PREC. sk uss oh dw dincc eset Maurice Mandell 
Prince Pawl 26. icccssvesgis Don Biackey 
Baron Grog .iccccccccces Sydney Smith 
Aid-de-Camp .......06.: Gerry Matthews 


.... Cecile Daigneault, 
Joyce Jarvis, Eugene 
Tanner, Daphne Vane 


As adapted into English by Ruth 
and Thomas Martin, Offenbach’s 
“The Private Affairs of the Grand 
Duchess” operetta is too quaint in 
its plot and too hokey in its humor 
to have any Broadway future, but 
with a star in the name role it 
might be successful in civic opera 
summer productions and musical 
tents. 


The book and lyrics do not often 
reflect the lightness, style and wit 
of Offenbach’s music, nor does the 
Charles Friedman staging catch 
the spirit of the composition. 
Friedman, however, has perform 
a minor miracle in achieving any 
kind of staging at all, since he had 
only five days to work on the pro- 
duction. Also missing is the “mu- 
sical satire’ angle of the work, re- 
flected in such numbers as the 
Wagnerian-type “Song of the 
Sabre.” 

In the role of the Grand Duchess 
too attentive to a lowly private who 
really loves a peasant girl, Ethel 
Barrymore Colt displays an attrac- 
tive stage presence, though her 
singing voice is somewhat thin. Her 
vocalizing and thesping in the 
“Send My Love” aria are enchant- 
ing. 

Highlight of the evening is the 
standout comic trio of Don Blackey, 
David Aiken, and Maurice Mandell. 
Their song and dance rendition of 
“Tonight’s the Night,” their plot 
against the hero, is a show-stopper. 

Ingenue Jeanette Scovotti ac- 
ceptable as the peasant girl, while 
Gerry Matthews brings style to 
the role of a harrassed aid-de- 
camp, and Eugene Tanner con- 
tributes bright moments with his 
dancing. As the romantic lead, 
Robert Barry is unconvincing. 

White Barn Theatre has given 

the work a good production, which 
| shows to advantage on theatre’s 
| newly enlarged stage. Doris S. Ein- 


Ladies-in-waiting ‘ 








| manageress for five years, the gray- |Stein’s airy settings, using back 
Demetrios ing Lothario yens to prove himself | projection skillfully, 


and Hazel 


Roy's tasteful costumes for the 


sions, but the two settings by Paul | bounced, the gal realizes she loves} principals, are assets. 


| Musical direction by Thomas 
| Martin, with an assist in the chorus 
| vocalizing by John-Charles Miller, 
is tops, and William Tarrasch and 
ianos provide 
;an excellent rendering of the Of- 
|fenbach score. Gilb. 





j 
j 


Yiddish Actors Union 
Preps Getaway Oct. 7 


| Miriam Kressyn, Edmund Zay- 
| enda, Michal Michalesko, Max and 
Rose Bozik will head a cooperative 
| troupe of Jewish actors whom the 
| Hebrew Actors Unign will present 
|in its first production, “Will They 
Remember?,” a new Yiddish com- 
|edy-drama by Harry Kalmanowitz, 
directed by Nathan Goldberg, 
| which will open on Oct. 7 at the 
| Parkway Theatre, Brooklyn, N. Y. 
| The union, in a current drive 
|to reactivate the Yiddish-language 
| theatre and create employment for 
| its members, will also present 
| other groups there in a complete 
| change of productions every month 
| or so, throughout the 1954-1955 
season, 





Her Majesty’s, Montreal, 
Looks for Good Season 


Montreal, Aug. 24. 

New legit season at Her Maj- 
esty’s Theatre here is shaping up 
as best in recent years. Touring 
“South Pacific,” with Iva Withers 
and Webb Tilton, opens Aug. 30 
for two weeks. That will be fol- 
lowed Sept. 13 by “Porgy and 
Bess” for one week with a possible 
second being negotiated. 

Dates are in the offing for the 
touring edition of “Caine Mutiny 
Court Martial,” “Seven Year Itch” 
and “Mrs. Patterson.” 

All bookings are being handled 
by Phil Maurice, general manager 
of Consolidated Theatres, owner of 





the house. 


ed |retains that single dimension 


ks Legit Followup 


Peter Pan 
(PHILHARMONIC, L. A.) 
Los Angeles, Aug. 17. 

Not even Mary Martin’s abun- 
dant stage magic can save this mu- 
sical version of “Peter Pan” from 
tediousness. An uninspired score 
and unimaginative treatment of the 
James M. Barrie classic doom this 
expensive production to a limited 
Broadway run, if and when it opens 
there. 

Without Miss Martin, it’s doubt- 
ful that this L. A. Civie Light 
Opera Assn. presentation of Ed- 
win Lester’s production could last 
more than a few weeks in Gotham. 
Miss Martin’s personal draw alone 
might carry it for a moderate run. 
But this overly-precious musical 
adaptation is a waste of both a fine 
property and Miss Martin’s talent. 

“Peter Pan” opened in San Fran- 
cisco four weeks ago and it doesn’t 
appear as though much in the way 
of effective repairs has _ been 
achieved. Certainly the score con- 
tains nothing of distinction or com- 
mercial calibre. The second and 
third acts are slow and ponderous, 
and practically all that jazzes up 
the first act is the mechanical 
trick of flying Miss Martin and 
the kids for the first time. 

As a play, “Peter Pan” is an ac- 
tress’s tour de force, and that it 
in 
the musical version is not in its 
favor. Nothing distinctive is pro- 
vided for Cyril Bitchard, English 
comedy star playing the dual role 
of Mr. Darling and Captain Hook 
with a mincing manner. 

Miss Martin’s daughter, Heller 
Halliday, playing Liza the house- 
maid; Kathy Nolan, as Wendy; 
Margalo Gillmore, as Mrs. Darling: 
Sondra Lee, as Tiger Lily, and 
Norman Shelly playing both the 
shaggy dog Nana and the clock- 
ticking crocodile, have the most 
to do and do it well. 

Lyricist Carolyn Leigh and com- 
poser Mark Charlap, unknown in 
the legit musical field, have failed 
to previde a single outstanding 
song. Since the Frisco opening, 
other songwriters have been called 
in and Betty Comden and Adolph 
Green have contributed “Never 
Land,” while Nancy Hamilton and 
Morgan Lewis are getting credit 
for “The Old Gavotte.” Other new 
tunes, it's understood, are being 
written and will be inserted in the 
show during its run here. 

major disappointment is 
Jerome Robbins’ direction and 
staging. Besides its static quality, 
there isn’t anything in the show in 
the way of a dance number that 
has any relation to Robbins’ top 
name in the choreography field. 

This musical fantasy’s only 
bright moments are principally in 
the second half of the first act, 
when Miss Martin makes her first 
entrance a captivating Peter Pan 
in the traditional costume of the 
character. As a minor variation of 
her “South Pacific” bob, this time 
she has a boy’s shingled haircut 
and, of course, also the opportun- 
ity to show her gams in opera 
lengths. 

Star puts more into “I’ve Got to 
Crow,” “Never Land” and “I'm 
| Flying” than is on the sheet music, 
| but later on Ritchard can’t do as 
much for “Pirate Song,” “A 
| Princely Scheme” and “The Old 
 prohbvena the latter running much 
|longer than an audience should be 
‘forced to bear. Scho. 


: Current London Shows 


a London, Aug. 25. 
igures denote premiere dates) 
After the Bali, Globe (6-10-54). 

Airs Shoestring, Royal Ct. (4-22-53). 
Angels in Love, Savoy (2-11-54). 

Both Ends Meet, Apollo (6-9-54). 

Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Pic’dilly (5-28-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Duenna, Westminster (7-28-54). 

Folies Bergere, Pr. Wales (9-24-53). 
Guys and Dolls, Colliseum (5-28-53). 
ftippe Dancing, Lyric (4-7-54). 

' Am a Camera, New (3-12-54). 
intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 

Keep in Cooi Place, Saville (8-16-54). 
King and |, Drury Lane (10-8-53) 

Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Meet a Body, Duke York (7-21-54). 
Mousetrap, Ambas. (11-25-52). 

Murder Story, Cambridge (7-22-54). 
Never Too Late, Strand (6-3-54). 

Pal Joey, Princes (3-31-54). 

Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (-4-54). 

Salad Days, Vaudeville (8-5-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Vienna Operetta, Stoll (8-16-54). 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53). 
Wooden Dish, Phoenix (7-27-54). 

You'll Be Lucky, Adelphi (2-25-54). 




















SCHEDULED OPENINGS 
Dry Rot, Whitehall (8-31-54). 
Diary of a Nobody, Arts (9-1-54). 
Conscience Desire, Lindsey (9-2-54). 
Witch Errant, “Q” (9-7-54). 
Macbeth, Old Vic (9-9-54). 





CLOSED LAST WEEK . 
Salome & Prostitute, St. Mart. (7-20-54). 
Six Characters, St. Jas. (7-20-54). 
Your Entertainment, Lindsey (7-275¥. 
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Legit Bits 


Patricia Butler, associate produc- 
er this summer at Richard "s 
Falmouth ouse, Coonames- 
sett, Mass., will be 
sociate for Mary K. Frank’ 
entations 
“America, With Love. . . 
Strakosch will be company man- 
ager, Marian Graham pressagent, 
Irving Buchman stage manager, 
jJili McAnney assistant and Edwin 
Gifford assistant producer for I. B. 
Joselow’s presentation of “The 
Pony Cart,” by Roger Garis, open- 
ing Sept. 14 at the Theatre de Lys, 
Greenwich Village, N. Y., with 
Louisa Horton and Lamont John- 
son costarred. 

Elaine Perry has finally cleared 
up the legal wrinkles and is plan- 
ning a Broadway production this 
season of “Tatiana,” Marcelle 
Maurette--Guy Bolton drama done 
in London last. year as “Anastasia” 
. . . Nina Vanee, producer of the 
Alley Theatre, Houston, is the sub- 
ject of an article in the September 
issue of Charm mag... Ben Rosen- 
berg, who was company manager 
for “Sabrina Fair,” will have a 
similar assignment with the Play- 
wrights Co. production of “All 
Summer Long.” 

Jennifer Jones will make her 
Broadway debut in the Lyn Austin- 
Thomas Noyes production of “Por- 
trait of a Lady,” William Archi- 
bald’s adaptation of the Henry 
James novel, to be staged by Jose 
Quintero .. . The William Morris 
agency and producer Rita Allen 
have donated two of the four new 
scholarships in the American The- 
atre Wing training program . i 
Nancy Andrews, who returned last 
week from Europe, is playing Sis- 
ter Bessie in John Carradine’s pro- 
duction of “Tobacco Road” next 
week at the Grist Mill Playhouse, 
Andover, N. J., and is writing a 
new cabaret act for herself. 

Elliot Silverstein will direct the 
Arena Stage, Washington, produc- 
tion of “The Crucible,” skedded 
to open Sept. 8. . . Irving Schlein 
will compose the music for “Blue 
Grass,” skedded for Broadway pro- 
duction by Floyd Worthington and 
William Kaye .. . Milten Lyon due 
back in New York around Labor 
Day after directing the Sacramento 
(Cal.) Light Opera season, June 
14-Aug. 29. He also doubled as 
conductor on windup show, “‘Okla- 
homa.” 

Eva _ Rubinstein, - 21 - year - old 
daughter of pianist Artur Rubin- 
stein, will appear in the off-Broad- 
way 4th Street Theatre’s produc- 
tion of “The Dybbuk”’. . . Produc- 
tion rights to Ann Wilson’s “Do 
You Remember?” have been ac- 
quired by Walter Wicclair Produc- 
tions, with a Coast opening 
skedded for the fall ... Don Taylor 
replaces John Ireland as Dane 
Clark’s co-star in the Paul Vreom- 
Bernard Straus upcoming Broad- 
way production, ‘Fragile Fox.” 

Director and co-producer Shep- 
ard Traube in Chicago to rehearse 
Albert Dekker, who took over 
Monday (23) as star of “Time Out 
for Ginger,” at Harris, while Mel- 
vyn Douglas takes a three-week va- 
cation . . . Legit-tv actress Patricia 
Jenkins, who returned to her 
native Philly for an appearance in 
“Sabrina Fair” at the Playhouse in 
the Park, has been signed for a 
role in “Fifth Season” on Broad- 
way .. . Georgiann Johnson, also 
in “Sabrina” at the municipal tent, 
gets the sole femme part in ‘“Re- 
clining Figure,” due Oct. 7 on 
Broadway after a Philly tryout. 

_“The Vintage Years” is the new 
title of the F. Hugh Herbert adap- 
tation of Eduardo de Filippo’s com- 
edy, a success in Italy as “Filu- 
mena,” to be produced and directed 
by Otto Preminger . . . Comedi- 
enne-sketch writer Renny Graham 
will have his first non-revue part 
on Broadway in “The Tender Trap” 
... Paul Stewart will stage Robert 
Ardrey’s “Sing Me No Lullaby” as 
the first production of the season 
for the Phoenix Theatre. 

James Thurber’s what's-it piece 
headed “Get THREE to a Monas- 
tery,” in the Theatre column of 
last week’s New Yorker mag, has 
the trade guessing . .. Actress 
Renee Gadd, w.k. on the London 
Stage before coming to New York, 
has received her final U. S. citizen- 
Ship papers... . Féllowing news 
i'em, in full, appeared in the Aug. 
5 issue of The Stage, British theat- 
rical_ publication, “Although to 
comply with union regulations Abe 
Feder and Robert Mackintosh have 
been engaged to supervise the 
Scenery and costumes of the Broad- 
way production of ‘The Boy Friend,’ 
the original designs by Reginald 
Wooley will be used again.” 

Ruth Gordon and Sam Levene, 
Playing leads in Thornton Wilder’s 

The Matchmaker” (originally done 
01 Broadway in 1938 as “The Mer- 
Cant of Yonkers,” drew personal 
Ciick notices in Newcastle, Eng- 
land, where the comedy was break- 
ing in prior to its presentation at 


the Edinburgh Festival . . . “‘That’s 
Life,” the Coast revue, is due on 
Broadway in November, with a sec- 
ond company to be formed to con- 
tinue the run in Los Angeles. 

“The Pony Cart,” 
Roger Garis, son of H 
Garis, who recently retired after 
50 years as a Newark (N.J.) Eve- 
ning News staffer and _ editor, 
preems Sept. 15 at the off-Broad- 
way Theatre de Lys. 


Arena Guild Steps Up 
Drive for Affiliates 


_ Stage & Arena Guild of America 
is pushing expansion of its summer 





White, former producer-director of 
the Town and Country Playhouse, 
Indianapolis, will be SAGA rep in 
the establishment of affiliate the- 
atres in cities not on the *Guild’s 
circuit. His initial target is New 
Orleans, where a star stock tent 
theatre is contemplated. 


White sold his interest in the 
Indianapolis strawhat, a SAGA cir- 
cuit member, to Town and Country 
Playhouse, Inc., which put the 
backing for the operation. Spot, 
financed at $10,000, will continue 
functioning with a star policy. Sea- 
son is slated to wind up the week 
of Sept. 14 with Edward Everett 
fag and Marta Linden in 
it) ina.” 


Strawhat Tryouts 


(Aug. 23-Sept. 5) 








Champagne Complex, by Leslie 
Stevens—Bucks County Playhouse, 
New Hope, Pa. (23-4). (Reviewed 
in VARIETY this week). 


Champagne for Two, by Thomas 
Barbour—Hilltop Theatre, Luther- 
ville, Md. (24-29). 


Darling, Darling, adapted by 
Anita Loss from French of Pierre 
Barillet and Jean-Pierre Gredy— 
Pocono Playhouse, Mountainhome, 
Pa. (23-28). (Reviewed in VARIETY, 
Aug. 18, ’54). 


Dedr Charles, by Alan Melville 





from Marc-Gilbert Sauvajon-Fred- 
'erick Jackson—Lakes Region Play- 
,house, Laconia-Gilford, N. H. (23- 
| 28); Ogunquit (Me.) Playhouse (30- 
aw in VARIETY, July 14, 

Home Is the Hero, by Walter 
Macken—Westport (Conn.) Coun- 
try Playhouse (30-4). 


It Takes a Miracle — Gateway 
Theatre, Bellport, L. I. (25-29). 


edy, by Arnold Sundgaard and Alec 
Wilder—Pleasant Mill Playhouse, 
Hammonton, N. J. (24-29). 





|zation of F. Scott Fitzgerald novel 
> ppsrtconeonen (N. Y.) Playhouse (31- 
19). 

| Maid to Order, by Alfred L. 


and winter circuits. Alexander4 


Kittywake Island, musical com- | 





Last Tycoon, Hy Kraft dramati- | 


| Anderson. That was before the. 
| play at the Arena, repeats his | 


| chores 


Golden—Ramsdell Summer Thea- | 


tre, Manistee, Mich. (1-5). 

| Michael and Lavinia, by John 
| Matthews Theatre-by-the-Sea, 
| Matunuck, R. I.. (30-4). 

| My Aunt Daisy, by Albert Halper 
‘and Joseph C. Schrank—Westport 
\(Conn.) Country Playhouse (23-28) 
| (Reviewed in Variety this week). 


| On Stage, musical comedy— 
| Timberiand Theatre, Pottersville, 
IN. Y. (23-28). 


On the Wing, revue—Ivy Tower 
| Playhouse, Spring Lake, N. J. (23- 
Other Devil, by Jacques Fink 
and Louis Pelletier—Pocono Play- 
Out of the Blue, 


musical, by 


Seal Harbor, Me. (24-28). 
Put Them All Together, by The 


Ivy Tower Playhouse, Spring Lake, 
N. J. (23-28) (Reviewed in VaRIETy, 
Aug. 4, 54). 
Strictly French, revue—Cecil- 
oe Theatre, Fishkill, N. Y. (31- 
Taste of Sherry, by A. B. Shif- 


frin—Litchfield (Conn.) - Summer 
Theatre (23-28). 
Temple Is a Town, musical 


comedy by Frederick Lansing Day 
and Gail Gould—Peterborough 
(N. H.) Playhouse (24-28). 

This Happy Breed, by Noel Cow- 
ard—John Drew Theatre, East 
Hampton, L. I. (23-28) (Original 
London production reviewed _ in 
VARIETY, June 16, ’43). 

Unfinished Portrait, by Madeline 
Davidson Hedgerow Theatre, 
Moylan, Pa. (24). 

While the Cat’s Away, musical— 
Boothbay (Me.) Playhouse (24-28). 

White Sheep of the Family, by 
L. du Garde Peach and Ian Hay— 





Triple Cities Playhouse, Bingham- 
ton, N. Y. (30-4) (Reviewed 
| VaRETy, July 7, 54). 


Picnic’ $13,700, Mpls. 


Minneapolis, Aug. 24. 

In hot weather in the non-air 
conditioned, 1,860-seat Lyceum at 
$3.85 top, “Picnic” was helped by 
glowing notices and favorable 
word-of-mouth, building to just 
under $13,700 for five nights and 
two matinees. William Inge prize- 
winner was traveling from Seattle 
here the previous weekend and 
missed the Sunday and Monday 
night performances (15-16). 

Theatre Guild-Joshua Logan pro- 
duction opened the local legit sea- 
son much earlier than usual and 
was the first of six promised Guild- 
ATS subscription offerings. 


‘Pan’ Record 666, 





sRer 9 
Life $9 O00 LA week and, in spite of public’s price 
on ® squawks, had a $12,000 advance 


Los Angeles, Aug. 24. 

Mary Martin, starring in the mu- 
sicalized “Peter Pan” as the clos- 
ing bill of the Civic Light Opera 
Assn. subscription season, is the 
Assn. subscription season, drew the 
best opening week take in CLO’s 
History. Despite mixed notices, 
the show is doing big business and 
the scheduled five-week engage- 
ment has already been extended 
an extra three weeks, during which 
revisions will be made for the 
transfer to Broadway in the fall. 

Estimates for Last Week 

Peter Pan, Philharmonic Aud (1st 
wk) (2,670, $5.50) (Mary Martin). 
Final offering of the CLO subscrip- 
tion season got away to an SRO 
$66,000; run has been extended 
three more weeks for a total of 
eight. 

Jose Greco, Greek Theatre (1st 
wk) (4,407, $3.60). Caught a neat 
$53.000, despite cool foggy nights. 

That’s Life, Las Palmas (9th wk) 
(400; $3.30). Jumped to $9,000. 


‘APPLE’ GOLDEN $70,000 
FOR AL FRESCO 9, D.C. 


Washington, Aug. 24. 
Barron Amphitheatre, 





Carter 





‘Pacific’ Placid $25,000, 
Opening Week, Toronto 


oronto, Aug. 24.~ 

“South Pacific,” with Iva Withers 

and Webb Tilton, grossed a disap- 

pointing $25,000 at the 1,525-seat 

Royal Alexandra here last week, 
at hefty $5 top. 

Piece is continuing a _ second 


on the holdover. 


Town’ $38,200, Chi; 
‘Ginger $12,400 


‘ 








Chicago, Aug. 24. 

Loop’s two shows continued to 
perk last week with the mid-August 
convention trade a possible factor. 
Wednesday matinees continued 
strong, as do Saturday nichts. 

Estimates for Last Week 

Time Out for Ginger, Harris (32d 
wk) ($4.15; 1,000) (Melvyn Doug- 
las). Over $12,400 (previous week, 
$12,200). 

Wonderful Town, Shubert (7th 
wk) ($4.60; 2,100) (Carol Channing). 
Over $38,200 (previous week, | 
$36,900). I 


NANETTE’ MILD $45,000 
AT STARLIGHT, KAYCEE 


Kansas City, Aug. 24. 

| “No, No, Nanette,” ninth entry 
|in the Starlight Theatre <i fresco 
'season* in Swope Park proved a} 
lightweight, winging the week's, 











4.000-seat stadium in Rock Creek | pin Sunday 1 zht (22) to a moder- 


Park, took in a smashing $70,000) ate $45.000. 


Ann Crowley, Rudy 


for nine performances of “Golden | Tone, Bob Smith, Romo Vincent! 


Apple” closing last 


(18). 


| Wednesday | Xenia Bank, Gillian Grey. Joan | 
Musical played to standees | Mann, Mildred Hughes and Marion | 


last three nights and would have | Weeks song leads, with Helene and 
been held another week if not for | Heward as a specialty entry. 


rink installations 
of 1955.” for an 18-day run. 

Feld Bros., who took over the 
Amphitheatre this summer, report 


an “excellent” season. 








D.C. Arena Stage 








Continued from page 57 


juve featured player of the origi- 
nal production, repeats his role. 


| Another Arena graduate, George 


| Grizzard, 


| 
} 


will understudy John 
Kerr, the male lead. 

With the relatively high weekly 
nut of $2,200, or two-thirds of its 
$2,581 potential gross, it’s fre- 
quently been touch-and-go for the 
Arena. Despite this, the house has 
not only been self-sustaining, but 
has garnered an unusual amount 
of civic support from this voteless 
town. In addition, Embassy Row 


for the preem / 
next Thursday (26) of “Ice Cycles | homa” 


for the Broadway-bound | 
version, and 13-year-old C!ay Hall, | 


| patronage has not only brought | 


i 
| 


Bryan Turner and Edward Ochsen | U 
—Windemere Summer Playhouse, | Stage to his directorial click last 
|season with “The Remarkable Mr. 


j 


| 


i 





prestige, but has paid off in actual 


house, Mountainhome, Pa. (30-4). | biz. 


Except for Schneider, a Catholic 
grad who went from Arena 


yet spawned a Broadway name. It 
did catapult 26-year-old Frances 
Sternhagen into local fame, how- 
ever, as leading lady of the Olney 
Theatre strawhat troupe. And now 
Miss Sternhagen and Marian Rear- 
don, another Arena favorite, afte 
Broadway bound this fall to try 
their luck in the big league. 





‘Volpone’ Closes Season 


For Margo’s Theatre 754 


Dallas, Aug. 24. 

Margo Jones will stage Ben 
Jonson’s ‘“‘Volpone” as the fifth and 
closing production of Theatre ’54’s 
first summer season. Three-week 
run, next Monday (30) through 
Sept. 19, will star John Denny. 
Local stage will then shutter until 
Miss Jones starts her ninth regular 


season in November. 
Arena stage currently offers 
in | “Sea-Change,” farce by William 


Case. 


| 


0- | ” 'duction, to run through Sept. 5. 
dore Hirsch and Jeanette Patton— | Pennypacker,” the group has not | Starring are Imogene Coca, Edith 


' Adams, John Tyers and Arny Free- 


Finale of the season is “Okla- 
which opened iast night 
|}(Mon.) for a two-week run, only 
|; musical among the season of 10 to 
piay a fortnight. In line with 
show’s success in other summer 
'outdoor ventures it’s expected to 
igross about $75.000 for the first 
week and perhaps as much for the 
holdover. Cast includes Miss Crow- 
ley, Jim Hawthorne, David Burns, 
Joan Kibrig, Walter Donahue, 
Michael Kermoyan, Muriel O’Mal- | 
ley and Joseph Macaulay, with | 
Maggi Nelson and Robert DeVoye 
as dancing leads. It closes the 80- 
night season Sept. 5. 


‘Hattie’ Smart $37,500, 
Holdover Week, Dallas 


Dallas, Aug. 24. 

“Panama Hattie,” State Fair Mu- 
sicals’ fifth production, grossed 
$37,900 for its second and closing | 
week through Sunday’s matinee 
(22). That brought the show’s two- 
week total to $75,100. ; 

Vivian Blaine, Buddy Ebsen and 
Arthur Treacher starred in the 
Cole Porter revival, supported by | 
Beverly Bozeman, Karin Wolfe and | 








| Billy Van. 
Final offering of the season, | 
“Wonderful Town,’ opened last} 


night (Mon.) in. its first stock pro- | 


man, supported by Margaret Irv- 
ing, Norbert Winkler and Dody 
Goodman. 


‘Okla’ Boffola $63,000 
In First Week, St. Louis 


St. Louis, Aug. 24. | 
“Oklahoma” racked up about 
$63,000 last week in the initial 
frame of a fortnight’s stand at the 
'Municipal Theatre Assn. playhouse 
in Forest Park. Rodgers & Ham- 
merstein tuner drew 71,000 payees, 
with a season record of 12,027 for 
a single performance registered 
Saturday (21). Show, with William 
Johnson, Pamela Britton, Jerry 
Mann, Elsie Rhodes and Hal LeRoy 
heading the cast, is the windup | 
bill of the al fresco season. 
Johnson, incidentally, was 
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wounded in the leg by a blenk 


ances Monday (16) but 





through the week. 


cartridge at the opening perform- | ($3.85; 
played | 


Bway Continues Seasonal Upbeat: 
Shirley $29,300, ‘Cadillac’ $24,800, 
‘Anniversary’ $16,200, Hearts’ $11,800 


-—* Biz on Broadway continued its 


comeback climb last week. Up- 
ward trend is expécted to hold 
this session, with a traditional pre- 
Labor Day dip forecast for next 
week. 

Hike in receipts for five shows 
topped $1,000 each, and one 
Straight play soared $8,100. B.o. 
takes remained sparce at only a 
few shows. “Caine Mutiny Court 
Martial,” “Pajama Game” and 
“Teahouse of the August Moon” 
did standee business. 

There was one closing last week, 


|“Sabrina Fair,” which bowed out 


Saturday (21). 
Estimaies for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). ‘ 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% Citu tax . hi erosses are net: 
t.e.. exclusive of tax. 

Anniversary Waltz, Broadhurst 


(C) (20th wk; 155; $4.60; 1,160; 
$28,000) (Macdonald Carey, Kitty 
Carlisle). Over $16,200 (previous 


weck, $13,400). « 

By The Beautiful Sea, Majestic 
(MC) (20th wk; 156; $6.90; 1.510; 
$58,000) (‘Shirley Booth). Over $29,- 
300 (previous week, $27,000). 

Caine Mutiny Coerrt Martial, 
Plymouth (D) (31st wk: 244; $5.75- 
$4.60; 1,062: $33,231) (Lloyd Nolan, 
John Hodiak. Barry Sullivan). Held 
at over $23.500, with stardees. 

Can-Csn, Shubert (MC) (68th 
wk: 540; $6.90; 1.361: $50,160). 


| Just $48,700 ‘(previous week, *48,- 


000). 

Wing of Hearts, Lyceum (C) (21st 
wk; 162: $5.75-$4.60: 985; $23,389) 
(‘Donald Cook, Jackie Cooner). 
Over $11,800 ‘previous week, $11,- 
oes. 


“lismet, Ziegfeld (O) (38th wk; 
293: $6.20: 1,528: $57.°00) (Alfred 
Drake). Over $56,480 (previous 


wee's, $56.600). 

h Men, Oh Women, Miller ‘(C) 
(36h wk: 294: $5.75-$4.60; 920; 
£23.248) (Lloyd Bridges). Over $9,- 
609% ‘(previous week, $8,900). 

Paisma Game. St. James (MC) 
(15th wk; 116: $620: 1.571; $51.- 
717) ‘John Raitt, Janis Paice, Ed- 
d’e Foy Jd.). Clean again at over 
£51700. 

Sabrina Fair. 
wk: 317: $4.60; 1,172: 
Nearly $11.600 (‘previous week, 
$11,000); closed Saturday (21) at 
a profit of about $45,000 on a 
$50,000 investment. 

Seven Year Itch. Fulton ‘C) 
(92nd wk: 733; $5.75-$4.60: 1,063; 
$24,000) ‘Tom Ewell). Over $18.200. 
previcus week, $17,000); Elliott 
replaces Ewell tonight 
(Wed.) for indefinite period. 

Solid Go'd Cadillac, Music Box 


(C) (40th 
$24,000). 


Rovale 


| (C) (42nd wk; 333: $5.75-$4.60; 1,- 


077: $27.811) ‘(Josephine Hull). Al- 
most $24.800 ‘previous week, $16,- 
700); star out of the cast again, 
understudy Ruth McDevitt 
back as sub. 


Tea and Sympathy, Barrymore 


(D) (47th wk; 373; $5.75-$4.60; 
1,060; $28.300) ‘Joan Fontaine). 
Almest $22,200 (‘previous week, 
$29,700). 


Teahouse of the August Moon, 
Beck ‘C) (45th wk; 364; $6.22-$4.60; 
1,214; $33.608) ‘David Wayne, John 
Forsythe). Capacity as usual at 
nearly $34,100. 


‘KING’ MAJESTIC $76,785 
IN 10 SHOWS, SEATTLE 


Seattle, Aug. 24. 

“King and I” hit the roof here 
last week, grossing $76,7785 in 10 
performances ‘three matinees) 
Monday-Sunday (16-22) at a $5 top 
in. the 2,700-seat Orpheum. 

Anticipating the huge _ public 
turnout, Hugh Beckett Attractions 
booked the larger house instead of 
its own regular legiter, the Met- 
ropolitan. 


‘Itch’ $26,700, Frisco 


San Francisco, Aug. 24. 

San Francisco’s hottest legit sea- 
son in years cooled off last week 
with only one house running. Busi- 
ness there picked up over the pre- 
vious week, however. 

Estimate for Last Week 

Seven Year Itch, Geary (3d wk) 
1.550) (Eddie Bracken). 
Solid $26,700. (Previous week, 
$27,000). 
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East Hampton’s Other Barns 


mes Continued from page 56 


; “Ethan Frome,” with | under sponsorship of Alexander H. 
eee featured. | Cohen, in association with Gayle 
Producer-director William Miles Stine. 
has added an extra week to his 
original 11-week schedule. Muriel 
Kirkland - will ws eo ge 3 - 
in the whodunit, “ ash | 
os nincarn by Reginald Denham $14,471 grossed two wpekn, amo 
and Conrad Sutton-Smith. Margaret Truman _ in utu 
' Crocus” the Boston Summer Thea- 
tre returned to normalcy last week 
‘Kate’ 19G, Wallingford with near $9,500 for “Boys From 
Wallingford, Conn., Aug. 24. | Syracuse.” “Stalag 17” was not too 
Top gross of its initial season tO staunch at the Marblehead ‘Sum- 
date was clicked off last week by | mer Theatre, winding with slightly 
the Oakdale Musical Theatre here | under $7,500. Both spots operate 
with seven performances of “Kiss | with a $3 top. 
Me, Kate,” which ran close tO, On tap at the BST is “The Vege- 
capacity. Figures hit just under | table,” starring Wally Cox with Joe 
$19,000 in this sixth week of a 12-|— Brown in “Show-Off” at the 
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‘Syracuse’ $9,500, Hub 
Boston, Aug. 24. 
Following the record smashing 





Operating Statements 





THE GOLDEN APPLE 
(As of July 3, 54) 
Gross, last four weeks, $87,731. 
Loss, last four weeks, $8,023. 
Unrecouped cost to date, $87,893. 
Capital available, $14,413. 


ANNIVERSARY WALTZ 
(As of July 31, ’54) 


Gross, last five weeks, $53,885. 
Loss, last five weeks, $1,229. 
Operating profit to date, $24,370. 
Unrecouped cost, $4,546. 

Repaid to investors, $15,000. 
Cash available, $41,556. 
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Barn Biz Healthy, 








Shows 


Keep in a Cool Place 
London, Aug. 19. 


James P. Sherwood’s production of 
comedy in three acts (six scenes) by Wil- 
liam Templeton. Stars Roger Livesey and 
Hy Hazell. Directed by Jevan Brandon- 
Thomas. At Saville Theatre, London, Aug. 
17, *54. $2.25 top. 


Le ap Roger Livesey 
oe = ag ei ae eee Hy Hazell 
Angus McDonald ......--.- James Gibson 
Polly Blair .......eeseee--+-:: Jean Cadell 
Jean Lindsay ....+..++-- Margaret Dickie 
Trixie .......sseeeeeeess Doreen Richards 
Oe ERNE eT OL. Pamela Wright 
Basil Selby .......--5ee-- Kenneth Connor 
Sybil Delaney ......-.-- Virginia Hewett 
Hamish McLeod ....++-+.-+- David Crosse 
lan McLeod John Downing 
Robert McLeod .....++-:---- John Stone 


Gavin McLeod 





By stretching a single situation 
over three acts, William Temple- 
ton has conjured up some creaking 
comedy in “Keep in a Cool Place.” 
The overall result is a contrived 
play which limps along with little 


Abroad 


happy’ pere will only return to 
give his okay. 

Hokum is stretched to great 
lengths when, with mother the only 
occupant of the room, the scientist- 
explorer walks in behind his hair 
foliage, calmly regrets his 10-year 
absence, apologizes for lateness, 
and asks: “What’s for dinner?” 
Casual wisecracking characteriza- 
tion is skillfully handled by Bra- 
den, with laffs arising from his 
amorous disposition and his de- 
scription of love-live among the 
Eskimos. 

Vagabond scientist agrees to 
pose as Mr. Roberts, explorer- 
friend of her husband. Fun perks 
up when he meets up with the 
suitor, who tells him he plans to 
marry his wife “to legalize existing 
conditions.” 

Braden is a click in the lead, 
his Transatlantic accent giving vim 





week season. : 

House is staging an abbreviated | 
campaign for subscription biz on 
the last four weeks of the season, | 
ending Sept. 26. } 





‘Charley’ at Fort Wayne 
Fort Wayne, Ind., Aug. 24. 

Fort Wayne Opera Festival, Inc., 
will offer four performances of 
“Where's Charley?” in the Franke 
Park Outdoor Theatre next Thurs- 
day-Sunday (26-29). A new sound 
system, costing $3,500, has been 
installed in the outdoor theatre, as 
a further gift of the News Publish- 
ing Co., which donated the $135,- 
000 playhouse to the city in 1949. 

Leo L. Beranek, Cambridge, 
Mass., who was in charge of the 
sound system for the concerts in 
Aspin, Colo., the Tanglewood Mu- 
sic Festival in the Berkshires, and 
other major entertainment centers, 
devised the improved sound plan 
for the Outdoor Theatre. 





‘Mice’ $6,800, New Hope 
New Hope, Aug. 24. 

Bucks County Playhouse here 
grossed slightly better than $6,800 
for eight performances of Sam 
Spewack’s “Two Blind Mice” last 
week. Take was down slightly from 
the weekly average for barn. | 
“Mice” was the final play of thé | 
Bucks season for resident Jerome | 
Cowan, who leaves for star role in 
George Brandt’s road production | 
of “Moon Is Blue.” 

“Champagne Complex,” current- 
ly at Bucks, has been extended a 
second week. New Leslie Stevens 
comedys due Oct. 26 on Broadway 


be an angel— 











As Only 6 Fold 


Marblehead silo. 


surprise and which has hardly been/|to role that has humor-packed 





HERE'S YOUR - 
CHANCE TO BACK (ZINN 
A BROADWAY (il 
SHOW ! 


At last, the Broadway theatre is an in- 
vestment within your reach. For only 
share, you can buy stock in a cor- 
oration that invests regularly in 
roadway shows, motion pictures, tele- 
vision and radio. ‘ 
By “pooling” tne capital of many invest- 
ors, BROADWAY ANGELS, INC., creates 
a fund large enough to back entire shows 
and to acquire broad interests in the en- 





tertainment field by diversifying not 
more than 40% of its capital. A board 
ot experienced, professional advisers, 


many of them famous, all of them re- 
spected names in the theatre, make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in suc- 
cessful shows. For example, “Voice of 
the Turtle” showed a profit of 3,000% on 
the initial investment; “Mister Roberts 
paid off 5 to 1; “Harvey” paid off $40 to 
$50 for every $1 invested. 
These are extremes, of course; 
turns on the average successful shows 
are not that high and many shows are a 
complete financial loss. 

By spreading the initial investments and 
by applying profit against loss, we _ be- 
lieve that we are offering the safest, 
most down-to-earth theatre investment 
yet devised—and the investment with the 
best assurance of bringing substantial re- 
turns. 

BROADWAY ANGELS, INC. is offering 
at this time 570,000 shares at 50c a share. 
If an established securities firm is em- 
ployed to distribute these _ securities, 
there is an allowance of. $71,250 broker- 
age commissions and $12,000 for ex- 
penses leaving $201,750 working capital. 
If the entire issue is sold direct, the 
working capital is estimated at $260,000. 
A Letter of Notification under Regulation 
A has been filed with the Securities & 
Exchange Commission. This does not 
mean that the Commission has either ap- 
proved or Gosperevee these securities or 
Passed upon the completeness or accur- 
acy of the statements im the Offering Cir 
cular issued in cennection therewith. 


the re- 


BROADWAY ANGELS, INC., DEPT. V4 ! 


' 

29 West 65th St. N. Y. 23, N. Y. ! 
TR 4-1815 ; 
Send Offering Circular without cost , 
or obligation. ‘ 
‘ 
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‘Ethel Waters, is current. 
| ‘Heartbreak’ $6,200, Olney 
Olney, Md., Aug. 24. 





Joe E. $7,100, Spa 
Saratoga, N. Y., Aug, 24. 

Joe E. Brown in “The Show-Off, ’ 
drew a moderate $7,100 last wek at 
the 587-seat Spa Summer Theatre 
here at a $3 top. 

Producer Jchn Huntington an- 
nounced last night (Mon.) that the 
spot’s best season to date closes 
next week with “Pygmalion,” star- 
ring Estelle Winwood. 

Final fortmight, including a 
scheduled “Dark of the Moon,” 
with Jack Palance, the week of 
Sept. 6, has been cancelled. 


Wally Cox 24G, Salt Creek 
Hinsdale, Ill., Aug. 24. 

Although the show was roundly 
panned by the Chicago critics, 
Wally Cox, starring in “The Vege- 
table,” set a two-week record at 
Salt Creek Theatre with just under 
$24,000. 

Brian Donlevy and Maria Riva 
are starred in “Country Girl” as 
the spot’s current and final show 
of the season. 








Terry Moore 8G, Drury 

Chicago, Aug. 24. 
Drury Lane Summer Theatre 
grossed over $8.000 last week with 
Terry Moore starring in “Story 
For a Sunday Evening.”* Current 

is Pat O’Brien in ‘Front Page.” 
Drury operator Tcny De Santis 
and producer Phil Tyrrell plan to 
extend their season for at least an- 


; other two weeks beyond the origi- 


nal Sept. 5 finale. 





‘Heaven’ $5,700, Ivoryton 
Ivorytown, Conn., Aug. 24. 
“Heaven Can Wait,” starring 
Steve Cochran, grossed $5,700 at 
the Ivorytown Playhouse last 
week. Previous week’s take was 
$8,200 for Mary Astor in 
Love.” Week before that, “Sabrina 
Fair,” co-starring June Lockhart 
and Paul McGrath, pulled in $8,200. 
““Mamba’s Daughters,” with 


Second week of Shaw’s “Heart- 
| break House,” starring Margaret 
| Phillips, brought in $6,200 for the 
| Olney’s best stanza of the season. 
| Play is being held for a third 
| week, to be followed by the sum- 
|mer finale, “Male Animal,” with 
John Dall, to run throught Sept. 12. 





‘Darling’ 1242G, Westport 
Westport, Conn., Aug. 24. 
“Darling, Darling,” Anita Loos 
comedy adapted from the French 
of Pierre Barillet and Jean-Pierre 
Gredy, drew a profitable $12,500 
last week at the Westport Country 
Playhouse, despite a critical drub- 
bing. Capacity for the house is 
| about $15,000. Gypsy Rose Lee was 
| starred in the production, which is 
| playing this week at the Pocono 
Playhouse, Mountainhome, Pa. 
Another tryout, “My Aunt Daisy,” 
by Albert Halper and Joseph 
Schrank, is this week’s offering at 
the Lawrence Langner-John C. 
Wilson strawhat here. 








‘Angels’ 2G, Reading 

Reading, Pa., Aug. 24. 
Berks Players, at Green Hills 
Theatre near here, took in almost 
$2,000 last week for the second 
stanza of a fortnight’s run of “My 
3 Angels.” Previous session’s take 
was nearly $2,200, with two-week 
|run registering as season’s best. 
| Theatre, which usually plays Tues- 
| day-Saturday nights, added an ex- 
tra performance Monday (16) be- 
| cause of heavy demand and pur- 
| chase of the house for theatre 
| parties. 








“Late | 


Only six Equity-bonded straw- 
hats have folded this summer. 
That’s believed to be the lowest 
number in years and is regarded as 
further indication of the generally 
healthy biz on the barn circuit this 
season. 

Spots that prematurely shuttered 
this month were the Mountain The- 
atre, Braddock Heights, Md., and 
the Deer Lake Theatre, Orwigs- 
burg, Pa. July bowouts included 
the Westhampton (L. I.) Playhouse; 
Strand Theatre, Wilmington, Del., 
and the Musi-carnival, Lake 
George, N. Y. Initial hayloft to 
call it quits was the Hunterdon 
Hills Playhouse, Jutland, N. J., 
which threw in the towel in June. 

Countering the silo closings is 
the growth of Equity’s barn roster, 
which now totals 142 theatres, with 
the recent addition of the Milford 
(Pa.) Playhouse. Outfit switched 
from an amateur policy to pro 
standing for the last two weeks 
of its season. Another p!us factor 
is the report that sever:' summer 
theatres contemplate .°* -tending 
their seasons, such as tne Bucks 
County Playhouse, New Hope, Pa., 
which plans running through No- 
vember. 


Emerson- Lady’ Silo Try 
Being Brought to B’way 


“The Lady Chooses,” comedy by 
| William McCleery, is being brought 
to Broadway this fall, probably by 
the Theatre Guild and George 
Kondolf. Faye Emerson, who 
appeared in tryout engagements at 
the Westport (Conn.) Country Play- 
| house and Newport (R.I.) Casino, 
| will remain as star and Edward 
| Andrews has been asked to con- 
| tinue as featured male lead. 








helped by the slow, deliber » > di- 
rection of Jevan Brandon-T.omas. 
Production has slim prospects of 
survival. 

Play is staged inthe Scottish 
highlands and the .central figure 
(Roger Livesey) is a proud, arro- 
gant clansman who lives alone in 
his big house while his four sons 
are carving careers in different 
parts of the world. The eldest is 
a diplomat in Hungary, another is 
a cop at Scotland Yard, a third 
is in the navy and the fourth is in 
the army. All is comparatively 
quiet until the arrival of a daugh- 
ter-in-law from Budapest. In quick 
succession, there follows the sail- 
or’s bride (a soubrette in a touring 
revue) and the policeman’s wife 
(daughter of a forger). Finally, the 
soldier son returns from the Far 
East. His bride is a local girl, al- 
though the already harrassed papa 
gets a mild shock when she makes 
her entry in Japanese costume. 


With little plot substance and 
overweighted with pedestrian dia- 
logue, the comedy never really gets 
off the ground although the cast 
— every bit of humor avail- 
able. 


In his first appearance since ill- 
ness compelled him to ankle the 
Broadway production of ‘“Esca- 
pade,” Roger Livesey, kilted and 
bearded, holds the stage most of 
the time with a creditable per- 
formance. Hy Hazell,- a_ blonde 
looker who has made a name as 
principal boy in panto, is restricted 
|by a psuedo Wungarian accent. 
‘Doreen Richards is over-exuberant 
as the showgirl while Pamela 
Wright has little scope as the forg- 
er’s daughter. Jean Cadell contrib- 
utes a neat cameo as a dour house- 
keeper and Margaret Dickie in- 
fuses some color into the role of 
the local girl. Other p¥rts are ade- 
quately filled. Myro. 











| Luther Kennett, who staged the 


tryout production, will also have | 


the same assignment for 


Broadway presentation. 
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Ballets Espagnols Set 


For November on B’way 
David Libidins has booked the 
Ballets Espagnols, headed by Tere- 
sa and Luisillo, into the Hellinger 


Theatre, N. Y., for a Broadway en- | 
gagement limited to one month, | 


opening Oct. 31 and_ running 
through November. 
European company is_ being 


brought to the U.S. for its first | 


American tour by Michaux Moody, 
vet impresario of Richmond, Va., 
by special arrangement with Jules 
Borkon, head of Les Productions 
Parisiennes Arts et Spectacles, 
troupe’s European manager. The 
company is now in South America. 


London Legit Bits 


London, Aug. 17. 

“Book of the Month,” by Basil 
Thomas, is being produced by 
Emile Littler with a cast headed 
by Hugh Williams, Judy Campbell, 
Margaretta Scott and Jane Grif- 
fiths, It opens Aug. 30 at Folk- 
stone and will play a six-week tour 
before coming to the West End... 
James P. Sherwood’s production of 
“The Pet Shop” by William Chet- 
ham Strode, currently touring the 
provinces, opens Sept. 7 at the St. 
Martin’s theatre. 








Marijan Maricle will make hc 
400th appearance in “Paint Your 


| “Dear Brutus” is current. Wagon” at the Neptune Music Cir- 

: cus, Asbury Park, N. J., next week 
| Jean Stapleton, who drew criti-|in the role she originated on 
| cal attention on Broadway last sea-| Broadway , . Jerry Mann, cur- 


No News From Father 
Glasgow, Aug. 17. 


| Hubert Woodward and Hans Keuls (on 
behalf of Poseidon Productions Ltd.> 
presentation of new comedy in three 
acts by Leonhard Huizinga, adapted from 
the Dutch by thé author in collaboration 
with Donald Bull. Stars Bernard Braden; 
| features Eleanor Summerfield, Robin 
Bailey. Directed by Warren Jenkins. 
Setting, Anthony Waller. At King’s The- 
atre, Glasgow; $1.20 top. 
Mary Hunter..... tig a ere e Ae ae Jill Dixon 
Ernest Very ... Gerald Harper 
Stella Hunter ......Eleanor Summerfield 
Jack Hokinshaw Robin Bailey 
g Sr Rae Bernard Braden 
rece egee Norman Pierce 
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Comedy-fantasy adapted from 
the Dutch proves a useful laugh 
| vehicle for Canadian actor and 
British radio comedian Bernard 
Braden. Smooth-talking thesper, 
camouflaged in fiery mop of red 
hair and lengthy red beard, plays 
a callous young scientist who 
leaves his wife and daughter in 
London to carry on tribal research 
among the Eskimos. 

_ London apartment of the scien- 
tist is shown almost 10 years after 
he left on his polar trip. The wife, 
delicately if not too confidently 
played by Eleanor Summerfield. 
has reshaped her life, and has 
landed a lover into the bargain. 
But she still maintains a belief in 
the possible return of her husband, 
to the chagrin of her new aver: 
suitor and hidden grief of her 
eligible young daughter. Crisis 
arises through daughter’s wish to 
marry and mother’s hope of ap- 
proving the suitor if the Eskimo- 








After TWO YEARS as ‘Sportin' Life’ 
in "PORGY AND BESS" 


bravado. Miss Summerfield copes 
well with a role not easy to por- 
tray. Robin Bailey, tall, suave ac- 
tor, shines as the third man while 
Gerald Harper is particularly good 
as the younger suitor in the al- 
coholic scene. 

As a nitery bouncer Norman 
Pierce scores in an episode with 
Braden which brings the biggest 
laughs to the customers. Direction 
by Warren Jenkins is adept, with 
Anthony Waller’s apartment set in- 
triguing in an overcrowded style. 
Once the play is pruned, three- 
acter shapes up as lightweight 
laughter contribution to British 
legit. Would be worthy of viewing 
as a possible film subject. 

Gord. 





Line Up Name Lecturers 
For Wing Thesp Courses 


Top theatre names are being 
lined up for the American Theatre 
Wing’s fall acting courses. Arthur 
Hanna, who’s supervising the class 
in Comprehensive Review of Styles 


of Acting, has already snared Sir 
Cedric Hardwicke, Joseph Kramm, 
Eva LeGallienne, Cyril Ritchard 
and Margaret Webster. _ 

Alfred Lunt will participate in 
the course following the Broadway 
opening Nov. 3 of Noel Coward's 
“Quadrille,” in which he and his 
wife, Lynn Fontanne, will star. 
Maurice Evans may also lecture 
during the semester. 

Hanna is currently in London 
conferring with Stanley Holloway 
and Robert Helpmann, of the Old 
Vic’s “Midsummer Night’s Dream” 
company, about their participation 
in another professional course, Act- 
ing is A Business. The actors are 
due in New York next month when 
“Dream” begins a limited run Sept. 
21 at the Metropolitan Opera 
House. Helpmann will lecture on 
the dancer’s transition to drama. 

















ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 

© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. S4 

@ RATES ON REQUEST ! 


Atlantic Transfer Company 


GEORGE CONANT 
1100 East 5th Street 


los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 














NED ARMSTRONG 


Theatrical Publicity 
Staff Account Executive 
S. RICHARD STERN ASSOCIATES 


5 East 47th Street, New York, N. Y. 
Plaza 9-6460 





















ithe Cecilwood Theatre, 


| Taylor will also be in the show . 


| son in a character-comedy role in| rently appearing in “Oklahoma” at 

| “In the Summer House,” will have | the Municipal Theatre Assn.’s For- 

/a principal singing part next week | est Park playhouse, St. Louis, will 

jin a revue, “Strictly French,” at) appear as Ali Hakim in the upcom- 

Fishkill, | ing bus-and-truck tour of the Rodg- 

Susan Reed and Mary Lou} ers & Hammerstein tuner, marking 
| his sixth year in the role. 


ref 


GONE FISHIN’ 
Cab Calloway 
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Curtis’ TV Weekly in Nov. 
ame of Curtis Circulation Co.’s 
ll ty magazine is to be TV Pro- 
gram Week, the first major entry 
against the dominant TV Guide, 
due on the stands the first week in 
Jovember. © - 
: Eugene L. Pollock reps the mag 
for national advertising sales as 
well as local sales for N. Y. and 
philadelphia editions. Douglas 
Steinbauer has been named art di- 
rector, and he’s currently huddling 
with editor-publisher Robert D. 
Wheeler and m.e. Jonathan Kil- 
pourn in formatting the book. 





N. Y. News’ Tiptop Job 

Newspapermen for some time 
have been talking up a possible 
Pulitzer prize or other recognition 
of kindred calibre for the 1 Sele 
Daily News’ aggressive jok on two 
municipal problems: juvenile de- 
linquency and the dope-pushers. In 
the latter category the News has 
so far paid $250 out 115 times for 
as many arrests and convictions 
resulting from News’ tips to the 
N. Y. police. 

On the juvenile phase, the News 
was long far in front in spotlight- 
ing the hoodlumism in public and 
high schools in the city, and in 
several continuing series put the 
unglamorous ‘spotlight on _ the 
punks. 


* Comic Books’ ‘Czar’ 

Top comic-book publishers de- 
cided at a meet held in New York 
last week to appoint a “Czar” to 
censor their publications. Publish- 
ers hope to get a prominent jurist¢ 
for the job. Salary will be around 
$40,000, which industryites feel 
will eliminate the possiblity of 
payolas for favorable handling of 
material. 

Position ‘would be patterned 
after Hollywood’s Production Code 
Administration and the _ baseball 
“czar.” 








Mary Frazer’s Series 

Mary Frazer’s “Conrad Hilton 
Story” virtually occupied the en- 
tire P. 1 and 2 of the. Houston 
Press, on the heels of his Sham- 
rock Hotel takeover. Subcaptioned 
“Meet ‘The Cisco -Kid’ who de- 
lights the Duchess, two Waldorfs, 
one Shamrock and one ZsaZsa.” 

The Press boxed Hilton’s first- 
hand commentary on Texas: “We 
never go into a ‘dead’ city. Houston 
and Los Angeles are the ‘livest’ 
in the whole U. S. A.” On women: 
“When it’s 6 p.m. it’s time to have 
fun. Yes sir. When the clock 
strikes six, all business is ‘out’ for 
men. I go dancing—of course, with 
a pretty girl.” On hotels: “You’ve 
got to spend money to make money 
in a hotel. And most certainly you 
can’t attract big spenders with 
cheap entertainment. The Plaza 
Hotel in New York was like a won- 
derful, aristocratic old lady when 
I took over. And I’ve kept her that 
way. I don’t take over a hotel un- 
Jess I like its personality and I 
always keep that personality. Hil- 
ton Hotels are not a chain. They’re 
never standardized.” 


Miss Frazer’s new series is a/| 


five-parter on “El Rancho Grande,” 
a ‘dream tour to the ranch hide- 
aways of Houston’s big rich.” 





_ Irish Reverse Tabus 
_ The Irish Censorship of Publica- 
tions Appeals Board has cancelled 
the ban imposed by Censor Board 
©n Samuel Shellabarger’s “Lord 
Vanity,” “Mary Anne” by Daphne 
Du Maurier, “Against Whom?” by 
Phyllis Bottome, “Fontamara” by 


United Artists’ 
tional edition. 


A. L. Fierst literary agency has 
opened an office in Hollywood to 
handle motion picture, television 
and radio material. s 


Richard Fletcher, director of 
“20,000 Leagues Under the Sea,” 
wrote a yarn for College mag de- 
tailing his experiences on the 
picture. 


Hy  Gardner’s piece on_ the 
borscht road to stardom, tagged 
“Want to Be a Star? Try Route 
17,” is in the October issue of 
Point mag. 

William D. Barnetson is new edi- 
tor of the Edinburgh Evening 
News. James Seager, editor, was 
upped to editor-in-chief and gen- 
eral manager. 

Ben Stegner, Chi Sun-Times re- 
writeman and nitery columnist, 
filing Irv Kupcinet’s daily S-T 
gossip column for three weeks 
while Kup vacations. 


“Not As A Stranger,” bestselling 
novel by Morton Thompson which 
Stanley Kramer is screening, is 
being reprinted in the September 
issue of Women’s Home Compan- 
ion. 

Clifford Fouke, industrial corre- 
spondent of the Scotsman, Edin- 
burgh, named by. Roy Thomson, 
boss of Scotsman Publications, as 
editor of one of his chain of Ca- 
nadian newspapers. 


Testimonial dinner for Mogens 
Skot-Hansen, departing United Na- 
tions L. A. rep, was set for last 
night (Tues.) by the Hollywood 
Foreign Correspondents Assn. at 
the Bel-Air Hotel. Among guests 
skedded to attend were Mr. & Mrs. 
Samuel Goldwyn, Marge & Gower 
Champion and Mr. & Mrs. Stanley 
Kramer. 

“East Side Boyhood,” NBC mu- 
sical executive Samuel Chotzinoff’s 
article about the lower East Side 
of New York around the turn of 
the century, currently in the Sep- 
tember issue of Holiday magazine, 
is to be a part of a forthcoming 
autobiography which Knopf will 
publish. Several months ago an- 
other part of this book was pub- 
lished in the New Yorker under 
the title, “Mr. Harris.” 

Saturday Evening Post on Sept. 
5 has article on the Eli Bridge Co., 
of Jacksonville, Il., which manu- 
factures the ferris wheels. Liam 
Sullivan, an actor now in New 
York, is the grandson of founder 
and son of present owner. He was 
trained to be manager of the com- 
pany, but has made a career in 
N. Y. acting and theatre. Sullivan 
played a year in “The Constant 
Wife” with Katharine Cornell and 
has done tv work. 


Lillian Ross doing a piece on 
The Hedges, East Hampton, L. L., 
N. Y., roadhouse just acquired by 
Henri (Le Pavillon) Soule, as a 
summer replacement. Incidentally, 
a group of The New Yorker people 
had been eyeing The Hedges— 
named for a_ pre-Revolutionary 
Hedges’ family, although there is a 
distinguishing white hedge around 
the inn—as a summer retreat for 
the staff. But Soule, himself a long- 
time Montauk Point summer com- 
muter, had been eyeing the place 
as a summer spot (40-day opera- 
tion) and just debuted his initial 
seasow as a Long Island auberge 
boniface. 


Strong U. S. Films 
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“Apache” in na- 

















Ignazio Silone, “The Sage of Ca-| 2 
and | here to ‘personally supervise show-|in my criticism, I'd like to give | 
of the Crowd” by Frank’ up of his “Waterfront” while Mar-| one of my reasons for my prefer- 


nudos” by 
“Voice 
Tilsley, 


Lucien Marchal 





Gario’s Chores 


The London firm of Hansom 


Spain. Sam Spiegel is expected 


| lon Brando and Elia Kazan are also 
slated to junket_to Venice for pic's 
opening. 


| As expected, some last-minute 


has “Som y Drommaer” and India 
participates ‘with “Surang.” 

“Father Brown” is the single 
British entry, with the participa- 
tion of “Romeo and Juliet,” a 
British-Italian co-production still 
in doubt. Though overweighted 
with Italians, the International 
jury is made up of the following: 
Roger Manve (Great Britain), 
Luis Chauvet (France); Idestan 
Bengt Almquist (Sweden), Fernan- 
dez Cuenca (Spain); and five Ital- 
ian members—Mario Gromo, Filip- 
po Sacchi, Piero Regnoli, Pasquale 
Ojetti and Ignazio Silone. 

There are noticeably fewer be- 
hind-the-scenes controversies this 
year, although new festival direc- 
tor Ottavio Croze is faced with a 
programming problem as many fi- 
nal prints of entries have not ar- 
rived yet. There’s also a fight on 
between Italian participants for pic 
playdates, with the favored late- 
in-the-festival showings coveted by 
all.. One Italian participant is 
thought to be stalling for a‘ late 
date by saying its pic is not ready 


yet. 
Boycott Threat 


A report a few weeks back that 
foreign companies in Italy would 
join Italian producers in boycotting 
the Venice fete (by yanking their 
entries) to protest the Italian gov- 
ernment’s 20% supplementary tax 
was immediately denied. But other 
countermoves, such as temporary 
or total shuttering of showcase, is 
being mulled these days. One Ital- 
ian producer, who has two pix in 
the Venice stakes, is said to have 
told the government (which helps 
finance the fete) that he would pull 
out his two pictures (both strong 
contenders) unless it allowed an- 
other pic of his, held up many 
months in censorship, to pass the 
censor without much more delay. 
But his pix are still in. 

Rumor mill is grinding slowly so 
far, and no single outstanding con- 
tender for Grand Prize has been 
whispered. However, first reports 
place’ U.S. strongly in the running 
for several awards. Much is ex- 
pected of “Waterfront,” “Rear 
Window,” “Caine Mutiny” and 
“Executive Suite,” with the act- 
ing award or awards understood to 
be a U.S. walkaway. 

However, Japan is expected to 
push very strongly for a fourth 
consecutive Venice prize, with two 
of its entries particularly potent. 
Italy’s four pix are also very much 
in the top running at this point, 
and are considered Italy’s strong- 
est Venice participation in many 
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SCULLY’S SCRAPBOOK 


By Frank Scully 











; Hollywood. 
Has anybody here not seen Kelly? Grace, that is. 
Never have I watched a girl climb upward with such undiminished 

power, unaided by scandal or any other agencies of the sort of notoriety 

that the modern world all too fréquently confuses with fame. 


Up to “Rear Window” she seems to have done it wholly ‘on her 
merits as a lady. In that one an attempt was.made to show she had 
seme of the more flagrant forms of sex appeal as well as rarer talents. 


Acting in the picture biz is usually such a succession of starts and 
stops that it is hard, after all these years of watching the trick done, 
to believe it is anything but a synthetic product. Yet every now and 
then an inherent talent does emerge. 


It’s much like the splitting of an atom. However fine the thing is 
chopped, positive and negative poles will always show in the division, 
proof that even the smallest divisions are neither dead nor sleeping, 
but alive. \ 

The cells that make up people split and multiply in this way, but 
why some cells see:.ingly concentrate on beauty and some on brains 
and others manage to hold their position in both fields remains God’s 
mystery. Those especially favored ought to be His humblest children, 
but rarely are. 

The techniques of buildup make it terribly difficult for young and 
beautiful things to keep their heads under such precision-built flattery. 
A sense of proportion is the rarest sense in the world, and when all 
around you are shouting that you are sensational, it is almost im- 
possible to resist the belief that there may be something to it. 

It Sure Does! 

The theory of heredity is one the human race likes to believe is 
so. It has, of course, proved its validity in breeding horses, but human 
beings in the main are not mated like racehorses. Love louses up 
people and while no wellbred stallion will divorce a thoroughbred 
mare, our courts are full of what “quality” people think of each other. 

It is therefore heartening to observe now and then a family which 
seems to improve from generation to generation. If it does so for five 
generations the result is accepted by geneologists as a minor miracle. 
As far as I know it has never happened, though royal historians, (Hol- 
lywood pressagents of an earlier era, really) have tried to make it ap- 
pear that reigning families have shown it in the past. 

I’ve been interested in the Kelly dynasty of Philadelphia as far back 
as 1910. At that time there was a Grace Kelly, the late aunt of the 
current queen of the Kellys, but my interest was in the present star’s 
father. A schoolmate of mine named Tom Roohey switched from 
being a very good interscholastic miler to rowing. In two years it 
looked as if he would be the national singles sculls champion. 


But in the finals he had to meet a Philadelphia youth named Jack 
Kelly. Jack was a kid brother of Walter Kelly, the Virginia Judge, 
and of George Kelly. This was long before’ George wrote “The Torch- 
bearers,” “The Showoff” or won the Pulitzer Prize with “Craig’s Wife.” 


The Kellys And The Rooneys 


Jack Kelly beat my Tom Rooney and went on to compete in the 
Diamond Sculls, a feature of the Henley Regatta. There he got the 
brushoff. It might have pleased me if he had beeen defeated, but the 
reason for his failure to win sent all my Irish blood coursing to his 
defense. 

He was barred because he was not a “gentleman.” It seems he worked 
for a living. 

Some weeks later he met the winner of the Diamond Sculls, a 
“gentleman” named Beresford, in the Olympic Games and defeated 
him, vindicating the old classic that revenge is best when served cold. 

Of course everybody knows that years later he trained his son, John 





years, its “La Strada” reported a 
probable prizewinner. France for 
the first time finds itself weakly 
repped. 


The Spanish-speaking countries | 
may come up with a dark horse, | 
meaning Mexico, Argentina, or | 
Spain, while Sweden, Finland, | 
Great Britain or India may also 
surprise. 


era abana 
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academic issue to the public, but 
I wonder why Mr. Chapman, who 
Says he’s ready to cover a play at 
any time, is so outraged at having 
to go to them at 8 o'clock. 

Several days later, the same) 
critic wrote, “It must be a matter | 
of considerable indifference to 
readers of play reviews whether we 
reviewers have to get to our open- | 
ings at 8 o’clock or can linger over | 
our luxurious dinners for almost | 








another hour. But I happen to.like 
the early curtain and, since I’ve 
| never denied the personal element | 


| ence. 

| “The manners of firstnighters are | 
frequently not of the best, and, no_ 

| ° ° ° 

| matter what the curtain time is, 


Books will publish, starting in Oc-| changes have altered originally-an- | many of them will arrive late and 


tober, a new monthly, Films and 
Filming, VARIETY mugg Luigi 
Gario is Lisbon, Madrid and Bar- 
celona correspondent. Gario al- 
ready covers the companion 
monthlies, Dance and_ Dancers, 
Plays and Players and Music and 
Musicians for the same cities. 





_ CHATTER 
Hine giving up his 
column in Siclidan 2 
Harold L, Cail in Hollywood to 
fander the film iots for the Port- 
and (Me.) Press-Herald. 
citedda Hopper profiling Judy 
arland in the September issue of 
oman’s Home Companion. 
Marge & Gower Champion have 
pritten a book, “How to Dance,” 
ws publication by Grosset & Dun- 


film 


_N. Y. Sunday Mirror running an 
eight-part serialized version of 





nounced entry list. Poland and 
Hungary, previously booked to run, 
| have notified the- festival that they 
| now would not participate, claiming 
their films were “not ready yet,” 
but this excuse is felt doubtful. 
Bulgaria thus remains the single 
curtain participant, as Russia and 
other satellites abstained this year. 
In to replace Hungary is Spain, 
which sends “El Beso de Judas” 
and “Sierra Maldita,” the latter out 
of competition. France has con- 
firmed “Air de Paris” and “Ne 
Touchez Pas Au Grisbi” as its en- 
tries, but a last-minute change here 
is possible, as the pix are not con- 
sidered very strong. 

Italy stays with its original an- 
nouncements, “La Strada,” ‘“Sen- 
so,” “LaRomana” and “Sesto Con- 
iinente” running. Germany shows 
‘Koenigliche Hoheit,” Austria runs 
“Punkchen und Anton,” Sweden 





| disorderly. But I do think they. 
| behave just a bit better when they 
| haven’t had too long to dawdle, 
/over those final brandies.” 

Ward Morehouse, drama column- 
ist of the N. Y. World-Telegram, | 
agreed with Watts, but for his own | 
reasons. He wrote, “I’m one who} 
likes the 8 o’clock openings for the | 
Broadway plays and I know scores 
of other playgoers, professional | 
and otherwise, who feel the same | 
way about it. Like the English, | 
who have now become accustomed | 
to early curtains six nights weekly, 


formance.” 


and Walter F. Kerr, of the Herald | 
Tribune, who are known to favor | 





recently. 


| March. 
| also in the picture. 


Kelly Jr., to win not only the American and Canadian championships, 
but the Diamond Sculls as well. I believe the British changed the 
rules, but even if they hadn’t, Jack Jr. would have been eligible be- 
cause by then his father was no longer a working stiff. He had become 
a bigtime contractor, married and fathered four of the handsomest 
brood Philadelphia or any other town has ever seen. 

The family was loaded with great athletes, but Grace showed no 
great prowess in any sport. She did some swimming and field hockey, 


| and today plays pretty good tennis, but her mother and the rest of 


the family thought she was lazy and shy. 

Maybe so, but she had an instinctive skill for getting attention even 
so. I remember a family photograph at the 25th wedding anniversary 
of the Kellys. Grace wore a striped dress. It was a silky thing of 
blue, grey and pinkish-fuschia. She told me she had designed it her- 
self. 

Reading From Left to Right 


It took the play away from everybody else at the party. What per- 


| haps was a little smarter was the fact that she stood at the left of the 


family group, and anybody who knows anything about pictures to be 
published knows that captions always begin: “Reading from left to 
right.” That gave Grace prior billing. « 

It has been remarked that no star in Hollywood history has quite 
matched her skill for surrounding herself with top male stars. She 
has just starred in six pictures in less than two years and the film men 


| in her life were Bing Crosby, Bill Holden, Gary Cooper, Ray Milland, 


Clark Gable, Jimmy Stewart, and coming up, Cary Grant. When she 
returns in November to Metro, her home lot, from a well-earned holi- 
day, Stewart Granger will be her leading man. She has yet to star op- 


| posite Laurence Olivier or Charles Boyer—her favorite actors, inci- 


dentally. 

In “The Birdges of Toko-Ri’” she has a few names well worth drop- 
ping in any conversation. There are William Holden and Fredric 
Mickey Rooney, no relation to my old hero Tom Rooney, is 


This sort of design for a glamorous living began several years ago. 
In fact her first Broadway show, “The Father,” was completely in 
character. Opposite her was Raymond Massey. 

Eddie Schallert, who has covered Hollywood for years for the Los 
Angeles Times, expressed a view I share about the unwisdom of taking 
a girl who obviously is a quiet, wellbred young lady, and building parts 
for her which fit better the gumchewing gals who wear loud clothes 
and have ‘#suder manners. Since, by good fortune, they have a lady, 
they ought not to trifle with their luck. It’s much easier to vulgarize 
than it is to refine. 

The Norma Shearer Of Her Era 


All the producers who have studied Grace Kelly agree that what has 
made her such a great hit is her obvious good breeding. She projects 
as a girl any man would be proud to introduce as his wife. Of course, 
this doesn’t make her an actress, but if she has it to begin with, what's 
the seense of trying to destroy what is hardest to acquire in the be- 
lief that this will make her “more popular?” 


Alfred Hitchcock, who has starred her in several pictures, says she 


is a fine actress. Yet he is the one who, in “Rear Window,” had Jimmy 


I enjoy a meal after the per-| Stewart kiss her 37 times in one three-minute scene, and I, for one, 


found all that schmooing embarrassing. Certainly a Hitchcock picture 


Brooks Atkinson, of the Times,| is so full-of excitement and suspense that it would hardly need a labial 


marathon to save it. 
I haven’t seen “To Catch a Thief,” which is her last picture for 


the 8 o’clock opening, have not, Hitch, and so can’t say whether he had decided to sex her up even 
commented in print on the subject | further in VistaVision, but if he has, I can only hope that when sbe 
i yeturns to M-G, they will return her to the role of a lovely lady. 
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Broadway 


Clarabelle Walsh back from sum- 
“mering with the John Charles 
Thomases at their Hollywood home. 

Ed (& Pegeen) Fitzgerald in 
Paris this week on the last lap 
of his European quickie, returning 
on the S. . United States. 

Songsmith Abner Silver has a 
gag song he plans placing with mu- 
sic publisher Ben Bloom, and vif it 
turns out to be a “confidential” hit 
he'll call it “Sh’Bloom!” 

Jan and Syd Silverman, VARIETY. 
aboard the S. S. Queen Elizabeth, 
arriving next Tuesday (31), follow- 
ing their six-week honeymoon trip 
which took them, by Jaguar, from 
London through Germany, Italy 
and France. 

George Maurer, head of Metro 
gales development in N. Y., to wed 
Joan Walden, ice-skater who re- 
cently starred at the New Yorker 
Hotel and on Arthur Godfrey’s ice- 
show. Marriage will take place 
Sept. 25, in Buffalo. 

N. Y. Sunday News had a fea- 
ture on Gareth Hughes, former 
Broadway and Hollywood star, dis- 
closing his activities as Brother 
David, a Protestant Episcopal mis- 
sionary, devoting his life to the 
welfare of a group of Indians near 
Reno, Nev. 

Julie Wilson, just back from 
studying voice for a year in Europe, 
shifts her nitery base to the Per- 
sian Room of the Hotel Plaza in 
September. It’s her first cafe date 
since September '52 when she was 
at the St. Regis’ Maisonette, long 
her key Gotham stand. 

Gene Cavallero Jr. is now 59-50 
owner with his father of the Col- 
ony, having bought out George 
Fierentino, longtime partner of 
Cavallero Sr. Fierentino, now in 
his 70s, retiring to divide his time 
between realty holdings in Mont- 
real and his Malta, L. I., home. 

Bandleader -:composer Leonard 
Sues departs Las Vegas for Holly- 
wood for possible film backing on 
“Brooklyn Bridge,” the musical 
comedy he plans producing on 
Broadway this fall; book and lyrics 
by Thomas Del Vecchio, score by 
Sues. Latter is rounding out a 
stint with Milton Berle at The 
Sands. 

Rev. Malcolm (Mal) Boyd, former 
producer and partner of Mary 
Pickford in radio and tv, visits N.Y. 
Monday (30) for the first time in 
four. years. since he left the indus- 
try to become an Episcopal clergy- 
man. He’s on his way to England 
for an additional year of advanced 
theological study at Oxford. Until 
he sails Sept. 8, he’ll stay with the 
Marry Wayne McMahans (McCann- 
Erickson agency veep). 


Scotland 


By Gordon Irving 

Al Martino topped bill at Em- 
pire, Edinburgh. 

“People Are Funny” series re- 
corded for Radio Luxembourg at 
Playhouse, Glasgow. 

Princess Margaret to attend 
preem of Old Vic’s “A Midsummer 
Night’s Dream” at Edinburgh Fes- 
tival. . 

John A. Service bowed out as 
manager at Gaumont Theatre, Ayr, 
after 35 years with the Gaumont 
group. page 

John Huston accepted invitation 
to become honorary prexy of 1954 


International Film Festival at 
Edinburgh. j 
“Half-Past Eight,” with Jack 


Radcliffe and Stanley Baxter, 
notching up solid coin at the Al- 
.hambra, Glasgow. 

Albert Mackie, Scot freelance, 
penning words and lyrics of late- 
night revue, “On the Tiles,” set for 
the Edinburgh Festival nightly. 

Harry Gordon and Jimmy Logan 
switching north from King’s The- 
atre, Edinburgh, to His Majesty’s, 
Aberdeen, in  strawhat revue, 
“Half-Past Eight.” 


Paris 
By Gene Moskowitz 
(28 Rue Huchette—Odeon 49-44) 


Benny Goodman orch slated for 
. ser at Salle Pleyel in Decem- 

er. 

George Guetarv ard Bourvil 
back into the longrun musical hit, 
“La Route Fleurie” (The Flowered 
Way) at the ABC. 

Mouloudji in for three-week 
stint as topper at the Olympia 
Music Hall in September; will be 
followed by Georges Brassens. 

Charles Boyer here for star 
chore opposite Martine Carol in 
the Christian-Jaque filmization of 
Emile Zola’s “Nana.” This is the 
third French version. 

Sugar Ray Robinson signed for a 
role in a French pic starting this 
week in Marseilles. Film is direct- 
ed by Edmond Greville and stars 
Jean Gabin and Henri Vidal. 

Mitchell Leisen here readying 
sites for his. forthcoming pic, “The 
Paris Story” (M-G). This will be 
the first major studio film to be 


made entirely in France; even 
scenes an American locale 
will be shot here. 

Next King Bros. pic on the Con- 
tinent will be “Backfire” (RKO), 
with Gary Cooper, Ava Gardner, 
Maria Schell and Michele Morgan, 
according to Herman King. Film 
will be made in London, Berlin 
and Paris next season. 

Helen Partello, 16-year-old Hol- 
lywood starlet, made the cover of 
Paris-Match this week, and heads 
for Rome to start her first impor- 
tant film role. She is also up for 
a top spot in the new Jacques 
Deval play for next season, 
“Noumona.” 

Suzy Delair back into full swing, 
after a temporary show biz hiatus, 
as star of pic, “Un Fil a La Patte” 
(A Fly in the Ointment). Then she 
has a straight legit lined up, a top- 
line stint at the Bobino Musichall 
and possibly the lead in the Lon- 
don version of “Cancan” next 
spring. 

Jacques Becker’s “Touchez Pas 
Au Grisbi” (“Don’t Touch the 
Coin”) is one of the French entries 
at the Venice Film Fest. Film got 
special dispensation, for, techni- 
cally, it is not qualified because it 
already has played in other coun- 
tries. Other French picture in 
fete is Marcel Carne’s “L’Air De 
Paris,” also stars Jean Gabin, who 
thus wili be the star of two pix. 

Maurice Chevalier happy at get- 
ting his U. S. visa, but feels he 
won't be able to go to the U. S. 
until 1955 due to commitments 
here. In October he does 55 per- 
formances at the Theatre Des 
Champs-Elysees to commemorate 
his 55 years in show biz and is then 
open to offers. His new status will 
probably put the proposed film on 
his life, starring Danny Kaye, back 
on the agenda. 


Fire Island 


By Mike Gross 


The Ira Steiners celebrated their 
ory anni with a big bash Saturday 
) 


_= 
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Fredd Wayne readying a trek to 
Egypt on a pie assignment for 
Boulting Bros. 

Rube Dorin weekending at Ocean 
Beach between his column chores 
for Morning Telegraph. 

Arnold Perl, author of last sea- 
son’s off-Broadway click ‘“Sholem 
Aleichem,” penning a new play. 

Selma Tamber, Lem Ayres’ aide, 
to the Coast Sept. 7 to assist the 
designer on his chores for the Ros- 
alind Russell starrer, “The Girl 
Rush.” 

Among the weekenders: MGM 
Records’ artists & repertoire staffer 
Dick Lyons, gag writer Coleman 
Jacoby and legit pressagent Merle 


Cape Cod 


By Earl J. Dias 

Rudy Vallee at Dennis in “Jenny 
Kissed Me.” 

Bil and Cora Baird vacationing 
at Chilmark, sans puppets. 

Barbara Bel Geddes appearing 
in “The Little Hut” at Falmouth 
Playhouse. 

Apprentices at Cape Playhouse, 
Dennis, offering their annual pro- 
duction, several of Noel Coward’s 
one-acters, 

John O. Crane, of Woods Hole, 
announced programs for Coona- 
messett Summer Music Festival, to 
begin Sept. 10 at Falmouth Play- 
house. 

John Cecil Holm at his North 
Chatam home to do rewriting on 
his new play, “The Southwest 
Corner,” recently strawhat-tested 
and due for Broadway in De- 
cember. 

Charles Mooney, associate pro- 
ducer at Cape Playhouse, Dennis, 
will be company manager for 
“Dear Charles,” scheduled for 
Broadway opening Sept. 15, with 
Tallulah Bankhead starred. 


Philadelphia 
' By Jerry Gaghan 

Violinist Ludy Van Love named 
to membership in ASCAP. 

Harry Carroll’s West Philly 
show spot, Carroll's, celebrated its 
21st anni last week. 

Madeline Davidson's “Unfinished 
Portrait” given world preem at 
Hedgerow Theatre, Rose Valley, 
Pa., Aug. 24. 

Cumberland Music Bar has 
changed hands with Songwriter 
Billy Uhr, Sam Fishman and Sid 
Brooks as new owners. 

George Goldner, of Tico Rec- 
ords, signed Bobby Escoto for 
eight-week tour at windup of his 
run at Atlantic City’s Yacht Club. 

Accordionist Andy Arcari en- 
gaged as soloist for summer con- 
certs of Ocean City (N. J.) Sym- 
phony, Clarence Fuhrman conduct- 
ing. 

‘Anne Thomson, daughter of a 
former president of the Pennsyl- 
vania Railroad, left $100,000 to the 
Philadelphia Orchestra's endow- 





ment fund. 


London 


Harold Mirisch, Allied Artists 
exec, to Fishguard to gander loca- 
tion lensing on “Moby Dick.” 

Larry Adler inked for a tele re- 


cital next Sunday (29), with a pro-, 


o“— of classical and contemporary 
music. 

Charles Vidor in town prepping 
his upcoming biopic of Nijinsky 
which he plans to lens in London 
next year. 

Rudolf Friml, composer of ‘Rose 
Marie,” due here for the London 
preem, which if set for the Em- 
pire, Leicester Square, Sept. 2. 

Ciss and Ben Henry entertaining 
his oldtime boss at Universal, the 
Joe (Rose) Seidelmans, following 
the latters’ leisurely European trip. 

Sir Michael Balcon, Ealing Stu- 
dios boss, signed Michael Redgrave 
for lead in “The Night My Number 
Came Up,” Air Marshall Goddards’ 
story. 

Sailing on the Mary to N. Y.: 
Carmen Mathews, producer of 
Kraft Television Theatre, and Alis- 
tair Cooke, journalist and broad- 
caster. 

Herman King here for confabs 
with Robert S. Wolff, RKO topper, 
on the release of “Carnival Story.” 
He is scheduled to plane back to 
the U. S. Sept. 3. 

Irene Worth, the American _ac- 
tress now appearing in the Hay- 
market hit, ““A Day by the Sea,” to 
star in a radio production of “All’s 
Well that Ends Well.’ 

A closeup of Sir Carol Reed, to 
be aired by the BBC tonight (Wed.) 
will feature Phyllis Calvert, Trevor 
Howard, Margaret Lockwood, Wolf 
Mankowitz and Michele Morgan. 


Omaha 


By Glenn Trump 

Nino Nanni opened at the Col- 
ony Club Friday (20). 

Morris E. Jacobs, 58, boss of 
Bozell & Jacobs ad agency here, 
—- to State Board of Educa- 
ion. 

“King and I,” with Yul Brynner 
and Patricia Morrison, scheduled 
for Paramount Theatre Sept. 6-11, 
will be first legit offering here in 
more than a year. 

Jimmy Stewart here to attend 
Air Force Assn. reunion. Actor is 
a colonel in the Air Force Reserve 
and has just completed “Strategic 
Air Command” film. 

Camila Ashland, tv villainess, 
named to play role of underworld 
queen in Omaha Centennial _his- 
toric spec, “Omaha: Chuck Wagon 
of America!” at Ak-Sar-Ben Field 
opening this week. 

Acts booked for the Iowa Cen- 
tennial State Fair, Aug. 28-Sept. 6, 
include Will Mahoney, Hollywood 
Sky Ballet, Elly Ardelty, Great 
Beckett, Baudy’s, Goetschis, Ol- 
veras, and Oranto Duo. 


Cleveland 


By Sanford Markey 


Esther Williams skedded to top 
Palace Theatre stageshow. 

Fletcher Peck and Ray Malone 
opening at the Cabin Club. 

Wendell Tracy and_ “Starlight 
Roof Trio scheduled for Alpine 
Village. 

Susan Johnson signed to do fea- 
ture role in Musicarnival’s “Annie 
Oakley.” 

Ray Anthony due at Crystal 
Beach Aug. 29; Tex Beneke comes 
in Sept. 5. 

Mello-Larks, exiting Custom Inn, 
will move into the Sky-Way Lounge 
for week-end stints. 

Hotel Hollenden room, closed 
for summer, will reopen in mid- 
September with manager Bob 
Joyce booking George Duffy and 
floor show. 





Rome 
By Robert F. Hawkins 


Silvana Pampanini here from 
Spain; then to Paris via plane. 

U.S. Air Force Band giving free 
concert at Basilica di Massenzio. 

_ Niagara Follies, aquashow tour- 
ing Europe, played the Foro Italico. 

Josephine Baker did three-night 
stand at Belvedere delle Rose 
nitery. . 

Nine first-run film houses shut- 
tered for summer; more to follow 
as Romans head for resorts. 

(149 Via Archimede; tel. 877443) 

Xavier Cugat and Abbe Lane to 
Barcelona by air, after series of 
Italo dates. 

Mel Ferrer, making an Italian 
pic in Sardegna, planed to Zurich 
for quick visit to his sister; then 
returns to island location. 


Chicago 

Kim Novak, -native Chicagoan, 
here to plug ‘“Pushover.” 

Dinah Shore circling town last 
week for deejay roundup. 

Will Jordan visiting jocks last 
week for Jubilee disk of ‘Roast 
of Town.” 





Liberace feted by Lane Bryant 





women’s stores with dedication of 
new Liberace Room. 

Johnny Ambrosia, personal man- 
ager te singer Fem Leonetti, set 
up offices on 5 - 

aria Riva and Brian Donlevy 
in lead roles of “Country Girl 
at Salt Creek Summer Theatre. 

Terry Moore appearing in “Story 
for Sunday Evening” at Drury 
Lane Summer Theatre for one 


week. 

Nat Hale, Columbia Records con- 
tact man here, resigning from 
Sampson Distributing Co. to join 
promotional staff of Liberace. 

Playwrights Theatre Club wrap- 
ping up summer Shakespearean 
festival with “Romeo and Juliet, 
kicking off this week under Henry 
Weinstein direction. 


By Lary Solloway 


Ava Gardner in town briefly, as 
was Howard Hughes, both heading 
Havana way. ; 

Ralph Stolkin, who (with associ- 
ates) briefly controlled RKO, here 
setting up new 10,000-home project 
which he will head. 

Harry D. Smith, former road 
company treasurer for “Great 
Waltz,” in charge of Beach Civic 
Auditorium boxoffice. He’s only 
theatrical treasurer in the country 
on civil service. 

Martha Raye and husband Ed 
Begley off to Bimini for several 
days before heading north for At- 
lantic City 500. Club date. Beach- 
comber, unable to book topliner as 
replacement for her, shuttered un- 
til winter season. 

Lavish new Fontainebleu, largest 
modern resort hotel in U. S. had 
“roof-raising” party Friday (20) 
with local uminaries in attendance. 
It will feature a 500-seat nitery as 
well as smaller cafes when com- 
pleted near end of year. 


Bucks County, Pa. 


Gorden Jenkins here to discuss 
trying out “Seven Dreams” at 
Playhouse in October. a 

Bob Caldwell, long stage man- 
ager at Bucks, leaving Sept. 1 to 
stage manage Helen Hayes’ new 
production of “What Every Woman 
Knows.” 

Bucks-Music Circus co-op ex- 
tends to the boxoffice. Young Len- 
nie Mulhern mans the Playhouse 
cage with Fran Curley while his 
parents occupy the Lambertville 
booth. 

Jerome Cowan, resident main- 
stay at Bucks, departed over week- 
end to take touring spot in “Moon 
Is Blue.” Sent off with warm cur- 
tain, speech and program blurb by 
producer Mike Ellis. 


Portland, Ore. 


Dean Jennings, Northwest rep 
for AGVA, resigned last week. 

Herb Larson, Oregonian Drama 
Editor, seriously ill with pneumo- 
nia. 

_Arthur Lee Simpkins sang a spe- 
cial two-hour concert at Amato’s 
Supper Club last Sunday (22), and 
then left for date at Latin Quarter 
in N. Y. He packed Amato’s for 
three weeks. 

The Minsky Follies with Happy 
Gestures, Ben Wrigley & Co., Ilona 
Adams, Lottie Brunn, Maxine Fur- 
man, Charley Gray and Minsky 
Girls at Amato’s Supper Club for 
lh be Sophie Tucker inked to 
ollow. 








Kansas City 


By John Quinn 


Les Brown orch did one-nighter 
Saturday (21) to nearly sellout biz 
at Pla-Mor Ballroom. 

Eddie Clark, WHB platter jock- 
ey, and his wife celebrating their 
anni with a brief vacation jaunt 
to Chi. 

Ann Crowley brought in to play 
jane Mi “ Nanette” at Star- 

eatre stays over 
in “Oklahoma.” 4 a ose 

City’s first Do-It-Yourself Show 
set for Exhibition Hall Sept. 25- 
Oct. 3 under sponsorship of Junior 
Chamber of Commerce. 

Harry Hamburg, Paramount-ex- 
change manager, received word 
that his daughter Geraldine is hard 
- work on vocal training in Ber- 

n, 





Birmingham 
By Fred Woodress 

DeJohn Sisters finished at the 
Lotus. 

Betty Riley returned to Mirror 
Room of Tutwiler after week in 
New York. 

Stanley Malotte back at organ 
of Alabama Theatre after two 
years in Atlanta. - 

Zero Mostel here in “My Three 
Angels” at Pickwick Theatre. Signe 
Hasso in for “Candlelight,” last 
show of season. 





Hollywood 


; De Palance laid up by poison 
ts) 


Frank Lloyd h 
oyd ospitalized with 


Lew Ayres home after trip 
— hana 
ary pp signed with the * 
ET Stine celal 
2 es celebr: 
their 53d wedding anni, ey 
rank. tbecks celebra 
their 41st wedding anni. ate 

Leland Hayward returned to 

— wien 5a illness. 
aggie er back 
two weeks of N. Y. huddles. sad 

Stephen McNally signed with 
the William Morris agency. 

Rex Allen signed for the San 
Antonio Rodeo next February. 

Alfred E. Daff in from N. Y. for 
UI huddles with Edawrd Muhl. 

Rosemary Clooney spearheading 
a March of D‘mes fund drive. 

Ozzie and Harriet Nelson in 
town after vacation in Europe. 

Bob Schwartz closed his agency 
and joined MCA’s film department. 

TV singer Mae Wiiliams serious- 
ly injured in a fall down a flight 
of stairs. 

Roy Rogers and Dale Evans in 
Toronto for the Canadian National 
Exhibition. 

Benny Rubin bought a home in 
Temple City, new development 19 
miles from Hollywood. 

Edward Arnold is a special dele- 
gate to California AFL Conven- 
tion in Santa Barbara. 

Ned Seckler here from Rio de 
Janeiro for RKO huddles with 
prexy James R. Grainger. ,. 

Mary Pickford gave a bust of 
Douglas Fairbanks Sr., to the Mo- 
tion Picture Country House. 

Nunnally Johnson postponed his 
vacation because his wife was 
called for 30 days of jury duty. 

Nobert Schiller burned his right 
hand with a flashgun while playing 
a photographer in “The Racers.” 

Stephen Donhanos in town to 
make sketches of Paramount’s 
Rnb Christmas” for the Sateve- 
post. 


Vienna 
By Emil W. Maass 

Cosmopol plans a Hitler film 
adapted from Eric Remarque’s 
AROSE. G. W. Pabst is to di- 
rect. 

French director Julien Duvivier 
shooting part of “Marianne of My 
Youth” in Bad Fuschl, Salzburg 
province. 

Neusser-Hope working on film 
musical at the Salzburg-Parsch 
studios. Working title is “Lovely 
Summer.” 

Robert Stolz and American con- 
ductor Carl W. Costenbader gave 
concert in City Hall Square for 
flood victims. 

Austrian film actor Gustav Wal- 
dau honored by city council of his 
hometown of Piflas in Bavaria by 
having a street named after him. 

The first showings of the three 
condensed film versions of Mozart 
operas, made in color by the Mun- 
dus Co. will be at the next Venice 
Film festival. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk., Dublin: 64506) 


Carl Clopet Productions in for 
strawhat season at Cork Opera 
House. 

Cparles J. Breenan, chairman of 
Irish Radio Council, currently in 
France. ' 

Organist Tommy Dando to Lis- 
bon for five-week stint at Odeon 
Cinema there. 

“Knights of Round Table” (M-G) 

reemed for Army Benevolent 

und at Adelphi, Dublin. 

Dennis Johnston pacted to pro- 
duce updated version of Sheridan’s 
“The Critic” for Radio Eireann. 

Liam Redmond signed for role 
in. Rex Harrison’s London produc- 
tion of “Bell, Book and Candle.” 

Jimmy Pattison, 20th-Fox gen- 
eral sales manager, in from Lon- 
don to host Irish exhibs and talks 
on CinemaScope. 

Comedian Joe Linnane pacted as 
deejay for Bird’s Custard: it’s his 
first for sponsor after “Question 
Time” stint for Radio Eireann. 


~ Memphis 


By Matty Brescia 

Tony Pastor crew to Hotel Pea- 
body’s Plantation Roof for two 
weeks. 

King Bros. circus booked here 
for two shows Oct. 18 under Za- 
man Grotto banner. 

FCC commish may render an 
early decision on long heated bat- 
tle between WREC and WMPS over 
VHF Channel 3 here. 

John Nutting, topper of Dee 
Rivers stations, out of Atlanta, in 
here to check KWEM, local opera- 
tions and greet new manager Bo 
Way. 
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BILLY MURRAY 
Billy Murray, 77, comedian and 
ballad singer known in the early 
days-of the phonograph as The 
Denver Nightingale, died Aug. 17 
at Jones Beach, L. I., N. Y. 


Details In Musig Section. 





TERRY RAMSAYE 

Terry Ramsaye, 68, reporter, edi- 
tor and motion picture authority, 
died Aug. 19 at Norwalk (Conn.) 
General Hospital. At the time of 
his death he was consulting editor 
for Quigley Publications and had 
been editor of that company’s 
Motion Picture Herald from 1931- 
1949. He was the author of “A 
Million and One Nights,” a two- 
volume history of the film industry. 


Ramsaye became a Kansas City 
Star staffer in 1905 and later 
worked as a _ reporter, feature 
writer and editor for several mid- 
western papers including the 
Leavenworth (Kas.) Times, the 
Omaha Bee, the St. Paul Pioneer 
Press and the St. Paul Dispatch. 
He also worked for the Associated 
Press. In 1907 he became a re- 
porter and rewrite -man for the 
Chicago Evening American and 
two years later moved to the Chi- 
cago Tribune where he did circula- 
tion work besides reporting and 
editing. 

While with the Tribune he came 
into contact with the newborn film 
industry and was responsible for 
the paper running serial stories in 
conjunction with pic serials. Ram- 
saye became publicity and advertis- 
ing director of Mutual Film Corp. 
in 1915 and while there founded 
the Screen Telegram, a newsreel. 
During World War I, he produced 
and edited patriotic subjects for 
the U. S. Treasury Dept. and the 
feature film, ‘Pride of Peace.” He 
subsequently joined Samuel L. 
Rothafel’s staff at the Rialto and 
Rivoli Theatres, N. Y., and in 1919, 
as editor, launched the newsreel 
Kinograms. 


In 1920, he exited the Broad- 
way scene to work on mag articles 
and the completion of his two- 
volume history of the film industry, 
which was approximately five years 
in work. He wrote and produced 
a number of adventure and scenic 

ictures for Associated Screen 

ews’ Ltd., of Canada, and edited 
several feature productions, mostly 
of an expeditionary and adventure 
nature such as Paramount’s “The 
Cruise of the Speejacks” and 
“Grass,”’ Metro’s ‘“‘“Martin Johnson’s 
African Hunt” and the roadshow 
“Simba.” 

In 1928 he joined Pathe Ex- 
change Inc., as editor-in-chief of 
Pathe News and Pathe Audio 
Review. He also produced various 
adventure and topical fims. Ram- 
saye was active in the development 
of sound techniques and also in 
the origination of typographical 
treatments of films. From 1920- 
1940, he was also consultant for 
Associated Screen News Ltd. 

Ramsaye also lectured on film 
topics. Since May 2, 1949, he had 
been consulting editor of Quigley 
Publications and also wrote a 
weekly column, “Terry Ramsaye 
Says” for the Herald. For many 
years he contributed the motion 
picture article for the Encyclope- 
dia Britannica and wrote articles 
for other year books and annuals. 
He recently completed the manu- 
script of a book on motion pictures 
for publication by Harvard U. 
Press in a project sponsored by 
the Library of Congress. 


Wife and his mother’ survive. 





SAMUEL EDWIN MORRIS 


_ Samuel Edwin Morris, 72, died 
in Beverly Hills, Cal., Aug. 22 fol- 
lowing a long illness. One of the 
veterans of the film distribution 
business, Morris had been with 
Warner Brus. for 25 years when he 
retired in 1945 and moved=to the 
Coast from N. Y. He had been WB 
vV.p. and general manager. In 
earlier years, he had also taken 
care of the company’s foreign sales. 

Born in Oil City, Pa., he oper- 
ated theatres before- becoming as- 
sociated with Lewis O; Selznick. In 
1920, he moved over to WB. In 
1932, he took an active part in a 
bitter battle by the Warner man- 
agement to maintain control of the 
company. The struggle was suc- 
cessful and Morris joined the WB 
board. In the ‘30s, he went to 
Germany to wind up WB's affairs 

ere. 


OBITUARIES 


three-month illness. Son of com- 
poser-arranger Carl Deis, now edi- 
tor-in-chief of G. Schirmer & Co., 
music publishers, he followed a 
double career after graduating 
from the N. Y. Institute of Photog- 
raphy and also studying piano un- 
der Albert von Doenhof and Leo- 
pold Godowsky. 


With his wife, Jeanne Rucker, 
duo concertized as a_ two-piano 
team throughout the southwest 
since 1949, played in State Fair 
Musicals’ productions of “Roberta” 
and “Cat and the Fiddle” and also 
appeared on WFAA-TV. Team last 
appeared as accompanists for Mar- 
go Jones’ Theatre ’54 preem of 
“Horatio” last March. 

Surviving are his wife, daughter, 
two sons, father and two brothers. 





MRS. SUE SNYDER 
Mrs. Sue Snyder, 84, who with 
her husband, the late Jack Ross 
Snyder, were Sue & Jack (“The 
Yankee Doodle Duo’), in vaude- 


ville, died Aug. 15 at Put-in-Bay, 
O. She played a violin in a stage 


show at the age of 4, and was in 
show business all her life. 

She and her husband performed 
in Europe from 1904 to 1918, and 
when World War I started they 
entertained U. S. troops overseas. 
Both came to Put-in-Bay in 1918, 
where they settled in the actors’ 
colony at Peach Point. For 14 


years, Mrs. Snyder entertained at 
the Crescent Hotel in Put-in-Bay, 


retiring in 1951. A son, Claude 
Stace, Los Angeles; a sister, Mrs. 


Virginia Volk, Columbus, O., and 


five grandchildren survive. 





LANSING HATFIELD 


Lansing Hatfield, 44, a bass-bari- 
tone who appeared in legit, on 
radio and at the Metropolitan Op- 
era, N. Y., died Aug. 22 in Ashe- 
ville, N. C. Hatfield made his Met 
debut in 1941 and toured the coun- 
try in operatic roles. He had ap- 
peared at the Center Theatre, N.Y., 
in “Virginia’’ and on Broadway in 
“Rio Rita,” “Show Boat,’ “Apple 
Blossom Time,” “Rose Marie,” “Su- 
sanna, Don’t You Cry” and “The 
Devil and Daniel Webster.” 


In 1944, he appeared in the mu- 
sical version of “Rain” at the Alvin 
Theatre. He performed on radio 
on “The Telephone Hour” and 
other network shows. During World 
War II, he made a tour of the 
Southwest Pacific for the U.S.O. 
He was music director of the 
Grove Park Inn, Asheville, at the 
time of his death. 


Wife survives. 





FLORENCE HACKETT 


Mrs. Florence Hackett, 72, for- 
mer stage and silent screen actress, 
died Aug. 21 in New York. After 
the death of her first husband, 
Maurice Hackett, in 1905 she con- 
tinued using the name of Hackett. 
Subsequently she married Arthur 
Johnson while both were appearing 
with the late Jim Corbett in ‘The 
Burglar and the Lady.” 

Miss Hackett also played in the 
stock company of Lubin. Films, 
whuse studio and films were de- 
stroyed in a fire in 1914. 

Surviving are two sons, Albert 
Hackett and Raymond Hackett, 
Stage and screen authors’ and a 
daughter, Jeanette Hackett, one- 
time vaudevillian. 





SIDNEY JACOBS 
Sidney Jacobs, 60, veteran dis- 


Theatres in the Pittsburgh Zone, 
died Aug. 17 at his home in Pitts- 
burgh after an extended illness. 

Jacobs began his theatre career 
in Philadelphia where he was a 
manager and later a district man- 
ager for the Stanley Co. of Ameri- 
ca, and for a short while operated 
independent theatres in New Jer- 
sey. He later was a manager in 
Pittsburgh and was West Virginia 
district manager for Warner Bros. 
Theatres from 1936 until promoted 
to district manager of the circuit 
Pittsburgh neighborhood and met- 
ropolitan first run theatres in 1952. 

Surviving are his wife, daugh- 
ter, two sons, his parents, and five 
brothers. 





LOUIS SCHNITZER 


Louis Schnitzer, 68, founder of | 


the original Jewish Art Theatre 
in the old Madison Square Garden, 
in 1918, died Aug. 18 in New York. 
He was aided by his wife, Henriet- 





Survived by his wife, Lida, and 
a son, Edwin H. (Buddy) Morris, a 
music publisher. 





EDWARD H. DEIS 


Edward H: Deis, 44, concert pian- 
st and commercial photographer, 


ta, Rudolf Schildkraut and Jacob 


{Ben Ami in establishing a theatre 
lin which Yiddish 
|Shakespeare’s plays and current 
| productions were presented. 


versions of 


Schnitzer left the Art Theatre 


trict manager for Stanley Warner 


cluding the Carroll Theatre, of 
which he became the manager. 

Surviving besides his wife are 
a daughter and two grandchildren. 





HARALD PAULSEN 

Harald Paulsen, 59, German 
stage and screen actor, died Aug. 5 
in Hamburg of a heart attack. He 
began at 16 and belonged in the 
’20s to Max Reinhardt’s Deutsche 
Theatre in Rerlin. He later man- 
aged the Theatre am Nollendorf 
Platz (Berlin). After the war, he 
was with the Schauspielhaus in 
Hamburg. 

Paulsen appeared in more than 
160 German pix. He also appeared 
in operas, operettas, revues and 
numerous stage plays which he oc- 
casionally alsa directed. 

Wife (Hilla Hofer, a former solo 
dancer) and a son survive. 





JOHN YOUNG 

John. (Jock) Young, 36, South 
Africa vauder, died recently in 
Durban. A native of Glasgow, he 
joined the South African Enter- 
tainments Unit in 1941 and toured 
the Middle East and Italy. After 
the war he joined African Theatres 
and later started his own show, 
“Hollywood Rogues,” in Johannes- 
burg. With this production he 
toured the Rhodesias and many 
larger centers in South Africa. 

He ran beach shows for the Dur- 
ban’ Municipal Entertainments 
Dept. and produced the Mermaid 
Lido shows until January this year. 





WM. DOUGLAS McADAMS 

William Douglas McAdams, §8, 
former employee of the St. Louis 
Post-Dispatch and the old N. Y. 
World, died of a heart ailment 
Aug. 14 at his home in Winnetka, 
Ill. After serving on several news- 
papers McAdams entered the ad- 
vertising field in New York and in 
1925 founded the advertising firm 
bearing his name that specialized 
in nutritional and pharmaceutical 
advertising. 

He was a brother of the late 
Clark McAdams, former editor of 
the editorial page of the Post-Dis- 
patch. 





HARRY E. EHRHART 
Harry E. Ehrhart, 58, pioneer 
radio announcer, died (19) at his 
home in Richboro,- Bucks County, 
Pa. 

A wireless operator for the U. S. 
Navy in World War I, Ehrhart 
came to Philadelphia in 1922 and 
was employed as a story-teller for 
juves on Gimbel Bros. new station 
WIP, becoming first holder of the 
title “Uncle WIP.” 

He was later associated with 


‘Stations, WLIT and WCAU, in 


Philadelphia, and WCAM, Cam- 
den, N. J. His widow, mother and 
a sister survive. 





BILL McDONNELL 

Bill McDonnell, 48, vaude and 
radio script and songwriter, died 
suddenly at Greenock. Scotland, 
Aug. 16. He had penned material 
for leading stage and radio per- 
formers in Britain and Canada, 
mainly with an Auld Lang Syne 
angle. 

McDonnell was a schoolteacher by 
profession, but devoted much time 
to show biz material. His father, 
81-year-old Michael McDonnell, 
former comedian, survives him, as 
do a widow and four children. 


PAT PATRICK 

Pat Patrick, 40, comedian who 
originated the role of Ereil Twing 
on the Edgar Bergen radio show, 
was found dead Aug. 19 in his 
parked station wagon in North Hol- 
lywood. Police said a vacuum 
cleaner hose led from the exhaust 
pipe in the vehicle. For the last 
eight years he had performed in a 
night club near North Hollywood. 

Wife and two sons survive. 


Wife, 53, of C. E. Arney Jr., 
secretary-treasurer of the National 
Assn. of Radio & Television Broad- 
casters, died Aug. 13 in Washing- 
ton. Surviving, in addition to her 
husband, are two sisters, a niece 
and nephew. 











Herbert Hartley, 78, owner of 
cinemas in Lancashire, died at Nel- 
son, Lanes., Eng., Aug. 8. He con- 
trolled the Olympia and Hippo- 
drome Theatresfi Todmorden, and 
Queen's, Palace and Grand the- 
atres, Nelson. 





Elsie R. Douglas, 65, for three 
decades a monologist on the old 
Keith vaudeville circuit, died Aug. 


isketches in vaudeville. Her. mother, 
Mrs. Mattie Douglas, survives. 





Mrs. Mary Ingham, 60, mother 
of actress Jean Wallace, was 
killed Aug. 18 by a hit-run driver 
in Hollywood. 


Charles Nowell, manager and 
licensee of the Library Theatre, 








'to take part in forming his Rand- ? ; 
died Aug. 18 in Dallas after aiforce Circuit of film theatres, in-| Aug. 9. He helped to pioneer thei of Elliott Nugent. 


Manchester, Eng., died in that city 


Library Theatre and support its 
experiment of running a repertory 
company. 





Leslie Stafford, 31, motion pic- 
ture technician, died Aug. 20 in 
Santa Monica as result of an auto 
accident. 





Mother, 66, of Anne Brenton 
Bronneck, head of music clearance 
in Hollywood for CBS-Radio, died 
suddenly Aug. 14 in Los Angeles. 





Harold Herond, 69, executive 
veepee of H. M. H. Theatres, inc., 
died Aug. 17 in Hollywood follow- 
ing a heart attack. His widow sur- 
vives. 





Mother, 86, of Harry Marsh, 
English vaude agent, died at South- 
port, Eng., Aug. 7. 


Mother of Clarence’ Brown, 
screen director, died Aug. 18 in 
Hollywood. 








James P. Taylor, 52, manager of 
the Gaumont cinema, Barnsley, 
Eng., died at Barnsley Aug. 9. 


Neil John McCallum, 49, w.k. 
Gaelic singer; died at Oban, Scot., 
Aug. 11. 


Father, 96, of bandleader Abe 
Lyman and restaurateur Mike Ly- 
man, died Aug. 23 in Los Angeles. 











Father of announcer Buckley 
Kozlow died in Buffalo Aug. 16. 


MARRIAGES 


‘Marcelle Martin to Jean Louis, 
Santa Barbara, Aug. 14. He’s fash- 
ion designer at Columbia Pictures. 

Mildred Pierson to Jack Zaiman, 
Hartford, Aug. 12. He’s commen- 
tator on WDRC and WDRC-FM’s 
“Needle Club.” 

Susan Mirfin to Derek Dene, 
Sheffield, England, Aug. 7. Both 
are members of a juggling act. 


Edna Sedgwick Maceo to Henry 
G. Plitt at Bay Saint Louis, Miss. 
Aug. 14. Widow of Sam Maceo is a 
former New York showgirl; groom 
is an executive with Paramount- 
Gulf Pictures. 

Mary Jane Allen to Danny Fer- 
guson, Corpus Christi, recently. 
Groom is orch leader currently at 
the Discoll Hotel .there. 


Dora Pulizzi to Pete Terdichi, 
San Francisco, Aug. 21. He’s KCBS 
music librarian. 

Barbara Woods to Bartlett Brad- 
ford Heard Jr., Berkeley, Calif.. 
Aug. 21. Bride is secretary at 
KCBS; groom is Botsford, Constan- 
tine & Gardner account exec. 


BIRTHS 


Dr. and Mrs. Charles E. Pugh, 
son, Fort Worth, Aug. 13. Mother 
is Ann Alden, who has her own 
show on WBAP-TY, Fort Worth. 








Mr. and Mrs. Leonard Freeman, | 


daughter, Hollywood, Aug. 15. 
Mother is Joan Taylor, screen ac- 
tress; father is an actor-writer. 


Mr. and Mrs. Max Glenn, daugh- | 


ter, New York, Aug. 11. Father’s 
a freelance cameraman. 


Mr. and Mrs. Tom Cassidy, son, 
Los Angeles, Aug. 16. Father is 
announcer at station KFAC. 

Mr. and Mrs. Bob Flood, daugh- 
ter, Aug. 18, in New York. Father 
is a publicist with the Rogers & 
Cowan office. = 

Mr. and Mrs. Leonard Clairmont, 
son, Hollywood, Aug. 17. Parents 
are Hollywood correspondents ~for 
Swedish newspapers. 

Mr. and Mrs. Stephen Geray, 
daughter, Hollywood, Aug. 19. Fa- 
ther is a screen actor. 

Mr. and Mrs. Vincent Lee, son, 
Philadelphia, Aug. 20. Father is a 


morning personality on_ station, 
KYW. 


Mr. and Mrs. 


Releasing. 


Mr. and Mrs. John Rose, daugh- | 


ter, Cleveland, Aug. 14. Father is 


with Lang, Fisher & Stashower; | 


mother does tv. 

Mr. and Mrs. Rodney Amateau, 
daughter, Hollywood, Aug. 21. 
Mother is former Joan Andre, ac- 





tress; father is screen director. 

Mr. and Mrs. Arlie Patton, son, 
San Antonio. Father is a technician 
on staff of WOAI-TV. : 

Mr. and Mrs. Manning Slater, 
son, New Haven, Conn., Aug. 23. 


| Father is veepee in charge of sales 
20 in Toledo. She also did dramatic | and 


sportscaster at WICC and 
WICC-TV, Bridgeport, Conn. 
Mr. and Mrs. Gil Williams, 


daughter, New York, Aug. 21. 


| Father is production manager for 
| Van Praag Productions, producers 


of tv, theatrical and commercial 


| films. 


Mr. and Mrs. John Gerstad, 


daughter, Aug. 23, N. Y. Father is | 
| legit director, mother is the form- 
;er actress, Lee Nugent, daughter 


*| you know, 


Irving H. Levin, | 
daughter, Santa Monica, Cal., Aug. | 
18. Father is prexy of Filmmakers | 


_—_—_——— 
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| 
|outlived their usefulness. There 


|its no reason on earth why this 
| kind of thing couid not be changed. 
Lastly, the Code clause govern- 
ing the exploitation of narcotics 
theme is an item of prudence and 
experience alone. It can be changed 
iif those who are responsible for 
‘the Code think it should be. 

“The problem, however, is not 
quite as simple as appears on the 
surface, and there is much room 
ifor discussion pro and con. Idea 
|\that the Code should be allowed 
'to fluctuate upwards or downwards 
| with the general pattern of con- 
/ duct of a given time is not a salu- 
itary norm to follow and takes issue 
i with those who point to the find- 
|ings of a book like Dr. Kinsey’s, 
| then argue that standards of sexual 
irelationships are vastly different 
from yesteryear. They use this 
contention to further ,argue that 
the Code therefore should adjust 
itself to ‘reality’ and allow for 
more leeway in exploitation of 
stories of fornication and adultery. 
The fallacy of this argument lies 
in the common presumption that 
what is ‘ought to be ’ when the ex- 
act opposite is sometimes true.” 

In the same issue other indus- 
tryites give their views on the 
Code, with Samuel Goldwyn’s in- 
vitation to Eric Johnston for sig- 
natories to the Code to meet for a 
reexamination and updating of 
the Code; Columbia exec produc- 
er Jerry Wald contending that the 
Code never prevented the making 
(of good pix or showmanship; 
iSecreen Writers Guild prexy F. 
|Hugh Herbert advocating amend- 
|ing or “streamlining” the Code. 
|. Wald, in his article, said Darryl] 
F. Zanuck, studying the Code and 
|its relation to the b.o. had written 
|him: “I have been associated, as- 
with many controver- 
|sial pictures and IF have had many 
| fights with the Breen Office and 
other outside censorship groups. It 
is my belief that the Code pro- 
‘tected me far more than it ever 
| harmed me. I defy anyone to name 
me 10 bestselling novels or 10 
successful stage plays in the last 
10 years that could not be put on 
the screen because of Breen Office 
| refusal. Frankly, I do not believe 
| there were five in 10 years. When 
| you can make ‘From Here to Eter- 
nity’ and ‘Streetcar Named Desire’ 
}and have them both turn out to 
| be boxoffice hits, then I fail to see 
what ail the furor is about.” 

















Soviet Germany 


ae Continued from page 1 ees 


its foundation in 1946. At first, 
company mainly produced anti- 
cropped up in 10 pictures and 27 
features dedicated themselves to 
the “reconstruction program” and 
| demonstrated the Communist way 
‘of ‘“‘new life.” In eight films the 
| “working class” played a dominat- 
jing role. “Social criticism” could 
| be found in 19 pix. 

It is understood that such a 

| production program makes it al- 
| most impossible for West German 
'distribs to guarantee a free West- 
| East film exchange program as 
|asked for by the DEFA. Even in 
| East Germany, these films have a 
| difficult time because the custom- 
|ers there show an open dislike for 
lthem by staying away from the 
; cinemas. Showing of West German 
| pix mostly fills cinemas there to 
capacity. Some DEFA pix are con- 
sidered ‘“‘must” films with the pub- 
lic. Employees, for instance, get 
tickets via the payrolls, school kids 
are “encouraged” by their teach- 
ers to see certain pix, and. there 
are still other ways to get the pub- 
lic to the boxoffice. 
Fascist pix. Then, it gradually 
|turned to making films with anti- 
| western (anti-Capitalist anti-Amer- 
‘ican etc.) tendencies. Last stage 
sees an obvious decrease in these 
| pix which western observers think 
as part of the Communists’ “New 
Course.” DEFA seemingly has be- 
come aware of the fact that it bad- 
ly needs western (in particular 
West German) outlets. This, how- 
ever, is a hard job for the DEFA 
people since there are only very 
few customers in W-Germany who 
are interested in seeing propa- 
| ganda pix. 

This survey reveals that 53 out 
of 58 DEFA pix had one or more 
certain propaganda ingredients to 
offer. Anti-Capitalist ingredients 
were found in 14 films, anti-west- 
ern propaganda played a major 





‘part in 12 pix, anti-Fascist themes 
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CBS TV NETWORK 
Monday + Wednesday « Friday-~7:45 to 8:00 P.M 


—and starting October 4th 


CBS RADIO NETWORK 
Monday + Wednesday * Friday —9:00 to 9:15 P.M 
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GENERAL ARTISTS CORPORATION 


NEW YORK * CHICAGO 
BEVERLY HILLS * CINCINNATI © DALLAS * LONDON 


Wednesday, August 25, 1954 
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